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CHAPTRR 1

THE DEVINITION AND ClASTAPICATIONS OF RIXIORE.

The word folklore is that word applied to descrfbe the traditions,
beltefes and customs of & common people.

These traditioms may be embodted in those dtvistons of folklore
known as the folksong, the folk-dance, or the folktale, often called
legends.

The customs of & people are usually associated with the cosmuml
growth of that psople and may take the form of festtwals, usually the
fiestas among the Spanish-imerican pecple, and the ceremontals which are
often reltgtous n mature and expectally predominate among the Iindian,
Negro, and mesttso people.

An fmportant group of the folklorie prectices are emdodfed fn the
superstitions of the people. Here we have many popular sayings, proverds,
odd 19ttle practices, and in the lore of the Indian people, espectally,
the mystic beltef n witcheraft.

As folklore s sssoctated with the common people 1t fs ovident
that 1t 99 the outgrowth of the uncultured masses. However §t may be
seen thru & study of a fev of the well known novels of latin Americe that
folklore hus seeped nto the lives of all classes of society n many saall
vayse

Many of the popular dances of doth Worth and South Americs are the
folkiances of a by-gome day, The peculiar pulsating ryhthe of the accom~
panytng msustec may well de the folk-musiec long forgottem by the people.







The folksong s often a ballesd which origimated with the common
people and 1s curreat among them. It most often fllustrates the 11fe,
the Interests, the tregedies and comedfes that may be derived from legend
or from the dafly 11fe of these psorle. .In many csses these songs are
the basis for the musfic of the educated and cultured classes of people.

Plklore, then, sust de present n the literature of a people de-
cause % 13 the product of that psople and an integral and inherent part
of thetr life. If literature s to portray the 14fe and living of &
people it must resort to use n some form or other of the folklore of
that very people.

A

"plklore s as rich and varted and wide n
and 1t ¢ older. Its deginniangs extend dack to
ng

stages of culture. Today 1t still 1%ves amo
over the earthe It has always deen a vital
for 11terature.”/; (1)

1

Salph Steele Boggs, Mlklore. Chapel H911: The Untvers!ty of
¥orth Carol ns Extensfon B, 1933, Introduction, P. 5.







CEAPTER 11

THE SIGNAFICANS OF RIXIO0RE 1IN THE SPANISH-AMIR ICAN WOViL,

X The novel of Spanish America 1s espectally rich im all types of
folklore. This s partially dus to the fuston of the Spanish and the
ind tan peoples 'a & common 1ife with d1ffsrent cultural her¢tages.”

"Sonetinmes one type of folklore, sometimes another, finds greater

favor among & certa'a folk.” (1) Thms we will notice that witchoreft as
& religtous rite predomimates n the people of Indian culture. Nagie and
the supernatural stand out 4n all the clsssifications of the folklors of
this race and %5 thersfore evideant n the latin Ameritcan novel dealing
with the indilaa people, or people from & region rich u Indlan oulture.

¥ *mhe low percentage of magle tales asong & people so reslistically
fnclfned as the mut 13 enstly understood.” (2) The Spanish 1ttersture
cdetieg T5e MG soltly s o At G ito aite. PHIY ewtias
and proverbs m the philosophy and wisdom of the people. The folk~
dance 13 popular and the religious tale %s outstanding. ”

Ralph Steele Boggs, Op. Ctt., pe 9
(2)

Ralph Stesle Boggs, Ac%tm g_ﬁ of the Mlktales of Ten
Peoplogse, Helsinkd: Suomalafnen atenfa ) caras

cR, 19”0 Pe 50







"Spanish, comparatively poor 4a magte tales, 72 the richest ia
>
religfous tales, that ‘g, tales dealing with Christ, the Virgin, sa'ate,

and other Christisn material®. (3)

It 1s oftam safd that the latin Amerfcan novel has a flavor all
fts o, This s & sweeping statement that takes an «ll the literary
class'ficattons of the novel, However folklore of the people i3 one of
the ma'n Ingredfents of this flavor decause 1t gives the charscterfstics
of the people and locales of the movelse It gives on Tndtvidual twist o
bringing out the inherent qualities of the charscters and bdackground of
the work,

the novel of Spanish America s usually written about ome of the
nations and the people of that matiom of South American heritage. It
is by & writer of Spamfish Amertcam bleod in most cases. Thess two fagters,
or the gomdination of them plus the rich heritage of the Spanish and Indian
background domate much to the movel,

T™e Indian background of folklore fs ageless. The customs, say'nge,
dences, songs, witcheraft and proverbs of the Indians are much older than
thogse of the Spanish. However the religtous folklore of ths Spanfsh, the
realistic proverbs and the ballads of apic deeds combine to gtve a pleture
of the beckground for the recfal mixture encountered n the latin-American

novel,

37
nd., p. 1







CHAPTERR 111
JOIXIORE I¥ THE WOVELA GAUCHESCA.

S he gaucho movel is especially rich in the folklore of the pecple.
Usually the setting of this gelire-of §he novel s the pamps of the
Argentine region. The folksongs of the cow-boy and the legends passed oa
by these men form & colorful folklortc beskground for the movel. The
gaucho roams the plaitne and travels from ome hactenda to another. The
storfes and songs he knows are passed alomg and grow in the retelling.”

The Andalustans settled Argentina aad Uruguay to a great exteat.
Thru the'r ‘ntermarriage with the Indians of the region the speech and
lore of the pecple s rich with the Andalustan-Moorish lore coupled with
the myetic folluays of the Indian people.

The novel of the plaftms 4s often based on the early gaucho poetry,
which in turn came from't%es songs of the uinstrels or payedores, as the
geucho troudadors were eslled.

mw«?mpmmhgb‘mmqu
dealing with the gaucho asd hte 1life. Of these the three dest kmown are
Ascasud?'s Sentos Vegs, vritten n 1551 and relating the adventures of &
gaucho bandtt, Mnstd, by Lstanislac del Campo, and the most fumous of
all gasucho verse, m. by José Hernindez. Thts later eple,
writton about 1872 wim tha masterpiece of the peak of the gauchesque genre

in ts verae pertod,







6
The climax of the folksong had been resched in the pudblication of these
three great examples of the 14terature glorifying the gaucho., The trans—
ftion from verse to formal prose literature followed early ‘a the twentieth
centurye.

T™he firat fow prose gaucho movels were of the dime movel, Slood
and thunder varfety. Then Ylorencto Sinches began o give the gaucho
thems serfous treatment Ia his Argsntime drams and soon "The gaucho, the
orphan of the plains had become a theme worthy of accomplighed writerg—a
subject that was to find ts highest expression in the advanced technigque
of the modera movel. (1)

Acevedo Dfas, & astionalistic writer of Uruguay wis & leadsr in
the development of the modern gaucho movel. ¥is Soledad (189%) has had a
profound effect as & model for novel 1sts deal’ng with zaucho llterature
to the present day. This real stic novel 15 a trues piciure of the gaucho
11fe of the ttme aad %8 rich ia the folklore of the pampas, The songs
snd dances of the people are depicted vividly. The dellefs and supsrstit-
fons of the gaugho are desertbed and the dasto mativiem of the peopla of
the platas s brought out.

= ¢ 5

Arturo Torres-Riossco. The Zpic of latin American Literature.
Sew York; Oxford Uatverstty Press, lﬁ. Pe 106







Benito lynch of Argentina f¢ another of the outstanding gausho
novel 'sts. He fs definitely & costumbrista, writing n s s'mrle straight-
forwrd style and giving the detatls of the datly 1ife of ths platunspecple,
rich and poor, high dora and low. He tresats the gaucho rather as a poor
cowhand than as the romantic figurs sand seldom clevates him to the fne
syabol of virilfty which Gutraldes fmpressed tnto hfs Don Segunio Sosbra.

Iyneh bas drought a much of the folklore of the people especially
in his deseription of the gaucho dress and detatls of the home and datly
1%fs.

in the novel los Caranchos de la Wiorida there ¢ a realistic
trectuent of the theme dealing with civilizatton n conflfct with dar-
barisme The plot denls with & cruel tyramnfoal father, the master of the
estanc'a "1a Torfda", and his son recently returned from years of stuly
n the unverstties of Imrope. There s 2 constant brutal conflfct e~
tween the two, and this cond?tion s agzravated by the fact that doth
fall ' love with the same 19ttle rench girl. In kesping with the under-
current of barbartty and savagery of the pampa, the novel ends with &
father fmprobadle doudle surder. The son k1lls hes father, and & geucho
vho s the ranch foreman k1lle the son.

*la Flortda®, the estancts, 's & throwdack to Buropean fusdalfsm,
with the geuchos and patsanos regarded as 11ttle detter than an'mals.
lynch has ot gfven the gaucho hts usual romantic role, mor yet does he
write a socfal novel Tn appeal for detterment of condftfons for the tural







people. Fe has steply and forcefully presented a plotures of Sural
11fe in the costumbrists manner.
los Caranchos de la Morida (1917) 4s rich 4n the folklore of the
pampa. One sxample that fs pressanted over snd over agatn s the custom
of drtnking sate 1z ths afternoon when the sum s high and the workers
and patrones alfke go into thefr houses %o keep cool aad chat until the
‘atense heat abates.
"Busno—~-dtce en tono indiferente~~, gue le den agua al oscure;
¥ & ver, Rosa, st me da usted un mste, un mate dien cedado.'” (2)
Uon Pancho, the patrén rests n the aftermoom, snd orders the
houselteeper to bring hts drink, In the workers quarters Marcelima, the
rench gtrl, her brother and a friend are resting and escaping the after- -
noon heat for & few mimntes.
*1 Te vas, Jacinto?'
37, voy & ver de d4r repuntandc las j'ovejas,’

2ata alto el seol...'

Ten suy despsrremadas.’

N0 has tomado mate?'

Pues 20, ‘Nn(u Punte.cee

2l Machtto rebulle en su camastro.
' Yo qufero msate, Marcel ‘mm.

LA A AR R AL R R R R I R R R Y
Y el Mach'to ‘nstete con vos planideras
' Yo qufero mate, Marcelins.'® (3)

(2)
Bentto lynch. los Caranchos de la Wor4da, MNadrid: Espasa Calpe
19%0. p. &,
{3
m!‘.- P. 1510
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1a Pusstera, mother of the ranch girl avites a friend nto her
house whea she seea him passtang a the afternoon sun,
"-—Plipe:. don Vofto=~="' dtace~; 'yuop.u’y s1éatese.
Y ltaptapdo las manos gragtentas en el delantal azul, tapa el
montén de carne con un l4enszo y se pone & wreparar el mate.® (4)
Thus l:nch brings out the custom of retiring from the penetrating
rays of the sun for awhile tn the afternocon and the sasy soctabtl ity of
all the people, over a drink.
The kitchen ¥s the tradftional gathering vlaca of $he workars.
AL sundown after & hard days work 9t 99 here that they exchange the gosefip
of the day and carry on their exchange of talk and phtlesophy.
"Acaba de anochscér y en la vieja coe'na, con piso de Sierrs
tda, los peones de la estancta vanse agrupanio en torno del
ahumado, qus %¢ abre en 1a pared y en ol eual uns olls snorme
7vm;-h.~olhutmpm.mhntnh1-mnm
camcion nostilglea.
Como stampre, el omﬂ‘nlo de]l atardscer ba derrasmado en sl
sspfritu de aguallos hombres, fatigados por la ruds lsbor de muchas
horas, une sombra temue de tristese y de melancolfa, que los mantiens

serios y meditativos, rumiando a11{ en lag profundtdades del ceredro
inculto, quien ssbe qué extravagantes sbsurdos filossSficos.” (5)

it i3 & tradition of the people to gather and seek human cowpanfom=
ship at dusk,

()

(5
&ﬂoo r. He.

hs“. Po 1610 .
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During the day ome of the women sings to herself while she 13
working:

*sef vivie 'nycré.

engraide le su sadber;

s{ com 8l diablo encontrars,
tanbidn contare con al.*

*vavfa con soberdia ;
y el Selor lo castigod:
no pasaron cuatro dfas,
con el dtadble se omntr‘.‘
"Y en figura de un ant
¢l demonio se presen
Vengo a convidarlo, amfigo,
Hafsma me...." (6)
Her song has a religtous dbagkground, and %s a folksong with the
popular element of temptation 4n the form of the Devil.
¥hen the 11ttle ranch gtrl %s puzzled and wonders how %o cope with
the attentfons of both her masters she resorts to the wiedom of her an~
cestors and utters the old saying,
"2l ttempo—~, @l tiempo-— dicen que el tiempo sebe arreglar
todas las cosae.” (7)
Another old saying of the people 1s used by the father of the

renchersta when he says,

(o)

Mo. Pe 159'1“0
(1)

Xbldo. Pe 1$0






*' scuirdese, dona Rosa, del dicho aquel que d%cey
'?uu, de los tres amotes
nfngun padre dede dar,
por quel dolor ha'e pasar
Y ol escarmoento ha's guedar.” (8)

An 0old gupersition of the plaf'nspeorls based on inherent wisdom
93 menttoned by omne of the gauchos.

*! Zstén balando las nutrtas~-dfce el gaucho por dec’r slgo.
~iafans va a llover.'* (9)

The entire novel 1s dased on the 47scord of the father ,nd son vhe
own the runch, sad on thefr stmflartties to the carrton hawke of the ter-
ritory. One of the smaller besee of dfscord detween the two mem *s showm
n the breaking awey of the son from wearing the sustache which has been

the traditional bdadge of the dons of the region.’

*Porqué te has afeftsdo el bigotsr”

71 bigote? iCarssbal... ¥¢ explicirtelo. Ne ho: afeftsds
~=porque todo sl wundo se lo sfefta, =n Duropa esta de moda. 3w
mucho mis eémode”. (10)

The father resents this bdresak n the tradttion of thair foredbears
and the atrusion of Buropean ways.

1bid. , Ve 1T,
(9

M.'Do ls.
(10)

vid. , p. 18,
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‘o

m 51 ts de los Ouseos, (3924) Benito lymeh hes nga'n used the
folklore of the peopls. The outstanding examples are ‘n the use of w'ich-
creft and love potfoms by the local médfos. Breefly *t %s the story of
Hister Jamea, & young English sctentfst, and Balbna, & guche zirl. ‘hen
the Englisbman fs about to leave, the girl and the 3&ltca get together to
meke a potion called "uma 192", or tfe, to bind bim to the country so

that he cannot leave.

Primero, tenda Que conseguir docﬂ«canuuh,tno
pelos de 1a mucs, isadbes?, de ningfn otro 1ao...lespuén que tenges
es0s tres pelos del homdre, habrdy de procurarte un sapo, um sapo
bfen grande y viejo, i me comprendes?; pero ha de ser un sepo al gue
Jamis hatgan visto ojos de mujer, y al gue mos, de consizutente, mo
deberis mirar tampoco pa que '1a 19ga’ mo se corte. OCusndo tengas
s 1a haces guardar--un suponsr--por tu hermanc en
una caja o lata o ds cualquiera otra coss, pero ocue gea jJuerte, como
pa que @l saps mo pueda dirse, y antonces, asperar a que sea un
domingd, ¥y & 880 de medtodfa, e dec?r, cuando el gol ontd Bien

) ctelo, te vas por ahf, por los yuyos, y sn que
1 1o malices siguters, abrfes un hoye en el suelo un
hoyo blen projunio, sentendesl...metds allf ls caja com el animal
adentro y tapas en sequida el aujero apisomando con cutdado la tterra.
Despues-~y pa esto ya dederas hader arreglao antee la cosa—, despues
agarrés los tres pelftos Jel hombre, ataos en yunta ovn otros tres
pelos tuyos, uno saceo de la frente y los otros dos .e cada lso de
las sfsnen, qua 2 ande Dios mos ha puesto la Jusrza d¢) vensamiento,
¥ dos q + ongal por casal, allf mesmo sobrs el hoyo aguel...* (11)

:
%

dere s an ontstanding example of the belief underly’ng any amount ]
|
of religtous tratatng that s imherent in the unsducated veople of the pampa,

oy X 3
Benito lynch. 31 Ingles de los Guesos, Kadrid: Zspass Calpe,
third sdft, 1930, p. 2
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Probadly these practices are resorted to only imn desperatton, dut they
show an underlying state of unrest that 9s fabued with the mystery of the
printtive nind,

Rtcardo Guiraldes *m 1526 brought out Doa Segundo Sombre. In this
novel the gaucho literature resched fts height of parfaetion, Torres~Rfoseco
says: “Thts untque ook has won & permanent place as an Argentine classie,
both for %s mertts as & work of art and for its perfect fnterpretation
of the gaucho", (12)

Don Segundo fs an fdeal fstic comception of the gaucho. Fe 1s a
syubol more than & man, an’® his very nome 4mplfes that he s the shadow
of the pampas. Us 18 the picture of the virility, nobility and solitude
of the platas, and %a & far ery from the lower-class raach laborer of ao.luil
jynsh'y gaucho movels.

