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Outstanding uses of concrete
in Santa Fe Schools
by Santa Fe Architects

College of Santa Fe
Philippe Register, Architect

St. Johns College
Holien t:r Buckley, Architects

Santa Fe High School
W. C. Kruger t:r Assoc., Architects

PORTLAND CEMENT ASSOCIATION
Suite 705 - 5301 Central Ave. N.E., Albuquerque, New Mexico 87108

an organization to improve and extend the use of portland cement and concrete
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Serving Southwestern New Mexico
and EI Paso with

Quality Concrete Masonry Products
and many allied building material s

Hollow Metal Doors and Frames Wood and Plastic Folding Doors
Commercial Hardnoare Reinforcing and Fabricated Steel
Residential and Commercial Steel and Aluminum Windows

Builders Block & Stone Co., Inc. Builders Block & Supply Co., Inc.
P. O. Box 1633 Roswell

622-1321

EI Paso

532-9695

P. O. Drawer FF Las Cruces

524-3633

Members of New Mexico Concrete Masonry Assn. and National Concrete Masonry Assn.

HOOVER-ASPEN JUNIOR HIGH-ELEMENTARY SCHOOL
FOR THE ALBUQUERQUE PUBLIC SCHOOLS SYSTEM.

This modern school building features arch columns and pre­
cast bents in the multi-purpose room. The entire roof is
formed by single tee pre-stressed concrete members.
Architect : William W. Ellison & Associates
Engineer: Randy Holt Contractor : Morvin Down er

PRESTRESSED CONCRETE PRODUCTS, INC.

MANUFACTURERS OF ROOF AND FLOOR DECKS

THEY EXCEL IN

• ECONOMY • PERMANENCY • DURABD..ITY

• VERSATILITY • FLEXIBILITY

and most important • FIRE RESISTANCE

1900 MENAUL ROAD N. E., ALBUQUERQUE, NEW MEXICO 87106

Groce and Simplicity displayed in Steel Framing

(50s) 345-2536

"STEEL SHAPES THE FUTURE"

7100 Second S t r ee t. N .W. / P ost O ffi c e B ox 4 7 7
Phone 3 45·26 1 1. A rea 505 I A lb u q u erq ue. N . M . 87103

RIO
GRANDE

Steel Products Company, Inc.
6 28 W . M ap le Street I Post Office B o x 2 002
Phone 3 2 5 -19 2 6 . A r ea 505 I Farm ington . N . M . 87401

CONSULTATIONS AVAILABLE

TO

ARCHITECTS & ENGINEERS
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YOUR HEADQUARTERS FOR
• Quality-Control Ready Mixed Concrete

• Sand and Gravel

• Concrete Treatment Products

• Steel Scaffolding Sales and Rental

• Forming Systems

O'MALLEY GLASS &: MILLWORK CD.

WE FURNISH AND INSTALL

• CURTAINWALLS

• GLASS STOREFRONTS

WE MANUFACTURE

• MILLWORK

• WOODEN "LAB" ElJUIPMENT

GLENDALE

Albuquerque Gravel Products Co.
600 John, SE • Tel. 242-5265

ALBUQUERQUE

TUCSON

YUMA EL PASO

PHOENIX

Ladies [all in love
with our

Quality Hardware Lines

Sehlage
· AJAX CABINET HARDWARE
· LCN DOOR CLOSERS
· K&VSHELF HARDWARE

WORKING FOR:
An improved
business climate in
the New Mexico
Construction Industry

W. D. Ross
Executive Director

265 -8703

New Mexico 87108
205 Truman N.E.

Albuquerque,Phone 345-25113825 Edith, H.E.
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Using Zonollte Masonry Fill
is the easiest, most economical
way to insulate walls like these.

At no cost, he'll be happy totake your building

plan, provide a schematic for your building's

entire communications system, and deliver it to

you to make it a part of your complete plan.

At the blueprint stage, he can show you how you

can save the extra costs and delays that can

crop up by waiting to plan communications

after constructio n has begun.

Just ask our Communications Consultant

to drop by. He can help you provide facilities for

communications that will keep pace with growth.

we can help you
give your client
an extra service
(and at no extra cost)

Right
at

this point...

',.,':;':;'""-,,,,{.
" ...-:t::.. .. .

Zonolite Masonry Fill Insulation reduces ther­
mal transmission through these walls up to
50%, significantly raises indoor wall temper­
atu res, eliminates radiant heat exchange and
chilly downdrafts.

Result: Va stly increased comfort, a whop­
ping savings on fuel bills. And initia l costs are
lower too because you install smaller, more
efficient heating and air conditioning systems,

So when it comes time to cut corners don't
cut out the Zonolite Masonry Fill Insulation.
It's only expensive when it's left out.

For more information consult your Zonolite
representative.

ZONOLITE
[fR.en Z ONOLITE D IVIS ION
1Ii ;;,,;;;,o_iII W . R . GRACE .. CO.

l)S $0. LA SALLE ST.• CHICAGO. ILL.

Just call our Business Office and ask for our

Communications Consultant. There's

no obligation, of course.

Southwest Vermicul ite Co.
5119 Edith Blvd N.W.Albuquerque, N. M.

345-1633 @ Mountain StatesTelephone
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A doorway at Chacon, New Mexico.

A photograph by George C. Pearl, A.1.A.

The winner of the NMA Photo graphy

Prize for 1966 in the black and white class.

The prize winning color photograph Icas

taken by Clarence E. Bennett of

Pueblo, Colorado.

This current issue, and the forthcom­
ing January-February issue of NMA, will
form the record of the 1966 regional con­
ference, Design For People. The confer­
ence was a notable first. It was the first
meeting of the American Institute of Ar­
chitects and the American Institute of In­
terior Designers on a regional level in the
history of the two organizations. It is to
be hoped that it will pave the way for a
continuous dialogue betw een AlA and
AID.

Th e New Mexico Society of Archi­
tects , the Santa Fe Chapter , AlA and the
New Mexico Chapter, AID would like to
express their thanks to the Resources
Council for its contribution towards the
expenses incurred at the Friday evening
cocktail party. And further, they would
express their gratitude to the United States
Rubb er Company, and its representatives,
Mr. Jack Hocking and Miss Myla Shisler,
for the sponsorship of the pre-banquet
cocktail party on Saturday evening.

Th e results of the awards programs
and Panel No. 3 will be recorded in the
January-February NMA.

The Cast of Speakers:
J . B. Jackson, Santa Fe, N. M., Editor/Publisher

of Landscape Magazine.
James Merrick Smith, FAID, Coral Gables, Fla.,

President, AID.
Andrew F. Euston, Jr., AlA , Washington, D. C.,

AlA Headquarters Staff.
George Rockrise, FAlA , San Francisco, Calif. ,

Advisor on Design to the Department of
Housing and Urban Development.

William Raiser, AID, New York, N. Y.,
Vice-President of Raymond Loewy­
William Snaith, Inc.

Peter Blake, AlA, New York, N. Y., Editor,
Architectural Forum.

Grady Clay, Louisville, Ky., Consultant to
Urban Journalism Center, Northwestern
University, and
Editor, Landscape Architecture Quarterly.

James Hunter, FAIA, Boulder, Colo.,
Regional Director, AlA.

John MacGregor, Santa Fe, N. M.,
Santa Fe New Mexican.

Jason Moore, AlA, Albuquerque, N. M.,
Partner in Flatow, Moore, Bryan and
Fairburn, Architects.

Thomas R. Vreeland, Jr., AlA, Albuquerque,
N.M., Chairman of the Department of
Architecture, University of New Mexico .

Emily Malino, AID, New York, N. Y.,
Consultant to Chemstrand Co.

Walton E. Brown, Los Angeles, Calif.,
Vice-President and Advertising Director,
Designers West magazine.

Dan Kressler, New York, N. Y., Supervisor,
Contract Carpet Merchandising,
Chemstrand Company.

Harold Spitznagel, FAIA, Sioux Falls, S. D.,
Vice-President AlA.
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Ramo #2 in solid %" North American Walnut with Sapwood

presents a collection of ARCHITECTURAL

CARVED WOOD GRILLES specifically for the

Architect's and Designer's use in controlling

flowing space in the contemporary environment.

Designs by BOB BOGAN, JR . and R. P. HOOTON Albuquerque, N. M.



Regionalism and the Mountain West
- J. B. Jackson

( ,) While you are in Santa Fe I hope you will have
time to see some of the houses of which we are es­
pecially proud. Sometimes they are not as old as you
might think, but their age is not important. They
are all designed and built in a tradition dating back
many generations. Often the newer they are the more
feeling they show for the past.

In the course of your trip into the mountains you
will also see the more rur al versions of these houses
and note that few of them are without some modem
feature : a tin roof, a picture window, an attached
garage. Although this is a source of grief to many
pu rists, to me it is a sign that the style has vitality
and flexibilit y. What defines a style is who builds
and what he builds for. Here in New Mexico we are in
a somewha t unique position in so far as people can
build their own houses without benefit of architects
or contractors. A young Span ish-American and his
wife can slowly build themselves a house after work
hours and on weekends. They usually build it on a
piece of land which his fath er gives them. Sometimes
the new house is little more than an addition to the
parents' homj;] Th' is w m:l!!y of'o~ ?o~~nds
aod ~g, ra Wing house. we re'rbuilt : ~ a ~trn<
of lIDiitos.

any observers see an end ·to this local style be­
cause of a rising standard of living here in New Mexi­
co. Peopl e now want electricity and plumbing, and
a working man no longer has time to make his own
adobes as he once did . Now he buys cement blocks.
All this is likely to involve him with banks and fi-
nance comp anies, or even drive him~ bu tract
house. But this who le proc edure is pl=emts on a
relationship with the family of which the Anglo­
American has no knowledge. Usually the family comes
to the rescue. There is a brother or a cousin who is
an electrician or a plumber. So the house gets built
in a come r of the family yard at a pretty low cost.
It may not be very well built, but it is still self-built
so that in the course of time these houses do assume
a local quality which blends with the old. Twenty
years from now we shall probably look upon it as a
typic al Spanish-American house. And by that time it
will probably have a small addition, where the mar­
ried son and his wife live. It will share the clean
swept front yard with the houses of the grandfather
and uncles. The whole place will have something
about it that makes it belong in New Mexico, and
nowhere elsII '2

SQ if you Haven't time to see these houses on
this trip you can probably see a newer version at a
later date. As long as the Spanish-American family
sticks together the Span' h-American house will p er­
sist, no matter wheth er it i made of ad bes or not. -»

In fact I would very much like tQ see what this tradi ­
tion will do with the so-called mobil home or t iler .
I am sure it would not arrange the units inmonotonous
rows, or isolate them.

\ So I think th value of our local architec ture is
not only its pictur squeness, but its flexibility, its
simplicity; almost anyone can bui d a house f r him­
self. I am not sure that this is a strictly local tradit ion;
I am not sure that it is not a traditi n stretchin in
one form or another all over the Mountain West. The
longer you live in New Mexico the m0l'\ you realize
that we have a grea t deal in common with the state.
which surround us. Many of us out here are fugi­
tives from the Eas t; we like to ,think that we are in
a totally uniqu e part of the world. But in time we find
this is not entirely true. Santa Fe may be different;
it likes to think so, and in many ways it is. But New
Mexico as a sta te is much more like Colorado or
Wyoming or Utah than it is like Mexico. We share
certain probl ems and points of view, and I think
the more we discuss the thin gs we have in common
the more prospect there is of developing a regional
feeling for design - I won't say a region al design ,
for r think that is something of the past. But I do
think there is a Mountain Stat es attitude toward the
environment which in the course of gatherin gs such as
this can be formul ated and which can become some­
thing fruitful .

Let me give you a few of my reasons for think-
~ tlih~ we can have a regional attitude or approach.
l!!l the first place we all have more space than we
know what to do with. We listen respectfu lly to
Easterners who tell us about the population squeeze
and the lack of room for expansion and the need
to control urb an sprawl and protect the open country-
side . But when we go ten miles from where we live
we find ourselves in the midst of complete solitude,
miles and miles of it. The most serious problem an
environmental designer has here in the Mountain 'S~
Wt$t. is how to deal with too mu ch space.

