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A FAST, ECONOMICAL WAY

TO A TWO-HOUR FIRE RATING.

Fire barriers between multiple dwelling
units needn't be assembled with cook-book
type instructions, paper-mache elements
and lots of luck. By using concrete masonry
walls, you can get a two-hour fire rating

in a wall as slim as 3%" — weighing as
little as 28 pounds per square foot — with
the added plus of high STC ratings for
occupant acoustical privacy.

And the masonry installation is simple,
just one concrete block laid in mortar in a
running bond on top of another concrete
block. The work is all done by the same
craftsman for the height of the wall and it is

P.0. BOX 6466
ALBUQUERQUE, N.M. 87187
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CREGO BLOCK CO.

6026 SECOND STREET, N.W.

easily inspected for potential deficiencies.
This same ease of inspection is not
available with the multi-phase, layered,
paper-mache type of fire wall. (An 8 foot high
fire wall built of standard 8" ASTM C-90
concrete block with type-N mortar can carry
a concentric load of 5,800 pounds per
lineal foot. Most fire-rated drywall walls
are non-loadbearing.)

Come to think about it...have you ever seen
a masonry wall burn? That is something
to think about, the next time you build

a stairwell or elevator shaft.

Courtesy of

| | Masonry Advisory Council

(505) 345-4451



“For our readers,
subscribers, adver-
: tisers we wish 1987 to be aus-

picious, propitious, prosperous

and eudaemonistic.”

e S e e g e —

e vol.28n0.1 e

In this issue,

NMA |ooks at architectural
photography with articles by William
Tydeman, Kirk Gittings and Christopher
Wiison. (Chris Wilson prepared the arti-
cle on John Gaw Meem'’s Colorado Fine
Arts Center in the March/April 1986
issue of NMA) In addition James
Caufield gives us a look at the Randell
Davey House on upper Canyon Road in
Santa Fe; the house s presently owned,
preserved and protected by the Na-
tional Audubon Society and is open to
visitors in the summer months.
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The cover of this issue of NMA is
sponsored by Stevens, Mallory, Pearl &
Campbell, Architects for the building
shown and by Kirk Gittings the
buildings photographer. The exterior
lighting of the building was sup-
plemented by three lights of the
photographer (see the article “Creative
Empathy” by Kirk Gittings beginning on
page 10). This supplemental lighting
enabled the photographer to create a
heightened mood which contributes to
the impact of the post-modern design
of the architect Michael Dickson, a
member of the Stevens, Mallory, Camp-
bell and Pearl firm.

We certainly appreciate the continu-
ing support of our members and our
friends who make possible these hand-
some and colorful covers.
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The March/April issue of NMA will pre-
sen! the architectural awards given by
the New Mexico Society of Architects
during its annual Conference Banquet.
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“for the finest....

IT BE
NICE?

ITIS.

Our‘lo,tlnsquole

foot milling plant

produces fine wood

moldings in an almost
unlimited amay of species

Your design, our design or

matching designs for restoration.

Kitts makes it. And at prices that
make it nice.

KITTS ENTERPRISES, INC.
SPECIALTY MATERIALS AND HARDWARE FOR ARCHITECTS,
CABINET MAKERS AND CONTRACTORS

(505) 345-8435

5845 EDITH BOULEVARD NE » ALBUQUERQUE, N.M. 87125
GILL US TOLL FREE:
New Mexico: 1-800-432-6820 e Other States: 1-800-545-6104
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4741 Pan American Freeway NE
Albuquerque, NM 87109 Telephone 505 345 1327
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brings your
creative
ideasto 4
life!

You've agonized over the concept, sweated out the plans,
now it's time for the compliments. And when you specify
Bigelow underfoot, you know the rug won't be pulled out
from under you. We can supply and install the Bigelow
carpet to complement your plans!

612 Central Avenue, SW
Albuquerque, New Mexico 87102
(505) 883-2055




THE BOLD LOOK
OF KOHLER

European styling and Kohler quality join hands. The Chcrdonncr"" pedestal lavatory in Raspberry Puree,™
S0

available in fourteen other decorator colors. Other custom faucets also available. For more details see the Yellow
Pages for a Kohler showroom, orsend $2fora color catalog to Kohler Co., Dept. BDS, Kohler, Wisconsin 53044.
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in the showrooms at
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1000 Siler Park Road * Santa Fe, N.M.* Phone: 471-1811

PLUMBING SUPPLY

1500 Candelaria N.E. « Albuquerque, N.M.« Phone: 345-8587

SHOWROOM HOURS: WEEKDAYS 8:00-5:00, SAT. 8:00-12:00
LARGEST WHOLESALE DISTRIBUTORS OF KOHLER PLUMBING PRODUCTS IN NEW MEXICO




ANTA FE
IGHTS

S
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ARCHITECTURAL
LIGHTING FIXTURES
IN SOUTHWEST
ADOBE STYLE

INDOOR & OUTDOOR
WALL, CEILING AND
HANGING LIGHTS,
CHANDELIERS &
GARDEN LIGHTS

SANTA FE LIGHTS
Rt. 10, Box 88Y, Santa Fe, New Mexico 87501
(505) 471-0076 |/ Brochure Available

Introducing the

DraftPro Plotter

Quality Graphics for Your Personal CAD System

Hewlett-Packard offers the solution you (and your personal CAD

system) have been waiting for ... the new HP DraftPro

| Plots on A2/C- and A1/D-size single sheets (and the architectural
equivalents) of paper, vellum, and polyester film.

® Holds an 8-pen carousel for fiber-tip, refillable liquid-ink, and dis-
posable liquid-ink pens.