Briefly, Don Jegundo Josbre 18 the story of a boy, born on a vanmch,
who s befng drought up 9n the cfty by h's sunts. He ‘s & precoctous ¢hild,
prone %o get nto troudble because he s unkmypy n the town, vhen he wsees
the shadowy gancho Dom Segundo, he ruuns away to followv him, Necsuse he
tries hard, and has mtegral courage and stasina, the gaucho "adopts®
hin, and for over five years they travel the platns together.

Ti2)
The @pic of latia Amertcan Litersturs. p. 16W.







pL
The boy learns to break horses, round up cattle and all the other duties
of the cowboy of Argeatine and wanders comstaatly over the pampas, for
his adopted father is & restless san. vhen the doy has grown to young
manhood, he hears that his own father, vhom he had always thought his
uncle, hus dfed and left h'm valusble property. He dégins a formal ed~
ucation of books and culture and takes over the meanagesent of hte hold ings.
Don Segundo, who cannot Ve st1ll, fimally leaves h%m and resumes his
wanderings. The parting scene s a farewsll of the boy %0 the carefiree
147 of a gaucho, and regret at leaving the man who had taught him so
such and made hts Doyhood so complstely happy.

The folkxlore of the pampa ‘s outstaniing tn this movel. Don
Segundo s a great story teller, telliag the tradittonal gaucho tales of
viteheraft and mystteal haprantngs. The gathering around the campfire at
dusk 15 usually the sceme. Nare s ons of hia atortes.

Hany years ago, on the banks of ths Params n o ssxll village
lived & young man nemed Dolores, He was meither large wor stromg bud
nevertheless, vory brave and walfsnt.

Re'ng & mischievious boy, he used to hitde “n the rushes along the
river banks and watech the girls bathe in the late aftermoon. Wnftle
engaged 4n this pursuft, one afterncon he sav a sirange girl, very lovely
to look at, and he foll In love with her at sight. ¥Yowever he remained
hidden end followed her downstream, Suddenly he saw & tresendonsly large
and flery red flamiugo approsch the girl and speak t0 her 1n a strange
lansuage.
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Dolores realized that the flamingo was bew'tched, for the people along
the river know much of witcheraft.

JEso mesmo ~-d1J0 Telores, y cono no le faltaban agallas, we
descolgs de entre las rasas de su sombra’e toro, con el facén en la
mano, ps hacerle un deatre al brujo. Fero cuwanio llegf al lugsr, ya
Fote hadfa abdlerto el vuslo, conm la chintta hechs ovillo de mtado
entre las patas, ¥y le parec'§ a Dolores que mo mie vfi resplandor de
una mude eclortada por la tarde, sodre o) r%.%¢13)

The boy was 30 frightened by what he had seen that he becanms lost
and wvandered aimlesszly along the river, ‘hen he came to & house he stopped
to ask d'rect'ons of an elderly vomen. The moticed his agttztton and
questioned him, so he told her his gdory. The 0ld lady sleo knev some~
thing of witchoraft and promfsed $o help hia fiad the lovely girl., The
$old hia the story of the dew'tochsd fMNamingo.

“Dican que una mujer comocida por nnhﬂh:sutn}u‘n.
entré on tratos com el Diadlo y de estos tra%os nectd ua hijoe. Vime
al mundo ests bicho ata pallejo ¥ cusntan qus ere tau fero, qus las
nfamas lechuzas spagaban los 0jos de miedo's quadar dfzcas. A los
rocoa 4€s de mactdo, nlonfoﬂ‘hn‘ﬂamﬂuq\u me en
derecers'e la muerts, 43Jo que la querfa hacer un psdtdo®, (1M)

T™he son asked hfs mothar how, ugly s he was, he could ever make
& woman love him. The mother told h'm that when he saw a Z9r]l he wanted,
he should pull seven haire from her head, throw them into the altr, and say

cartain magtc words to the Devil, his father,

113) A
Ricardo Guiraldes. Don ‘g{mﬂo Sombra. Buemos Afras: 241%.
ldsada, 1980, p. T&
(1%)
ni"' P. n.
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Soon he would change to a flamingo and be able to fly to the girl he
dss'red. The devil would algo tell htm othar words to say that would
enchant the girl for seven daya 97 ghe were taken t0 a certatn teland n
the river.

Then the old woman told Dolores she also knew something of magle,
and would help him. She gave him a bow, three pofsoned arrows and &
flask of holy water, and told him to start for the enchanted %eland where
the gfrl would be under & spell for seven days unless he hurried to break
the enchantment.

"En esa fsla tenfs gue matar ua cabusd, gque pa es0 ta ha dao el
arco y las flechas. ¥ al caburf ie sacah'el corasén ¥y lo echah'e
deantpe del frasco de agua, que os bendita, y tambidn le arrancsh'al

bicho tres plusas de la cola pa hacer un mancjo qus colgah'en el
pesCucio.

Zn seguids vah's saber mas cosas que las que te puedo deet'r,
porque el corsazfa del cadurd, com ser tan chiquito, estf llemo de
veujerfas y de ctencia”. (15)

Dolores got fa & saall boatl, manned the oars, and tried to stars
on Lis quest. fowsver the bdoat spun around thres times dafore he could
get started. He searched diligently for six days, and was about to give
up hope of saving ths girl. We kmew that 7f the spell cest upon her by the
flaningo was not broken by the seventh day that he could never £iad her.
Suidenly he saw the cabure that e sought. It 200k three shots to bring

ths dird down, aad got 1% only then beccuse he realized that he was deal ing

(15)
1bid. ¢ Pe 80,
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with magtc and msust use some of hts holy water on the arrow to dreak the
spell. As soom as he made & charm of the heart of the csburé and three
feathers from the tatl, he would plaftaly see vhat he had $o do. The path
to the palace of the flamingo wes open before him, s0 he followed 3%,
ceptured the flamtngo who changed bagk to his parttally Wpan for=, and
released the lovely girl and her companfons who were cuptive in the palace.
The spell place upon thex had made them elxrimk to the s4ze of dolls, and
Dolores restored thes ell $o thetr natural stature vhen "se arrencd el
menojo de vlumss gque tratda colgmo &l pescuszo, les roc'.‘ de sgus dendita
7 le d¢1uyf & su prendsa usa crus en ls fremte”. (16)

The story hes the usual happy ewding--they lived bmppily ever after.
And of course, the devil gets hip just due ané loses hts meglc.

'lﬁc%‘uuhuﬂ“mhmpuhmmytu
on la fsla uns gran entancia com miles de antmales y conechas y frutas
de todas layss.

Y el enano, htje de) Tdableo, lo tiens encadenso al froasco del
encanto y munce este bicho malhechor podrd escaper 42 ase palengue,
porgue 8l corssfa del caburf tfene ¢l peso de todas law maliades
ds1 mundo", (17)

Here 15 a theme familiar to folk-lsgend of Al} people; that of the
beauttful girl, plaewunder s spell of enchantment uatil she is rescued
by & super-courAgecus young man. Too, thers 1z the supernaturdl monster—-
a man, not quite human who asgumes some anfmal form, This %3 a varfatfon

(16)
Ibids s Pe 34,
(2

Joc, cit, .,
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of the drugon legend, The relfigicus element enters in the forwm of the
evil spells cast by the son of the Devil, and slso in the holy water
carrfed Ly the youth when he goes %o rescus the maitden.

mn folktales the mumber three recurs oftem. it seems %0 have some
mystical signfficance. The youtl carrfed thres veapons: o dow, arrowe,
and the fusk of Dlessed water. it night be poted that he carrted three
arrows, and 1t was with hee third shot that he succeeded tn hts task.
fen be brought down the bird (sl csburé), he took thres plumes from fts
t211 to make & mystic chars. ¥Wbsn he started om h's quest the doat spun
arcund three timos defore he degan to skim over tha water of the river.

Ton “egundo tells amother interssting legend stressiag the ro-
ligious elements "2 She Spantsh Amerfcan folklore. It s the story of
Josus Chrst and 3t. Peter travelfng over the pampa "{fram raanch %0 rangh.®
Tiey lose & horse shos and stop at the hut of Miseria, who shoes the mule,
makes the Stravelers comfortadle and vefuses payment for the'r services
because thay seem 80 PooOr. Jasus s s0 apprectative of thi's that Ns
offers the old man three wished. Hare agatn, the recurring systical fgure
three. St. Peler trtas to advise Miserta %o ask for admission to Heaven,
ut the 0ld man ‘nstead wishes that anyoms who sits fa his chair will be
frozen there unt?l bhe tells him %o get up; sscond, that anyone whe climbs
L1 valmut troe will be held there unttl he zives him permfssion to come
down, and last, that anyone who gels into hfs smuff-box will bs held
1% unt?l he releages hitm, Jesus grants the wishes and goes on His ways
Suddenly Miserta realfzes he has foolishly thrown awey his oprortunity
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to wish for wealth, an? screams thet he would sell ks soul to the Devil
o be twenty years younger with htg pockets full of stlver., The devil
appears and wakes & comntract with him. Niserfa, mov a young men and wealthy,
travels ‘n lwry for twenty years. 'hem the $'me spectfted ‘n hts comtract
has expired, he poes home and the Tev?] appears to take h'm &0 Well,
Miserta hospitably eske the Dev®l to st 2own wh'le he dresses snd shaves
that he n'zht enter Fell ss & wellwgrecmeld man. When the Devil s seated,
he ' enchanted, and cammot rise from the chu’r without kNiser‘a's permiesion,
which %2 granted only om cond*ton that Miourta RAy &ga’n be mads twenty
years younger, snd aga'n have h% pockets '1led with stlver.

Twenty more yecrs elapse, and ¥izer'a must aga’'n return home. The
Nevtl calle for him agein, th's time vocoppanted by & lesser Devil, However,
Migaria cleverly tempts them w'th h's walmuts and the two Devils clfwd the
trees to get some, and are of course, stuct uwp thoere dy the magioal wishe
Miger'a egn'ne Myroa'ne w'th them, and thay agree %o g'%ve h's twenty more
years and more monsy.

Nigserta s free %o ra‘- for the alloted parfod, dut vhen the t'me
‘s pust and he returns home he finde h's yard fMull of «ll the Devils '
Hell. Thay do mot ‘ntend %o be tricked this time. However the clever
01d man says that he doudts that thay ars really dsv'ls, and must prove

1% by ehang'ng thamselves to ants,







*Otro hublera desconftao, pero dfcen que a los malos que sabe
perder la rabita by el orgullo, de modo que lugifer, clego de furor,
ala

d1d un grito, y on mosento Wesmo se forma de una hormiga,
que 1lleveda adentro & todos los demontos del Inflermo”. (18)

Miseria quickly scooped up the ants and tsprisonsd them n his

smaff-box, thus placing them under the last spell granted him by Jesus,

™uas, with all the devils froa Hell locked up Sthere wers no troudles fa

the world,

= 1 nw!io'qm ya en al puedblo no hudo peleas, nf plettos, a?
nlegactoneas. 108 marfdos no lag caetigadan & las sujerss, n? las
nadres & los chicos. T1hs, primos y entensos se entendfa como
Dog manda; no salfh la viuda, n? el chancho; mo se vefen luces
malas ¥ Jos enfermos senarcm todoo; los viejos mo scuben de morirse
y haats los perros Jueron virtuosos. Los vec'nos se entend %n bHiem,
1os bugualss no corcoviaban mes que fs alegra y todo andada como
reld de ric0o. W€, 7 n? had%h gue daldtar los pozos porque toda
agun era ghenms®. (19) :

Bowevar all 494 not go well forg

"ingtna como no ray camtnoec s'n repechos, no hay suerte sin
faz, ¥y v'no a suceder que zhogedos, procuradores, jusces de
pa®, caranferos, m8d%con y todos los gua wom autortdf y viven de la
desgracta y victos de la gente, comenzaron & ponerse charconss de
hasbre y Jueronm murfendo®. (20)

Mtgerta was commandsd by ths governor to relecse the Tevils, vhigh

118)
( Pon Se Sombrs. . 155.
“!&og ?0 157.
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he d94. They went dack %o Tell, and Miserts, bored with ltving and too
tired to work, s'mply relaxed and dted. Yhen his soul went to Neaven
seeking admisaton Tt. Peter met 2'm at the gate and told htm that he had
been gfven thres chances to wish for Feeven and had refused them, there~
fore he could not come 'm. ¥emerta went to Fell and sought admtesion
there, btut the Devt] had had snough of his, Weg goul had no place to go,
atuply becnause he had refused to l%ve hie 1tfe of poverty. S'mce that
day, ¥egery and Poverty have rozmed the world,

"Ah{ queds Miserta sin dentroga o ningin lso, porque nt en el
ctelo, nt en o] Inflermo lo guerfan eome moc?o y d4%en que es por
es0 gus, dande entonces, Niseria y Podreza son cosés ds sste munde

y munca se irafi & otre parte, porgue enm ninguna guiersn alnftiy wmu
extatencta*, (21) "

In additfon %o the legende which make Ton Ssgundo Sombra & fountata
of folklore, there are the refrefng of the pempe whtch recur thra-out the

novel,
“San Pedrino,
21 que mo es mulato en chino*, (22)

"El eolor de mt quertda es mis blaneo gque cusjeda;
pero en dtctendole envideo ss pome muy coloreda.® (23)

*Qutstera darte un dastto
vonde decfs sntmigoe,” (24)

1) ? A
1oide, pe X
r

(22

I'b!d.. Pe 21
(23]

Iﬁ!‘.. Pe 71
(Y

ibid., p. 129







The songe &re those sung bty the roving gaucho and sdd*ttonal

verses are ftxprovised as the song s passed along. The origtnel song
was sung by the old paysdores and has been pasced down thru the years.
The following 1= & song which accompauntes & folk-dance of the poople of

the plains.

"lolo uns asgalerita de amor me falta,
3010 una sscalertta de asor me fulta,
Para llegar al clelo, m¢ vide, do tu garganta.

Vasla la faleltz vuele, ay que me emdaren
$a un darec pequenio, mt v'da, pequens darso®. (25)

And for uns “danss patsans®

"Fsra ven'r & sste datle puse un Jucero de gufe
Porque supe ¢ue sguf estade la prenfa gue yo g

D¢ amores me um hadlando, yo dp amores nDada ng
Paro a! oo amor sop sabfo, se me hmce que aprendsre,

Una, dos tres, cuatro,
S no me queras ne mato,

Tna dos tres,
l‘utc ot queres”. (26)

The Gance t9 ono *n which the men cirels adout the women who

piroustte with the akirts held wide, The men wear thetr spurs which

~>me

)

( ;\!6.. ». 12~%.

hid., p. 730,
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flash in the firelight and adl to the nofse of the rythmtc clappfng of
the spsctators.

There ic a brief farewell song sung vhen the gaucho %a riding on
apd leaving fetends dehind,

*Yo me voy, y0 me despido,
Yo ya ne alejo de vos,
Queds m* vancho com Dtos*. (27)

The curcndera, or old women who cures fllmesses with native herde
and encantations, ‘e outstandfng thru-cut the folklore of Jatin Amerioa.
‘The gsucho novel s no exception snd we £ind her asetetins some 02 the
men who have beea fnjured fa the round-up,. Gutreldes Qescrbes her as
“una viejita seca como tasajo y arqueads del esptnango”, (28) Wer cures
consist mostly of prayers and veultices, and, unsenttary 2s they may
seem, have mirasculous results,

Don_Segundo Sombra gives vivid deseriptions of the rodecs, cock
fights, wrestlfng matches and races with which the gsnchos amuse them=
selves. These entertaftamente are all old folkwaye of the veorle, 1In

additfon the novel has an aunra of magic, that g the feeltng of the

Suche that he may be nfluenced by the supermstural., Thore s the fnstance

of the snchanted ranch of Don S7xto, and the death of h'sg gon. When the

@y Fs
jbid., p.
(28)
&0. Po 126
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narrator moves on from that ranch he says, 'Mﬂo’:. satrere visjol ulere
Dios que el psmpero te avente con tufte sl pulgueric y tus pemas de bichogo
y tus dtadlos y drujerfas®. (29)

Le 'n novels of lymeh, there %s such of the customs of ths people.
In Don Segundo Sombre the characters gather to drink mate together and
discuse the day's events.

The gaucho novel hac brought out the native characteristics in the
Spantsh Amerfcan literature. There 1g no imitation of any Zuropean school
of writing. To bring out these nat'vs forcea the folklore of the pecple

has been employed to & far greater exteut than n other types of the novel.

“(29)
Ibid. s Po 1’“







CHAPTER IV

THE NOVEL OF THE LAND,

Because ‘ipandsh American life in the rural communities is
everywhere marked by highly original aspects, much mo:re of the folk-
lore of the people is to be found in the literature dealing with
the rural regions. In the cities the influence of North America
and Europe is overywhere evident. The novel desling with the city
quite often has poiitical tendencies, wid the picture of the life
of the metropolitan aress is necessarily limited to industrisiisa,
poverty, degradation, bureauvcracy, ste. In the sodern city lhe
folkways of a people are not eatirely lost, but the use of folklore
in the literuture of uie city has been curtailed thru a desire to
present &« sophisticated picture of the city and its inhubitants,

In the novel of the land we find that the majority of the
novelists are attructed to the aluocst semi-savage regions. The
better novels of this class de.l with the Jungles, the_selva and the
llanos. Because the people of these regions live on & rather
primitive scule, alsc because the mestizo snd Indian populstion is
far greater than in the cities, we find &« literiture rich in the
folklore of the land.