In the second place we not only have a very
small population , we have few cities and towns. If we
except Denver, the cities we have are small by Eastern
standa rds. In New Mexico we look on Albuquerque
as a vast metropolis. Actua lly it is about the size of
Worcester, Massachusett s. Our small towns are not
in a very prosperous condition. They were built to
serve some parti cular indu stry , very often, and when
that industry moves away they have trouble keepin g
alive. We live on isolated farms and ranches, in small
villages, in the few cities. We have a
different set of urban problems than the East.

A third trait we share in the Mountain States is
that we are not rich. We have immense natu ral re-
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sources but for the most part they are exploited by
outside capital ; we have very few industri es. Even
our resources of recreation facilities has to be organ­
ized for a national rather than a regional public.
So lee have become a hospitable part of America:
we welcome outside mon ey, outsid e tourists, and out­
side skills , because we need th em.

Finally I think we all share a recognition of the
importance of our environment. We are by no means
all of us nature lovers; ind eed we are often brutal
in our treatment of the landscap e. But for many r~

sons we are very muc aware of weather, of wa ter.rtrr
mountains and plains, e are very milch atcare of the
space which surrounds li S an d some times th reat ens us.
Compared to the rest of the country , thi s gives us sub­
consciously a different point of view tow ard the
world we live in.

How do these cha rac teristics affec t our wa y of
planning the environment, how do they shape our
Western type of design ? First of all . the
terrific amount of space that we hav mak es for
very expensive socia l, educationa l, and community
services. Wh en you conside r that this is a poor area ,
it makes the space problem almost a nightmare, ye t
it has to be coped with. ~have to th ink of how
we can help people ge t together , how to assist them
to make a living from their sur roundings , how we
can help them make wh at is oft en a simple and lonely
existence worthwhile. On e of the things about life
in New Mexico , how ever much a never-n ever-land it
may seem to outsiders, is that it mak es you aw are
of poverty and remoteness; you see how important a
part both of them play in our Western landscap e.

o doubt it would be much more efficie nt if all the
small ranches and farms were consolida ted, if all the
small rural schools and churc hes and villages could
somehow be mad e to come together in larger units.
But they are with us, and we have to think about
them: the Indian reservation, the Mormon settlement ,

,;Jj.l~the group of irrigation farm ers, the mining community
""'" way out at the end of nowhere. Our scattered
andscape mak es us plan and build in our own wa y.
It is very expensive to bu s children to school 50 miles
or more; it is very expensive to provid e even the basic
community services to a population whi ch is sprea d
out so thin. But we have to do it , and we ar e doing
it.

©) What-the Western architect designs in t~y
of-"clinics and schools and churches nd-eommunity
cente rs and small company towns will probably never )
hit the pages of the glossy professional megazines,
but it is valua arid important work It i based on
a know ge of small and poor communities, on a)
technical knowledge of what and how to build for
special conditions. \Vhen r was in W tern Can ad a
this las ring, I saw the same kind of york being
don e. Prosperous and success ful architects were doing
research on climat e and mat eri als and social needs
in order to design buildings for the pioneer orth­
western and Eskimo communities. On e of the pri zes
given an architectural student was for the design of
an effici ent headquarters for a large cattle ranch.

10

hen arch itects conce rn themselves with these grass­
roots probl I s th ey bec me responsibl e members of
the community; and in time they develop a regional
ap rot ch.

When a populat ion is scattered thin it develops
its own kind of centers. This is some thing the en­
vironm ental designer~ntaW-West. ought to
th ink about. What we have in our region is a grea t
number of ,,4ffit ~ . cal frrst-eeh Ion service
center.~ nn a 10~ ilhn g sta tion, genera l store, post
office~e on the~, of t e high way, miles from
the neares t town. Tn >, extremely importan t>
don 't knov wh ther th y can b mad v n more im­
portant by bein g given some sort of a social rol - a
plae for th visiting nurse or th w Ifar agent, but

-I kne w they are bein g threat ened by our new
high ways. Th e Interstat e Highway System despises
these small places and destroys them without cere­
mon y. The result is that a great man y ran chers and
miners and Indians are sudde nly deprived of any
kind of local center. Communi ·e. even s all com­
munities, are too rare in t 1 to be
treated this way. They deserve protect ion , just as
much as our scenic beauty deserves protect ion.

We have to remember that in our region road s
play a very different role from what they do in the
more crow de d East. We have fewer of them, for one
th ing. With us mads are the logical places for people
to ge t togetherj'They are part of a kind of extende d
community. We can' t afford to think of them ex­
clusively in terms of scenery. We have to try to
hum ani ze them as we ll as try to beauti fy them. High ­
way engineers must not be allowed to destroy com-
muniti es. 0 ot kn ou g] tha by-
pa . d , bttHt-sffim}. reaso 11 t' ything as big
and dynamic as a highway is going to have a drastic
effect on any town or village it comes in contac t
with - either by bypassing it or cutt ing it in two .

I- - t- ' pekesma or t outdoor- a rfi s-
ing industry, but I want-tu-sl tI < Billboards in the
West ar e not as dangerous as billboards in the East,
or in an y metropolitan or suburban landscape. Some­
times out here they can be very welcome. We all
know what it is to dri ve twenty or thirty or forty
miles over an almost empty road stra ight across almost
empty country and then to come to a scattering of
local billboards. To me they are always a welcome
sight. 1- wisH-ther w r in 1 ts of CftMem
e olorad a nd Wyoming;-I wi th ew wcre-som ' .
southern izona. They may be ugly, but they are
signs of humanity. They convey information of a
sort and they try to communicate with us. A human
atm osphere is temporarily reestablished , and our
spirits risco I hop e the campa ign to restri ct billboards
is successful, but let' s not forget to provide some
kind of informa tion about the town we are coming
to. We must keep in mind that in the West we are
dealin g with a di fferent kind of landscap e and that
there are certain kinds of landscapes that need to be
humani zed.

me l:ibrtcdUha h • 1 <th Mountain t e
T t have the Easte rn or European tradition of the



city. We are changing so fast that it would be foolish
to say what our Western cities arc. Th ey are places
for makin g a Iivingt{'9f; ~bt r and places where
some services are bett er. J:)p '\aln'\noC SI re---thllt we
anYT-ight-'in r peatin lt'what Eas terners sayabout urban
~rtf1& Th e kind of residential developm ent we arc
building may look very monotonous, but it seems to
satisfy our needs. We like to have home and leisure
quite separa te from work. Our leisure interests out
here are informal. Th e ~~I,I tura l advantages of the city
mean very littl e to us, We prefer the kind of recrea­
tion which for lack of spac e has moved out into the
fring e areas - drive-in movies, races, shopping cen­
ters , sports events. No doubt this is hard on the down ­
town area, but before we seriously try to reverse the
trend we ought to ask ourselves if downtown is al­
ways worth reviving? And besides, is it for the en­
vironmental designer to reform our habits ? So again
I think it is for us in the West to look into the qu es­
tion of urban design and see how much peopl e object
to urban sprawl.

III the mountain states we depend a great deal
on peopl e from the outside. To JlIe-o~ In 1J1,be rs of
Commerce this means tourism.~ ~nk) the
touri st business can easily get out of control, not that

(J the tourist l~bjectionabl§...J t brin gs very littl e
money to the rank and file 't'trrfngs it to those large
corporation~.:- usuall y from out of sta te )-:=; who own
the motels and hotels and highway businesses. We
try so hard to please touri sts that we run the risk of
neglecting our own neighbors. What we should en­
courage instead of tourists are retired peopl e, small
busin esses, skilled workers and professional peopl e.
These can make a great contribution to our society.
We can 't offer them the prospect of becoming mil­
lionaires, but we can offer them the kind of freedom
they can no longer enjoy in the East : the freedom
to ha ve their own house and piece of land, the freedom
to belong to a small community, the freedom to tra vel
a wide lands cap e, and the freedom to play an active
role in the shaping of the environment.

Thi s means that we will have to preserve the
qualities of our landscape. But it also means that our
landscape must be made more and more available.
It is wrong to have great portions of our landscap e
kept out of reach of legitimate public enjoyment, just
as it is wrong ·for recreation faciliti es to be reserved
for those who have money and leisur e. Even in the
West we are too much confined to the highways
and to a few public recreation areas. Th ere should
be many more.

Planning and building for peop le means planning
and building simply and mod estly, with everyday
needs in mind. It means makin g it possible for peopl e
to do much building and planning thcmselv~N his
has alwa ys been a Western characteristic, If I T t>

. it can grow into~,istinctly Western approach
to environmental design We must learn to think. in
erms of local tastes an needs. Th e more we think

about them the more we will see that we sha re many
problems; we can also share the solutions if we get
togeth er often enough. -J. B. Jackson

James Merr ick Smith, FAID
addresses the Thursday luncheon

Last week, in going over some not es sent to me
several years ago by the late Edwin T. Reed er, an
architec t of considerable distinction, I found these
paragraphs :

"In trying to analyze the small amount that I
know of our living toda y, as contrasted with the living
of our ancestors, be it 100, 200, or a thou sand years
'1 ; 0, it seems to me that the ultimate objectiv e of all
designers has been to reward living through proper
desivn."

'b the first century after Christ, Marcus Vitru­
vius Pollio, architect for the Roman Emperor Au­
gustus, wrot e this: "Acquaint yourself with all knowl­
edge . . . be ingenious and docile of instruction , for
neither ingenuity without education or education with­
out ingenuity can rend er a man a complete artist. He
ought to have knowl edg e of letters, be expert in
drawin g, learn ed in geometry, not ignorant of optics,
instructed in mathematics, well read in history, to
have intelligentl y attended to philosophy, to have a
knowledge of music , be not a stranger to physics,
und erstanding of law, and be conversant in astronomy
and the aspects of the heavens."

Th e ten volume tr eat ise of Vitruvius on archi­
tecture probabl y applies equally to the designer in any
field that has as its ultim ate objective the eventual
comfort and convenience of hum anit y.

As Vitruvius pointed out to the architec t of his
day, his knowledge must be all-encompassing. It is
equally tru e now that the design of decorative ob­
jects, functional objects - including cat egories of in­
dustrial and furniture design, rugs, carpe ts, screens,
and lightin g - as they apply to our modes of living,
should also be consid ered from the point of view
of every oth er item that effects the human being who
hopes to find pleasures in the eventual use of the
design. Ethically, a knowledge of everything involved
in design is a mandate of the designer. It is his par­
ticular and endless responsibility.

In all fields of design, we should accommodate
ourselves to the physical and the psychological; and
our activiti es should have dir ect relationship to total
values, to environment, to work, and to relaxation.
Our processes should involve visual realization to use,
material, content, enginee ring, science, and the arts;
Ior total design is all-encompassing.

Possibly, design is today the only international
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srRUCrURA& COIICRErE IIIC.

On your next job call on Atlas Structural for quality con­
trolled precast and pres tressed concrete products . . .
double " T's," single " T's," br idge girders, box beams or
wall panels.

WRITE OR CALL: BOYCE PALMORE, P. E.
BOX 9977, EL PASO, TEXAS 79990
TELEPHONE: 772-3248

always ask for
the BEST

5D YBARS AGO . . .
This was the modern way to heat

Now there is a practical, low cost electric heating system
that allows you complete freedom of material select ion
and expression of design. It's Heat-of-Light,

Heat-of-Light puts to use the heat given off by lighting
fixtures, making it an effective, low-cost heating system,
free from maintenance, and at the same time, increasin g
the effectiveness of the over-all lightlng system .

Call Ed Fogleman at the

PUBLIC SERVICE COMPANY
OF NEW MEXICO
for complete details on
Heat-of-Light system.
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language. It is the only force that moves all people of
all backgrounds in the same dir ection . Art truly ex­
presses the freedom of the world , and meets its ulti­
mate expression in those free countries throughout the
world. It is today, and has been in the past , that
"still, small voice cry ing in the wild erness," which
is the total expression of the hu man object ion to
physical and men ta l restri ction at any time and in
any place; and it is an objection which is universally
recognized .

With the revolutions in communication and travel,
needs of the peopl es of the world have evolved new
translati ons of the philosoph y of living; and, as always ,
with the advent of a major era in design thinki ng to
accomm odate these translations, we watch old tech­
niques give birth to new techniques, old ideas to
new, in a reconsideration of the new in relationship to
the old , of assymmetry contrasted to symmetry, of
translucent compared to opaque, of void contrasted
to solid; and always with nature as an item of in­
finit e stimulus.