® Compatible with IBM, Apple, and Hewlett-Packard computers

| Supported by the leading software packages

B Provides traditional HP quality, reliability, and service at an
untraditional low price. ol

A ackaro

% PERSONAL
// COMPUTATION
DEALER

Ask for a
demonstration today!
S05°*2685-7981
T =Tl Mon-Fri
LHDLMAN'S‘J 8:00-5:30
401 WYOMING NE Sat

ALBUGUERGUE, N.M. 87123 10:00-3:00

Do-It-Yourself
Binding Systems

VELO BIND

o SALES « SERVICE o SUPPLIES
RENT TO OWN

[~ gwe
2= Signal
(Binding) Systems

615 SAN MATEO NE
ALBUQUERQUE, NEW MEXICO 87108
(505) 262-1564
OUT-OF-STATE: (800) 545-0934

-
—" PLASTIC BIND
ALSO WIRE & THERMO

SIGNS NOW!

SITE SIGNS
BANNERS
ARCHITECTURAL GRAPHICS

I DAY SIGN & LETTERING SERVICE

884-4555

S22 Menaul NE.
Albuquerque. NM. 8710
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NMA NEWS

W.C. Kruger and
Associates Donates 50
Years of Drawings to
UNM'’s John Gaw Meem
Collection

W.C. Kruger and Associates, one of
New Mexico's oldest architectural firms,
today announced that it had donated 50
vears of architectural drawings, perspec-
tives, photographs and other records to the
John Gaw Meem Archive of Southwestern
Architecture at the University of New Mex-
ico.

The gift is the largest donation to the
UNM collection since the archive was

started in 1975 with the donation of the
works of John Gaw Meem, a widely
respected New Mexico architect who was a
contemporary of W.C. Kruger.

The W.C. Kruger collection includes
drawings of approximately 1000 projects
that the firm has worked on since its begin-
ning in 1937, including the original Carrie
Tingley Children’s Hospital in Truth or
Consequences, the state capitol complex in
Santa Fe, the New Mexico state peniten-
tiary, the masterplan for the city of Los
Alamos, Santa Fe Downs racetrack,
UNM’s Humanities Building, T-VI in
Albuquerque, the Southwestern Indian
Polytechnic Institute, and scores of
military installations and hospitals. Now
temporarily housed in two rooms in UNM’s

Science and Engineering Library, the
material fills 149 transfiles, one large ver-
tical architectural file, eight 5-drawer [il-
ing cabinets, 120 miscellaneous boxes, 10
scrapbooks and 100 architectural file
drawers.

Davia Williams Anderson, a spokesper-
son for W.C. Kruger and Associates, said
that the material had been stored in the
firm’s warehouse, and members of the firm
were afraid that the drawings would be
ruined. “So”, she said, “we decided to give
them to the Meem collection so that
students, contractors, and other architects
could use the records for remodeling,
research or reference. They really are
remarkable resources.”

m the elegant wedding of word and image M

925 Sixth Street NW, Suite 1/ Albugquerque / 505 242 9207

-
-~ S

P.O. Box 1633
Roswell, NM 88201
505/622-1321

ZIL@@K

Quality Concrete Masonry Products
and many allied building materials.
Serving New Mexico and West Texas
for over a quarter of a century.

ILDERS

P.O. Drawer FF
Las Cruces, NM 88001
505/524-3633

Members:

New Mexico Concrete
Masonry Association
National Concrete
Masonry Association

Telephone
El Paso
915/532-9695
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NMA NEWS

Anderson said that the donation was in
conjunction with the firm’s 50th anniver-
sary. “The state’s been very good to this
firm, and this is our way of giving
something back, of saying ‘thank you,” she
said.

Jan Barnhart, curator of the John Gaw
Meem Archive, said that although the
University had only had the collection for a
week, it had already honored a request for
drawings from an architect in Springer,
NM, who wanted two specific drawings
detailing renovations made to the Miners'
Hospital in Raton, and several requests
from contractors and engineers requesting
information on St. Joseph’s Hospital here
in Albuquerque. Barnhart said she expects
more requests, given the importance of the
collection.

“This is a major acquisition for us,” she
said, “because of the importance of the
buildings to the state, and the scope of the
material included.” She said the collection
was also noteworthy because it reflects
W.C. Kruger himself.

“He wasn't just an architect,” she said,
“but an all-around citizen who was very
attractive, very personable and verv well-
connected politically. The firm seemed to
have had a lock on designing hospitals, and
Kruger himself was very active on various
boards and commissions.”

“Once they see this collection,” she add-
ed, “people are going to be very interested
in him as a human being.”

American Institute of
Architects 1987 “Institute
Honors” go to ).B. “Brink”
Jackson and to Mesa Verde
National Park

WASHINGTON, DC,—A variety of
architectural organizations, individuals,
and achievements that “enhance or in-
fluence the environment and the architec-
tural profession” have been chosen to
receive 1987 Institute Honors from The
American Institute of Architects. The In-
stitute Honors will be presented at the 1987
AIA National Convention in Orlando,
Florida June 19-22,

Of interest to our readers are two of the
six recipients.

—]John Brinckerhoff Jackson, founding
editor of Landscape magazine, as well as
author, lecturer, and university professor;
termed by the jury “one of the legendary
figures in the field of cultural geography in

New Mexico Historical Review

Explores Military Frontier

The expanding military frontier was vital to the development of the American
Southwest. The January 1987 issue of NEW MEXICO HISTORICAL REVIEW explores
the military frontier in seven wide-ranging essays.

Darlis A. Miller, author of The California Column in New Mexico, gives us an in-
depth look at the development of a vital Civil War fort in “Los Pinos, New Mexico: Civil
War Post on the Rio Grande.” Also concerning the Civil War in New Mexico are essays by
Charles and Jacqueline Meketa, “Heroes or Cowards? A New Look at the Role of the
Native New Mexicans at the Battle of Valverde,” and Francis C. Kajencki, “The Battle of
Clorieta Pass: Was the Guide Ortiz or Grzelachowski?”