An outstanding work, one that hus been most widely read, is
La Voragine by José Eustausio idvera. Written in 1924, this Columbian .
novelist hes presented the tropical forest or jungles of the Venezuela-

Colosbia boundaries. 5
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;dvera has brought out the terrific aliveness of the gelva in all

its brutality., The "vortex" is the Jungle itself, and there is a
social plea for betterment in his expose of the horrible living and

working conditions existent i...g the rubber workers on the Jungle
plantations,

?homeottolnonhmuummmwtwochuh
“cterizations of Lhe people luvolved in the plot of the novel, and

in explaining Lhe whys «nd wherefores of their various modes of
1ife,

Superstition is very evident. The following is an instance of

& chare and love spell practiced by « mulatto woman in Casanare,

musoivi ponerme wsta prenda, porque t& bendita Yy es milagrosa.
A ve 8i el Antonio se anlse a yevarze., For si me dejard desampurka,

le df en el caf® el corssch de un .ajurillo I.h-:‘pilpoeo ‘ude
irse muy lejos y corrd tierrs; pero_onde oiga caatd otro pfjaro
semojante, se pondrd triste y tondid que volverse, porgue la

en que viene la pesalmbre a pon€ de presente ls patria
¥ el rancho y el querd olvidao, y tras de los suspiros tife
que encaninarse el suspiraor o se muere de pens. ia medsya
tasbién uyda oi se le cuelge al que se va." (1)

There is also the supe:stitious belief that the soul of & dead
Indisn inhabits the body of some living anisal or bird. The follow-

ing instance indicates the soul of a huzan being wio has passed on
in the body of & gray duck.

(1)

Joad “ustacio dvers, la Voggg’ ne, Buenos ilres: Nspasa
Calpo, 19390 p. 36
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"Entonces me advirti$ nuestro intérprete que las almas de
aguellos bérbaros residen en distintos animales y que la del ocacique
se asemejaba & un pato gris. Probablemente morirfa de sugestién
por haber contemplado el ave sin vida, y la tribu se vengarfa de mi
homicidio."” (2)

The children of the Indians are brought up on the superstitions
and beliefs of their elders.

"la aresca timidez de los indiecitos crece al influjo de
grotescas supersticiones. Para ellos el amo es el ser sobrenatural
amigo de méguere, es deoir, el diablo, y por eso los montes le
prestan ayuda y los rfos le guardan los secretos de sus violencias.
Ahf ostf la isla del Purgatorio, en donde han visto perecer por
mandato del capatas, a los caucheros desobedientes, a las
indias ladronas, a los nifios discolos, amarrados a la intemperie,
en total desnudez, para gque los ganoudos y los murcielagos los
ajusticien. Semejante castigo amedrenta a los pequefiuelos, y
antes do oumplir oinoco aflos de edad, salen a los caudales en la
ouadrilla de las mujeres, oon miedo al patrfn que los obliga a
plear los troncos, y con miedo a la selva, que debe odiarlos por
su orueldad. Siempre anda con ellos algln hachero que les derriba
determinado nfmero de &rboles, y es de verse entonces como, en el
suelo, torturan al vegetal, hiriéndole ramas y rafces con clavos y
puyas, hasta extraerle la postrera gota de jugo." (3)

Again end again the "vengavenga" is referred to . It is a form
of love charm in which many of the mulatos and Indians had great
faithe It could make an indifferent person love the one who admine

istered it, or most often, make one who was going on a journey sure
to return.

Tt)lb“o. Pe 111

(®)mid., p. 213







X quc’ es aso de venguvenga "

"incargos de la putrona, s la cascarita de un pslo
que sirve ps enzmorél"™ (L)

"Indubitablesente, fud entonces cuando sulid con la
totellsa hacle la cocina y le puso vengavenga." (5)

"A,;regu’buco en descago nfo que la veng.venga me Levd & ls
locura." (6)

Among the superstitious beliefs described by dvera are some

of the voodoo rites of the negroes, and in tils case practiced by
Lhe mulatioes,

"Secd de su mochilx un wanojo do paja, liada con siambre
por la mitud, como si Iuera escoba m{m, ¥ la desenrolld
exponiendo-——: Todas las noches la retorcfa, pensundo ea el
derrera, pars gue sienta el . estrangwlamientc en la cintura
¥ vaya a..:.mh... hesta aividirse. Ah, #i yo le pudiera
clavar las unas! Conste pues, que sc salva por los aledos
de este mhurdloo ignorante ;~—y diciendo esto, urrojd lejos

la hechic M o 3
There is & little refrain often repeated by the Indians in

regard to Lheir tribal customs concerning death and the rest of the
dead.

"is malo meterse en cusas de dijuntos., Por eso dice la
letaafa: tAn{ te entierro y aquf te tupo; el disilo me
yove si un dfa te saco’." (8)

(&)

ibid., p. 51
(5)

ibid., p. 52
(6)

Ibid., p. 64
(7)

Ibid., p. 124
(8)
Ibid., p, 179
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Among folkways of the Indisns of tie jungles are these burial cus-

toms, in this cuse omitted from the ceremonies.

"Y ol occiso fud sepul en une de aquellas excavaciones,
bajo el mango grande, encims de lus tLinzjas de morrocotas,
ein ponerle alpargatus nuevas, sin que le &justaran lss quijadas
con un paduelo, mi le rezaron el Seato Dios, ni le bailaran las
nueve noches. ¥ pars mayor desgracla, que cuidar ellos
de 2; los marranos no revolcaron la sepullura, pues ya una vesx
hab desenterrado un brazo del muerto y se lo Lrugaron eatre

horribles grunlidos.” (9)

In the folixlore of tiie South iserican novel, the gurandera plays
an ever important part, Le__v_o_g,/m is no exception, for the people of
this novel are far removed by both culture and location from modern
medical scicnce, and rely on Lie autive prsctices in regurd L iliness

and disease,

"No se qui€ hace el remedioj son clnco hojitus de borrajs, pero
arrancls de pa arriba, porque de pa abajo profcen vlmito. »hf le
tengo el coclmiento, pero no lo traga, Y eso que t« eaviajeo pe
las caucherfas. te la pasa Jugando naipcs con el Jesde, y Sse of
que ta perdf por irse,” (10)

"Es el que mata las gusaneras, rezandolas. Cura personas y
animales, p s 2

——$0 8010 eso——afadid el maarragho--—-, S muichas oraciones
pa todo, #s topd las reses perdfas, pa sacd entierros, pa hacerse
invisible & los enemigos., Cuando el reclutamiento de la guerra
grande me vinieron a cogf), y me les convertS en muta de platano,
Una ve: me apunaron antes de acubf el rezo y me encerrsron en
uné pieza, con doble yave; pero xe volvi hor:dga y me p'.cu.x*i"./
5i no hubiera sfo por yo, quien sabe que nos hublera scontecio en

i i 95
Ibid, Pe
oy
ibid., p. 34
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la gresca de e. T tuvo listo ps evaporarme cuundo entrarsn,

y taparlos & con mi neblina., Apenas supe que ustd tabe herio,

le rece la oracicn del Msane que sana" y la hemorragia se contuve.” (11)
Here, of course, tie doctor exaggerates, vut uls tules of his prowess
with t.e magicial arts, but nis tales impin confidence among tlie super-
stitious Indians, and make them more willing to trust hies trestsent for
toeir illnesses.

{dvera hus nade extensive use of the folksoags of the people in

his novel. They bring out the nstive and inherent churacteristics of the
people, and give a flavor to tie novel that would be lost did the author

merely say, "so they sang an old song".

“Corasdn, no seds cabullo:
aprende & tener vergiienzaj
al que te gulers, querelo,
¥ &l que no, #0 le hagas fuerza.” (12)

and another:

"Pobrecita palomita,
que el gaviléh ls cogid;

aquf va la sangrecita
por donde se lau lleve."™ (13)

&nd still snother, rather gay, and sung tc the accompaniement of maracas.

(11)

ibid., p. 63
(12)

ibid., P. 35
(23)

Ibid., P. 56







"2 domingo la vi en misa,
el lunes la ensmord;

e. martecs ys« le propuse,

el midrcoles me f

el jueves me dej§ solo,

el viernes la uupir(

el sabado el dmng«ao...

Yy &l domingo a buscar _oira,
porque solo 00 we aAN0." (]J.)

Many proverbs are used Lo express the wisdom and inherited

learning of the people. Ihe first below is of Spunish origin.
"io que se hereda no se hmurta." (15)
"El que primera madruga comulga dos veces.," (16)
*Onde t{ tu Ulos? Onde te salge el soll™ (17)
"El carific es como el viento, zopla ps cuslquier lsmo.” (18)
nPolvora poca y sanicidn hesta 1s bocs." (19)
"o estd lo mulo en tener querida, sino en casarse con ella." (20)

These proverbs, like Lhose of all pecples, are used ofteatimes in
Jest, and often seriously. Clometimes they have & eynical ring, other

tines & real naivete anc childlike simplicity.

(14)

md.. p. M
5)

ibid., ps 19
(16)

ibid., Pe 41
Q7)

Ibid.,  p. 49
(18)

Ibid., p. 57
(19)

Ibid., be £0
(20)

Ibid., pe 133
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The nutive dances ure rhythade and meaningful, Here & dance in
honor of the travellers in the jungles is dmrib.d.‘

"Luego empezaron i girar sobra las arenss en mOresco circulo,
al compus de los fotutos y las casas, sacudiendo el pde izquierdo
& cada Lres pasos, como lo manda el rigor del baile naliwo. Farecisa
mis bien la dansa un terdo desfile de prisionercs alrededor de inmensa
urgnlh,obupdos.npnnrwaohhulhmhmunmdo,
pbemdosporulqnejidodolachiri.faydgnn,nlomalouhn-
boriles.” (21)

imong the Indian tribal customs one in particulur stunds out.

"Hos fueron preseatado los indios auevos, acompsnados de sus
chm,qnahapnfmhanmdwmumpn
advertirnos que eran cesadas., Una que llegd sols nos sehalaba el
chinchorro de su sarido y se ex el lechoso seno, dando &
entender que hubis dsdo & luz ese dfa, X1 Pipa, ante ells, comensd
& ilastruirnos en lus costusbres que rigen la satleraided en dicha
tribu: ai presentir e. alumbramiento la purturients toma el monte,

Y vuelve, yr lavads & buscur & su hombre pare entregarle la criatura.
El padre, al punto, se encums & guardar dieta, mlentras la
le prepura coclmientos contra las nalseas y los cefilicos." (22)

dvera has made uce of one of the Indian legends in explaining
the cheracleristics of Lie tribe, This particuler legend Lells of the
priestess of tue forests. It desls with witcheraft and msgic, and the
soul of & numen in the form of &« butterfly,
"la indiecita Mapiripana es la sucerdolisa de los 51).«\::103;
la celadora de mensntisles y lagunas, Vive en el rifidn de lus
selvus, exprimdendo las aubecillass, uncsuzando lae filiraciones,
buscando perlas de agus en la felpa de los barrancos, puré formur

nuevas vertientes que den su Lesoro a los gruades rios, Uracias
& e.la tienen ULributuriocs el Orinceo y el Amazongs.

(21)

ibdd., p.1i3
(22)
ibid., p. 120
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loe indios de estaue comarcas le temen, y ella les tolera la
cucer{fa, & condicién de no hacer ruide, Los que la contrarian no
cazan nada; y basta fijurse en la arcilla humeda para comprender que
pusd asustando loe animales y marcandc la huells de un solo pie, con
el taldn hacia adelante, como si cawinara retrocediendo. Siempre
lleva en las manos unk parasita y fue quien uso pramero los
abanicos de pulmera. De noche se le siente griter en las espesuras,
¥ en los plenilunios coslea las playas navegando sobre una concha
de tortuga, tirada por bufeos que mueven lus aletas rientras ella
canta,

“n otros tiempos vino &« estas lal.it;udes un misionero que se
emborrachaba con jugo de palmus y doruic en el srenal con indias
impuberes. Como era enviado del cielo & derrotar la supersticién,
espero a que ls indiecita bajara cierta noche de los remansos del
Chupave, pura enlazarla con el corddh del habite y quemarla viva,
como & las brujas. Zn un recodo de sstos pluyones, tal vez en
esa arena donde ustedes estd. sentados, vefsls robar los huevos
del terecay, y advirtio al fulgor de la luna llena que tenia un
veslido de Leraraius y aparjencias de viudits joven. Con
lujuricso afa: empezo a seguirla, mas se le cscapaba en la tinicblas;
llassabala con premura, y el eco engenoso respondiz. 4isi lo fu€
internando en las scledudes hasla dar con una caverna donde lo tuvo
Preso muciios anos.

Para castigarle el pecado de la luJor{n, chupabale los labios
hasta rendirlo, y el infeliz, perdiendo su sangre cerraba los ojos
para no verle el rosiro, peludo como el de un mono orangutan.

Ella, & los pocos meses, quedo encinta y tuvo dos mellizos aborre-
cibles: un vampiro y @ana lechuza. DUesesperado el misiocnerc porque
engendraba tales seres, se fugé de la cueva, pero sus propios hijos
lo persiguieron, y de noche, cuandc se escondis, lo sangraba el
vampiro y la lucifugs lo reflejaba, encendiendo sus ojos parpadeantes,
como lamparillas de vidrio verde.

Al amanecer pmaogu.{a 1a marcha dando al fliceido ectomago alguna
racidn de frutas y palmito. ¥ desde la gue hoy se conoce con el
nombre de lagunsa Mapiripana, anduvo por tierra, salié al Uuaviare,
por aqui arriba, y desorientudo, resmontSlo en uns canoa que hallo
clavada en un varadero; pero le fué sible vencer el chorrefn
de Mapiripana, donde la indiecits habfa enfurecido el agus, metiendo
en la corriente snormes pledras. uvescendid duego & la hoya del Orin-

00C0 Yy fus’ atajado por los raudales de Mai ures, obra endemoniada de
"su Snémiga, que hizo tambiéhn los saitos dei Isan, dei Inirida y
del Vaupes. \iendo perdida tods ceperanza de salvacién, regreso -
la cueva, guiado por los foquillos de la lechuza, y al llegur vio
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que lx indieciia le sonrefs en su columpio de enreduderas {lorece
idas, Fosurlse pura pedicle gue lo defendiera de su progenie, y
cayd s.n sentido al escuchur esis cruel asonest:cifn: ‘Quien
puede librar ai hosbre de sus proprios remordimientos.'" (23)

ien the missionary is dying, he seer & butterfiy—

neuedd revolvando entre ia caverna une mariposa de ales szules,
inmenss y luminosa, couo un arcengel, que es la vision final de los
que mueren de fiebres en est.s zonxs.," (24)

Hore we find & moral cheracleristic of both legend sad folktale.

1he supernatural element enters in the form of the invincible priestuss.

“not er cutstanding novel of the lund is Los de Abajo(1915), by
the Mexican writer Marianc agzuela, This novel is often clascified ws a
novel of the revolution, but eoven as such desls with e lund .nd the

peoyle. lule Alberto lanchez says, “Los de Abajo posee un doble aspectos

su vigor novelesco y su valor socio.i.:gzoo. 08 de Abajo es el paueblo
mexicano que co.bave y sulre, wientras ios de srriva distrutun de la

bonanga,” (25)
wLon de Abajo is & starkiy realictic novel conceived in the heat

ol the revolution by & paorticipent irom first hand information.

(23)

ibid., p. 125
(24)

ibdd., p. 127
(25)

lais Alvertwo tanchesz, smerica: Novela sin Hovelisiss,
Santiago de Chile: Edicicnes Ercflla,, 1940. p. 214
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As such it should not be expected to desl greatly with the folklore of
the people, yet so important his folkiore becowe to the ‘pauish imerican
novel that even the revolutionury novel resorts to its use for delineation
in characterization. One instince of the belief in the ever-present lon
polion occurs when one of the camp followers is not too successful in her

suit for the turncoatl Luis Cervantes.
"ipa , tidl...Dale los poivos de amor... A ver sl ansins cal..." (26)

Aguels has incorporated many populur rayings, some derived from
old proverbs, into his vext, /4 few exusples of Liece are Lhe folluwing:

'ilohaydolorquoa.mne‘m,qm.mmsdasmn
scabe." (27)

"Ya sabe que &l buen sol hay que sbrirle l& ventanx." (28)
"Cads arana por su hebral...* (29)

To accent the fuct that many of the people participating in the
revolution were Loo uneducated Lo know what they wure fighting for,
Azuela has wmentioned some of Whe practices and cures they used for ill-
nesses. These are particulariy sbundant in los de Abajo probably becsuse

they were oulstanding Lo the aullior as & medical man.