In the age of "happenings," it is easy to imagine
a television projection that goes something like this:
The sett ing - an imaginative kitchen. Th e commen­
tator - an elaborately bewigged lad y who capitalizes
on everyone's interest in cookery. Th e monolo gue ­
"First of all, place a large, high-speed electric fan on
the counter opposite your frost-free ice-maker refrig­
era tor-freezer. If you don't have one, use your dish­
washer or move in the dining room tabl e; but, at any
rate, have the turbo-fan opposite it. Now take two
dozen eggs , arrange them neatl y in a basket. My,
aren't they pretty? Now! Throw the eggs at the elec­
tric fan. Isn't it wonderful the way they splatter, and
look at the lovely design it makes all over the re­
frigerator. Now, let' s wipe it off and begin all over
again."

Sometim es, it seems that too much of what we do
tod ay might be the egg-yolk appproach. Anything
goes - or too often doesn't! We live with the oft­
rep eated theme which exploits creativity as being
metaphysical, bioch emical, psychiatrical, and esoteric.
Design is involved with crea tion, procreation, nucl ear
fission, electronics. Designs are hanging in space, or
standing as expressions of tremendous volume and
terrific depth. Th ey are either relaxed, compressed,
or in tension. Th ey are abstract or rigidly modular.
Thi s, then, illustrat es our need for ever increas ing at­
tention to the curricula being taught in our design
schools today. Let us make sure that we turn out new
people to follow us filled with imagina tion and free­
dom of expression, but temp ered with taste and sense
and logic.

Continuity, after all, has served well in some
rather great examples. Consider the Piazza de San
Marco in Venice, begun with the great church in 880,
and with buildings added to it until the last one in
1810 by ord er of apoleon the 1st. early a thousand
yea rs of the work of Giovann i, Titi an , Palladio, Tin­
toretto, Tiepolo, and so man y oth ers. The Piazza is
not a result of one plan. It is the end result of plan­
ning; and result s in the combined, conscientious ef-

forts of many men sensitive to the entire problem or
series of problems to be encompassed.

Crea tive ability is part of everyone's birthright
in varying degrees, and it is a wise person who knows
his own limitations in the use of this precious gift.
Obviously, a good design cannot encompass a limit ed
life spa n any more than it can encompass a limit ed
time period for its crea tion. Any such design must
be the very best solution that can be worked for any
pro blem, and must conside r this problem over the
period of time that the problem may exist, no matter
to wha t length the designer's imagination is called
upon to [ 0 in achieving his final effec t.

Th erefore, we can define continuity of design as
a continuous or conn ected whole, uninterrupted in
time. It means that we all assume a relativ e position
in the scheme of this record of hum an endeavor; and
it also means that we contribute our share to the
pageant of hum anit y, and exert our efforts to in­
fluence the bett erment of our environment, not merely
for ourselves, but for the use of those who will come
after.

We can accomplish much by the retention of our
herit age. It should be treasured ; it should be retained ;
it should be displayed so that we can all be enriched
by a study of the background of our ancestry evi­
denced by the handiwork of our pred ecessors. We
cannot logically divorce ourselves from the past or
the future and work only in the present; but it is
frequentl y difficult to know where to stop. Patrick
Henry's homily "All that 1 know of the future, I have
learn ed from the past" is enough to give us pause for
personal analysis. If we disrespect the past, and are
careless with the present , the future does not hold any
~reat promise for any of us.

Most of us remembe r the entertaining book of
several yea rs ago by Glendon Swarthout, entitled
"Where the Boys Are," a revealing study of today's
youth. One section, some what freely translat ed , goes
like this :

"The symbol of authority protectin g us from
ourselves is the bad news for kids today. We are un­
dramatic! We have in many ways been rooked out
of every generation's bi rthright, which is conflict,
which is the essence of drama. Th e 20's had a reputa­
tion to build, the 30's an economic struggle, the 40's
a world war. We have no damn contrastl We have
pimp les but no suffering, money but no wea lth,
silence but no depth, art ists but no gian ts, delin­
quency but no evil, television but no insight, sorrow
but no tragedy, prizes but no rewards, chaos but no
anarchy, philosoph y but no plans. We have wa rmth,
no passion; dacron, not sackcloth; happiness, not
rap ture; music , not song; security , not peace; anger,
not rage. We have rebelliousness without mutiny;
tolerance without love; deat h without sting; cine­
masco pe without imagination, challenge without
cause, laughs without comedy, vices without sin, in­
dividu alism without identity. We substitute for inno­
cence, naivete. We substitu te beer for nectar , melody
for rhythm. For cowardice, we substitute dread ; for
beauty, charm; for faith, religion ; for despair , bore-
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dom , for joy, appreciation; for atheism, doubt; for
mockery, cynicism; for darin g, courage; for sanctity,
virtue . We have extremes instead of limits, we have
swea tsox instead of sweat , we have IQ's instead of
inte llects, we have every thing to live for but the one
thin g without which hum an beings cannot live ­
something for which to die, slightly - not mort ally
but sufficientl y - and we need it so pathetically and
crucia lly that I am sorry for us to the coolest shadows
of my soul."

Perhaps this is idle talk of an idle mind ; but to me
it summarizes succinctly and distinctly a number of
vitally important things. The challenge of this day may
well tum out to be the total conquering of space.
On the other hand it may be the solution to the
housing problem, or the need for the endless city,
or something else equally as fickle. Whatever the im­
mediate answer, we are started on it, we are involved
with it, and we cannot, with honor, free ourselves
from it. -s-l ames Merri ck Smith

o o o o o o o o o o o o

People In Urba n Space
-Andrew F. Euston, Jr.

"People in urban space" is a question of hum an
experience. Moreover, it is a qu estion of the quality
of hum an experience. In the words of John Dewey,
the philosoph er of the 20th Century, " othing but
the best, the richest, the fullest experience possible
is good enough for man".

Urban space-or rath er urb an environment is,
I am beginning to perceive, a qu estion of good design.
It can be intuitive folk design like Italian or Mexican
hill towns or it can be self-conscious explicit design
like Pope Sixtus' Baroque Home. Before we see ex­
amples of these perfected urb an spaces , I want to
say a few more words on design.

Design is the issue. It is not merely a strong,
motivatin g force for the hedonism of bright mind s.
It actua lly promises answers for our times. Design is
the issue because it has mora l content, social and
philosoph ical content and combines these with love
and passion. People's experience of the design of ur­
ban space should be one of the primary issues of
our times.

Normal experiences of rea lity and thu s of space
are still suppressed by many inaccurate and desper­
ate suppositions about the nature of both the forces
in the heavens and the forces within our own selves.
Hence the modem grasp of reality, despit e science ,
has inherit ed this confusion. The physical environ­
men t that we make called cities (o r more recentl y
with the suburbs, megalop olises ) these environments
reflect this confusion about reality.

I.
Design For People

Starring:

Garrett Eckbo, FASLA
William Raiser, AID
John McHugh, AlA, moderator
George Rockrise, FAIA
Andrew F. Euston, Jr., AlA

Our values, or more accurately our perception
of our own lives, represent a distorted att itude toward
ourselves that often says it is worth doing something
for our material gain, but not for the qu ality of our
experience; not for example, for our expe rience of
urban space . Yet this is the environment that we must
look at, live in, smell, touch, hear, or whatever, as
long as we are sensate.

This environment of the city, this urb an space
so reflects distortion that an economist by the name
of John Kenneth Galbraith-an economist mind you,
can complain about it! He said recentl y to us, the
architec ts in convention assembled at Denver, that ,
"The problem of environment is . . . we have long
assumed that it must be subordinate to economics
. .. Broadl y speaking, no city built since Adam Smith
- a few planned and non-commercia l capita ls apa rt
- is ever admired . ..".

All it takes is a deep breath within the "Home
of the Astros" or the "Com Capitol of the World" and
you must agree that our cities are not entirely ad­
mirable. Our cities express our values. Crisis in the
cities means crisis in the cultural values. We even
have a science devoted to this now: sociology. In fact
more than 200 sociologists, as members of the Society
for the Scientific Study of Religion, are even taking
a hard , hard look at our religious values. For centuries
the West has pounded its rib-cage in the name of ab­
solutes that include Calvinism or Colonialism, Naz­
ism or Apartheid because we seem to doubt the more
relat ive values based upon our norm ative feelings
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and experiences. If it were not so, the simple call of
the Greek planner Doxiades, for hum an happiness,
which is his very first prin ciple of "Ekisticks" or the
science of human sett lements, would otherwise be
discarded as a platitude. How can something so ob­
vious be taken so seriously? Perhaps it is because the
urban environments of today are becoming predom ­
inantl y unh appy experiences .

I have known and seen the world in much of its
happiest spaces. As the son of a professor of arc hi­
tecture at Yale who taught a generation of designers,
including Eero Saarinen and [ohn Conron, I learned
to dream of a happy enviro nment which years later
I und erstood as the influence of Macchu Picchu in
ancient Peru. I have crude sketches somewhere of
a stepp ed-b ack building with terraces that I drew as
a boy, a dozen years before I was to recognize these
delightful influences from Marcel Breuer. Corbu's
work, his sketches, his books, and buildings each in
tum expanded my feelings psychedelically. Unit e
d'Habitacion (The Marseilles apartment building of
Le Corbusier ) I saw in brilli ant sunlight during a
storm , an incandescent flame igniting the natural
space there that surges between the mountains and
the sea. Through this parti cular structure at that
moment, all of nature was made into urban space.
Only lately my eyes have become familiar with and
delight ed by the 19th Century architec tura l environ­
ments.

I wish that our culture 's values were equal to the
task of securing ennobling and happy hum an exper­
ience. Th en design would be viewed not as frostin g
on a cake. Since urb an space for me is epitomized
by the aromas of bakeries in the early morning streets
of Marseilles, I will conclude in this homely way.
The environment is like bread. It can be like our
bread, an economic tool, void of goodness, unwhole­
some, misrepresented as a virtue while being the
qu intessence of hypocriti cal sham, worthless to human
beings, except as a means for the exploita tion of other
human beings.

Or the environment can be like the loaf of Mar­
seille bread , so fulfilling, so appropriate, so pleasing
that you build rituals around it at the beginning of
your day, at the center of your day, and at the close
of your day to celebrate it.

As with the proverbial bread man cannot live on
environment alone. That is hardly the point. The
point is that we must be prepared to defend the
feeling that something - good bread, good space,
whatever , is worthy because the quality of our ex­
periences surrounding it are good. This must begin
to figure in our economic determinist society or else
our people will continue to have less urb an space,
less urban health and less hum an happiness."

- Andrew F. Euston, Jr.

Mr. Euston then showed a series of slides .. .
"to portray what I th ink are the finest urban spaces
that I know". He described piazzas, vistas and urban
arrangements in V enice, Florence, Rom e, and es­
pecially the Italian hill town of Todi.

People in Landscape Space
-Garrett Eckbo

We are talking as though there are four kinds of
space for living - and of course there are. There are
also many, many more than four kinds of space ­
many urb an , many architectural, many interior, and
many landscapes. And then aga in there is only one
kind of space for living - the ocean of air which
blankets the globe, on the bottom of which we live
on land or sea. It all depends on how you look at it.

We began in the free open landscape of moth er
nature , living in caves and tree tops. Soon we learn ed
to build shelters aga inst the elements, to group them
for mutual aid and pro tection, and to cultivate plant s
in orde rly arrangements. Th ese were the beginnin gs
from which architecture , urb anism, landscape archi­
tecture, and interior design have evolved over some
10,000 years.

It is obvious that architec ture is associated with
buildings, urb anism with cities, and that interiors are
within buildin gs. But it is no longer so obvious what
we mean by landscape. The dictionary says it is "a
portion of land which the eye can comprehend in a
single view; a pictu re representing inland natural
scenery."