Robert M. Utley. the dean of frontier military historians, contributes a perceptive
biographical essay on “Oliver Otis Howard.” Monroe Billington of New Mexico State
University details the important role of “Black Soldiers at Fort Selden, New Mexico,
1866-1891,” and Bruce ]J. Dinges, editor of the JOURNAL OF ARIZONA HISTORY,
sheds new light on “The Victorio Campaign of 1880: Cooperation and Conflict on the
United States-Mexico Border.” Paul L. Hedren, of the National Park Service, wraps up
this theme issue with a historiographical essay on the state of frontier military history to-
day.

All those interested in military history will want to read this important theme issue.

Copies of this special issue are $5.00 each. Book dealers and bookstores are eligible for a
one-third discount. Subscriptions are available for $14.00. Orders should be sent to NEW
MEXICO HISTORICAL REVIEW, Mesa Vista Hall 1013, University of New Mexico,

Albuquerque, New Mexico 87131 (telephone 505-277-5839).
CONTACT the NMHR for other frontier military articles.

the United States” and cited for his “long,
tireless campaign to direct sympathetic at-
tention to the problems—and the often
neglected virtues—of the common man-
made environment.”

—Mesa Verde National Park's Anasazi
Preservation Work, the preservation and
documentation of the remains of a nearly
1,000-year-old civilization in the high
plateau country of southwestern Colorado,
within the first National Park dedicated to
the study and preservation of the works of
man, a park that has “labored to preserve
and maintain these ancient works and to
make them available to the visiting public
with dignity and respect to their spec-
tacular landscape setting,” said the awards
jury.

NEW MEXICO GENESIS
OF FORM WORKSHOP
May 31 - June 7, 1987

The University of New Mexico's School
of Architecture & Planning will sponsor a
workshop on the Architecture of the
American Southwest. Ancient American
sites, Spanish Missions, and Pueblos will be
visited and studied. Available for college
credit.

For further information contact:
Professor Nicholas C. Markovich
School of Architecture and Planning
University of New Mexico
Albuquerque, NM 87131
(505) 277-2903
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Brick adds beauty and value to your home. Both inside
and out. A brick entry says your home is a step above other
homes. A brick fireplace warms it up. And a brick exterior
means energy-efficiency, fire-resistance —and good looks that
are sure to heighten its resale value. So whether you're buying,
building, or remodeling take a step towards greater value with
brick. For more information about the benefits of brick, con-
tact your local brick manufacturer or dealer today.

7 BUILD A BETTER LIFE WITH BRICK.

MASON CONTRACTORS ASSOCIATION OF NEW MEXICO
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BOOKS ON ARCHITECTURAL PHOTOGRAPHY

BY Chris Wilson

Architectural photography is something of a specialized subject
— a cross between two fields. Nevertheless, it has been the topic of
over ten books (most published since 1970) as well as numerous ar-
ticles and chapters in photographic manuals and encyclopedias.
The best bibliography of this literature appears in Dean’s Ar-
chitectural Photography (see below). Three of the most useful and
interesting books are brieflv discussed here.

The Photography of Architecture and Design. Julius Schulman.
New York: Watson-Guptill, 1977. 238 pages.

Schulman was recognized for over twenty-five vears as one of
America’s top architectural photographers. His book is primarily
a discussion of his own approach and work, represented by over
300 photographs, often comparing alternate views of one struc-
ture. In a sense, the reader is allowed to look over Schulman’s
shoulder as he focuses the camera and hear him talk aloud about
the specific factors that shape each image. The results are instruc-
tive, at times, even fascinating, and should be of interest to
photographers and architects concerned with the representation
of their buildings.

An interesting comparison to Schulman should be provided by
Photographing Buildings Inside and Out by Norman McGrath, a
leader of a vounger generation of architectural photographers,
which is due out from Watson-Guptill in June of 1987,

Architectural Photography: Techniques for Architects, Preser-
vationists, Historians, Photographers, and Urban Planners. Jeff
Dean. Nashville, American Association for State and Local

History, 1981. 132 pages. Bibliography.

While Schulman focuses on the highest level of professional ar-
chitectural photography, Dean addresses those who sometime
photos but are not primarily

must make architectural

photographers. He gives practical suggestions for improving the
quality of photographs taken by knowledgeable amateurs,
especially those working with 35mm equipment.

The major shortcoming of this camera format is that with wide
angle lenses, which are so often required to get a full view of a
buildings, perspective is distorted causing annoying, converging
parallel lines. Dean’s chapter on the use of special, perspective
control lenses for 35mm is especially useful.

Dean’s emphasis is on the documentation of historic buildings.
However, the book will also be of particular use to architects
needing to document their own work.

Photography and Architecture, 1839-1939. Richard Pare.
Montreal: Canadian Centre for Architecture, 1982. 282 pages.
Bibliography.

This exhibition catalogue has 147 handsomely-reproduced
photographs, biographical sketches of 80 photographers and a
brief historical essay. It is a good introduction to the topic, survey-
ing everything from the first monumental efforts to document the
world's cities and architectural monuments through the Bauhaus
photographer’s meticulous, sharp-focus images which reflected
the spirit of the new, modernist architecture. But when architec-
tural photography became a commercial enterprise in the 20s and
30s, Pare suggests, “the photographer began to function entirely as
an instrument of the architect, his photographs a gloss on the ar-
chitect’s vision of his structure rather than an interpretive vision.”
But this is all he writes about this dichotomy in architectural
photography between promotion and documentation. A full
history of architectural photography which delves into this issue
would be a fascinating and valuable book.

CwW.

New Challenges For An Old Conservationist

by James Caufield

By the time of John James Audubon’s death in 1851, a stone
and adobe saw mill on Upper Canyon Road in Santa Fe, New
Mexico. built to produce lumber for the construction of nearby
Fort Marcy, had been in operation for nearly five vears. By
1920, the saw mill operation had ceased and the property was
purchased by American born artist Randall Davey for his home
and studio. The property was listed in the National Register of
Historic Places in 1970, and by December of 1983, the Davey
house and grounds had become the property of the National
Audubon Society for use as a State Office in the Southwest.