(26)
Marisno Azuela, ios de ibajc, MNew York: F, £, Crofts and
0., 1939. 3p. 25
(27)

 Abdd., p. &2
(28)

Ibid., p. 8
(29)

Ibid., p. 102
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'? tfene unas hoJites de laurel gqus me da/ hecerle un cocimtento
a Marfa Antontal.,.Amanec'§ com el colted... * (30)

And when Demetrio 1¢ wounded ome of the half-ind ian women wantz %o
effect a cure with the blood of & young pigeon a3 all other native gures

have been unsuccessful.

"ya le bab(n ruesto en el nténm unas piezag de ran mejado en
agoardfente, y sungue cuando se las desvegaron le vapsrizd mucho -
el ombligo;  sentfa que afln le guedabs mucho calor emcerradoe®.

‘Ru'gu...to-( el pcchofx en uns sola mano y, volﬂ(ndnlo por el
vientre, con habtlided de ofrujano, lo parttS por la mitsd de un sole
tajo,..Juego, con rapidex, aplied callentes y chorreands log dos
vedasos del palomo sobre el addomen ¢ Nametrte.” (7))

23 n the folkxlore of any people of Indian dertvation or amixed
blond, surarst'iton and witcheraft play a promtpneat part. Azuela has

seen 9t to relats a fev Tnetances of the mystic rites to clarify the
charactertattons of his peonla,

"14 @4 heja le hen hechs me) de 0jo'. Med?td mucho ttemps,
y cuando lo hubo reflextfonsdo blen, tosf une dects'Shn: de una egtacs
clavada en un vosts del jacal, entrs el Dtvino Rogtwo y la Yirzem
de Jalpa, descolgs un barzfn de cuers crudo que servfa & su marido
para unety la yunta y, 80b1&ndole, sronmf o Cam®la une soberdia
Zolp*ze parz sacarle todo el dafio®, (32)

)
m1d., pe 26 .
r

(n

Ib!d.. P 27
(32

Ibi‘o' Pe h}
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The adove ‘nstance %3 related vhen 2 mother thinke someone has
cant the “evil-eye” on her dsughter, and she adutntsters & deattng with
& strep kept among holy pfetures to drtye out the ev?l epfrits.

A peddler takes advantage of the gullidtlety of the people and
gelle them many mfscellansous and uvselesy aritclasn.

“Podos los buenos catdlicos q-oinoclcnmllunniiﬁ«unn orneton
a Crteto Cructficade se verdn }ibrer @ tampactaden, de pestes, de
guerras y de hambres...

laage G un tostants para levastarze de muevo com un
colntllo de ¥ » Una estrella Jd2 mar, un esqueleto ds pescudo.
Y con ¢l mfsmo acento rezandero, pontarada las proptedaden medicimales
¥ raras virtvdes de cada cosn.

uargastts gommrd aw wifeleo pagro ds clerto frute que $teme la
propledad de 1%brar a su poseedor tan b%en dedl rayo como de gumlquier
‘tanlhore ™, (33)

Here Azusla has his characters betray the same surerztitious dellefs,
taherently folkloric, that preve?l svarywvhere. Among the ¥orth Americans,
especially here n the Unfted States muny peonle are sncountared who be~
1%ve fn the Juck carrfed by four-leaf clovars, rabdbitls fest, horse~shoes,
ste., a5 contrested with tha enake's taeth, Black seeds, etc., of the
‘oxicans.

los de Abajo 43 filled with song. Some are the songs of the Ammy,
vhtch will fn t%me become part of the folXlore of the neopls, and others

1$3 1]
I‘i‘o. Pe lw
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&re old songs sung by mothers to thetr children, or by the youag men to
thelr girlse These are the songs of the peopls, passed down thru geser-
atfons, revised and added Lo by each succeeding generation, and truly
the folksongs of the pesples '

Frevious to los de sbajo izuels brought out h's novel of rursl
Kextco and matfozsl customs called ¥ala Yerba (1503). Thts movel is move
abundant ‘n folklore of the Mexicen people decause *f s admost of the
costunbrista type. Saxches seys: "Itterariesmente, el costuadrismo
pertensnce mss &l folklore y & la sostologfe que & 1= movala®, (%) and
goss on to say: "3l costumbriszo se el o’au-o que, parttsalo del deseo
de pintar Ia realidad, llega w) folklore o & la cro’n'cs. torctando @v
sanderc.” (35)

Kala Yorba 13 algo comstdered a soo®logfea)l novel, doth froa view=
poiat of subject matter and Irom treatment. it desla with the exploftation
of the poons bty the wenltly hacendercs, and the mftsgutded admintstration

of rural Justfce., Here agetn Azuela has Tncorporated much of the folklors

of the people. MNystertous omens mean to a peon that % will be & dad year
for tha hectenda,

*Fundaba sus aflirssctiones on dages ncontrovertidlas: o1 zalle
habfa cantado & las once d¢ la noche, los coyotes amlladan tods la

“( %)

Anertca: Novela s'a Novel'stas, p. 225

(35)
v, , p. 292







ni'nu a la me lo&a?dﬂmépmloumam.olcm
de la luma (n muchko afre y igus mas! Marcela v40 macer ol amo

nuevo ob ua spasts de agus, y por las senss que le d%o, el podfa

Jurar que no serfs afo de sangre pero s* de sequfa horrorosa®. (36)

Anong the sayings of the people the popular exprescton "Paro esa
es hur'nn de otro costal®” (37), and "a medte le hago un desatre® (38) are
used by Azuels, Aleo, "sl ffu yu estoy nis ve lotre gue pe esta® (19),
which corresponis to the Zngltsh expresaton “ome foot 4a the grave”.

At & fumersl there e & chant the iladado "que ha de entomarse
para ahuyentur &) dabdlo.” (40) And & grom of workers hesvring the
Alabedo say "Vamos alli, donde hmy 27funto bay mozcal® (¥1) proving the
foltway of siti'ng wp with the corpse aal zarving 1%u'd rafreshasnt,

The ultﬂ;u elsaent 'n the fMlkxlors dartyed from ths sarly
Span'sh relfgtous tra'atag ‘s evident hare: "Crogque Rore Jue la \outc'{n
de la primere pledra de la presa.” (42) Thes religtous aspect stands ocug
'a shary contrast to the following, “ls s que re o0 de curer auyerbaos
no t%ens compatera.” (43) There *s another DIt of veligious folklors,
probebly of Bbl teal origin and twisted %o sutt the putpose “...ums

\%%)

( MNuls Yerbe Martono Asuels, Moxico: Rozende Terrazos, 1924, p. 9
18]
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1bide., P 15
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aneddota del mal cristfano que quiso mofarse de un 4f7funto y se quodg
2a L 4 /
patfticszo cuendo ests se enderezd respondiendo; ‘'como e ves me vi,

7
como me ves te verag''.

(Rh)Y
1h1d,. » Do 90







CEAFTER ¥V

POIXIORE IN THE WOVEIA INDINNISTA.

The novels Indtantste 4s & phase of the realistic movel which be=
came promiment 'm the 1t'tersture of latia=imsrica sbout 1912, during sad
fmnedtately after the Nextcan Revolutfom and s 88111 defng written.
Stark realfsa refgns thru-out the Indfanfst movel and the typical contrast
between tdesliem and real fsa outstandfing 1n Spantsh l%teraturs s most
often lscking n thi's genre.

Torres~Rioseco says of the novela Tndtantsta; “Two principal
l%nes of epproach have been followed by these noveltsts writéing adout
the adoriginal races; soms have chosen $to see only the picturesque or
archeslogtocal aspect of Indian 14, wh'le others have dec'dated them-
salves to the writing of ‘pacetoned protests agatnst the aduse and
sxplottation of the mative by h's white overlords. The nmovela ‘ndtanista
has followed both of these courses thru-cut much of *ts davelopment.” (1)

in characterizing the Indian, and bringtng out the ragc'al 4dfffer-
ences that constitute h's prodlems 1n agss'™m?lating & communal 1ifs with
the wh'te rauce, most of the Indlantst authors have resorted to the folk-
lore of the Indian, Ye find the superstitfons, customs, tradittons and
religion *n direct conflict with those of the white man. lLfterature deal-
‘ng vith thess problems has becone much wore colorful through the use of
folklore for these characterizations than 1t could posstdly have been
thru character delneation or d4igeription.

1)
Arturc Torres-Tioseco. The Epfc of latin Amsrican ltterature
Pe 189
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The forerumner of the modern Indlantst movel ¥s Cumands, written
about 1880 by the Scuadorean moveltst, Juan leon Mers. It is based upom
a legend of the Zaparo tridbe of Scuador and s writtea n & romantic style
which appeals to the emotions and imaginatifon. Trus, 1t %s a realistie
sovel, bdut 1t 98 subjective and vorks on the readers sympathtes rather
than hts fntellect. There 7s & spiritus) element fn Cumands, & turnng
away from matertal things. The protagoniets are Chriattans and some of
the indisns delteve 'n certafn Christian principles. The novel gives an
excellent fdea of the 14fe of the Indlans 'n the Scusdorsam forests n &
setting of exuberant mature.

Though pletured as nodle and clarming and *ntelligent, the Indlansg
of c-nh/ st1ll el'ng to the'r old superstitions and customs. Foma,
who had the reputation of defng & witch "llavada s?empre &l cusllo uma
pequedn bolsa del plel de ardflla en que guardads com extremo cutdado
un amuleto al cual atr'buta saravillosas virtudep.® (2)

Part of the marriage cersnony shows more of these old customs.

*Al 4 stgutente de copsumtdo o dltemo pedactto de 1o madre
luns, podremos casarnos; $i me echaris en ambos brazos los brsssletes
de la culedrs verde; yo pondré en tu cadeza un tendems de comchas ¥
plumss, ¥ en tus manos la lanza y la rodela; porgque’'Mas de saber, gue

8! no te hages guerrero, mo ser verdadero eaposo de una salvaje
¥ todos los indics se mofurfan de t1.* (3)

“12)
cnnnh,. Juan lLeon Nera, D.C., Heath and CoJ, New York:; 1932. p.2
£ 1 Y X
Dide, ve 12
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The anmual flests s held on the shores of lake Chimano with the
boats of the natives flower and plume bedecked. The matden Cumandd 1s
sslected to De the virgin of the flowers and queen of all the virgins,
"la virgen consegrada = las cermonias del lagoe.® (h)

Among the Zaparos 1% 1s customary for the favorite wife of an
indlan ghief to agcompany h'm om his Journey to the other world after
death. Thus she 13 drowned n the lake and then latd bestde her husband,

A later pleture “s gtven of the 19fs of the Scusdorean Indfam by
the mester of the movels ndiantete, jorge loazs. His Huaeipungo (193%),
n las Calles (1935), sud gholos (1938) all deal with the same theme:

the exploitation and mistreatmsnt of the Indlan by the white man. Torres-
Rioseco says of lemza: "The bdest representative of this new type of
Indlantst novel n Scuador, whose Hussipungo depicts the buring of the
native ranches snd the assassination of the Indians, 2t the order of some
F¥orth American promoters. Thisg book 9s in a sense the spitome of a whole
genre~~violent, bestial, bloody, dleck as a nightmare.” (5)

The novels of Icaza abound in folklore. As he writes of the Indiahs,
the Indian and negro mixture, and the Indian and white mixturs he bdrings
out the characters thru the recial customs and bel‘efs of these people.

The author has a definfte ples for betterment of the living cond itions

Ibid., P- “
(%)
Arturo Torres-Rioseco. Op. Cit., p. 189
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of the Indlan and for a more stadle posttion fn the soctal scheme of the
gountry,

In Huasipusgo thers s the fam*lfar theme of the wh'e man trying te
move the Indian away from his land., The predominating %dea 9s that the

home or huagfpungo = sacred to the indiam, and therefore he attempts
revolt dafore bdatng driven off. The revolt ensues ‘a murder and assfssin-
atton of the Indlans. The very bdattle ory of the revolt reveals the
motive a the wrising of the usually subnfsetve Indian=-1% %2 "Mucanchie
huas?punge.” (6)
in the exploitatfon by the whites the ‘gmorance and the super~
stfttous nature of the Indian 's used to advantage. The priests ‘mstesd
of attenpting seriously to Christ'antze the Iadian, exploftt h's pagan be~
1%¢f and lack of understanding of Chriatiantty.
*Cuando tatta curfta o el patrom se ponem u hablar con Dios
alzando de ess mansra 10% bBrazos al ctelo, es porque aljo malo tlens
que pararies. Tatta Dfos®to sfampre oye la mv¥plica de la gemts dlanca.” (7)
The corrupt priests appeal to the superstttion of the Indian to get
vhatever money or goods he might have,

(b)
Fuast Jorge lcaza. Viteri-Gusman, Quitot Zcuador, 1940
£eh untnﬁ. Pe

n
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"esetl altar mayor y las Joyas de la Virgen de la Cuchara,
| patrons del pusblo, a los pies de la cuanl, un centenar de ndfos y
| chagras hambrientos van depositando sus ahorros para que la San—
tisima Virgen se compre alhajas.” (8)

Then there 9s the bdelfef that one's place 'n the afterworld 1s
agsured by one's abditlity to pay for & bdurfal plot. The Indians are con~
vinced thet more expsnsive durfal services will make certatn a place ™

{ heaven; & leses expansive service will send the soul to purgatory, and a
poor service will dondemm the soul to hell.

The Indians depart from the Christian services of death to the
oxtent of using an Ind ian d¥rge noteworthy because of the use of repetition
and refrain.

*Ay Cunsht sha,

Ay btunite sha,

Quien ha df cutdar pes pusrguitus,

Pur qué t! va's s'n shtvar cu'eito.

Ay Cunsh! sha,

Sulitu 41jando, m?

Qu'sn ha de sembrar pes n huasipungo.
Quten ha de cutdar pes guagua.

Ay Cungh? sha,

Vamus cugtir hferb?ts para cuy, 7 A
Quien ha de ver pes s?! gashina sata cun gueyvo.
Ay Cunsh? sha.

Ay bduaftu sha," (9)

After the dirge has been sung the Indiane have a traditions]l rite
of the last bath called "ol Jaclymayshay".

(8)

bid., p. 19

Ibid. s Po 138
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"S5 ol ult'mo bano de aguas lodosas. Cuatro msujeres le dejan
desnuda, le meten en el agus y, com estopas ds cabdbuys, le sogan ol
cuerpe hasta dejarlo 1fmpto como munes estuve. Al extraerle del bafid
m.l? u;-ﬂmuccmhmmlo ptojos y liendras sn la cab-
ezl (10

The superdrtton of the Indilans 1s shown 'n many ways. Here 9s an

‘nstance ‘n wvhich the Indlams belfeve thay have been punished dy a flood

for the mfsiemeanor of ome of the'r members named Cabdascango.

*21 Cabascangol 31, §1 tfene 1a eulps por haber provecado la
colera de la Corts Celesttal. Dfos ha sad?do vengarse gquttindoles
los trapos, los plejucs, los guaguas snimtcos y el mfasro hmams‘punge.

Por :1. por el Cadbascango han tentdo qus safr'r sl castfgzo =f)
tnocencias.® (11) y

And when Cadascango 13 deaton $o death for his crime:

'nu{nrum(m(.-m.uﬁhmp. Ire un
cadsyer naldito; adenks los zalltmusos solo dejarom los lmesos
pelados cuando o) cadsver se puso 26%1de." (12

And st11] another ‘nstrance of Indlan supsrstttion:

T10)

1bid., p. 1.0
(11}

ivid,, ». 100
(12)

!!”o. To 102
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"1Ya dije yo3 algo ti'a pasar. Con esa mala gana que venis
al trabajos Taita Dios ti'a castigado, pendejo. Qué 1'ban a poner?
lodol Qu's pes, ni que fueran a tapar caflo. Ve, vos José Tarque,
anda voris si 'ay telas de arafla en el galpén. Ego es como la mano
de Dioss Trairfs bastanticas. Corre, y aura ca vos no'as de poder
parartel” (13)

The tribe has great faith in the witoh doctor and curandero
and call upon them for help in any illness or injury. Here is an
example of the work of a native curandero in treating an infected wound.

"El experto espantajo de embrujos hace una fogata de cofligas scoas
de veca, mete las hierbas en la olla de barro donde la Cunshi sabe
hacer la mazamorrs, y prepara ¢l cocimiento que siempre la ha dado
resul tados lendidos. Mientras atize la lwbre va murmurando palabras
de su invencidn que saben espantar los males del demonio. Una ves
en su punto el cocimiento coge la piernma herida, le abre la venda
¥s con los lablos en ventosa, se aproxima ali pie mutilado que chorrea
pus y gusanocsj besa en plena llaga, con beso absorbente que le llena
la boca de materias viscosas, de materias movibles que le hacen
comegones en ol paladar y debajo de la lengua <.. para salir el mal
deja inconsciente a la victima." (14)

The curandero is also called in to do what he can to combat an
epidemic of malaria.