Urban construc tion has spawned a vast family
of structura l forms other than buildings - stree ts,
highways, freeways, autos, power poles, fire hydrants,
signs and other stree t furniture, bridges, dams, garden
plaza and park structures - paving, steps, walls,
shelters, pools and fountains, special enclosures, play­
grounds and play fields, sculpture, and so on. If we
try to allocate these to architecture or to urbanism we
are left with a dilemma - where does landscape
begin? Is it only those areas left to, or developed
with, relatively unprocessed elements from nature ­
plants, earth, rock, water? If so, at what scale? Are
rose gardens and shopping center planters landscap es?
Where is the boundary between urb anism and land ­
scape in the modem spraw ling metropolis?

It seems to me that we must begin by th inking
of people as they live in the actua l space of the
world today. One of the principal facts of life is the
contin uity of experience of physical environment in
both space and time. Wherever we are throughout
our waking lives we are sur rounded by a three-di­
mensional scene - indoor, outdoor, town , country,
suburb, wilderness. We pass constantly between these
various scenes, or we view one from another - out­
doors from indoors , country scene from modem house,
city from park. Th e continuity of their relationships ,
and of our visual or physical movement through them,
is more real and more important than any arbitrary
sepa ration based on habitual attitudes or special
points of view. The total physical environment, is one
continuous landscape for living. It may then break
down into areas based on the normal limits of vision
and motion for certa in people. These cannot be fixed
bou ndaries because norm al areas for other people
will overlap them. The whole landscape is a mosaic
of such vision and motion patterns, The most clearly
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distinguishable units may then be continuous urban
regions , including all areas accessible in about one
hour's travel by all resident s.

Thi s definition does not mean that landscape is
going to take over the oth er arts, or that there is going
to be a jurisdictiona l battle between them. It estab­
lishes a broader concept within which the relations
between their various special outlooks and com­
petences can be develop ed and explored more reason ­
ably and more sensitively, indoors and outdoors, build­
ing and open space, pedestrian and motor vehicl e,
structure and nature, plaza, park, and play ground ­
there is a long list of such relations. Somet imes when
we look betw een established positions or points of
view, where their fringes overlap rather than at their
cent ers, we discovery very interesting possibilities.

For what we need is a landscape in which we
find new kinds of balance, equilibrium, harmony ­
never quite perfect, someth ing with obvious contrast,
conflict, or confusion - at new scales in space and
time, with new proportions ( and yet not losing sight
of the great experiences of history ), among all of the
multiple products of man and the dwindling but
precious forms and processes of nature. One of the
central qu estions of such need is the future of our
relations with nature - do we continue to need
contact with her forms and processes, or can we live
well in a completely synthe tic man-made world, as
the technocrats tell us? All of the energy, conviction
and insight of the natural sciences and arts will be
needed to resolve this qu estion . And it can only be
don e within a framework of regional- and area-wide
planning and design that conside rs all physical ele­
ment s accessible to the general public by vision or
movement - as well as all social attitudes, polici es,
and programs. -Garrett Eckbo

i\l r. Eckbo went 011 to illustrate, by the use of
slides , the landscapes of natu re and the landscapes
of man . II e showed how man has enhanced the land­
scape and how man has destroyed the landscape. But
he also illustrated hoto man has, and could, control
and develope the landscape for his OWII bett erment.

The cocktail bar discussions were lively and an occasional
difference of opinion was resolved .

People In Architectural Space
-George Rockrise

Mr. Rockrise began his discussion of peop le in
architectural space by observing that animals and
birds have an instinctive sense of appropriate spac e.
As example he cited the fact that rats become neu­
rotic and stop procreating when kept too long in a
confined and crowded spac e, or the way birds perch
along a telephone wire at intervals of two wing
spreads so that each bird can take to the air without
interference in case of an alert.

He regretted that modem designers , despite
their technological advantages, are sometime insen­
sitive to the great variety of relationships that exist
between peopl e and which have very different re­
quirement s. Too often the modem designer merely
refers to abstract statistical data ( the minimum
amount of floor area needed for a given occupation
or the amount of fresh air or BTUs of heat required
per person, etc.) thu s reducing the human factor
to littl e more than a series of enginee ring coeffi­
cient s.

Mr. Hockrise pointed out that the human spac e
requirement varied drastically with the activity and
situation. For example, a person can happily put up
with the extremely cramped quarters of a 35 foot
cabin cruiser because he can always escape from . it
to the open deck. He also observed how the north
European house has traditionally had to provide a
great er variety of rooms for specialized uses than
the Mediterranean house because the harsher climate
forced individuals to spend more time together in­
doors.

As the speaker put it , there are real spac e and
imaginary space - that is, spac e required to meet
the total requirements of life as against space indi­
cated by sta tistical generalities. Th ere is also the
occasional need for a Baroque space such as the
Versailles gardens where the indi vidual can find room
to expand and experience something more exhalted
than himself.

Two successful examples of total design in
which the environment has been adjusted for all
of the human requirement s were adduced: Thomas
Jefferson's University of Virginia campus and Le­
Corbusier 's L'Unite d'Habitacion at Marseilles.

Mr. Hockrise ended by observing that a society
which can put a man on the moon should also be able
to put him in a decent living environment. A hope­
ful example of how mod em methodology and scien­
tific procedure can achieve this end is indicated by
a design project he observed recently in one of the
nation's architectural schools. Th e problem was to
design an in-town residential area which would con­
tain a tru e mixture of people of different economic
levels. In ord er to achieve this bal ance of activities,
the professor had the students first undertake a de­
tai led study of what people of each group did during
each hour of the working day. Thus they avoid ed a
mechanical application of arbitrary space standards
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and were more nearl y abl e to provide a "real" and
viable environment, a "total design ."

D OD

People in Interior Space
- William Raiser

About three years ago an English sociologist
warn ed that at the present rate of growth of the
world 's population the problem of the future would
be OT how to feed the hum an swa rm but how to
make room for people to stand.

Here in New Mexico, where there is still stand­
ing room in generous amounts, the pressing problem
of designin g in a confined area may seem indeed re­
mote. But ew Mexico is not that far from the devel­
oping urb an sprawl. Prob ably somewhere hun gry eyes
are focusing right now on this your land-just because
it is unused, unoccupied.

"Far away", we must remember, is measured now
in flying time not in miles. We all know designers
who maintain successful offices on both Coasts and
some who have foreign offices. And these are offices
they visit regularly, not inaccessible, self-sustaining
affiliates.

The idea of the hum an race standing packed like
sardines on what is left of free ground is sure ly an
absurd picture. Yet we are already familiar with be­
ing packed into interiors. 0 matter how much extra
space we seem to build in offices, showrooms, air ter­
minals, homes, apa rtments, and warehouses, within a
few years they fill up alarmingly.

For along with people, goods are accumulating
in a staggering way. Consider what a predicted gross
national product of over $860 billion means. All this
product goes somewhere; not all is disposabl e (as
witn ess the disgraceful automobile dumps ). It has
gotten so bad that there will soon be new legislation
to force manufacturers of detergent s to formulate
them to be self-redu cing. How to dispose of waste
of all forms is a criti cal national problem-wheth er
it is free carbon or sulphur particles in the air, atomic
waste, scrap metal or chemical sludge.

Space which is being filled up is not only the
space inside buildings. There is automobile traffic,
crowding city stree ts and all roads girdling a city ;
there is traffi c at John F. Kennedy airport and in
every other major airp ort. There is a crush on the
first floor of every major department store at the noon
hour-a joy to the retailer bu t frustrati ng to a secre­
tary who is trying to shop for a cockta il dress in one
hour. Boats on the nation's waterways must wait in
line to go throu gh narrow channels.

In short we are a num erous, mobile, eage r pack
of consumers and users. And the fact that we are
changes the na ture of the interior designer's work at
every stage of the game. Our work in the future will
be conditioned by the ways in which human beings
are adjusting their behavior to the facts of living.

Peopl e are already adjusting their attitudes to­
wards interiors . They accept the fact that space is

precious. Most of our clients are much more tolerant
of the conditions they encounter than we are. ew
apa rtme nt buildings in New York, for instance, are
the results of masterful engineering. But the interior
spaces in many are monotonous, modular, impersonal.
Using new techniques and modem materials, archi ­
tects have eliminated such features as heavy beams
overh ead, columns, weight-bearin g partitions, mold­
ings, heavy door fram es. Though new buildings elim­
inate many faults, they offer too few positive virtues.
A few exceptions might be efficient air conditioning,
heating and sound proofing-engineering, not archi­
tectural achievements. On the contrary, ceilings have
come down so far that , beams or no beams, its down ­
right impractical to stand much taller than five feet
four inches. At the same time we are breedin g a taller
American or at least it seems so to me when I watch
a basketball game on TV.

And then there is the interior designer's dilemma
- the great, glistening, glass building. From the point
of view of the city architect there is nothing so de­
lightful as the tall, crystal shaft. And apartment dwell­
ers condone the aesthe tics of such building exteriors.
Class is the sta tus symbol of this decade. But once
inside the apa rtment or office our client is a cowering
cave-dweller. Drape the windows; soften the glarin g
light. Hock of Ages-let me hide myself in theel

In my firm's designs for ships, for instance, we
know that the public rooms must be glamorous, color­
ful, exciting, and varied. But all alone in the cabin ,
the passenger needs a cosy, calm, soothing, safe place
in which to relax. Th e more homelike the better. In
our planes we must bal ance the design between re­
lieving the boredom of the long flight and reassuring
the passenger that he is traveling in a safe, sensibly
opera ted aircraft. In our recent designs for Northeast
Airlines, we have used designer fabrics on the sea ts
to offset the overa ll impression of sea ts as hum an­
enginee red cradles.

Secondly, people are adjusting to the inevitable
fact that they cannot accumulate possessions indef­
initely. Businesses are being forced to reduce paper
materia ls to microfilm. In domestic life the habit of
leasing instead of owning is becoming socially acce pt­
able-which is another way of saying that everyone
is doing it. The bride who used to insist on havin g the
108 piece formal dinn er service, settles for the kind
of china she can store and use daily. Then there are
some who for special occasions rent china, chairs, ser­
vants and clothing. Th e richest man in town hires a
ca r rather than owns one. It is more convenient to do
so than to find additional garage space, hire a chauf­
feur full time, pay the insurance.

As for mobilit y, the home, except for rearing
small children, is becoming a glorified rest center , a
refueling station, a seasonal dwelling. Th ere is the
permanent wint er place and a rental house for the
summe r. Successful inter iors reflec t the habits and
tastes of the owners. More often than not the so­
called home is a gallery for valuable art objects or
the perfect picture of an efficient workroom. Enter-
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tainment centers around electronic equipment. Food
preparation is giving way to menu-planning; the a­
mount of basic cooking being don e is diminishing.
Instead, the host or hostess is a collector of gounne t
dish es prepared by master chefs, frozen and por ­
tioned to suit his guest list.

In offices, similarl y, work patterns are breakin g
up. Th e executive office is a kind of "think" and "talk"
room while all the mechanics of desk work are being
handled in another part of the forest. Twice within
the last yea r memb ers of our finn have been asked to
give opinions on the effects on personnel of comput­
erized office or plant systems. \Ve are, of course , less
involved in the personn el problems than the physical
problems of planning workable space for the people
and equipment.

Wh at is emerging is a distinctly changing char­
acter of pri vate and public life. Th e interior designer
must learn to reflect imaginati vely this change in
his interiors. As homes are pared to essential needs,
public faciliti es are becoming more lavish, more ro­
mantic in design. A strange phenom enon is the en­
han cement of the shopping center- tha t most com­
mercial of real esta te enterprises- into a kind of
regional cultura l center. Along with the covered mall ,
the grea t shopping arcades house traveling art shows ,
sculpture cour ts, exotic ga rdens and civic activities.
Professional men are moving their offices to shopping
centers. The newest art theatre in town draws people
to these cent ers at night. Fashionable restaurants are
locating in centers.