Named the Randall Davey Audubon Center, the property is
unique among Audubon facilities in that it is designed to fulfill
each of the major Audubon Society missions: issue activism, en-
vironmental education, and wildlife and habitat protection.
During the year, a variety of on-site natural history programs
are offered to the local community. With the stewardship of the
Davey property, the Audubon Society is facing a new conserva-
tion challenge — the preservation of endangered historic struc-
tures. The Randall Davey Center encompasses 135 acres of
largely undeveloped northern New Mexico landscape along with
four significant historic stone and adobe structures. The Santa

1. Photograph showing north (primary) elevation of the Randall
Davey House/Studio. The two story central portion is the residen-
tial conversion of the 1849 saw mill structure.
Photo Credit: CAUFIELD* CAUFIELD, 1985

Continued on page 18 5
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Architectural Photography — Creative Empathy

by Kirk Gittings
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Amongst commercial photographic specialties, architectural
photography confronts unique aesthetic challenges. These
challenges revolve around the central point that ne other genre in
commercial photography is so totally preoccupied with the inter-
pretation of another art form. As a result a common tendency
amongst students and novices is to shy away from highly personal
interpretation, opting instead for documentation. However, mere
documents are rarely effective at truely illustrating the spirit or
essence of architecture. To be successful the architectural
photograph must recreate not just a visual representation of a
structure but recreate the essential experience of three-
dimentional form and mass within the seemingly limited confines
of a two-dimensional rectangular image. The photographer must
translate one aesthetic language into another. This is certainly not
an easy task.

Such translation cannot be effectively achieved mechanically
through a distanced documentary or literal description of a
building, which “lets the architecture speak for itself.” The results
are either lifeless or awkward, much like what happens when
someone in a literal manner attempts to translate poetry into a
foreign language. The power of the original piece is lost.

Students learning architectural photography (particularly
students of architecture) often argue that in interpreting design
one runs the risk of misinterpreting the design according to one’s
own whims and creating images which more reflect the pre-
occupations of the photographer than truly reflecting the intrinsic
strengths of the design. They say it is better (safer?) and more
ethical to distance oneself and let the architecture stand on its
own. Seemingly without exception, students representing this
argument turn out the dullest work. Their images emasculate the
spirit of architectural form and metaphor. Certainly documents
are useful and necessary, but the most successful images of ar-
chitecture,the “quintessential images” are those that are the most
visually interesting—reflecting a photographers personal vision of
design.

There is, of course, a danger in going too far with personal in-
terpretation. It is possible to create an image which is simply too
far removed from the subject to effectively illustrate it: successful
perhaps as a photographic work of art, but a failure at illustrating
the essence of a particular work of architecture. In capturing the
essence of a structure one must maintain what Richard Pare has
called “empathy” between the architecture and the photograph'.

Empathy can largely be seen in images where the photographic
style is formally resonant of the architectural style. In other
words, if the building is Modernist, premised on the orchestration
of abstract masses and geometric form, then the image must
photographically emphasize that by addressing the formal
qualities of the image in a like manner. Only by focusing in on the
central aesthetic issues of the architecture, emphasizing or even
exaggerating them, can one photographically animate those
issues. Therefore, for an architectural photograph to be genuinely
effective it must fulfill two seemingly contradictory im-

ratives—passionately interpret while remaining aesthetically
faithful to the design. The power of the interpretation is depen-
dent on the sensitivity and creativity of a photographer’s vision,
whereas empathy is achieved by aesthetically premising the style
of the photograph on the style of the architecture. A few images
from my files may serve to illustrate the above points.

A Modernist Approach

From a photographer’s perspective it may be said that Modern
architecture is largely a formalist pursuit.® That is, a pursuit in
quest of powerful form for its own sake abstracted from human,
historical, or metaphorical reference. The key here is abstract
form, and the photographer’s task is to transform the spirit of the
subject’s form and mass into a photographic equivalent. The form
of the subject must be conceived as essentially plastic in that it can
be manipulated photographically by careful editing (selection of

camera position, framing, ete.) lighting (choice of time of day,
etc. to emphasize planes or create negative space), and controlled
distortion through choice of lens. One starts with what exists but is
not dependent on it. This manipulation is not only possible but
necessary if one is to create exciting images.

Figures 1 and 2 are some of the more successful images of Late-
Modern architecture in my files. The design is by Harry Weese
and Associates of Chicago. Distinguished by exaggerated angles
and “extravagantly sculptural” form and mass, this firm’s designs
can be a sheer joy to work with photographically.® This joy is
found in the simple revelation of exciting form on the ground
glass.

Figure 1 was first attempted from a greater distance with a
210mm lens (on a 4x5), but the forms were compressed and static.
By moving in with a wide angle lens (90mm), the curve of the rim
of the pool became a great sweeping gesture against the expansive
planes of the building. More than just a simple device to lead the
eye into the image, the rim of the pool and the dark plane of water
it contains became a key formal element in the overall balance of
the image, assuming much more significance than in the actual
building design. However the exaggeration of that rim is valid
because it accentuates the spirit of the design. It visually forces a
recurrent theme in the building curve vs. angle. Through exag-
geration and distortion, i.e. interpretation, a more effective il-
lustration is achieved.

Photographing Post- Modern architecture
is as much an emotional and intellectural
exercise as it is visual.

Though somewhat different in feel, Figure 2 takes a similar ap-
proach as Figure 1. With the perspective exaggeration of a wide
angle lens (90mm), the structure of the atrium becomes a dynamic
overlay on the building. The effect is a series of powerful
trapezoidal shapes framing equally powerful fragments of the ex-
terior. It was possible in a literal manner to frame the same seg-
ment of the exterior from outside the atrium, but the overlay of
the grid heightens the Modern vocabulary of the image, creating a
much more dynamic and graphic view of the exterior. Again,
through a unique photographic translation of the building, an im-
age is created which vivifies the feel of the design rather than just
documenting its outward appearance.