"E1l tuerto va cubriendo las espaldas de los atacados con los
cueros que le da el que hace de barchilén, teniendo cuidado de pomerlos
por el lado del pergemino y de sujetarles con pita al pescuezo y a
la cintura. Hace formar una rueda en el escampado que se extiende
frente a la tienda de campaflay se coloca en el centro, se ajusta al

8] 1bid., p. 40

(%) 1p14., p. 445
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setal & la sufecs, pass revista al ¢freulo temblon de los atacados
con su 0Jo tuerto, emardola el actal que parece una prolongacion de
1s mano y, & punta fustazos hace girar o! ofrculo en una meraton
nterntaidble.” (15)

in Wuasipungo there are several popular sayings of the people
whigh constituts a form of folklore. Among them we find one a regand
to Bolidvar.
54, .000m0 Bolfvar que ha ds estar sentad?to a la dfentrs de
Dios Padre.* (16)
Another fs 'n regard to the home and famtly rights, especfally that
of the husbaad to beat his wife when he ‘s dfspleased with her.

* Intrusmetido, deji mu me? que pegue, paras e30 es maride.” (17)

in Cholos louze deals with the sase theme tho the actual plot fe
more complicated. e preseants Don Traulte as the last member of an old
Spantsh famfly. The degemerate Don e married to a mulato and has a son.
He also has an 'llegtitinmate son by an Indlan servant. The halfe-gndian
Yoy iz mlwaye vaguely unhappy, tho he dossn't know that he has white
blood, and s d%ssatisfled with the lot of the Indians. In time he

arrives 2t the position of mayordomo or overseer of the Indlans and

a5
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treats them with arrogance. The half-mulato Doy 's at the t'me advocating
soctal reform and betterment of living conditions for the Indians., Rvent-
vally Guageho, the half-Indian, comes around to h's point of viaew, and
works for the same ends. The two never realize that they are hAlf bdrothers.
There are several minor plots and many charagtertzattons, all brought out
by the use of the folklore of the mulato people and the Indlana.

jcaza has ueed several songs in h's movel
“Amanec® y anochece
Y acabha de amanacer.

Que triste cantan los gashos
De ver mx ocrusl padecer.” (18)

The following 4s sung to the half-breed overseer because of his

cruelty:

"De los malos aguardtentes

salen los chispos fatalss;

el tatta .

muestro tice

y taxblen @) podre Guagoho.* (19)

Then thers %s a song sung ‘n the salom of Doma Carlota, the mulato,

at a cocktatl party by an Ind lan entertatner;

118)

Jorze icaza. Cholos. Imprenta Romero, Quito Eeusdor; 1938. p. 163

(19)
Ib"o. Pe 226







*Huasfpungo te'de dar

con vagquitas y terneros.
Efgqut mana charingut longs.
Rt mane churay.

Tafta Dfos ca que castigue
y nos quite el huasfpungo.
Riqut mand charingue, louge.
Riqut mand churay.

jeaor{ deme una mucha
3e86rd deme una mucha.
Cuando al cholo tan le d'ste
Cuanit mas al general.” (20)

The use of the refrata and repttton 9z aga'm noted as characteristic
of the folksong. There s a dance which scoompanies the above song and 9
iateroretive of the wvords and melody;

Al espesar la danss la parsjs se miro los ples con detencion de
gallo que m'ra & su adversario antes de pelesr. Con gesto acomstedor
y ol vanuglo enarbolado la dnanwa ge enredo en 1la musion,

5n cada 'Riqut mand' &) sapatero sudbfa el tomo de vor en unm hive,
en un lamento, °n uUnA queja, y terninaba agodtando la cadess sodre
la guftarra com restgnactén doloross. Como en comtagio emotive, la
pareje taconeada sl suslo con el pte derscho ncltmands el cuarpe
hasta que ol paBlelo tope & la tlerra, y desde allf se erguth con
voluptnostdad ofrectente. lo Mmmilla del sanjuanito tndto reanuelo
agobiado y gesto llorSn, ahors ten’d la avdacta de una rebel 48n mulata,

flaxthls, sensypl. Mencla de nlogrfs 1lorone y carajesdora. Nemela
de paso mae 7 ardores de jota." (21)
120)
b“o. Pe uH

(21
n"l. PO 115







5
Another dance of the Indlans of the sacred dance of the Mesta
called Z1 Volador. It Iz & religlous rite and treated with the proper
ceremony, Icasa's digeription follows:

"Un enjamdre de cholftos vestidos de &-h- avivaron la termura
con el tintineo de sus alas de lata, con sus rizos chorreados, sus
tules sucioa y claveteados con adorncs ds papel de oro. fban
las cholas mosas portando en tazas 0 cazuslas viejas, el fo donde
qusmaba o)l Incienso. Dos bandas de pusble se digputadan la primagia
de sus afres nuctonales. Para gque la algazara sea comupleta se lanss~-
ba voladores que Tban aplaudtr la flesta desds el etelo.” (22)

In Muasipungo wo £ind severnl nstunces of the old "tadoos" of
the pecple.

*la amiga hacfs un gesto com los ojos indfeando lns Labit ciones
fnterfores. Oe pintaba en su rostro &l temor con ¢l cual ae espunts
& los nffios. Se referfa a lo mfs grande, & lo mfs seevedo; el tabd
del hogar.® (23)

“Sangre de cristlano regada en la tierra horrortza a los indtes,
es ou tadf.® (2h)

Among the popular sayings used by Icaze in this novel 1s one fam—-
fltar 1o Yorth Amertca-~the traditional cure for ;n alcbhul ¢ "hangover”

and evidentzlly known to the Indisns of South America as Yell:

"! Dapos un quemado de puro mis vale'.
' uls trago?!
' 1a lana del mismo perro, bdruta,'® (25)

122)
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The Indlans of any country are most superstitious and for the most
part futaltstic. The Zaparos of m“ouompﬂu.

® uﬂxvm-mmuh-hntrdh. Q‘o’
cmmnmtm lpuu us la suerte le casttgue en esa forma,
para que la fatal*dad mo le d“indios. ¥ los pocos o tdos a la

fuerza viyandoss scadando en esa forma fan tragtea.?* (26)

Among these superat?tions sre the deltef n the curative povers of
churns, leaves and certatn herds.

“ilas hojas de chilea pes que me puse eu la csdezue. Acuso Mo
pod*do dormir?*® (27)

Mesassla figura de la ‘ndta curandera, portando en law manos un
enorme mate repleto de une coss FE9de.

la curandera bdend?jo en mombdre de Dios el brebaje, se tnclend
cermonfosanente, y ntentras dads de dDeber la medte'na al enfermo,
nurmuradag

'Hirviendu osta, ya cru'qut 11%a cugtdo el cuteht,'* (28)
*Suseé & un tndto curanierc. Je trajo antre advertencias de

seeretg. %e pusc & curar mtrando de recje al ehole. %Hizo une fogatsa,
Col sobre al fuego la olla que trata gom s?go. Mientras exantpabda

le her'da amortsda de hinchaszon, palabras mistertosas, Cuando
oxze ‘sntuve i pumte, con In Woen I tnfece’dm Ael headro.
1, era la unton forma de extrasr los demontoes gne mordfan en los

M230BesolRre Serminer la curscion fué lawada ls 1lage con &l coctntento
homaante y recudlerts con emrlsste de hojas da memte.” (29)

0]
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"El curandero les visitaba todos los dfas y el native fué sanando." (30)

Among the superstitious and religious beliefs are the trust and
faith of the natives in various shrines to cure illness and deformation.

"Los dolores podfan ser vistos por la Virgen . « « Habfa verdadera
urgencia por exhibir llagas y tumores. Como los instantes eran
preciosos el cholerfo no le importaba rasgarse las vestiduras en
una epilepsia mistica para que "la Zambatica"™ vea con sus propios
ojos loa cue atormentados por viejos males o incurables
11“.‘0' (81

Jorge Icasa desoribes an Indian procession and the traditional
march and decoration of the costumes enter into the folklore of the

people.

"La gran procesibn india « . . Era una corona de cuerpos pedigtiefios,
adobados en trapos y disfraces mugrientos. Caras sudorosas des-
cascaradas de caretas de alambre. Penden de los pechoa: conchas,
pedazos de espejo, viejos estribos de bronce, y mil cosas més de
imposible identificaoci Algumos llevan chonta en la diestra con
cabellera de ointasy pero todos dangan en ciroulc, haciendo sonar el
laterfo de sus pectorales o dejando, al compas del sanjuanito machacén
un reguero de hilachas de mugre." (32)

When the wife of Alberto Montoya does not bear the child she
wishes, she consults a gulato witch to see if she may have a son
I; the future.

T50)1b4d., p. 259
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The superstition of the cholo Ys svtdent hare.

"No obstante la mujer se entregd & 1a supersttctSn...tue Iamltabdle
los viernes en la casa de la zamda Dolores, alfas la Brujs, donde

funsbe y se hact'a Jugar la baraja.

"Vendrd el guAguS...VendrSl' interrogada abriendo desmesuradsmente
los ojos s20dre las cartas mugrientas gue la mulata solocads on el suelo.

RE1 sotz, ¢l dos d¢ oros, el ctaco, 21 rey. "uun, lejos setd uatdl.*

,0tro de los recursos ers frotarse el dajo vieatre com la pledra
iman 0 com una cera que la mandada a la Yirgen, sun cuando estabe
segurs de que la ofrenda velverts a su poder como msrcaderfa al peso.

Tesb?dh puso en practice los somsejos de ums *pdts gwe trafe desde
la hactends las cargas de respadures, la cunl ten'e fams de saber
curer los espantos de loe guagoas tiermee y o1 emdrujo,® (33)

"Para evitar tode oanou!‘ ls nisma gurendera fue ea busea
ds los pencos mas visjos, Bt20 une eavidad en e) centro blando del
mm:hy‘mnmplomnnwdnhumhh’rﬂju.
‘ubo ds algunos &fas estrajo un )1tquido lechoso y almtharsdo que
de beber a la pactente s de una dusno comtlona de loeroe de
cuy tlerno, Pero todo fos nfite), o] R jo varéa no 1 Por atnguna
vis, Montoys emperd & senttr vazas supersttofomes,* (3h)

Polklores s especally prominant n the Mextean Indiantat movel de-

canse of the predominance of the Indfan and Mest'zo ‘nflusnce n $Hhat comatry.

tsccuse the Indlan bas presented a soetal anéd economte m\lo'- the country

s politteally and economically sware of him. Oregorio lopex ¥y Tuentes,

)Md. [5)
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tho known a3 & "novelfst of the Revolutfon®, %z one of the leading ex-
ponents of the Iadiantst novel 'a Mexico, Bora 'n Veracruz, he later
taught as a schoolmaster aaong the Indlans. H%s nafght fato the mdfan
character and the problems presented s penetrating, and he has sanaged
to vividly present this analys?s of ractal character and the problem fn-
volved ta his movel 31 Imdie. (19%5)

2l indlo, as almost all novels of the genre, deals with the ex—~
ploftation of the Indlan by the Vhites and Nexticos. The novel s filled
with the customs and traditions of the Indians,

The gsupsrstitions of the tride take many forms. The following s
cited vhen & tourtst wishes $0 photograph & member of the tride, and the
tnherent suparstition forbids 1%

"0 mdfens oo-prdu ds qué #o tratsba y r(p'dmm 59 Miso
fuere el o)o fotogxfico. is qub ellos comstderan 2 que en enem?go
pusde causarles todo «) dafio que guters s1 os Auafd del retrato, que
o]l mal que ceusa & la efigte se lo censa al misne tnddviduo; como
tamroeo dan sus verdadoros nombres, seguros 4e que ¢l maleficio les
encuentra fictlmente, s! es el autor sabe como se llaman.” (35)

Then there are many astancen of tha milan's tradfttons) fatth
fn the guidance of antaals, as wvhon the tourtats vho faar analtahits esk

whtgh herd will cure t%.

1S3
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"21 dto le c,onthto’ que no necesilabs pregumtarlo, pues qus,

con observar tan solo 1@ conducta de las agutlas cuando son mordidas
por las tentes, le bastarfa para descubrur el remedio. Al menos,
@80 le had ensenado los viejos: los animales saben instinto
ddhde pusden encontrar su alimento, dénde persanscen seguros,
culles son las arguctes de sus enemigos, mientras que el homdre mo
sabe nada,* (36)

Another instance of ths traditionzl use of herbs counled with the

super
superstition of the Mexican Indian might be cited.

"Zse mtemo df2 comenzaron & regresar & sus Casss, no sin salumer-
las previaments com copal, para arrojar de ellas los malos espfritus
que se hubferan posestonndo durante la prolomgsda susencéa de los
moradores.” (37)

The extstence of the Indian ¥s regulated by his gods. The tribe
fatelistically sccepts that which the gode may send, make oft«ﬁm %0 them,
ask the'r gutdance and pray to tham. When one tridbe wishad to g0 a seareh
of btetter farm 1&!&‘. the counctl of the elders stopred them decause they
zust not leave or desert the'r gods. The cersmonies to the gods In prepar-
atton for any undertaking are untouched by Christtanity. They are pegan
fa their atmplicity. FHere ‘s an 'astance of & prayer aud ceremony to the
god of the rivers to make the fishing season succesaful.

"Avans§ hasts donde ol sgua 1= llegabs a la rodflla y, tomando

uns botella gue su mujer le entregara hadld cara a cara con la corri-
ente: 'Tu sfgues tu cam'no y nosolros gomos horaigas que ncs quedamos

Us;b d. 39-40
Ibid., ».
& 7 2 de

Ibido. Pa 83







57
squy; ahorsa gque tu semblante es tranguilo, escuclame...)

Sn l1a oractdh sond la palabra eatl, ol mar, padre de los rfos.
2 viejo, medto tapl com un dedo 1= 12 botella, ds caer
algunas gotas de aguardiente om las aguas. Deopuls debi§ §l. W
como uns alianza hecha en um bdrindis, Y todos avanzarom resusltaments
rfo adentro.” (38)

The ceremonfes before fishing alsoc faclude & trudftiomal prayer to

the Gun.

"Padre de 1o que tteme vida y de 10 que no vive; semor de la
tierrs, dol sgue, dsl viento y dal MNego: Y dos 3¢ comer sl cusyve,
& la $fbors, y al tigre. dene unos psscados pars mfs hijos y pare los
hijon de mte h#m...l’ (39)

in goverming the tride and affatrs of the sambars, & counctl of

elders has the right to make all decisions.

- -

"is costumbre enirs ellos que, cuanio el caso se halla completasente
d1fintdo y ol fallo wo amerita discusidn, se reusnfan ep lu casa de
aquel gque merece la Justicta, que via'hle tlene la razom. in algunas
ocasiones sumknente claras, ol fallo se reduce a2 la vistta de los
visjose ia perte comtrarta se declara derrotada y nt siqutera e
preseate & defender su cuusa. Intonces, ¢l que ha marectdo el re~
conocimtento de su derecho, se concrete & ofrecer un trage de asusrdtente
o uns taza de atole a sus visitanbes.” (k0)

The custom of sealing & marviage pacl fs picturesque, The parents

ibids, pe 33
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arrange the wedding and must approve the unfon. 4 g9t called the
tiapalole ?s presented to the parents of the girl by the famtly of the
boy. The gift %8 highly symdolical m the folkways of the people.
*“tacepté, gues el tlapalole; dos gallimas, dos cuarttllos de
frijol, um J » un pafidelo y una botella de aguardfente, de la
que tomamos une copa el, su sujer, m! msujer y yo, quedandc cerrado
el compromfso de .que nuestros hijos casarfan...bfem sadbemos gue

nuestros hijos, aunque no se tratan por acatar muestras costusbres,
se quieren,'* (W1)

The tradftional meaning of the ttems u the Z'ft s most mportanmt.

