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The U.S. Southwest as Land, Landscape, Place, and Environment 

 

In the last two centuries or so, conversations across disciplines and actions representing a range of 

interests centered on land, nature, and the environment, as a subject in artistic production, as a 

historical topic of interest, as a political and corporate talking point, in regards to tribal sovereignty 



and/or national territory, and as a resource on which human beings depend for survival have grown 

exponentially. Similar concerns have long been expressed by various groups and communities 

across the Southwest that call this region home and are thus invested in preserving the integrity of 

the land, safeguarding all forms of sentient life, and maintaining traditions tied to place. Issues 

related to water, oil drilling, fracking, nuclear contamination, pollution, wildfires, and the 

destruction of local flora and fauna have all centered on the environment. In the past few decades, 

discussions about national security and borders have become more salient in the public political 

conversation regarding immigration to the U.S., much of which is focused on the southwestern 

and western region of the country and the border with Mexico. Implicated in all of these points of 

interest is the presence of Indigenous populations, as original inhabitants and stewards of the land, 

who have been displaced and whose interests have generally been disregarded, as a result of 

European settler colonialisms and nationalisms, first, the Spanish and Mexican, and later, the 

British and Anglo American. In light of this layered history of colonization(s), a question has long 

been, who has a right to the land or who can claim the land as their own? Beyond claims of 

ownership or rights to land, how can we think of land and place in relation to feelings of belonging 

or querencia? What do representations of land and landscape, both, natural and man-made, convey 

about memory, identity, history, politics, or cultural values? Can representations of or 

engagements with the land critique or counter colonialist, nationalist attitudes and actions?      

 

 

For the third issue of Chamisa: A Journal of Literary, Performance, and Visual Arts of the Greater 

Southwest, we seek submissions that document, describe, analyze, critique, interpret, and/or 

address themes, ideas, and expressions associated with land, landscape, place, and environment, 

particularly as they pertain to the Southwestern region of the U.S., historically to the present. 

Submissions could include written works, such as, scholarly articles, short stories, poetry, 

editorials, reviews, memoirs, and plays; visual arts, including, photography, painting, prints, 

drawing, sculpture, installation, or video; and performative pieces based in film, theater, music, 

and dance. ALL SUBMISSIONS MUST BE IN WORD FORMAT AND VIDEOS AND 

IMAGES MUST BE HIGH RESOLUTION (IMAGES IN JPEG FORM), OR THEY WILL 

NOT BE ACCEPTED, NO EXCEPTIONS. The deadline to submit for volume three is Friday, 

March 31, 2023. If there are any questions, please contact Chamisa at: chamisa@unm.edu. 