Post-Modernism

A contemporary style of architecture which demands a very dif-
ferent photographic response is Post-Modernism. Post-Modernism
has commonly been described as architecture with historic style
reference and period metaphors.*

As opposed to Modernism’s pre-occupation with pure abstrac-
tion, Post-Modernism relies on references to human experience
and scale. The photographer, in attempting to effectively il-
lustrate Post-Modern design must then use the medium to evoke
the ambiance of the suggested historic references and related
metaphors.

Figure 3, of the offices of Holmes, Sabatini, Smith and Eeds Ar-
chitects, is an effective example of Post-Modern architecture.
With rather whimsical references to Greek architecture, this in-
terior space exudes a lively Tongue-in-Cheek ambiance of classic
grandeur. Photographically it called for theatrical lighting and
symmetrical framing. The lighting adds to the mystery where the
symmetry hints at Greek order. The necessary ambiance is created
in the image by paying attention to such nuances. However if the
image had been left at that, without some intimation of humor, it
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would appear pretentious. Hence the palms and directors chairs
are included to secondarily relieve the heavy drama and add a
touch of humor.

In a related vein is Westwork Architect’s “Duncan House,” an
example of Post-Modern architecture with regional historic
references: specifically Pueblo Indian art motifs and architecture.
Again at issue here is not abstract form (though details of the
house can be and were dealt with in that way) but the ambiance
of ancient ritual suggested by the architects through an im-
aginative blend of those ancient motifs.

In Figure 4 the doorway is derived from a weaving motif and
the overhang from the thunderbird symbol. By juxtaposing the
two in one image, the overhang takes on the anthropomorphic
presence of a guardian spirit protecting the entrance to some
enigmatic and perhaps ritual structure. Hence an appropriate am-
biance is created in the photograph by treating design details as
interacting entities. The historical references are enlivened by that
ambiance.

Photographing Post-Modern architecture is as much an emo-
tional and intellectual exercise as it is visual. In addition to paying
attention to effective composition, etc. one must also bring to life
the ideas in the architecture. This requires a qualitatively dif-
ferent mindset than when photographing Modern architecture.
Students in particular have extreme difficulty shifting rapidly be-
tween these different styles of architecture. This is particularly
acute when they do not consciously proceed from an understan-
ding of a central aesthetic premise of a particular architectural
style.

Conclusion

As the illustrations in this article suggest. architectural styles to-
day are rampantly diverse. The resulting aesthetic demands on
photographers are great. Not only must one have a unique per-
sonal style, but that stvle must be flexible and adaptable to be sen-
sitive to diverse and changing architectural styles. While all com-
mercial photography requires flexible vision, architectural
photography seems to be unique because it requires from us both
creativity as well as empathy for the art that is our subject. As a
starting point we must understand the aesthetic concerns of our
clients work. This understanding begins in discussions with the
client and from thorough knowledge about the history and cur-
rent practice of architectural design. But that initial knowledge
merely sets the tone, establishes the basic syntax of the
photography. From there in each particular situation an exciting
photographic solution must be found. These solutions don’t just
magically erupt from ones imagination, more often they are
drawn from past visual experience. The greater and more diverse
that experience, the better prepared one is for solving new pro-
blems. In this regard it seems that students with a firm foundation
in the history of visual art are the best prepared. Carrying around
in you head images by the likes of artists such as Turner, Joseph
Stella, Mondrian or Michaelangelo would certainly help one solve
diverse visual problems, as they arise. More often than not there is
always a historical precedent, which can be adapted to both the
situation at hand and one’s individual vision. When most effective
this adaption takes place on a largely subconscious level, and is not
used in a cookbook fashion.

What has always separated the run-of-the-mill architectural
photographer from masters like Ezra Stoller, Ken Hedrich or
Julius Shulman is a balance of creativity and empathy with the
design. (These sentinel figures are largely associated with Modern
Architecture). In addition to that balance, today’s situation re-
quires a tremendous flexibility coupled with an extensive visual
knowledge base. Perhaps as no time in recent history has architec-
tural photography been as challenging or stimulting. K.G.
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Reinhart and Winston, New York 1984), p. 8
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Architectural Photography: Creative Empathy, by Kirk Gittings.



icle orginally appeared in The Journal of American Photography Vol. Three
o. Kirk Cittings, owner/photographer of Syntax Productions, is one of the
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querque (with V.B. Price) - both books are being published by U.N.M.

wal Bank by Harry Weese and Associates, Chicago (from color
1980 Kirk Giteings/SYNTAX
Figure 2, Left. View from the atrium of First National Bank. 1984 Kirk Gittings/SYNTAX
Figure 3, { . Off architects Holmes, Sabatini, Smith and Eeds (from color original)
1 Kirk /8 X A
Figure 4, Below. The “Duncan House” by Westwork Architects. © 1984 Kirk Gittings/SYNTAX
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“LATER 1 PAID PEOPLE TO DO NICE PICTURES”
John Gaw Meem and Architectural Photography

L

by William E. Tydeman

r g

John Gaw Meem was only a few days short of his 84th birthday
when he was interviewed by the Los Alamos Monitor. The
reporter was taken with a water color sketch Meem had done of
the Fuller Lodge. Meem acknowledged that the water color
rendering was one he had done personally. But with characteristic
understatment, he went on, “Later I paid people to do nice pic-
tures....”! These pictures, photographs to be exact, represent one
of the most interesting phases of John Gaw Meem's architectural
career. Over the years, Meem hired some of the region's finest
photographers. Ansel Adams, Tyler Dingee, Laura Gilpin and
Ernest Knee all did commissioned work for the Meem firm. From
our present perspective, this remarkable body of architectural
photography is one of his most important legacies to the architec-
tural history of the Southwest,

Meem was introduced to architectural photography at a crucial
phase in his life. In 1920 he came to Santa Fe's Sunmount
Sanitorium to recuperate from tuberculosis. At times, Sunmount
seemed more like an artists’ retreat than a tubercular ward. Dr.
F.E. Mera’s dynamic leadership brought artists and writers to th.

sanitorium for readings and lectures. At Sunmount John Gaw

Meem had the luxury of time and contemplation. The years there

gave Meem unplanned freedom to think spontaneously about the
things he considered interesting. More and more Meem thought
about architecture — an architecture that arose from the historic
roots of the Franciscan missions. There, too, Meem met the artist,
photographer and jack of all trades Carlos Vierra.