*las gallinas, la adundancia; el fr1jol, el manjar; 1a jfcars,
ol agua en lluvfa y en iris y en salud; ol padaelo, la prenda; y
ol aguardtente, la alegrfa.” (42)

The outatunding exasmple of the follwmys of the indtans used here
by lepez y Puentes s the spectacle of the wolador at the ftesta. In the
Nexican movel 1t *s treated more ae an example of physteal prowess, al_
80 & game rather than with the religious aspect found n Icaza's novels.
The game in ons of swinging or flying on ropes from the top of a tall
mast and %3 & symbolic drsmat?zation of the four winds and the forces of
neture,

fhen the men go out to cut & tall tree %o use as & mast for the

volador & prayer and an offering are made to the gods.
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'!‘ntudom.hchch-.ols’rhlm'\‘m—.
consagrectén: comensaban s somar el tambor y la chirimfa. 21
tlach¢sque hablaba a las rasas, para que no fueran & tomar vengansa
2] casr como pesados golpes de mamo a 1a hore de ser cortados; al
tronco, vere que fuers grato & 1os que a la hora de la flesta se
Jugarfan ls vide, danzando en lo mfs ajto; y por @lt'mo, & las refces.
para aplscar su snojo por la mmttlactom.” (U3)

The actual game of the volador s a ceremontal folk-tradttion of

the indians.
2l viejo tlachisqut, en esos mosentos m’s’c de sacerdote que
de vidente, hizo una Selal al miatce, y comensd la melod'h pecul far

del scto. 21 mfGtco tocabs al mismo tfempo el tambor, colgado al
cuello por une cusrda, y la chirtnfa que ere manejads con una sols
mano. h-ﬁmnm"sloonmmhmahcul-
mensg. 5] viejo me ‘nclind al pte del on la actutud de
tntentar cortarlo musvaments. Su oreec nhn’p«’uu bonv,ohnah
por los que fban & danzar en la cispide. Despues se 49rigid al sol
para que no fuera & cegarlos. Luego & los vientos, que no fusre
a y tan fusrtemente que los derrtdars. Y por filt'mo, a los
espfritus de los que han s¥do los mae motables cuatotStls, hombres
mwmqummnmm-m

Al pte de tromco fuerom colocadas las ofrenias comestidles y
md:‘% 12 tlerre fud regada com aguardtente, ¥
el sace U nismp ltcor. la multitud se agl para
ver 1o que ora la ‘nfciascton de la flesta,” (k)

A great part of ths fiesta 's the dancing of the folk-dances, the
favorites being Xochipitsabus, or little flower, and the sacanandu, or

3
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sheaf dance. The author quotes am ancient song handed down by the des~
cendants of the pre-conguest Aztecs.

'lvu/. mujer, esbelta como ol mafs,

AhC donde las flores sb alinean,

me transforsaré en armadtllo,

conensard & rascar la gterra,

y rd & saltr donde tu duermes.” (15)

The delfef n witcheraft 93 & part of the pagan religfon. it has

a great bearing on the plot of 21 Indfo. There are ssveral “‘nstances of
witeh doctors puttiing spells on people by torturtng small dolle made

the likensass of the unfortunats victins and burted an the sarth,

*51 défa anterior en el patio de su casa, obuﬂo,gu la tierra

estada recientemente resoctda y, cedtendo nfs al temor y a una sospechs

que & la uﬂnﬂd.(u puso & caver en sl B'sz0 si1tto, desenterrando
tres mufiecos de papel de madera, todos atravesados por
espimss, Ldemis, o8 tres huevos de gallima, tintados de megro,
¥ tres gemponlxochitl, la flor de muerto.” (U6)

There %8s & description of the apsll the rival witch doctor uees to
counter-agct the foregoing—-a rituzl with candles to heal the wounds made

in the dolls by the thorms, and the subsequent cessatton of the sufferings.

of the humen models of the dolls, there %s & ratual with fire, offerings

Ol . 5o 127
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and prayers to the gods of the night and duraing and durying of certam
magic herbds,

The witeh doctor &¢ wupposed by the Indians $0 be a mahaul, or

a supernatural detng vho can decome any anfmal at will, agsumtng s
sppearance and yowers, with spectal magte of his ovn bestdes. Hs %
supposed to De & mman defng whose soul dwells fn some powverful satsal and
he has the evil eye and 1s capables of casting a spell on any person.

*Y qus maleficte ol de su mrada; %! un niho resultads grato a
sus 0Jos, cafa enfermo, y sra mecesario que ¢l drujo lo sabumare
entre rezos y raras ceremonias devolver la salud. 57 acaso Ta
por un campo &a labor y la lo s del sembrado despertaba. sw codieta,
las satas se doblabdan como bajo la lumbre de use largs sequff.” (&7)

“Contadan sus vec'nos, con toda la segurtdad de lo que es veras,
que encerrindose perfectamente en su cass, pronuncisba paladres
nisterfosas, echaba 1l en la Jumbre y, en medto de la husareds
nlbhwrnmlupdnommunwmqunn
la flere cuyo aspecto hadfa slegide previasente, capaz de traer em
las fauces el cerdo gordo o 12 dogenn de gallinas robadas.® (L8)

The vife of the nahaul restorss him to human form by saying certa’n
prayers and incentations. There %s & legend of one mahaul who fs sttll
roanng the mountatns n the form of & leopard because his wife refused to
bring h'm back to husan form, Another nahaul died while st?ll 4n the form

of = tger, and hunters who found the Lody satd that ¢t was half-aatmal,

YA
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“fanto aqn‘nu como e%tos recurrterom a sus practicas tradictomales
para combatir la enfermedad; dar ds comer al cerro, a los vientos y &
mw.u,umvrmv‘-.mﬁ-.m,mm
cusles se daban fricctones con esa hierba que ellos conocen con el
nombdre de tianguespepetla,” (51)

4 t

Momwhpdnwmn'uthéﬁ_uﬂanmwm
uflt by the sarly anchstors of the modern NMextcan Indfan., Some say that
the mounds were bdutlt when the tribe traveled om. They depostted thelr
gods a the mounds for safe-keeping as they were 00 heavy to transport.
They must have tended to return for them &t some future date. Another
legend says; “fabrtcaroa los éo_. deposttando en e¢llos sus dienes,
mluuu&mnh.mh«.nhm!alnm
el cazador, sus flechas; y las mujeres, sus malacetes.” (52)

vhen the white men are tryfaz to get the Indian laborers to mfld
s road, and Ptnd that they have %0 tear down some of the mounds, the super=
stittous Indlans refuse to go on.belfering that the spirits of their fore-
fathers are slsep?ng fa the mounds, and 1f awakensd of disturded will seek

vengesance on thoss who break thetr psage.
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CHAPTER ¥I

FOLKLORE IN THE REGIONAL NOVEL.

If the great significance of the Latin American novel lies in
the fact that it is & reflection of the life of a continent, then it
naturally follows that the significance of the regional novel i: in
its reflection of the life of a specific part of that continent.

Reglonulism does not refer to a district marked by national
boundaries, but to & region which may cross boundaries, and exist in
sore than one country. The regional novel is & picture of the manners,
customs, and problems of & group living in proximity, and expresses
the character of that group. The north American counterpart of this
type of novel may be found in the "hill-billy" literuture, snd the
*wild-west" novel.

In Latin Americen literature it is evident that the nineteenth
century realism and naturalism were forerunners of the modern novelss
de costumbres snd the regionsl novel.

The Columbian writer, Tomes Carrasquilis, has presented &« series
of sketches of manners in his novels and short storics dealing with
the Antioquenun region of his country. He is definitely & costumbrista,
and has written of his people with deep understanding. His writing
shows the influence of Galdés.

Carrasquilla‘’s Salve, Hegina deals with the customs and trad-
itions of Antioguia. He has brought in much of the folklore of the

people as is necessary in any novel of manners and customs. The folk
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lore of this region is of a differeat type than the foregolng, for it
hmmsm,mmtmmwwmmmm
or Mestizo bellofs. The follklore of . Antioquia is in the traditions

and sociul mores handed down through the generstions from the first

Spanish settlers, and is most often religiocus.

Salve, liegina is set in the town of la Blanca, so named for the
white foam of the nearby mountain waterfall, It is the story of Hegina,
the young daughter of a fulrly well-to-do famdly.

8ince childhood Regina hus been in love with Marcial, a boy of
her own age. Thoy have grown up together and he has & definite jluce
in her life patiern, for they plan to be married when they finish
schocl .

Regina is a quiet girl, inclined to seditation and prayer.
Marcial is expalled from school for unknown ressons, and ugly rumors
circulated about him. He is nicknamed "Amito", und Heginu is forbidden
to see hinm,

The girl becomes an introvert and pruys alone for her fiance.
She goes to the waterfall of Santu Maria de la Hlanca, for it is her
shrine, and there she prays long hours for the reformation of Marcial,
and his reestablishment in the good graces of the town.

There is & superstitious feeling that because of the evil-doing
of Marcial the peaceful villige will be punished. Soon an epidemic
hits the neighboring hills and many people die. The people of la
Blanca pray that the town may be spared, and because of the healthful
climite of the terrsin, not one is stricken there. In thanksgiving
the people huve & procession W the shrine. ¥hile making the pilgrimage
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flegina enccunters Marcial and becomes so upset at the meeting that

she is physicelly ill. The girl becomes steadily worse, and the people
of the town believe that she is & victim of the epidemic. When she
dluwohsmtmmingmhmmu,tormpuphtoduut
she gave her life as « hostage to the descase, El fayo, that the rest
of the town wight be aspared,

Instances of the folklore of the people ocour through-out the
story. Then Regina enters the church she has a superstitious premoni~
tion that her prayers are being answered, for:

'hmhluhhjmtoahmhddpord‘a. No ers esto
indicio claro, pslmario de que la Virgea principiaba?™ (1)

The people, uccording to custom, offer all that they can give
to their Sainta in the hope that the town will be spared from the dread
diseass, El Rayo.

"Sobre la imegen llovian las ofrendas. Despojibsndose las
sefioras de sus jJoyus; vaciasban los cumpesinos sus carrielas. La
pobre labriegs ofrecia el fruto de su huerto o ol ave familiar;
el infeliz, que nuda posefa, ofrendsbs sus lagrimss." (2)

There is & superstition evident in regard to giving lodging to
the visiting priest:

'Todoocolodhmt-abmco-oluc/apod; todos, 4l tenerlo en
casa crefan poseer una deidad tutelar que amé«bunduiom."‘(B)

1)
Tomés Carrasquilla, Salve, ! Biblioteca Aldens de Columbis,
Vol. u%,)un. ¥inervu, S.i. 19 '3'5","55;. Eess."
2
IMA., Pe 72.
(3)
Ibid., p.73
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During the epidemic the people flock together Lo pray at all
hours «nd seek comfort in the compuny of others, A superstition in
the use of herbs is revealed,

Mm&muuruloonucmynwnmhl-'a
capaces; en todus partes se oye Hl Trisagio y los resos colectivos;
en todus se alumbran santos, se secan escapularios, y se encienden
les serus benditas. Acuden las gentes de loe oumpos & esta feriu
dohm;h‘rnnuoulluyphu; se hacen hogueras con la
hm;m&anumnwdmmubw;por
donde quiere se esparce ruda romas de romero; el alcanfor se
agola en un instunte; todos se cuslgan ssguitos & guiss de pec-
torales.” (4)

¥nen Reyina dies there is obvious superstition in the minds of
the people in regurd w her death,
"Allflﬂh, tre cirios y entre flores, blance, sun-
ctificada, tica. ®n les manos, se entrelasa, confand-
iendose con @llus el cetro de asucenze. No es yau la mjer: es -
sl afmbolo, la concrecidn extftica del ideal mfs slto y femining." (5)
There ure msny references to the folkways of « purely social
nature. These are the folkways derived from tradition wad custom thru

the generations of people of the region.

J'la joven, que nunca habfa sido ancdariega, ni ventanera
segin la usangs de las poblaciones pequenas, habfase reclufdo
fitisemente en casa." (6)
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"Tan conocidos eran sus tendencias y inclinaciones que, a
pesar de ser granuda eatre las gramadas, Jamds contaron con ella
para paseos ni entretenimientos, ni aun pars esos torneos in-

dumentales de lujos & ls moda, tan frequente en nuestros pueblos
montafeses,"(7)

Finally, Carreasquills has used several popular sayings of Lhe
people of the region in his novel.

"Bien dicen que no hay pfcaro sin fortuna". (8)

"No puede por mas que brega! Se ls come el gusanc!”(9)

The young Peruvian novelist, Ciro Alegria is classified as an
Indianiet writer. Torres Rioseco says: "In Broad and Alien is the
World® he has produced the culainating work of the modern novela
indianista."(10) However, in this very novel, El Mundo es Ancho y
AjJeno (1941) he has, in addition to bringing out the sociclogical trend
in regard to exploitation of the Ipdian, brought out the regionalisams
and customs of all the people of &« group of communities. In accomplish-
ing his purpose as an Indianist, he has found it beneficient to go in-
to the traditions and backgrounds leading to the mode of life of the
whites and mestizos of the region.

The novel tells of the daily life of humble folk in their cul-
tivated fields. But it also telle of the life of the wealthy people

T'hn::m &l
Y. it
Ikdd., p. €0
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who Q@ppress and exploit them. The habits of work, traditions and re - l
ligious beliefs of both classes are shown. ‘The communal system of the
Peruvian Indian in the community of lumi is the background for & pan-
orama of folklore. The greed of an ambitious white landowner who
wishes to extend his properties furnishes the plot. With the cooper-
ation of the law and the army he succeeds in obliterating s community,
and the fate of the members of the community is the story. Many pict-
uresque folkways and uncient traditions have a direct bearing on this
plot. Many of these folkwuys are found only in this one region. There-
fore, the novel may also be classified as regional, tho its primary
purpose is sociological.

The novel opens on & note of superstition when a snake crossing
the road leaves a trail in the fine dust and the Indisns consider it
an ill-omen.

The superstitions of the pecple are numerous. For instance,
the rainbow may be evil:

'S‘hmdd-onmirh,mhuwoom-h.
momhahammndouhon&ﬁmc;mpo.'(n)

And the hills become angered and punish those who shoot the deer re-
siding there.

A magic potion, or "aguita de buen guerer" Lo muke a lover re-
turn is used by one of the village girls.

(1)

Ciro Alegria, El Mundo es Ancho y Ajeno, Santiago de Chile:
Ediciones Ercilla, 1941, p. 18,







'lntdﬁbm::z-m-lu,nmw«m,
4 los que curaba o man eseseTocio la galline frita con

aguita del buen querer." (12)

All of the villagers believe that salt is sn antidote for evil
spells and enchantment. They use it daily, not only on food, but alone,
and always carry some with thea,

"Pues la sal es contraria & todo encantamiento, inclusive

al proveniente de los cerros y lugunas, Ningin comunero

al compo sin haber comide con sal o probado siquiers un granoc."(13)

They aleo believed thal Lhe moon could give them the things they
usied.

"cn(m(popodﬁwlum. Los nfs crecidos

& loo chicos que se fijaran bhba, pues en la redondela una

burrita que conducfa & une sujer."(14)

There is a similority to North American folklore here, slthough
the Peruvian community believes there is & woman in the moon, and here
the belief is in "the man in the moon". It is slso customary in the
United States to wish on the moon.

A superstition of the farmers and cattle growers is cited,

"Prosperubun las vacas,....dec{a que era porque hatda
enterrado un ternerito de piedra en el corral....Al{ vertfa

leche y de cuando en cusndo ponfa un biscocho. lLa estatuilla
de pledra protegfa, pues, la crianza®. (15)

Another superstitious belief dealing with animals is that the

(2) = o
o3 Peo
(13§
Ibid., p. 193

()

(1?5&2., pe 3

Ibid., p. 38







eyes of a dog can see spirits or the souls of the dead.

"Dicen que los perros ven a las ahimes y si un eristiano
scpomlmﬁdopmenluojoa,tﬁ&dnr‘lﬂeﬁﬂ.-aon
1ls noche." (16)

Among the native cures used by both the curanderas and the
ordinary dweller in the villate are found strange herbs, incantations
and practices.

"Envueltas en un pahuelo rojo lelleva las yerbas recetadas
por la entendida: husrajo, cola de caballo, supiguegus, culdn."(17)

¥ila curanders recetaba los enjuagatorios de orines de buey
negro para el dolor de muelas." (18)

'Md.ldoojohn(amhﬁoomehlywhc&hm
cresta de gallo & modo de escapulario sobre el pecho, raras el
espanto conducfa xl nific a la quebrada o arroyo donde se suponfa

de hacer muecas hasta lograr
que el pequefio llorara, promuncisbu palubras raras y lo llevaba
corriendo hastsa su case. En la cura de los adultos utilizabs de

estabs localizada en tales o cusles organos, segun las sefules
que encontraba en los del animal. En consecuencia, recetaba los
brebajes y raras palabras.” (19)

(16)
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The customs of the pecple are often bused on superstition. The
following has as its basis the belief that the spirit needs nourishsent
after death until it arrives in the other world, where it will be prop-
erly taken care of.

“Junto & la cabecer: estaban las ofrendas, es decir, las
viandas que nfs gustabun & Pagcuala: masamorra de harins con chan-
caca, choclos, y cancha contenidas €n calabazas amerillss, El
fnima habfa de alimentarse de ellas para tener fuersss y poder
terminar su large viaje,” (20)

Another belief of the people, purely regionsl in this case, is
that the tone of the church bell in the village is particularly besuti-
ful because the boll was cast in humsn blood, '

"Contaba la tradicifn que en su tiesmpo se murmurd que el
fundidor empleaba malas artes para dar unk sonoridaed realmente
fnica a sus campanas. DUescartada la hipbtesis de que mezclura
ore & la aleacif, pues no cobraba muy caro, se dijo que empleabu
sangre humans, secuestrando a sus victimss y degollsfidolas en el

momento de hervir el bronce para affadirle la sangre que peronnizaba
alge del cunto del hombre en la definitiva firmesza del metal.(21)

Then the people belleve that the guardian spirit of the region
lives in the mountain nearest the village. They pray to the mountain,
and always fear its wrath if they do wrong.