As patterns of living break up and change and
reconstitute themselves-which has been the purpose
of this bri ef scan ning of the American scene, or at
least that segmen t that affects us-so we must adjust
our approac hes to interior design. If structures pro­
du ce impersonal space we must learn to give inter­
iors the stroke of individualism. Less and less will
we be able to do this by displ aying the possessions
of the client. Th ere is a real American "scene" now
-one that is unique and one that future clients will
be comfortable with. We are just about finished with
old European tricks, of psuedo-palaces designs, of
imitati on Bauhaus. Th e new art , the new sciences,
the new sports and interests, the new ind ustries all
demand interpretation in aesthe tic terms that repre­
sent our very distinctive culture and way of life.
Happily for our profession in these times, being a
specialist places us in a favored position to reflect
the interests of peopl e: We jud ge struc tures and ve­
hicles by the experiences we hav e had inside them.
Th e idea of tra vel is pleasing to us to the degree that
the treatment we received was satisfac tory . Th e office
is only as good, the bank as attractive, the apa rtment
as rewarding as the way a hum an being reacts to the
interior. Th e best expression of what an interior means
to the indi vidu al is exemplified in that time-worn
qu estion the sea-sick passenger asks the ship's cap­
tain : When does this place get there?

In my opin ion, the interior designer's role in this
emerging society will he, fortunately for us, an in-

creas ingly dignified and respected one. Because of
the impersonality of some of the structu res with which
we are going to have to cope and the desire of the
client to retain his indi vidu alit y, the designer will be
thrown into relief as a final arbite r. He will have the
respon sibility of interpretin g personal taste, habit,
character, and emotional nature and of expressing
these factors through physical and psychological
means. -\Villiam Raiser

000 0
Th e subseq uent discussion cen tered on the urgen­

cies of findin g decisive means of solving the problems
of our living environmen t. Various spea kers expressed
aga in and aga in the need for a team approach to plan­
ning since no single profession possesses the skills and
body of knowledge to plan adequately a total com­
munity. Eve n the architec t was seen as no longer
qualified to fill the traditional role of arbiter in this
matter. .More suitable for the task, perh aps, was the
impartial professional administra tor.

Reasons for the United States' present insensit iv­
ity toward nature and the natural environment were
discussed ( the fundamental Judo-Christian belief that
man had been given dominion over na ture, the tradi ­
tion of conq uering the frontier, and acce ptance of the
sacredness of commercial profit ) .

Some discussion developed on the advantages of
crea ting new towns to contain the growing popula­
tion versus the improvement of rapid transportation
to fuse huge megalopoli to give persons a variety of
choic es of living environments.

In und erlining the urgency of the matter ( the
nati on's popul ati on will doubl e by 2000 and some
urban centers will qu adruple in size ), Mr. Es ton pre­
dicted that if the plann ers and architec ts did not
come up with an adequate solution soon, the fede ral
government might by-pass the pro fession entirely in
looking for a solution, just as it had by-passed the
entire ship-building industry last summer when it
turn ed to five electronic and space-age industries to
provide it with solutions for building floatin g ware­
houses for the Navy in Vietnam. He deplored such
1984 procedures, the more so since it seemed to him
that these industries lacked sensitivity to the hum an
scale and condition.

000 0
A typical Santa Fe kitchen scene
prior to the Architects-at-home parties
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Sp~y wiflt eamhideltu------
• Kohler Plumbing Fixt ures
• Day and Night A ir Condit ioning Heat ing

Industri al and Residential Water Heaters

• Sargent Contract Hardware

• Andersen W indow Wa lls

• Steelcraft Metal Doors and Frames

Serving Architects and Engineers for ove r half a century.

1803 SIXTH ST. NW

ALBUQUERQUE 243 -5552

SANTA FE BUILDERS SUPPLY COMPANY

uSANBUSCO"MONTEZUMA AVE.

SANTA FE 982-2601

Bidding & Casualty Coverage General Insurance

CLINTON E ANDERSON
AGENCY INC.

21S Sth St. S.W. (SOS) 243 -S66i Albuquerque, N. M. 87101

Wm. E. Burk, Jr., Architect

"The Trus-Joists, to me, are an amazing innovation
for spanning long distances very economically, and
they erect very simply."

.. . says C. U. Forrest, Execu­
tive Vice President, Universal Constructors, lnc.,
of Albuquerque, after using Trus-Joists in the
Southern Union Gas Co. building (at left>. Fine
testimonial in itself and what's more, when Uni­
versal built its own offi ce building, Trus-Joists
were used again. See the point) Use them once
and you sell yourself because it's to your own ad­
vantage both economically and structurally.

We don't say that everything should be built
with Trus-Joists

but you might.

@G~'~!~"~'YIV~i: . ~~~i11
Albuquerqu e 505 /256-2058
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Get the facts about

@rnstrong
SIDING

Consultants in all phases of
School Equipment

AM~RICAN SCI-IOOL
SUPPLY COMPANY

2301 Blake Ave.
(303) 534-3111

Denver, Colo.

• Class Rooms

• Laboratories

• Stage
• Auditorium Seating

• Electronics (Teaching Labs)

Call or write, one of our Consultants will
gladly discuss with you in detail the needs
of your facility.

118 San Pedro S.E.
(505 ) 265-7802
Albuquerque, N. M.344-3434

t!/;."oOibson
e"LUMBER

4100 Fourth Street, N. W. •

phone 243-3533

jackson 's color
new mexico engraving co.

Quality

Color Separations

f)

Expert Printers and

M odern Equipment Produce

High Quality Printing.

H-P

Established 1915

Jackson's advanced color separation
methods render a high fidelity in

process color to bring reproduct ions
that ca pture your eye.

p .o . box 1693 / 301 seventh , sw

albuquerque. new mexico 87101

serving modem-minded

business organizations

for over half a century.

INCO RPO RATED
P. O. BOX 1915 PHONE 622-2442

ROSWELL, NEW MEXICO f)
88201

N'MA November - December 1966 2 1



MUSEUMS CAN BE
BEAUTIFUL

THE NEW SANDIA PEAK MUSEUM BUILDING AT
THE FOOT OF THE TRAMWAY AT ALBUQUERQUE
FEATURING DOUBLE TEE REINFORCED CONCRETE
FLOOR 6' ROOF.

Constructed For Sandia Peak Ski Co.
By Martin Construction Co.

Arch itec ts - Flatow-Maare-Bryan
& Fairburn

1:'
L~

HYDRO CONDUIT CORPORATION

2800 SECOND ST., SW • ALBUQUERQUE, NEW MEXICO 87103

Detail Study in use of "Slumprok"

ARCHITECTS - BUILDERS
Visit our Showrooms displaying the
follow ing products:

• Normal, all sizes of Blocks.

• "SLUMPROK" only by Crego
Double faced, hollowcore
Soft shadows & highlights
4-Colors

• SHADOW, sculptured 6' Sun Screen
blocks in all sizes and varieties.

• Miscellaneous materials of interest.

CREGO BLOCK CO., Inc.
Manufacturers of the better Autoclave

Blocks, meeting or surpassing ASTM
minimum cade requirements.

6026 Second N.W.
Albuquerque New Mexico
344-3475 87107
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2.
Communications,

the Press and Design

Starring :
Pet er Bloke, AlA
Grady Cloy
John Conron, A lA I AID, moderator
Jam es Hunter, FAIA
John MacGregor

The Professiona I Press
- Peter Blake, AlA

If you spend about 200 per cent of your time
editing a professional magazin e on architecture and
related matters, you begin to think - after a few
years - that you know exactly what you are doin g.

And then someone like Jolm Conron comes along
and puts you on the spot. He asks you to take some
time off and to put down , on paper, just exactly what
it is that you think you are doing, now that you are
grown up!

It sounds very innocent and very simple, at first ;
but then you sit down and try to put it all into words,
and - WIIAl\Il\ I! - you suddenly realize that you
have been handed a boob y trap. For the fact of the
matter is that you really haven't the remot est idea
of what you are doing tod ay; what you'll be doin g
next month; or what you'll be doing a couple of years
from now.

All you do know for sur e is that you are not going
to be doing next year what you are doing today,
And I don't mean that we will not be publishing the
same buildings; I mean that - if you are any good
at all - you will be respond ing to new ideas, new
stimuli from all of you out there, new stimuli from
all parts of the wor ld. Because a really good editor of
any sort of magazine had bett er ge t it th rough his
head that he's £ot to be "with it" - that he's either
goin g to be intensely aware of all kinds of thin gs
that are going on around him - from the \Vatusi to
Viet 1 am, and from those strange, floatin g "pirate"
radio stations outside the Thames Estuary , that look
like Kenzo Tan ge's plan for tomorrow's Tokyo - all
the wav from those Former ack-ack towers out in the
[orth Sea, to the simpl e fact that all of that American

comm ercial "vulgarity" that some of us used to deplore
not so very long ago, has become "Pop Art" in the
West , and a form of "Pop Prot est" in the Iron Curtain
countries in the East , . .

In short, if you are going to try to edit the very
best ma gazine in its field in the world - and what
editor doesn 't? - you've got to spend about half
your time at a typewriter or in your art department ,
and the other half at the latest discotheque or the
far thes t-out "ha ppening ,"

But what you are really trying to find out from
me, I guess. is what it is that we hope to achieve
when we put out a magazin e like the Architectural
Forum, at increasingl y regular interval s.

OK. Let me begin by saying - because I am
among American architects, gathered in fairly solemn
convention - let me begin by sayin g that we do not
wish to publish another Archit ectural Heview! And,
in case you are interested in why we don't, the reas­
ons are really quite simple:

First, there alr ead y exists one Architectural He­
view, in London , and it seems awfully silly to be
putting out another one in New York.

And the second reason we don 't want to publish
another Architectural Heview is that - whil e we ad­
mire it for its sophistication, and for its schol arship ­
I don 't think that the Heview is really a magazine for
the crises that Ice face. It is a beautiful, gent eel maga­
zine, read in the beautiful, 19th Cent ury Clubs along
St. James Stree t - and now edi ted by erudite, elo­
quent, channing and entirely admirable members of
the British (or Intemational ) Architec tura l Establish­
ment , Th e rebels on the editorial sta ff all left, quite
some time ago.

What then do we wish to publish?
I hatc to keep you in suspense, but I find tha t it

is easiest for me to answ er this by giving you one or
two further examples of what we do NOT wish to
publish; and aft er I have, hopefu lly, cleared the air
that way, I promise to accentuate the positive.

Th e second kind of magazin e we do NOT want
to publish is a sort of monthly Sweet's Catalog : first ,
becaus e someone else is doing it already; and, second,
because we don 't think, as some editors and publishers
do, that magazin es exist for the chief purpose of dis­
tributing advertising material , to a carefully select ed
group of consumers, at the lowest possibl e postal
rat e. You know , there are plenty of so-called "pro­
fessional" magazines that really do believe this; they
throw in some so-called "editorial material" with all
those ads because the U, S. Post Office says that that
is what you must do,

0, we think that it took too much blood and
toil to establish a free and independent and creative
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press in this country and elsewhere for us now to use
that press for the primary purpose of selling decorator­
styl ed toilet bowlsl

And, finally, we do not want to publish a maga­
zine that is carefull y attuned to its real or ima gined

.audience.
I can see some of you looking just a bit startled

at that remark. In the Ag-e of Con sensus, or Super­
Cons ensus, it seems to be the most natural thin g in
the world for our "leaders" ( quote, unquote ) to tailor
their expressed opinions to fit the lat est Gallup Poll.
This , of course, is just plain abdica tion of leadership.
I beli eve that, some day, wh en historians-tomorrow's
historians - evalua te the "T housand Days" of John
F. Kenned y, they will say, among oth er things, that
he made it crystal clear that, in a democracy tho se
who try to assume leadership - in wh atever position
- must lead by pu shing themselves toward the highest
standards of excellence; that they must lead by sett ing
examples, even in the face of the most wid espread,
popular disapproval ; in short, that they must have the
courage of their convictions and - in ollr case - the
courage of their taste. And , now , let me try to defin e
what it is that I believe our magazine should be, and
do:

First, I th ink our magazine should assume that its
audience is, AT LEAST, as bri ght and as sophisticated
and as schol arly as its editor. We will never write
down to anyon e. And we will , after every single issue,
tear out our few remaining hai rs over all the mortify­
ing mistakes we mad e in that issue.

We will assum e, in short, that yOIl are much
brighter than we are - and that, in my particular
case, turns out to be both a safe and an easy assump­
tion to make.

Second, I think that our magazine should assume
that all of its readers - architects, planners, designers,
artists, or just plain, ordinary citi zens concerned about
the quality of our environment today and tomorrow ­
are brothers under the skin ( if you will permit a
rather crazy metaphor ) . . . brothers under the skin
of a singl e, common denominator: they are all con­
cerned with the matters of design - from the design
of a trash basket on a stree t comer, to the design of
a city.