Vierra had come to New Mexico in 1904 to take the “rest cure.”
Vierra had supposedly developed tuberculosis from a chest injury
suffered when sailing around the Cape of Good Hope. He arrived
in New York after his voyage and studied art for two years. Vierra
worked at maritime painting until he was advised to go west to
cure his T.B. But Vierra's hands were skilled with more than a
paint brush. Prior to meeting Meem he had designed and built his
own adobe home in the pueblo style in 1913. Vierra was reputed
to be amused when before the windows and doors were installed,
tourists referred to the residence as “the ruins near Cutting’s.”™
(Legend has it that the kitchen was included only at the last mo-
ment.) Sailor, painter and amateur architect, Vierra was also a

Photograph Above. The Amelia Hollenbeck House, Santa Fe.
Ansel Adams. Photographer.
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photographer. Prior to the construction of the Fine Arts Museum
in 1917, Frank Springer commissioned Vierra to photograph and
paint all the surviving Franciscan missions and chapels in New
Mexico. The peripatetic Vierra was soon expanding his scope and
photographing all the indigenous architecture of New Mexico.

Vierra's photography and his knowledge of Pueblo style ar-
chitecture were an important influence on Meem's thinking.
Meem was so impressed with Vierra's photography that he later
proposed writing a book on the architecture of New Mexico based
largely on the Vierra photographs. The wealthy patron Cyrus Mc-
Cormick, Jr. backed the project and Walter Goodwin (later to
start Rydal Press in Santa Fe) agreed to take the book for ].P. Lip-
pincott in 1931. Meem and Vierra were to be co-authors and
publication of Spanish Pueblo Architecture of New Mexico was
scheduled for 1933. Tragically it never appeared. Vierra died
unexpectedly in 1938 and it is likely that Meem’s heavy schedule of
government projects did not allow any time for the book in the in-
tervening years. Today we only have the seven albums of
photographs collected by Vierra and a penciled outline by Meem.?

In the early 1920s Meem met Laura Gilpin. Meem served an ar-
chitectural apprenticeship with the Fisher and Fisher firm of
Denver. Gilpin, a Colorado Springs native, tried desperately to
make a living from her photography. Her financial status was
always shaky and Gilpin welcomed commissioned work from the
Fisher firm. Over the years her finances changed very little. When
she moved to New Mexico she photographed several Meem
buildings. Her photographs of the Colorado Springs Fine Arts
Center and the University of New Mexico Library are architec-
tural photography at its best. Gilpin's direct, frontal style and her
sensitivity to the qualities of the environment created a
remarkable correspondence to the spirit of place that Meem
sought in his buildings. Though better known for her
ethnographic and landscape photographs, her interest in the light,
texture and form of Southwest architecture remained an abiding
interest throughout her life.*

In the late 1920s Meem met Ansel Adams. Adams had made
two trips to New Mexico in the late 1920s. Like so many other
photographers he was infatuated with the New Mexico landscape
and the particular qualities of the New Mexico light. Like Gilpin
he was young and struggling to make a living. Mary Austin (with
whom he would later collaborate on the stunning book, Taos
Pueblo) introduced Ansel and his wife to the rollicking social
whirl of Santa Fe and he obtained several commissions from
Meem over the next couple of years. Adams photographed the La
Fonda Hotel, the Laboratory of Anthropology and a number of
private residences — the Conkey, Hallenbeck, Stedman, Clarkson
and Tilney houses.

In 1933 they carried on a professional, but spritely cor-
respondence that illuminates the attitudes and working methods
of both parties. On August 28, 1933, Meem wrote to Adams re-
questing photographs. “As I remember it, I commissioned you to
take photographs of the Hallenbeck residence and therefore feel
responsible for all the good ones you might have of that house.™
On October 4, 1933, Adams wrote Meem. “A set of prints go to
vou today. I hope they will meet with your approval. They are
very pleasing to me; I feel I have caught something of the mood of
the landscape and something of the mood of the architecture
itself. They are all in my new manner, and are much better
photographs than these I made for you before.” Later when
Meem wrote requesting additional photographs of La Fonda to be
used by the Harvey Company for articles on the hotel in Vanity
Fair and Town and Country, Adams responded: “Of course there
is no reason why all of the pictures I made for you cannot be
reproduced. I had always thought that was the prime reason for
pictures of architectural subjects.™

John Meem couldn’t have agreed more. The obvious reason for
having buildings photographed was for publicity. As Meem more
elegantly put it “...one of my primary ideas in having the
buildings photographed was to use them in connection with an ar-
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ticle in one of the architectural magazines, or other high-class
publications.”® Throughout his career, architectural photography
for documentation and publicity continued to be Meem’s primary
emphasis. Later on he would hire other photographers like Ernest
Knee and the underrated Tyler Dingee. On his most important
buildings he often hired more than one photographer — Knee,
Gilpin, and Dingee all worked on the Colorado Springs Fine Arts
Center and the University of New Mexico Library. The choice of
more than one photographer on a particular project often created
animosities,” but the general rule applied: the more important the
commissions, the more photographs were made. There is even
evidence that on his less significant commissions, he did his own
photography.