It is cuswomary for the women to weave and spin. if & young
girl who is learning these arts is not as clever as she should be, her

(20)

(239&., pe 47

Ibid., Pa 35







mother believes that thistle switches will help her learn.

"A las mocitas de dedos tardos para hecer girar el huso
y extraer un hilo parejo del copo de lana, las madres les
azotaban las manos con varillas espinudas de ishguil hasta
hacerles » Santo remedio de la planta maravillosa!
las vol hlanderus finas."(22)

The old legends of the people are used by Alegria to point out
their beliofs, One of these is the story of the golden duck on the
enchanted lauke at the foot of the gunardian mountain. There is a little
foik-gong called a husinito about this duck.

"Ay, patita de oro,
pata de laguna:
déjate empinar,
dame la fortuna,

Ay, Patita de oro,
dame la fortuna:

soy muy pobrecito,
no tengo ningune.” (23)
Thon there is the legend of the town in the district that wae
wiped out. USome believed it was the result of the plague and others
believed it was due to an evil lisard,

"la leyenda afirmabs que el basilisco. I's un maléfico animal
parecido a lu lagartijs, que mata con la mirada y muere en el caso

(23_51_12_;3., ps 20

Ibid., p. 280
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de la puerts de la
domingo, & misa, dif cuenta del
ales ojuelos brillantes.” (24)

;l
i
)

The patron saint of the commnity is St, Isadore, There are
many legends about him in Lhe novel, und it is clear that he was chosen
because he is the patron of farmers., OUne legend says that many, many
yeurs ago the community wes divided into two factions, each wunting to
build the village in & different place. One faction who thought the
valley the best place to setile, won out, and a chapel was bullt in the
vale, and the statue of the Saint instilled there, However, during the
night, 5t. Isadore moved himself to the hill-top, He was carried back
down to his villey chapel, and again moved himeelf to the summit., After
he made the move three Limes, Lhe town fathers saw that the Saint was
determined, and built the village on the hill. There the village proe-
pered for many years, until one day 5t, Isadore sent an earth quake that
destroyed the settlement,

'Umndocﬁnqnouhnbﬂmjmmm]mmblmbm

uwuyam.hmﬁ,-mmhm“mm

de vocacion. Otros aludiercn & la pocas importancia de la flesta
anual y no faltd quien deplorara el crecido nfimero de amanceba-
mientos y el reducido de matrisonios. Otros pensaron.....al de-
struir todo el pueblo y dejar whicamente la capilla, San Isidro

expresaba el deseo de que los vecinos desaparecieran de allf y
lo dejaron solo.” (25)

(2%)

Ihid., Po3?
()

Ibid., p.34
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Later the villagers built in the valley and decided to move the
patron domn there. His chapel was built and he had been with thea ever
since as a good saint who watched over them as long as they properly
observed his feast day.

The traditional animal legend of all folklore is not missing
from this region of Peru. A popular story deals with the toad and
the katydid. These two were arguing about which had the best voice.
Both were very vain, and the argument went on and on with each trying
to out sing the other. Finally they decided to ank a neighboring heron
to be the judge. Instinct whould have warned them of the danger, but
vanity won oul, and the toad and the katydid went to the heron.

"El sapo se puso & cantar, indiferente a todo, seguro

del triunfo, y mientras tanto la garsza se comdd a la cigarra.
Cuado el sapo termind, dijo la : ‘Ahora, seguird la dis-
en ad buche', and uloood‘:'(%)

The moral is obvious in the legend, and is ono that is
prevalent in the foliklare of all peoples. '

Alegrisa has incorporated ssny populsr sayings and proverbs
into his text. GSone are of Spanish origin, some Indian, and others
are regionzl and pertain to one perticular locality. One of Spanish
backgroundt

Mis moscas se cazan con miel que & palos®.(27)

And two prevalent through-out Spanish America:

P lnta., p. 151
- p.
s

Ibid., p. 112
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"Alazin tostado, primero muerto que cansado. Albo uno, cual
ninguno« " {(28)

"El que ha dso guens raszon hoy, debe dar giens rasfn manana".(29)
And the ever populur saying that appears in sany variations:
“ina 0osa @3 con gultarra y otra cosa s con viol{n.* (30)
The flestas always give a colorful folkloric picture of the

customs of the people. Though thay are usually of religions origin,
they often take t’e farm of relaxation and holidsy from work for re-

creation. In olden times the people of the region believed themsslves
to be descendents of the comdors. To this day thay have a fiesta in

which the Indians pick tholr finest young men to do & coador dence,

‘Soponﬁmpioldoooﬁdormubmyph-uym.
la cabeza de pico ganchudo y tiesa cresta renegride quedaba

sobre la suys propia y las negras alas manchadas de bLlanco le

descendfan por los hombros hasta la punta de los dedos. Dan=

zabsa agitando las alas y profiriendo roncos graznidos.” (31)

The carnivs. is amother occasion for fiesta. Here, a tree is
g8b up, an uashe , and hung with fruits of all kinds, bandannas, airrors,
bottles of Tlorida water, knives and whistles. The villagers dance
about the Lres, htaking turns in making passes at it to make it fall.

The one who brines the tree down will have to put it up the following




™

year for the next carnival, %hen it falls, the men rush to it and take

the gifts froa the branches. The dance they do around the tree is

called the silulo.
There is a flesta song to accompany the dance.

"Ta se lhg‘ carnivales,
guayay, silulito,

la fiesta de los hambrientos
como yo.

Alnnmynhado.

Y a las tres, u.nhfu;
a las enatro y a las cinco

y & las sels, vuelvo otra vlz...

Ahora lo digo, lo voy a deeir,
Mh‘u“.hw.mooo
Unos con otrosi

¥e gustan los hombres braves,

There are mauy folke-songs other than those of the fiestas,

Here is & 1little verse to the moon, sung most often by the chlldren.

"Luna, lunasass,
dame tuncalieee
Luana, lunsaaasa,
dame tortunnan." (33)

(32)

(33@" gk

Ibide, pe 31
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And of course, the love songs that are a traditional part of all folk
literaturae,

"Ay earifo, carihito,
ai sres clerto von a -f.
Por &l mundo ando to
¥y nadle sadbe de .y

Palaosita de alas blances,
p.lod'.,n generosa:

dime dftde estf tu nido,
que yo ando buscando abrigo

Ya viens 1la noche oscura,
al me voy e on

Dame, c‘zme posadita

y s tu lado dormirde.." (34)

And:

»oué boniltas hojus
de la sargarita,
qué bonlts planta
para =l sensuslo,

Que” banitoy ojos
de )& Fergarita,
oud bonita nifia
pars ul desvelo,

S¢ de =i pobre carifo,
mlﬂ's

como lz plunts llamnda
siaproviva." (35)

(34)

Ib, -, Pe u
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The people are fond of riddles which are one of the most basic

fountains of folidores Here is one used in El Mundo es Ancho y Ajeno.

"En el monte monterano

hay un hosbre muy anciano:

tlene dientes y no come,

tiens barbas y no es hombre,. mom"
(ol malz) (36)

wmmmmummm«-am

Indian, it 1s seen that the ruling white people believe in the regiomal
magic and are influenced by it, The family of the wealthy land-owner

who is attespting to ruin the community of Indians for his own gain
use chamms to ward off witchoraft,

"Sobre el dintel de sus habitaciones particulares colgaba
mhsufouhuhdhcbo,dnwhlmm
tiene esa »linta=-una penca « Entre sus prendas y
bafles, regletrando bien, encontrarse una seca mano de
oornlo. fenca y pata eran excelentes 'contras' pars que no
entrara el msl hechizo.,” (37)

When the village witch steals a picture of Don Alvaro, the

white landlord, his wife offers a large reard for the return of the
picture fearing witchoraft. The witch is already casting an evil spell
on the picture

(375&.1.2.&»

Inid,, 192







"o 1o lleno de espinas, y en el mufiéco simbdlico
son danosas, cusndo vlavan en ¢l proplo retrato nadie escapa,
Sin duda le a4 reventar los ojos con huailulos fritos en

iba
manteca sin sal.” (38)

The Indians are partially Christianized, but when the prayers
of the church are not answered quickly enough, they resort to the old
prayers of the tribe,

"Sabfs 1s de los Doces Redoblados, buenn para librararse de
esplritus v aires en la bifsqueda de entierros y osteos de
mines; Ia s curadora de enfermos y hasta de agonigantes,
‘salvo ue wou obra la voluntad de Dios'; la de la Virgen de
Honserrat, suwardada celosamente por los curas pars que no la

usen los crisimales, y la del Justo Jues, especial pars escapar

de las persecuciones, conjurar pelisroa de muerte, triunfar en
los combates y salvarse de condenas,” (39) ’

All of those Instances of folkloric elements are used to bring
out the characterizations and backgrounds of the people in the region,
Alegria has used the folklore of the Indian because he has dealt with
their probless, Oarrasquilla has used the folklore of the white people
of Antioguefia becsuse he was giving s picture of the customs and life

of the reglon aud lowxl it necessary Lo cite this very folklore to
point out hiz exaples of costusbres.
The folklore of the Indian is partially pagan, and partially

(38}

T it

Ibid., rs 53
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Christian, The two blend until it is difficult to distinguish between
them unless they desl directly with religion. The folklore of Antioquia
is of direct Spanish origin, and has been carried to South America by
the firast setilers nnd passed down Lo their descendents,







CHAPTER Vi1

A COMPARISION OF THE POIXIORE DUID I¥ A WOVEL OF THZ LAND,
A NOVEL OF THE CITY, AND IN A RRGIOMAL~INDIANIST NOVEL.

A novel of the land Canaima, by Ro/-h Gallsgos, 's the story of
Marcos Vargos, a youth from Ciudad Boltvar 4a Venssuela, ¥4s character
t9 molded by the atmosphere Tn which he l%ves, an atmosphere of sadventure
and violence of the tropical forest. The sett'ng %z similar $o that of
i Vordztne. Decause of an fnner urge, or call of adventure, or perhaps
& desire for freedom, he leaves the white race and goes to live among the
ind fans.

The novel of the ¢ty 'a this comparisfon, s Juan Criolle, by
Carlos lovetra, The plot desls with a Cuban orphan, reared n an atmos~
phere of vice, who rises from a modern "p%Warc® of the street to oceupy
A& position n the Cuban govermment. The novel, as do all of its clase~
if*cation, patnts a ploture of the ¢ty and 1%s people. iIn this case the
city s Hevana with 7te social defects and the perverted sensual 1ty of an
aristocrattc family.

lufs Alberto Sanchez says: "3Im Cuba el caso es distinte, la
sensual tdad y las crusldad se aunen & la supersticidn, proventente del
ifrioa, y producen un $0do curtost,..0rec gue su "Juan Criolle” dedisre
figurar entre las novelas clisteas de Anerics.” (1)

The regionel-indtanteta novel X1 Pueblo Imocente, by J. Ruben

Homero i1s often times classed as a Mextcan revoluttomary novel. The

(1)
lute Llberto Samches, Amerfea; Novels S*m Novelistas. p. 175
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story desls with a Mexfoan town and Tts people, the pol and the bad,

and the fine charactor of Don Vincents who s 1%s sysbol, dut who thinks
that he nnocent town does not ex'st s'mee all are subject to a hard law—
that of the flesh.

Stace the husan race 7s very s'sflar 'n fts passfons the world over,
& better understand’ng of thess people can be obta'ned from & study of ¢
their folklors., These three novels desl with d1fferent classes of people,
from different walks of 1%fe. The nmovels are treated dffferently by thetr
authors, yet sach one has resortsd to the use of folklore *n del*neating
hi's charscter. This compariston of the rafratms, superstitions, songs,
danges and other elements of the folklore may serve %o po'nt ocut the -
herent similarftles of peoplas far removed by soctal glassiftcattons and
geographical Mffom. It may also ssarve to ahow how thres knowm
Spenish American novel 'sts enltst the atd of the folkxlere of the peocple
to clarify beyond description.

in Cansims there !s an aura of superstitton and the supernmatural
surrounding the local and all the characters. The very word "Canatma®
refars %0 & spirit of evil, "Canutna es el np(rtm de) mal que move en
las selvas, glfenta en las tempestades, lste en sl corasén de 1a fiera y
sn las pupilas de las serpientes y su nfluencta llega a domimar al hombre,
desencadensndo en su corasfn la furta de los elementos infrahumsnos.” (2)

2]

Arturc, Torres-Rtoseco, Novelistas conﬁgr‘u« de Amirica
Bantiago, Chile: Editorial Nascimiento ° Po .







8

it s readtly seen that superstition plays & great part n all the
folklore of ths people. 1It, more then any other form of folkloric practice
has been carrfed over ato modern mode of 1ife, This ¥s true of all reces
and nattopalfttes, rural and urdban comnunfities, cultured and uncultured
people. These superstitions were founded long =go bdut will probably live
on forever. They dtffer sccording to mode of 1ifs, dut are bas‘cally the
sane, that ‘s founded on the same orfginal exigtencfes and beltefe.

in Canaina & character who s a professtonal hunter, Juan Solfte,
demands his pay fn sflver rather thanm n gold, tho he s n the locality
of the gold mines vhere the prectous mfneral s more pleant’ful than s¥lver,
"Stempre exige que se le pague ocon una esterline y dicen que es para em~
terrarlas, pare davolverselas & 1a tterrs de donds fuf extralio el ove,
que ucl'-‘luhmuhnuiﬂ{lquuuum Jusyanse.” (3)

The Indian attitude toward death s found fa both Canaine and
£l Pusblo Inocente.

*Ya sabra usted que para el nd!onht‘mhqunnhc
con la muerte y que #sta es uns de las principales csusas de sus
contiouas afgraciones, pues abandons la churuate cuando muere un
cacique © un pfache, para Ir a plantar otre mks allX dejando en
aquella ol cadfver, al atre, dentro de un cutumart,* (h)

37,
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*Dfas despues llegaron por all! dos guatnarts de las riberas del
Arapant, de evidentes rasgos mestizos ensombdrectdos por un aire de
subrutecimiento profundo., Tra'd un cutumar! con despojos y reliquiss
de su cac'que rectén muerto de maners m'stertosa y ven'an & comsultar
con Carfcari, viejo piatna de la tribu, famoso como adfvino por aguellas
regiones, acerca de las cuusss de aguella muerte, para lo cual eren
los mechones de cadellos y las unss del d1funto que venfan dentro del
cutumari, junto com objetos que habfan stdo de su persomel,

Caricart, momia dmop*h. salté penosamente del latargo sentl
enque viv'a sumido, tomd unas pelvadas del fopo...a fin de que entrase
en ol trance adivinatorio y comenzo a absorderlas por la mariz.” (5)

*32] visfonario provecto, gimtendo como wan orfoe, palps, olfates
¥ luego spretd contre su pecho aguellas repugnantes cosas, miantres
sus ojos en blanco segufan por las afres del delfrio el wuelo del
gavilan de n-hnlysl cabo de un rato de g'moteocs y de comvul~
stones de trance comenzd a balbucir entrecortsdss,..que parecfan ex-
Presar ums esperansza Restantca...sounc 'edan que en todas partes y=
esteban colmadas las calabosas donde se prepara el curare, porgue
los rfos comencaban & corrsr hacte sus cabscerss y esto s'gnificads
que ya "ella® vena contra “El" desds el fondo de la gran noche sia
lunase. Pero la alus?dhn al curare fue suffctente para que los mestizos
se con vencleran de que su padre hadfe stdo envensmmdo." (6)

Bn E1 Pueblo Inocente the only mention of the Indlan ‘dea of death
concerns tha'yr life after death,

*Pare el fndfo de Nichoscin los musrtos no adgutersn esencis dfvinma,
Viven una vida 'ntang'dble, pero sfn alejarse de sus deudos; quedan
sfempre sometidos & las mecestdades humanes; comen, rfen, sufren,
1loren. .. ¥ada, pues mas pintoreses que uno de¢ nuestros camposantos
¢n d7a de ofrenda. Un danguete de dodas no es tan regoc!jado. Sobre

Ih:‘.. ’. 39|
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las serulturas se extienden lag dlancas servilletas pespunteadss de
rojo; en la humtlde vajilla de platos de los Dolores, sfirven al muerto
los manjares que fueron mas de su agrado; las chapatas de ma color
pérpura borracho; la rafz de chayote, caltents y monda; los perones
de la laBpera, de fime plel lustrosa y transparente; los autoctonos
zapotes, que viven en el re'no de las frutas como uns casta migerabls
de esclavos negros.