We have lots of surveys that tell us that we
have so many readers who ar e lawyers , and so man y
who are architects of 3 V:!-story split-level hous es, and
so many readers who paint Op Art , and so many
readers who ar e littl e old ladies in tennis shoes. Well ,
if they want to read expert articles on law; or on
how to make mon ey although you are an architect; or
on how to paint Op ; or expe rt articles on tennis sho es
- if that is what they are looking for, they can find
those articles in their own , highly specialized maga­
zines.

The reason they read the Architectural Forum,
I believe, is that they ar e, all of them, interested in
the present and the future design of our environment.

Third, I think that our magazine should supply,
reflect, and discuss the most advanced ideas in our
field.

24

I do not think this because I feel we should be
sensational just for the sake of being sensational; I
think we should concentrate unon the most advanced
thinking and doing in our field because all of us,
all of us who are architects, or planners , or whatever ,
need a life-long "Post-Graduate Course."

I am an architect by training, by registration in
several states, and also in practice. I know that most
of the information and most of the ideas that I had
ab sorbed wh en I graduated from Architecture School
in 1949 or ther eabouts are, today, entirely obsolete.
I think that most of you would agree with that - in
terms of technology, in terms of design-philosophy or
ideolog y, in terms of professional or public awareness
of the likely, ph ysical future of our planet - that,
in all these terms, the very recent past bears almost
no relation to th e present or to the probable future.
So the job of a maga zine such as the Architectural
Forum is to try and keep its exceedingly concerned
readership informed of some of the most advanced , in­
cluding some of the most off-beat thinking going on
today in tho se field s in which our past education left
us woefully unprepared.

So this, in very gene ra l terms, is what we con­
sider our mission to be. But how do we go about
trying to fulfill it?

I think we try to do it in two ways:
First, we try to publish - we mllst publish ­

whatever is "news" in our field. Many of our readers
feel that when we publish some thing as "news," this
impli es that we approve of it - wh ether it be a build­
ing, a group of buildings, or a city. This, obviously,
is not so: if someone, God forbid , were to build a
twenty-story building in the shape of a giraffe, we
would have to publish it as "news" - because one of
the important functions of magazin es is to record
such events, how ever absurd . If Paul Rudolph were
to design a building that was a replica of Ronchamp,
that , too , would be "news" - though we would not,
necessarily, approve or disapprove of it . Publishing
that sort of thing is, quite simply, one of the services
rendered by an y reasonably alert magazine.

The second way we try to fulfill our mission is
to publish buildings, group of buildings, or entire
citi es that seem to us - the editors - to have con­
sid erable merit - and this "merit" may , quite possibly,
include the merit of being a courageous failure. If
and when we do publish such jobs , we try to deal
with them in critical - or, I'd prefer to say , analytical
terms: we try to do a story that suggests, to begin
with, what the design er intended to do in this par­
ticular job; and th en we try to figure out how well
he succeede d in achieving his objectives. This, it seems
to me, is the only fair kind of criticism ( or analysis )
to apply - except that we do , of course, feel free
to judge the designer 's intentions, as well as the de­
grce to which he realiz ed them in his own terms.

We publish a good many oth er kinds of stories
as well, of course; but these ar e the two kinds that
tend to create the highest degree of misunderstanding:
our read ers invari abl y believe that anything we pub-
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lish automatically bears our stamp of critica l approva l;
and that an ything we don't publish ( because, quite
possibly, it is not "news" ) bears some sort of stamp of
disapproval!

This just isn't so - but I don't quite know how
to make our readers aware of it. I guess you just have
to resign yourself to the fact that there will always
be criticism - in fact , people very rarely write to a
magazine when they approve of something it does;
they only write when they're mad at you! - and you
have to reali ze that criticism, much of it, anyway, is
wha t keeps you on your toes. So we welcome it ­
we enjoy it. But, to paraphrase the lat e William
Faulkner, who used to throw away most of his mail
after holding the envelopes up to the light to see if
there was a royalt y chec k inside : You have the ab­
solute right to send us your critica l comments; and
we have the absolute right to ignore them!

( In truth, of course, we don 't - they often give
us sleepl ess nights. We just pretend to remain un­
ruffl ed ... )

I'd like to take up one final subject that may help
explain wh at we are trying to do.

A magazine concern ed , predominantly, with mat­
ters of design - that is, with problems that are largely
visua l - and who se readers are largely visua lly­
oriented , must conc ern itself constantly with present­
ing ideas and stories in a visual way, rather than in an
exclusively literary way.

That is one conside ration. Th e oth er considerati on
th at influ ences the way we present mat erial on our
pages has to do with another important realization :
most of ollr readers (as opposed to the readers of the
New Yorker, for example) see our magazine whe n
th ey are at icork.

This means that they have very littl e time ­
too littl e time to appreciate 20,000 well-chosen words
of exquisite prose. Th ey must be abl e to get the gist
of what we are trying to say almo st at a glance . And
that one glance, that first glance at a story, should be
sufficiently intriguing, both visuall y and in its head­
line or brief caption, to seduce our readers to get
down to the main text of the story.

Th e tricks that we use to by and achi eve this,
to try and seduce you, are familiar to most art di­
rectors, and to most editors. I mention this problem
only to show that an editor of a professional maga­
zine, such as ours , spends as much time with his Art
Director as he does with his typewriter. A story may
be told , much more convincingly, in a single photo­
graph than in a thousand words - espec ially if your
readership is as visually sophisticated as you are.

I have now told you several thin gs: First , I have
tried to explain what we, the Architectural Forum,
do NOT wish to be. Second, I have told you what we
con sider our two principal, editorial functions to be ­
th e reporting of news, and the critica l evaluation of
specific proj ects - and how these two editorial func­
tions sometimes confuse our readers - and us.

And , third, I have told you how we go about
pr esenting our material on the printed pa ge, and why
we do it the way we do.

Now the only thin g that remains is to explain
what we are trying to communicate. Th at is the
booby trap question I mentioned earlier.

I suppose that th e only way I can describe it is in
terms of one grea t, big generaliza tion : We conside r
the Architec tura l Foru m to be a crusa ding magazine;
we consider it to be a magazine that reflects, and
gives voice to the deepl y troubled conscience of our
professions, and to the deeply troubled conscience of
all those of our fellow men who care about the sta te
of our physical environment.

And we conside r the Architec tural Fo rum to be
the voice, hopefull y articulate, of all those profession­
als and concerne d laymen in this country and out side
it, who propose to do something about the future of
the Human Condi tion on th is planet - about the
condi tion of humanity, only a few years from now ,
when there will be 7 billion of us, most of them living
in cities or "urban areas ."

Some time ago, Barb ara Ward, that marvelous
lad y, said this about the future of urbanized human­
ity : "Resources are not the problem ; it is the crea tive
imagination , the liberating idea."

To pro vide a platform and a voice for that crea­
tive imaginat ion and for those liberating ideas - that,
I suppose, is our continuing mission.

And just to make sure that we will never get
pomp ous or smug or self-satisfied in the pursuit of
that mission, we sometimes come to places like Santa
Fe, to face audiences like this one, and offer our­
selves as hum an sacrifies.

In short, I am braced! Th e floor, any minute
now , will he yours. -Peter Blake

Arch itecture and the Popular Press

- Grady Clay
Architects and journ alists share one, and probably

only one common view of the world: Th ey are both
in favor of change . Without change, there is nothing
new and therefore no news. Without change, archi­
tecture is housek eeping, and therefore not housebuild­
ing.

Here the common interests grow thin, and the
possibilities for conflict grow grea t. Unlike the archi­
tectural press, which has a vested interest in arrang­
ing the ph ysical world in a certain way , and by a
favored minority of designers, the popular pr ess
couldn' t care less who gets the job, unless there is
some bro ader question of public int erest involved.
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Th e pop ular press always must appeal to the
wides t public to make its profit. It must, with canny
cra ft, appea l to many disparat e and sometimes com­
pet ing publics. Some popular newspapers do this by
deep-freezing opinion, soft-peda ling controversy, ig­
noring deep-seat ed antagonisms. Many do it by crea t­
ing a false sense of "community" which has little
realit y otus ide the news columns.

Th e popular press above all is motivat ed by and
swea rs allegiance to the ega lita rian ideal : "One man
is just as good as another. One man, one vote. Don't
tread on me. Don 't try to tell me what to think or what
to like!"

Thi s tend s to mean : One man 's opin ion is just
as good as another man 's. Th erefore, difference be­
tween one man and another tend to flatten out. Th e
same smoggy, swampy leveling process works on
value jud gments that deal with the qu alit y of life
- and with the quality of environment.

In an egalitarian society, the popular press will
almost always take the side of the snowball versus
the silk tophat. Only when silk hats ge t as popular
as snowballs will this one-sid ed show of the world
change much.

Therefore, I can see nothing ahead but a state
of permanent tension betw een those professions dedi­
cated to a high qu ality of ph ysical environment, and
the popular press dedicated to a mass audience . Th e
minority-group architec t-landscape architec t-conserva­
tionist at the moment has friends in high places: Presi­
dent and Mrs. Johnson, Mayor Lindsay, Senator Gay­
lord elson, Co vernor Rockefeller, and that new pow ­
er-center, Secretary Udall. Th e architec t never had it
so good as right now.

But the truce, I think, is temporary. Another
change in administration and the claw-and-fang of
the State Highway Comi ssioners will come out again ;
the swee t and temporizing tone of the Chambers of
Comm erce confronting large-scale architectural plan s
for the Civic Center, will change to snarling and snap­
ping.

Yet, if we take a longer view, we can expec t
some longterm improvements. Th e average American
is growing better educated . With a good job and
house, ( in that order ) he is likely to favor more
spending for those civic bit s and pieces which add up
to a better environment : - a reliabl e water supply
for New York; the public purchase of expensive air
rights above the Chi cago lakefront; architec tural fees
for invited competitors to design new civic buildings
and spaces.

And in most American cities, out side that most
intractabl e of them all, ew York City, the sta te of
tension betw een architec tura l special-pleade rs and
mass-minded popular pressmen should relax.

What are the term s for such an uneasy truce as
may now be beginning?

1. Th e architectural profession ( i.e., that part of
it represented by the ALA) will have to continue its
efforts to understand and support a quality en­
vironment whether ALA members are in on the deal
( i.e., get jobs out of it )or not. If there's really

" 1 0 TI~IE FOH UGLI ESS" it's got to cut both
ways; and ugliness committed by ALA members
will have to ge t the same rough treatment as ugli­
ness committed by packaged dealers, and other
non-members of the ALA Anti- gly Club.
2. The journalistic busi ness will have to spee d up
its own self-educatirr -al proc ess, and aoply the
same quality of expertise to the ph ysical environ­
ment as it has applied to police exposes, politi cal
campa igns, battle, murde r, and sudden death.

To make such a tru ce work both professions, I
th ink, will need to examine their own views of the
public interest, and try to peel off some of the high­
Iallutin', self-protec tive practices that now encrust
both .

Th e architectura l profession is in the throes of
its own propaganda, wherein the ALA talkin g machine
continues to assert that the ideal architect is Mast er
Builder, and the ideal society is one in which Master
Knows Best.

In his spee ch to the ew York Conferenc e on
Aesth etic Respon sibility, a kind of pep rally before
the War on Ugliness began in 1962, Philip Will , then
president of the American Institute of Architects ,
said :

"As the doctors are respon sible for the nation's
health and the lawyers for the rule of law , so are
the architec ts assuming respon sibility for our man­
mad e environments and environments in harmony
with the aspirations of man. Such a burden, how­
ever, must also be carried by oth ers."

Thi s is another way of saying : "We'll assum e the
responsibility and take the credit, but you help carry
the freight. "

As a starter toward truce-making, I would suggest
the ALA re-examin e its ru le that prohibits one ALA
member from making any public critical evaluation
of the work of another member of the ALA Club.

On the one hand, this is a natural carry-over from
the anci ent self-protective guilds of the Middle Ages.
On the oth er hand, it effectively prevents those with
excellent information from warning the public about
potenti ally dangerous , unworkable or merely ugly new
projects. It also means that, at the critical moment,
there is no communication between architect and
publi c. Th e so-called expert witness refuses to be
called to the witness stand.