Meem clearly had a discerning eye for photographic excellence,
but his aesthetic criteria were left unstated. Many projects had
routine progress photographs made and Meem usually relied on a
local photographer or studio.'” On his important buildings Meem
appears to have given the photographers free rein to compose and
choose the subject. His selections were made often times from in-
spection prints. The photographers retained the negative. He was
generally scrupulous about crediting the photographer in publica-

Ceiling, U.N.M. Library. Ernest Knee. Photographer.

tions and he paid a fair wage. Always the diplomat, Meem simply
didn’t buy what he didn’t like. Direct, clear frontal images that
made complexity appear simple and form seem organic were his
obvious preference.

Meem’s concern with documenting his accomplishments served
him well. By 1953 when the first major retrospective of his work
was prepaid by the Museum of New Mexico, he had accumulated
an impressive body of architectural photography. In his later
vears when requests for information and exhibits rolled in, he
could supply photographs from his collection. At best, financial
profit accrued to both architect and phetographer. Architectural
magazines over the years could publicize the aspect of Meem's
building. His judicious choice of phofographs often permitted the
photographs to illuminate the meaning of his huildings as well.

In retrospect, it is Meem’s choice of photographers that seems
central to establishing his reputation. He never sought to use ar-
chitectural photography as a tool for architectural criticism.
While he clearly provided a subsequent generation of architec-
tural students the visual documents to judge his accomplishments,
he never used photographs in dynamic ways. He was clearly oc-



cupied with the finished building. Progress photographs are
dreary and routine. Only Tyler Dingee’s photographs show a con-
cern for interiors with unusual configurations or perspectives. Lit-
tle of the commissioned work reveals an interest in the contextual

environment or the excitement of the construction process.
Perhaps this is one of the few demonstrations that in his use of
architectural photography Meem was a product of convention.
(It's worth noting that today the situation is hardly different.)
Concerned with documenting the formal aspects of the completed
structure, John Gaw Meem chose with unerring skill
photographers who captured the spirit and essence of his
buildings. Meem seems to have always understood that written
documents alone give us a thin record of the built environment.
W.T.

Photographs:
Top: M.V. Conkey Residence. Santa Fe. Ansel Adams,
Photographer.
Middle: First Presbyterian Church, Santa Fe. Tylee Dingee,
Photographer.

Bottom: Student Union Building, U.N.M.. Laura Gilpin,
Photographer.

Endnotes

1 Mary Beth Bogart, “Fuller Lodge Celebrates 50th Year,” Los Alamos
Maonitor. 5 November, 1978,

2 “"Carlos Vierra Dies Here Today Following Attack of Pneumonia,”
Santa Fe New Mexican, 20 December, 1937.

3 “"Book of Spanish Pueblo Architecture,” John Gaw Meem Papers,
Zimmerman Library, University of New Mexico, Albuguerque.

4 Marni Sandweiss, Laura Gilpin: An Enduring Grace. Fort Worth,
Texas, 1986, p. 49-50.

5 John Gaw Meem, letter to Ansel Adams, 28 August, 1933, John Gaw
Meem Papers.

6 Ansel Adams, letter to John Gaw Meem, 4 October, 1933, John Gaw
Meem Papers.

7 Ansel Adams, letter to John Gaw Meem, 4 October, 1933, John Gaw
Meem Papers.

8 John Gaw Meem, letter to Ansel Adams, 30 October, 1933, John
Gaw Meem Papers,

9 Sandweiss, Laura Gilpin, p. 64.

10 His later contracts at the University of New Mexico often called for
the building contractor to supply progress photos.

William E. Tydeman is Head of the Special Collection
Department at the University of New Mexico and Co-editor
of Reading into Photography, UNM Press, 1982.
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(Continued from page 9)

Fe territorial style buildings on the property include Davey's

nine room house and studio with a museum quality collection of

American and European art and furnishings. and two smaller

residential buildings used for staff accommodations. An adjacent

building, originally built as a horse stable and expanded after

Davey’s death by his sister-in-law to serve as a gallery, is now us-

ed as an office/classroom/interpretive facility for the Center.

When Randall Davey purchased the Santa Fe property in
1920, he began a rehabilitation project that would last nearly 45
vears until his death in 1964. He had purchased the abandoned
shell of the 1849 saw mill with the intention of converting it to
his principal residence. Davey's initial improvements to the
structure were the additions of electricity, indoor plumbing. a
heating system, and four fireplaces. Other improvements made
between 1920 and 1964 included the conversion of an attached
storage building into a studio, re-structuring the original mill
building to eliminate first floor structural columns, and general-
ly unifying the exterior appearance of the structure in the ter-
ritorial style with the addition of a decorative three couse brick
coping on top of the adobe parapets.

Davey’s most personalized touch to the house, however, was
his painting. During his residency on Upper Canyvon Road, he
painted doors. interior and exterior walls, and floors. This paint-
ing shows the artist’s desire to decorate his private surroundings
in a style very different from his more formal, public work. Sub-
ject matter for this private work ranges from mythical and
religious American Indian motifs, to, as Art Conservator Anne
Rosenthal describes, “female nudes in a fanciful landscape™ of
palm trees, pools, apes and birds. The later motif decorates
Davey's wife’s dressing room walls.

Since this artwork is literally part of the historic fabric of the
house, and because it was painted by Davey, it has become
among the most significant historic features of the entire proper-
tv. Because of the techniques used by Davey to perform this
private work, and some of the surfaces he chose to paint, this art-
work is also posing conservation challenges to the Audubon
Solfiet}' unlike any of those generally part of the Society’s under-
takings.