Del Jarrito pintado y blasonado con un nomdre de mujer - Resarto,
Marfa, Petra - evapdrase el 1%utdo a los reyos sedtentos del sol, ¥
mirando como merma el agua que la wesije mueva consume, los naturales
p!.ll.: : sus muertos la bedblerom, apaganio la sed de un large -
viaje." (7

Two treatsents mentioned for cures are ‘ateresting. One from ¥

Pueblo lnocente for any kind of patn. "Solf%e?ta, la madra qutso ponerle

unoe chiguendores de hojas de neranjo, tan recomendados para todo dolor

o atarle en la nucas un lienzo bien empupado de agua de Xanmanga." (8)

Jor an Infected wound the treatment was crude and severe dut 1%

seemed to work,

*Mands a Anton'o & coger unas maranjas agrias; a Carfdad y Petra
a caleatar una camuela de ague, y &1 se fué 2 cortar y asuzar um gajo
de guayabo.

Y momentos después curarom 2 Juan, le curaron como & un ternerc
con gusanos; gque, como dtagnosticara Rémuls, gusanos tenfs en la
descuidada hertda el muchasho., Antonte y José le sujetaron las
plernas; Caridad el tromeco y los bdrazes...Con la pie de guayabdo
Rbmulo, resusltamente, le extrajo algumos bichos y le abrioc un tante

19 36. Pe 11
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los bordes de la herfda, en carme viva: BSm segufds la rellend con
ragpaduras de céscaras de maranje; la cind, dlen fuerte, y com los
demés se sentdé = esperar el estupendc resultade de aguel violemto
toxteo de los gusanos." (9)

One of thé curious superstitions with the Ydea of gasting a spell
upon the occupant of a house and thus get revenge was "e dejar frente a
la prepia puerte el plato de Wor(s. con el cadaver de un galle y &la'l
rezo de maldicon y vengansa.* (10)

There are many more suaperstitions iz Cana'ma than the other two
books most of which sare comnected with the Indlang. The natfves thimk
that the Indians have powers which they lack such as kmowledgs of herbs
with which they can cast spells. “SJegin algunos, la causa de este re~
pentino trastorne, y fracaso de su vida serfa un mal deded?zo que le
adninfetrara la ndta para aduenarse de su voluntad.® (11)

Just being an Indian or living w'th them was enocugh to win a
reputation oF deling “homdre faculto® and to give one the ability e
fnterpret natural phenomend:. When & blus butterfly rested on the
shoulder of Juan Sol%to, the Indian spoke to 1t "Te cansaste ya de
veld?" (12) and then spoke to Marcos Vargos. 21 tenfa que llega,
ds tom modoss..pues por algo dejé su camino prople por la trocha ajema.
Aungue cuando ol Jjuie‘e esta por encima del hombdre y no dedajo suyo, que

(2)
Carlos loveira, Jusn Criollo. Hadbanss Cultursl, S. A. 1927,
p. 2%

(10) :
Ib4d., p. M1
(127

Canatma p. 68
(12

vid., p. 178







es como debe estar, el homdbrs esté sin jdtcte.” (13)

in Canaima they aleo have the legend of treasure buried by the
Sranfards during the war of Independence. "3l espanol ito” who possesses
& document, comes to Venezuela to seek this treasure. According to him
the friars of the old missfons of Caron! burfed ncaleulabdle riches be=
tween & church and & conveant ‘n the 0ld town of San Antonfo. After much
digging and mauy nightly frights and viaions produced by Marcos Vargos and
his friends s'mply to frighten the Andalusfon, "31 espaiolito had to give
up his enterprise.” (14) One of the superstitions connected with the
nightly visfons is "loes espantos desaparecen al ofr camtar ua galle.* (15)

The indizps eall the spirf't which swells n the forests and rules
over animals and men alfke "Cama'ma®, To them ft meanss

"%l maligno, la sombrfa dfvintdad de los gua'cias y maguiritares,
el dios frenftico, orineipio del mal y causa de todos los males, que
le dfsputa 2]l munde & Cajuna el bueno, lo demonfaco s'n forma deter—
ninads y capas de adoptar cualquiers apartencia, visjo Abr'mén rede~
vivo en America,

2s &1 quien shuyente las manadas de dsntas que corren arrollindolo
y destromzdndolo todo = su pasc, qulen enclende de colers los ojos
como agcuas de la arenamone, exc?ta la fur'a ponsofiosas del cangasspo,
del veinticuatro y de la cua'ma del veneno veloz, azuza sl celo
agresivo y ¢l hambre sangu'naria de lag fteras, derribe de un soplo
los drboles immemsos, o1 més slevoso de todos los peligros de la -
selva y desencadenn en o) corazon del hombrs la tempestad de los
elementos ‘nfrahunancs.” (16)

1)
Ioc, Cit., .
A
Canafma p. 121
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(15
Ivid., p. 129
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Hagcoa Vargos sesls to be drmum to the foreat Yy this spirit,

Cansaima, and It guides h'm ag 't does the indians to d'st'nguish sounds
produced by man from those of an'mals and to d%st'nguish figh by the
motions they make 'a the water. ™Mom the Indlans he lsarns the super~
stitions of the hunt. The game must not de token from the mounta'na
withont first cuttiag off and burying the ears of ths an'mal *n the very
spot where 1%t fell., The legs are them tled with stems of wild 'phnu.
if thase precautions are not taken the mmater will mot aga’'n fiod a
s'mflar snfaal to k1)1, Wor each man there are certaln an'mals that
aust mot be k?1lsd Just aa there are certofa trees that maat 2ot de cut
because the Indisns belteve then $0 be She Tnoarmatioan of their owmn
porsons aad any dusage to thea would tuke away any hope of coatimaing
1ife after death. (17)

They also teach h'a that o penetrate the abyss of melancholy of
the indian Heart, he must hear them sing "el maremare”. They bel'eve that
the mounta’n only rejects those who go $0 Tt with fear dut when the forest
‘g sspectally sllent 't 's & dad sign for something ev'l s sure to '
heppen. (18)

Strangs 1ights from the hills mean that soaethiag terrible s going

n
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to happen. "&l Cerro del Dufda y el de Uaraco ya estaban echando candela,
toda la noche, se¢hal de que se aproximeaban grandes y terribles acontec mien-
tos; que en todae partes habfa ofdo hablar de la aparicidn de une indfa,
de une raze descomocida, que por fin hadfa descifredo 1o que estada escrite
en una de las rocas de las cataratas del Jerershuens, lo cual signifiea
que se aproximaban los tlesmpos del indio otre vez duweiio y sefor de su
tierrs. Pnalmente, dijo que desds o) sur venia avansando un gran incendio
a traves de tods 1a selva, en vista de lo cusl se estaban sallendo de ella
todes los racionales, chupsdores de 1a sangre del srbol de la goms, vielad-
ores del gueno del ore com cuyo despertar se habdbfa desstado Cansima sobre
1s tlerre del imdie.” (19)

One supsrstitiom or beltef found in %l Pueblo Inocente which was
interesting referred to the Mexican ‘des of economy. "Zs costumdre poner
en la cazusls donde se frien bufiuelos una moneda de plata, creyendo que
son #1lo l= mantecs se congume menos.” (20)

The refrains or proverbs were different in each book, Some of those

from 1 Pueblo inmocente are as follows:

"2l pez por su bocs muere.’ (21)

T119) o
ibid., ».
(20)
£l Pueblo Inoceate. p. 184
(22)
Abid., p. 12
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"Dendas viejas, nmo se pagan, deudss mevas se dejan envejecer,"(22)
“Comercfante que d2 bien pesado se gquedn pronto arruinade.” (23)
*2] que boca tlens, & Rome wa,* (24)

"Por mor del yaatar, olv(thu el regalar.” (25)

and from Juan Criolle

"Habia que echar la gandinga® (u.gtfn erfollo frase para cubrir
lce gastos) (26)

"4¢ pusdes, hax @4nero honradssente, s no, baz dinero.” (27)

*21 amfonr estf por el suele” quo en Cubs sign'fice la nscestdad
ds travajar nfs. (28)

*guande faltaba el pan, se comfa casabe” (29)

“ILa tortilla es pan y cuchars para las mestizas” (30)

R e

bid., p. M1
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In Canaina thare 75 but ome refrain,
"Para vasar la dentera mfentras t\{ 1s comes la maranja.” (31)

There were no somgs in Jusn Crfolle. ia El Fueblo Jnocente there

were a few of tle kind that eweken the latent savuge whigh ¢s found

all Mexjomns. (32)

los Enanos

Ya loa «nanos
Ya se enojaron. (33)

los Apaches.

Yo no soy do,uqu‘.

soy de Namayan,

por eso en sl pushblo

ms ban puesto el Caimsn, (34)
las Htjes de unr(u

8% ¢l sol ez tan grato

de mayo & lag flores..

And Tentel sdds

1),

Romulo Gallegos, Canatme. p. 167
(32)

J. Ruben Romero, Il Pusdlo Inocente. p. 99
(33)
 Ibd., pe 100
(3%)

bid., p. 10




e i e




93

Yuated un Yorracho
de tagratos elores. (35)

Zstas manzanasg, porque lo quiso
lguales son a las del Parafso. (36)

In Capaima all the songs are of the Indians. One which expresses

the!r melancholy and sadness 18 the Maremare.

-,
Marenare se murio
Maremare se murdy
Maremars ze murid. (37)

Maremare se murtd

en el paso de Angostura;
Yo mo lo vide morf,
pero vi la sepul tura,

Maresare se murtd

en ¢l pago @ la tormenta;
yo no 1o vide mor?

pero v! la huasamenta,

Karsmare ae nﬂo’

Yy no fué de calenture.

De que mup’d Meremare

s% no de su amargural

$5))
bid,, p. 102
(36)
id. , p. 111
(37},
Fomulo Gallegos, Canaima. p. 256







Maremsare O.’llltf(

ya se murioc Maremare.
Maremare se mario.
iProbrecito Marenare! (38)

and one of the forest which ts the " infferno del purguenc”

"Donde estdn las cuatmss dravas

la mapenare en pandillag,

tenbidh la cua'ma amerilla

y el d*choso velatécuatro,

el terridle cangasapo

gue es un bicho traicionaro,

la fulsna araficsona

terror de todas las fleras...” (39)

"Voy a lavd la cestrole

para haed la gaucharaca

perque ya viens la surora.

Yoy & dencolza la hamaca

para asarrd 108 laturcs...” (40)

*puavfa o1 monte estd escure
cuande ya voy por la plea

s recogd la gomita.

tVirgen de loe apuros,

daps la conformtda.'™ (h1)

The rabdber workers sing from the iree tope.

(38) =
bid. ., p. 38
(397
n!do' P- 26h
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"2 dusca de una madera

upa vara de buen grueso

me topd en uns ladera.

Allf 1o tendf un cabresso,

oon eSpuelag AMATTAS

l1s dej€ toda arama -

Yo mc soy mono araguato

para dbatlar en trapecio.

dVirgen 4e¢ los malos ratos,
sacane de este escarmtentol” (12)

*Ya ceere afn d7lacion
en 31 suelo que me espera
o en la punte de un tronmcom.* (43)

“Qus alli emtre ol homo y el fuego,
talla que talla la planchs,

nf Jucifer en su nfierno

me guala la mala facha.* (%h)

“3¢te tren es muy barato,

me costd sesenia pesos:

un par de espuelas de acero,
correas pa ¢l maniadero

y tres ktlos de mecate...” (hS)

"Amtgo no estoy comtento,
porgue mo trafge el guintsl.” (46)

)

1oc. Cit., .
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*Antgo, tenga paciencia,

que estamos en um repigus,

pare pagar paloap'que

con la plancha es suftctente." (27)

*Oon m1 machste gomero

le voy & bajar el brazo,

mangne ne mlm pedazos,

que sera 10 mas seguro.

Me comeran los zamuros
dofonlunlo L 3 opln!on.

morira un trtste pidn

a la mm de una empresa

y dejare 1a pobreza

por la eternida, senoresl® (hg)

"l pele agujere el pajaro

Ppa eriar adentro sus hijos.

1os mios dejs en sl rancho

y hoy no s e habréa comve.” (L9)

"3iete dfas son mo mas

seis que los cusnta el corrio

y ol otro pa cavila.

Cuil ez ¢l tuyo, Dios méet* (50)

*]Sicame de estas m?’u.
Virgen de ls Soledal™ (51)

"Morira ua triste plom.* (52)

ibide, p. 369, lines 2-5
"y A

loc. Cit.,
(83

(50
ivdd., p. 271
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There are two Indlan dances described in Canaima. The only msfeal
instrument used s the "maragutta®. Mrst the men and women amuff some
powdered Hopo mixed with “bureche®. An old musictan bdeats the ground
which 92 a sfgnal for the men and women to form & large ¢ircle. The s0
called mustc 's more of & persfetent noise accompanted by the words, "Ja,
Ja. Te blecé. Ja, ja. Ta bisco.” A9 soon as the nope degins to take
offect the Indians shout and commence %o twist the'r bdodfes mimicking
an‘males. A dlack l4qutd from the'r noses runs over their dodtes. Thelr
shouts are turned to moans. They sing, “ITarenguel I1Tarangnel”, and
fipally burst forth ‘n clamorous weeping. This second phase of the dance
ie 'n honor of the dead and the d4sappearance of the full moon.

The last part 1s a war dance. The weep'ng changes to angry shouts.
The women wéthiraw from the circle while the men fight until they fall
to the ground sxhausted. (53)

The festival of Aymars waes the ceremomy which celebrated Aymara'sg
reaching young womsnhood. The young Indfan girl was fsolated ia & small
hut apart from the rest of the tribe vhere she had to fast until the next
full moom. In praparation for tha faast, the men pain%ed their bodles.

As soon as the sun wvent down and before full moon, that pertod of two days
end two nights without rest began, which was to be & pertod of purificatton

for Ayuare,

ivyd., p. 297
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#9th the shouts and songs and dancing, each man of the tribe gave

the Indian ma?d two lashes with a whip. The dance lasted 2ll night with-
out rhytha or melody but Aymara d{sappsared n the night with her lover

Marcos Vargos. (5h)

(Hk)
tbid., p. 390







CHAPTER Viil
COXCIUSION

The grest significance of the modera Spantsh American novel lies
in 1ts reYlection of the life and culture of a continent.

The various suthors have trfed to picture, ‘ntorpret, snd sxplain
the 14fe around them. They bhave succeeded 1m presenting a mode of
studying the 11fe of the latin Amerfcan nations.

In accomplishing their aim, the greater majorfity of the writers
have made use of the folklore of the people. This %e necessary, for the
customs and tradttions of & country determine the mode of living to a
great sxtent. These customs are baged on the folkklore of the nation.

Polklore originated with the masses and has permeated the lives
of all classes of goclety. It 1s present in the literature o.f any
given people because It s the product of that people, and as such,
fs an ntegral and fnherent part of the comsunal 11tfe.

in Spanish American literature we find the folklore of the Indian,
Spanish, Mestizo, Negro and mulatto dertvations. The “pantsh folklore
ts purely Duropean in scope, and s dertved from Orfeatal, Arebic, and
clagseical sources. The Negro and mulattc folklore, which deals mostly
with magic and witchcraft, ‘s dertved from the "dark continemt”, and the
ageless lore of the Indians goes back through generations to mysterious
origina.

Whatever the origin of the different types of folklore, the purpose
1s the same, Mlklore ¥s primarily the means of preserving kmowledge

gatned through experfence. Man had to congquer nature to survive, and
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what he learned 'n so doing he has pagsed on to h's descendants as part
of their culture. The effort to keep kmowledge, and also to explain
matters bayond human understandtng took the form of folklore. Most of our
proverbs and vopular sayings are & result of th's effort. Superstitions
and ths belief n magic are the result of primitive explanation of things
beyond the realm of man's comprehension.

in the contemporary novels of Spanish America folklore gives a
characteristic flavor. The gachesque genre has folklore of the Arabian
type because the gaucho country wes settled mainly dy the Andalustans.
Andalustan folklore has been ‘nfilunenced greatly by that of the Moors
and gypstes., However the Italian people vho settled 1n Argentina have
contrtbuted much of the Catholic element to the religious lore of the
region.

The Indian'st movel naturally has the primitive type of folklors,
dealing with the workings of pature that could not be explained by
religtous theortes to a pagan people, The Indian accepts vhat he cannot
underastand and attributes the aysterfes of his 11fe to the vhims of &
number of gods 'nvented by his forefathers.

The ¥egro folklore found n the lat®m American novel has deen
affected Dy enviromment. In addition to the trad’tional deliefs of the
¥egro, the superstition of the Indian and the religfous delfefs of the
white men have besn super‘mposed.

The folklore of all races, all colors and all creeds has deen
fugsed to a certa’'n extent. The white man has bdenefited dy this fusion,







for 't 1z a combination of the kmowledge preserved by all people.

The movel of Latin Amerfca, ia desling with the varicus rages and
nixturss of those races, has ga'med in richness. This modern gsowel,
whether 9t ‘s soctologleal, political, reglonsl, eto., has a flisver thad
fs not duplicated n the novel of any other country or continent at the
present time, This Ts in part due to the Spanfsh 1Tterary fnheritance
and the prevalsace of realiss, bat most of that origimal flaver %

atta'ned through the uses of the folklore of all the races of the continent.
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