And, for the popular press, I would suggest that
there's a deep need for better-train ed journalists to
understand, report, and judiciously evaluate the qu al­
ity and performance of new buildings, projects , and
major physical change now visible at every hand in
the contemporary city.

As one effort in th is direction , I have recently
left full-time daily journalism to help organize the
new Urban Journalism Center at orthwestern Uni­
versity ( Evanston, IlL). Thi s is a postgraduate train­
ing center for experienced journalists , offering 12
week seminars, and full-year Medill Fellowships, and
three-day short courses on urban problems, solutions
and how to und erstand them.
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In addition, just last week I agreed to work with
the AlA Committee on Aesthetics ( Earl W. Hender­
son , Jr., of Springfield, III. ) in what could tum into a
joint educational venture supported by the AlA and
the Urban Journalism Center. It could lead to Ad­
junct Fellowship supported by the AlA , or some oth er
mutually-acceptable educational effort.

Finally - and now I see some real hope for truce­
making - there is one point on which both archi­
tects and journalists should be able to work out agree­
ment:

One function of the journalist is to help men
realize the fullest potential of their own lives , and
of the institutions they create, by discovery , perc ep­
tion and publication of thos e thoughts, events, trends,
and buildings which have expanding-unfolding and
dynamic possibilities for the future.

Nobody understands what the future might hold
for him in the abstract. But concrete illustrations of
a better life, a new form of environment, can get
through to the average city-dweller. In finding and
publishing such innovations, architects and journalists
should find common cause. -Grady Clay

Personal Communications
- James Hunter

My learned colleagues ar e expe rt in the ar eas of
mass communication and have provided you with
considerable mental stimulant as to how the problems
of communications regarding our environment could
be bettered . They also pointed up the urgent need for
those of us in the Design Professions to create an ad e­
quate and satisfactory system of communication
through and with them and the public.

I have been assign ed the subject of "pe rsonal
communica tion," and I cannot boast the expertise of
ed itorship. I ha ve long been concern ed with the fail­
ures of the Architectural Profession in communicating
with the public, the press and with our own clients ,
but I can only speak from personal expe rience based
on what I am shocked to learn, has now becom e a
quarter of a century of practice.

As to the communication problems of our Pro­
fession , I am caught between the two horns of a
dil emma:

1. The communication, insofar as our art is con­
ce rne d, the communication of architecture to
the peopl e who experience it.

2. The communication involved with verbalizing
with our clients, the general public and with the
press, in regard to our art.

This comes about, it seems to me, in that architecture
when commissioned, is not a finished product, and
by the time evaluation can take place, the client has
already paid the architect, and the disappointments
can be great. This process is quite different from
buying a painting in a gall ery. The functional and
utilitarian needs of the building further complicate
the problem.

I hope I won 't shock you by quoting John Dewey
on this subject when he says that: "The philosophy
which produces a work of art has nothing to do with

its aesthetic valu e." Then he explains that no artist
can be divorced from his own philosophy about art
in what he does, in fact , it is the motivation for what
he does. But - he should not be deluded into believ­
ing that because he has expressed well his own per­
sonal philosophy about his art - he has pumped into
it any aesthetic valu e at all . Aesthetic values are the
valu es attached to it by the people who see it - who
live in it - who experience it. Here, the critics whom
we sometimes misunderstand, may be on more valid
ground than we.

Chartres Cathedral, as a statement of its archi­
tect's philosophy, is badly bungled in several places,
as any of you who have walk ed the ambulatory look­
ing up , have rudely discovered in some of the tour de
force forms. It is a good expression - but hardly
the perfect and excellent expression of the archi­
tectural philosophy which motivated it. However, the
aesthetic valu es placed on that building by the suc­
ceeding generations of the French, indeed, of the
world, ar e tremendous. Chartres will never be re­
modeled . It will always be restored.

Here, then , is one of our failures in communica­
tion - the architect's substitution of his motivation
for building an architectural form , for the actual
evaluation of the ones who experience it. In the
words of the Music Man, because he "doesn't h.'110W

his territory." This, I should like to explore further.
The second 'hom' of the dilemma is the simple

fact that we are confronted with trying to sell ­
literally - our ability to do a piece of architecture
which the own er has never seen - and which the
public has never had the opportunity to evaluate
aestheticall y. The client has paid for it before he can
even begin to see or understand what it will be like.

The public too, is kept in darkness during this
long ges tation period, and is confused by what the
elde r Saarinen so simply said in his "Search for Form."
"The search for fonn must go on in solitude and
silence. - The difficulty of our era is that we discuss
with a megaphone the fact that it is going on in
solitude and silence."

Our architectural statement can be whispered or
shouted - our urban scene would indi cat e a cacoph­
ony of shouting on our part.

This we try to justify in language. We sell , we
explain, we defend and we confuse .

The public says it knows what it likes and it
"Likes Pall Mall ," and we condemn public taste.

Perhaps some attention to the very basic and fun­
damental ideas about the communications of art or
verbalizing cou ld provide an insight.

Communication is a matter of sending and receiv­
ing an int elligence.

It is involved with the five senses, which are our
sole contact with each other and the outside world.
Without them and the communications they provide,
we ar e isolated lumps of protoplasm in insulating
sausage skins - nothing more. Conversing, reading a
book, eating a salad, looking at a picture, smelling a
perfume, listening to music - all of these are forms
of communication.
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Any communication must go through a five-part
process - it sta rts with : ( 1) An Int elligence which
must be (2) encoded, it must then be transmitted,
and then (4) decoded - back into the original (5)
intelligence.

If anyone of the five-part process breaks down ,
there is no communication in art or language.

Intelligence, of course, can be an idea, an emo­
tion, a desire. To be communicated, it must be en­
coded - that is, put into some form of symbol ­
which can be transmitted by some means available
to both the sende r and the receiver. The signal must
then be decoded by the receiver back into the same
intelligence - an idea, an emotion, a desire.

Let's try a simple one: "Dit-dit-dit-da-da-da-dit"
. - you received it immediately. "Hunter's in trouble."

He usually is, and so no one was sta rt led - but you
knew immediately that I was sending out distress
signals. It was simply an intelligence, coded into the
universally und erstood Morse Cod e - tran smitted by
the vehicl e of sound to you, who decoded it back
into the same intelligence that it sta rted from. You
learn ed this when you were a Boy Scout.

The dot and dash was the code. Language is
another code.

We're so used to using it that we aren't awa re
that this is the simplest kind of communication in any
society.

"Les Beaux Arts de l'architecture sont pour les
oiseaux, n'est-ce pas ?" Did it come through? The idea
was coded into what pretends to be French, trans­
mitted by voice, despite the horrible accent, and it
was received by you. Your decodin g was depend ent
upon your knowledge of frac tured French.

Let's try aga in: "Imslofego iko konsikus, venfugo
um bumpfa ignos!" - your reaction - "Hunter's
pulling our leg." Not so. This is a perfectly legitimate
code - the encoding was proper - the transmission
lines were open and the signal clear - but the de­
coding on your part, was completely inadequate ­
and it failed. Why?

Simply because that parti cular language code is
known , to the best of my knowledge, to less than a
dozen people in the world - those of us who went
through "Hell Week" toge ther when initiated into
Sigma u Fraternity at Iowa State College. How many
of them have forgotten it, I don't know - but it is a
code, and it does carry intelligence. Our communica­
tions broke down by your failure to decode it.

Symbolism, as a communications system, has
been with us for a long time. The cross, the crown,
the fishes, carry intelligence visually to all of Chris­
tendom. The compass, the square, the cable-tow, to
certain fra terna l organization s, and the red heart­
shaped box of candy you sent your wife last Feb­
ruary needed no accompanying declaration .

The magnification of a picture from your morn ­
ing news paper would ind icate that the dots, the ab­
sence of dots, and the value of dots in the concept of
the regulari ty of the total grid is the code carrying
the communication visually as a picture.

Th e line, its length , weight, direction and quality

carry the code of the graphic artist, as does the brush
stroke, the texture, the color and the qu ality of the
surface of the same artist communicating in oils.

The texture of the stone, the chisel stroke, the
revelation of form by light, and shade and shadow,
the solidity, the "aroundness" are the communications
of the sculptor.

The musician 's communications are quite like
the IBM card - a pattern of sound in both time and
space , disciplin ed to a system of tonic values, or
vibration in multiples of eight, through the gamet of
"hea rablc" sounds.

And the Archit ect, poor devil, concerned with
the total man-made environment is involved with all
of these media of communications, plus the probl em of
function and utilitarian value. No wonder · that at
times he has been accused - and rightly - of re­
sorting to the megaphone in his effort to get through.

Let's take any art media as communications.
In the field of painting this could mean that a

popular painter like Norman Rockwell codes into the
most popular and universally understood of codes,
simpler than language. His transmission is forceful
because technically he is a very good painter and the
decoding device needed is common to everyone - all
people.

Whether or not his communication is of a mean­
ingful hum an experience is a problem in decoding.
His "Four Freedom s" posters, in my opinion are ­
but many of Rockwell's magazine covers do not say
anything of lasting or grea t importance. This has
only to do with his sta ture as an artist.

What of the artis t who communicates well, but
communicates nothi ng of importance. I hope I won't
offend you, but what do the Maxfield Parrish , Ali
Baba oil jars, garden walls and svelte nymphs, beauti­
fully rend ered as they are - communica te to anyone
in terms of human experience?

What, then, of the limited code artist - my
French example. Let's take another painter - Van
Gogh. The difficulty he may have in coding is hard
to eva lua te by us on the receiving end - but cer­
tainly the fact that many people do und erstand him
indicates that he must be coding satisfactorily. What
of his communication? He paints well - brutally
- but well.

Is there a breakdo wn in decoding him - I think
there is.

What about the "Imslofego iko konsikus" boys ­
those painters like Salvador Dali and Braque - do
they have trouble with coding - or do we have
trouble with decoding? Certainly both are technically
competent as communicators.

I know that I have grea t trouble in trying to
decode them, but I think I would be guilty of arrogant
stupidity if the fact that I cannot decode them leads
me to condemn them as artists. I know no German ­
but know Goethe and Schilling by tra nslation. Perhaps
I need a translation for Dali and Braque.

I hope to have generated enough controversy by
now to tum the podium back to our moderator.

-i-lames Hunter
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Architects and Communications
-John MacGregor

Wh y do architects have communications prob­
lems?

And in this case, I am addressing myself primar­
ily to the architects, because from my observa tions
of the operations of interior designers in New Mex­
ico, the designers seem to have fewe r communications
problems than do the architec ts. One reason I believe
this is tru e is that generally they deal in a produ ct as
well as a service. At least with those designers who
are connected with furniture stores or carry inven­
tor ies of their own-and I believe this includes most
of those working in New Mexico and a large numb er
of those in neighboring states-the service usually
comes as a bonus along with the product-like Green
Stam ps. The money is made on the sale of the Iurni­
tur e, fabrics, and accessories.

Furthermore, designers can advertise. Th ey can
sponsor radio shows with helpful hints to the home
d ecorator. In short, they can make use of standa rd
merchandising techniques, which almost everyone
in our highly mercantile society und erstands.

From the standpoint of communicating his func­
tions to the public, the architec t is in worse shape .
His professional code prevent s him from adve rtising .
At the same time, he is subject to the full guns of
public and press criti cism when he designs public
buildings or those in which the public is dealt with,
or even tho se which show their facades on a public
s tree t.

And while he is prevented from adve rtising,­
that is, paying to have his own explana tions of his
aims and approac h presented the way he wants
them-he must rely upon a generally unenlightened
pr ess to get his ideas across, or at last resort , let his
designs speak for themselves. And unfortun ately,
some times what these designs have to say is either
incompletely arti culated or what th ey do say is dis­
astrous for the image of the architect. Besides that ,
when an architect makes a mistake in public- and
his mistakes in major buildings are always public­
the evidence is relatively permanent. It is usually
easier to change the interior decor than it is to tear
down the building.

Another source of an architect's diffi culti es is the
architect' s own background and training-often at ­
tributabl e, at least in part, to his architec tura l edu­
cation. Curriculum in most architectural schools is
often a fairly narrow one-usually broader than that
received by most enginee rs and students in other
specialty fields-but nevertheless narrow in the over­
all. Only so many courses can be squeezed into five
or six years of college . Wh en the squeeze is on, arch­
itectural necessities take precedence at the price of
literature, social sciences, langua ges-in short-the
communicative art s.