Instigated by the deteriorating condition of the dressing room
murals, the Society is looking at a long range program of
stabilization, restoration and conservation of the Davey house
and the other associated buildings on the site. As a start to this
program, the Society, using grant funds from The National
Trust for Historic Preservation, The Historic Santa Fe Founda-
tion, and the New Mexico Arts Division, Office of Cultural Af-
fairs, hired the Albuquerque based Historic Preservation Con-
sulting Firm of Caufield-Caufield to investigate the condition of
the dressing room and recommend procedures to stabilize the ap-
parent deterioration processes. Caufield-Caufield, working with
consultants Anne Rosenthal, Art Conservator, and Bill Miller,
Civil Engineer, produced a report with an in-depth analysis of
the dressing room and a prioritized stabilization plan. Findings
of the report include:

1. Thedressing room is, in fact, an addition to the original saw
mill structure, and was constructed prior to Davey's owner-
ship. The most convincing evidence of the room being an
addition is the finished west wall of the dressing room crawl
space. This west crawl space wall had originally been part
of the exposed east wall of the mill structure.

2. The dressing room mural, painted by Davey in the early
1940’s was the final finish layer on a sequence of wall
finishes applied during Davey’s residency. A total of seven
layers of paint and plaster were discovered on the adobe
walls.

3. The ongoing cycle of moisture entering and travelling
through the adobe walls of the dressing room has resulted in
a hierarchy of deterioration of the walls various finish layers
and of the mural itself. The deterioration ranges from
minor cracking of the painted mural surface, to severe
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delamination of the mural and its plaster substrate from the
adobe walls, to some areas of complete mural loss.

4. The moisture problem evident in the dressing room walls
was initially assumed to be the result of the house being
built into the side of a hill and a subsequent rising damp
condition. The wet condition was actually determined to be
the result of deteriorated brick coping, faulty roof flashing,
and numerous wall penetrations primarily from electrical
services into the house. Wall core drillings to analyze the
moisture content of the walls revealed dry conditions at the
bottoms of the walls and wet conditions at the tops.

The dressing room study has completed the first phase of the
Society’s long-range stabilization, restoration and conservation
program at the Randall Davey Center. The Society hopes to be
able to continue the effort with subsequent investigations into
the remainder of the house, the studio and the site's various
associated buildings including the guest houses and the of-
fice/classroom building,

All of this work, both completed and planned, is intended to
result in a comprehensive preservation plan for the Davey struc-
tures that will include a cyclical preservation maintenance pro
gram for ongoing upkeep and conservation activities. The Socie-
ty's efforts continue to support visitation and interpretation of
the property as a significant historic site to Santa Fe, New Mex-
ico, and the Nation. The Randall Davey Audubon Center is
open vear-round and the house is open for guided tours in the
summer. 1.CG.

Jim Caufield & a partner in CAUFIELD® CAUFIELD, an Albuquerque based
Historic Preservation Consulting firm that provides consulting services to owners
of historic property, developers, architects, and public and private agencies.
Specialties of the firm include preparation of historic structures reports,
nominations to the National Register of Historic Places, historic surveys, and
assistance in receiving state and Federal investment tax eredits for the

rehabilitation of historic property. The office can be reached by writing P.O. Box
36811, Albuguerque. New Mexico, 87176, or by calling 505-265-8590.

4, Photograph showing the interior of the dressing room and a
portion of the Davey murals.
Photo Credit: CAUFIELD* CAUFIELD, 1985
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ji ades of proven performance.
: Permanent, sanitary glazed
PRE-FACED finish. Practically no mainten-

CONCRETE ance. Energy & insurance sav-
MASONRY UNITS ings too. Meets Gov't specs.
Wide range of color, texture,
form, scale & pattern. & 44

Bu in SWEET'S.

NO REFURBISHING!

ASK FOR COST COMPARISONS
AND CASE HISTORIES . . .

FEATHERLITE BUILDING PRODUCTS CORP.,

Box 489, Lubbock, TX 79408 806/ 763-8202
FEATHERLITE BUILDING PRODUCTS, Box 9977, El Paso, TX 79990 915/859-9171
CREGO BLOCK CO., INC., 6026 2nd St. NW, Albuquerque, NM 87107 505/ 345-4451
BUILDERS BLOCK, Box 1633, Roswell, NM 88201 505/622-1321
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ASSOCIATED SYSTEMS

COMPUTER SYSTEMS

Want to make sure the Profit Margin
is what it should be?

Software systems that balance
Time ® People ®* Profit

PRODUCTION SCHEDULE Il

SOFTWARE
Computing Tools for Architects

Cal! Collect
505-294-8200

ASSOCIATED SYSTEMS
9004 Menaul NE ® Suite 15
Albuquerque, New Mexico 87112

BUILDERS BLOCK, Drawer FF, Las Cruces, NM 88001 505/525-3633
= Custom design
LVB DESIGNS. . for today's
BECAUSE hoitect
THAT'S WHAT architectural
WE DO ’
BEST!

LVB DESIGN

* Logos ¢ Brochures ¢ Catalogs ¢ etc.
Concept/Thru Development/To The Printed Piece

FEATURING
Commercial and Residential
Renderings
BY LAURA KING
Ink, Charcoal, Pastel, Paint, etfc.

834 Griegos N.W. #2 = Albuguerque, NM 87107

505/344-0377

Growing With
Albuquerque
Since 1947

* Canvas Awnings

Commercial & residential. Custom designed & fabricated

e Upholstering
Commercial office patio. auto trucks BV s

* Tent Rentals/Sales/Repairs

Party canopies big tops camping

AWNING & UPHOLSTERING, INC.

915 4th Street NW
Albugquerque, New Mexico 87102

505-243-4523

g O e T T A
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PITTSBURGH CORNING

Postmaster: Address Correction Requested
New Mexico Architecture
8515 Rio Grande Bivd., N.W.

Albuquerque, NM 87114

Block

forthe80s

...design with confidence
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CREGO BLOCK CO.

ALBUGUERGUE, N.M. 87187 (505) 345-4451

B026 SECOND STREET, N.W.