Tod ay it is completely possibl e to get through

many arc hitec tura l schools without being able to ver­
balize ideas . Of course, it helps if you are an excellent
draftsman. You can rely on your drawings to get de­
sign ideas across. But too much reliance on drawings
can put you at a distinct disad vantage when our arch­
itec tural student is finally thrown into the open mar­
ketplace of ideas.

The arc hitect's design approach and his atti tude
is another major source of his communication diffi ­
culties. As with almost all professionals, architec ts
tend to be ra ther an ar rogan t lot when dealing with
what they conside r their compartment in the scheme
of thin gs. Often , architec ts tend toward utopian ideas
which have no relation whatever to socia l realit ies or
the na ture and habits of the hum an beings they are
designing for. Th ey have a highly inflated notion a­
bout the degree that their designs can act ually shape
society and habits. Oft en, they tend to think major
social reforms will come about if peopl e just have
good buildings to live in.

But there are certain things which are just not
going to change by design. Frank Lloyd Wright was
never success ful in getting his client s to ada pt their
ana tomies to fit his chair designs. Paul Rud olph could­
n't keep Yale art students from draw ing and painting
on the walls or ruinin g carpets, despite the plush,
"aedifying and restrainin g" atmosphere of his new
School of Design. Venezuelan public housing archi­
tects are still having troubl e keep ing tenants from
throwin g slops over balconi es of giant modem hous­
ing units in Caracas, despite fully modem disposal
and plumbing faci lities. Even the most enlightened
environmental design has yet to overcome the cult­
ural deficiencies of a lifetim e of povert y.

And in spite of this attitude that they can change
the whole world , too many architec ts paradoxically
tend toward a sadly limited concept of design. Too
often they think of their own littl e building lot and
the space above it as an isolated volume of space,
without conside ring the visual charac ter or the eco­
logical pattern s of the surrounding city.

A classic example of this I rememb er a couple of
years ago on NBC Radio 's "Monitor." Dave Garroway
interviewed Walter Cropius at the time when Pan Am
City was nearin g completion in New York. Garroway
rather critically asked Gropius how he justified the
dumping of 25-30,000 additional souls, with all th eir
cars, exhaust fumes, services and appendages in a
rather cruc ial, alread y hopelessly congested, spot in
dow ntown Manhattan-right on top of Grand Central
Station. Gropius rationalized , alibi ed-even contra­
dicted some of his own teachin gs and writings-but
his argument boiled down to a defense of the building
on the grounds that it was the biggest building ever
built!!! I think I date my disillu sionment with the
"grea ts" of world architecture from about that time.

And while this is a "big City" example, it too
often hold s tru e on the local level as well. One of the
grea test needs of cities today is protection from the
colossal egos of architects.
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but chances are it would pro ve the basis for an int er­
view and a subsequent story. Even if you're not much
of a writer, hobnobbing with the press over an occas­
ional Clip of coffee might be just as helpful. Archi­
tects could stand to benefit conside rably from taking
these initiati ves. Granted , architec ts are busy men,
but so are newsmen.

And who knows? A littl e fra ternization betw een
the two might help to make up for some of the edu­
cational deficiences of both th e newsman and the
arc hitec t. - John MacGregor

oo

The Discussion -

o

Cloy-
Newspapers operat e by, for, and of deadlines.

Wh en they need information you designers should be
coherent enough to provide usabl e material. Tim eli­
ness is the over-riding fact in journalism and a build­
ing that is going to be erected is news. I would
urge each of you to recognize that you are dealing
with a public commodity, even when you are oper­
at ing for a privat e client. Th e public has a tremen­
dou s interest in it and, you should get it to the press,
rad io and TV whil e there is int erest.

On e role that is increasing in the profession of
landscap e architec ture is the function of fronting for
the client in the bureaucratic rat-race to get a proj ect
ap proved, to get it through the planning and zonin g
commissions, the sewe r boards, and all the rest. And
if this is a function, which as architec ts you may feel
is outside your purview, let me suggest that you re­
conside r it, because eac h one of those steps is an oc­
casion on which you can explain architectu re to the
public. If you go back to your last building proj ect,
that had any public int erest in it , and list for yourself
the steps at which some sta tement to the press or some
statement to the planning comm ission could have been
mad e, you may find that you have passed up a half
dozen or more opportunities to describe what the
building is going to do, what its aims and goals are,
wha t its effect will be on the environment around it
or vice-versa, how the environment will affect it:
Each one of those is a timely moment when that
project is news. So I would remind you all that news
is a fast commodity and you have man y opportunities
to participate in it.

Hunter-
I think that architectural

journalism does a great dis-ser­
vice to the development of pub­
lic taste, by its temporary hero­
worship. Louis Kahn's philos­
oph y about architecture may be
newsworthy, but you beat th e
drums and make a hero of this
gentl eman. All the rest of us try
to step in his footst eps and all
of us split our breech es doing __
it. I th ink this is wrong. He is .

And whil e we are on the subject of architects'
communication problems, let' s consider the communi­
ca tions media themselves. Although the architec t
must rely heavily on the press ( used in the broad
sense ) for his communication with the public, he us­
ually has no understanding whatever of the nature,
problems or limit ations of the press. I would be the
first to acknowledge and decry the architec tura l il­
litera cy of most of this nation's press today. But the
fact remains, there are perfectly obvious-if not good
-reasons for thi s failin g.

Newspap ers are profitmakin g businesses. Poli­
cies and priorities are set by publishers or owners who
are in the business for one reason-to make money.
It used to be that competition for readership ( hence
profits ) sometimes spurred publishers to give the read ­
ers the highest quality product. But with newspapers
failing or consolida ting in almost every town and city,
this competition is swiftly and almost universally be­
ing eliminated. And monopoly newspapers make
money without qu ality. Wh ere there is only one wide­
spread outl et , advertisers have no choice but to use
it. And pay for it.

Another harsh realit y of the news business is that .
writers in the editorial end of a newspaper (not the
back shop-they're unionized ) are the lowest-paid
professionals in this country-owing, at least in part ,
to this same destruction of competition. A good news­
man can make several times as much money in public
relations just by exercising those faculties which make
him a good newsman.

Moreover, writ ing on architec ture and urban
problems is a somew hat specialized field requirin g
specialized knowledge. How can you expec t a pub­
lisher-in Sant a Fe, for instance- to hire a specialist
in architec tural writing when at the moment he does
not even hire a full time reporter to cover the happen­
ings in state government for the daily newspap er in
the sta te capita l?

Other thin gs that architec ts should familiari ze
themselves with include the technical limit ations of
the press, such as deadlines and such smaller thin gs
as considerin g what a renderin g of a building will
look like when reduced to three or four columns, en­
graved on a photo lath e, and slapped on poor quality
newsprint by an antiquated letterpress. And archi­
tects wonder why their designs do not get across to
the public!

And th en, of course, some architects insist on
closing some of their most important and potentially
educational meetings to the public. And some archi­
tects won't tolerate flashbulbs in the meetin gs they do
open to the public. Thi s doesn't necessarily help to
make the newsman more sympathetic to the archi­
tect's point of view.

In short, I believe the architect could be a lot
more helpful in getting newsmen to understand their
points of view and communicate these to the public.
Writing a small article for the newspap er stating your
approach to the design of your latest building would­
n't do any harm. It might not get printed verbatim,

30 NMA November · December 1966



articulate as he can be, he sounds as though he were
reading the Psalms of David from the Bible. No one
dare say a thing against such a presentation. There is
no argument when he speaks ; there is no controversy.
But when you go back to your hotel room afterwards
or sit in the bar and you ask: "wha t did he say"; you
can't remember, but you were spellbound at the
moment. To play up this intellectu alism as a value,
or a criteria for the judgment of architecture, I think ,
is wron g on the part of the press. I use Kahn simply
as an example.

Blake-
Louis Kahn became enormously influential a­

mong young architects. He taught . and lectured all
over the country . Many buildings by Kahn have not
been success ful, but they. have influenced others to
pursue a new dir ection and this has produced many
highly successful structures . To put it briefly, he drew
a logical conclusion from the fact that mechani cal
services which we now employ do much more to shape
those buildings than the struc ture. Thi s was quite a
radical notion when he first pronounced it. This idea
has produced a grea t many buildings, not necessarily
by Kahn which are significant and reasonable and
rational. Therefore, I think his ideas are worth re­
porting. I would agree with you that the actual build­
ings which he puts up might well be treated more
critically, and we will probably do this.

Hunter-
You do a better job when you discuss our urb an

problems, than you do in the area of architectural
criticism. I think that you are fright ened of us, you
are not developing the kind of critici sm that I think
the profession needs. I can not imagine an actor hav­
ing his concept of how Hamlet should be played as
being the criteria on which he is judged as an actor.
He has got to hit that audience and that audience's
evaluation 'of him as an actor is what really counts,
and his bread and butter depends on it. I think ours
should depend on it too. But you, it seems to me, play
up the philosophy that motivates us more than you
do the value of the buildings that we do. I think there
should be a clear-cut distinction between reporting
what motivates a man to do a building and its aes­
thetic value. I think that it's the job of architectural
criticism to express the public reaction to a building
and to try to build public taste to the point where the
public can appreciate or properly evalua te that
building.

Blake-
To be very specific, we are about to publish an

article which will be written by Dr. Salk about the
Salk Laboratories. In other words , his own evaluation
of them, because it seemed to us that this is the ulti­
mate test. Not long ago we went back to publish a
housing project in St. Louis which was originally pub­
lished in the Forum about seven or eight years ago.
I think Yamasaki was involved in the design and, when
it was originall y published , it was praised. We went
back and found that it was a disaster, and we said so.

We have recently published a very critical piece on
Lincoln Center which involved criticism of such lum­
inaries as Philip Johnson, etc. We are going, I hope,
to republish the Yale School of Art and Architecture
as it now looks and is being used , to show that, des­
pite many of its great qu alities, which I think are
still very much evident , it simply wasn't designed for
the job that it had to do. The students have completely
changed it. They haven't just scribbled thin gs on the
walls; they have built partitions; they have even built
cubicles all through the building. We will do more
and more of this, but we have done quite a bit.

MacGregor-
I object violently to architec ts, to use Mr. Hunter's

phrase, "busting their breeches" to try to follow Kahn
once his ideas do get into print. For the next six
month s or eight months or the next year or two, littl e
Kahn buildings bust out all over the country, and then
they run onto the next person that Architectural
Forum happens to feature. I object to the architects
taking these things as the criteria when they are
simply presented in the news function of the maga­
zine, and as a stimulant to their ideas.

Blake-
The criticism that Grady Clay leveled at the

press is an extremely important one; the real estate
sections of practically all of our newspapers are the
nearest form of prostitution that we have in journal­
ism. The New York Times has, I think, the only full
time architec tural writer in the country, Ada Louise
Huxable, but her articles do not appear in the real
estate section; they appear in the Art section. The real
esta te section of the New York Times is, perhaps, one
of the finest examples of this prostitution in journal­
ism that you can find in the American popular press
today.

Cloy-
Thi s critici sm was done much better for me by

somebody else. Ferdinand Kuhn of the New York
Times, has an article in the current Columbia Journal­
ism Quarterly in which he lambasts most of the papers
of the United States for the dreadful failur e of the
real estate pages and real estate editors to deal hon­
estly, fairly and critically with the environment. They
treat it as merchandise to be promoted. I would sug­
gest that you get hold of that article and have a dozen
Xerox copies made. You should give it to the pub­
lisher and editors of your own local papers.

In order to be any good, criticism of the press,
like criticism of architecture, has to be particular and
precise; it is no good to just generalize. I would urg e
you to send clippings that you think are inaccurate
or that fail in any respect to your local newspaper
and give them a feed-back. Once they get enough of
this kind of pressure from inform ed readers, they are
going to change.

One of the reasons, I think, that we have hero
worship in architecture, is that too many architects
are influ enced by Sweets Catalog rather than by the
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region. The landscape-the larger environment-of­
fers a link between the design er and the public; it
offers a way to capture local feelings and to under ­
stand local influences. 0 one who is really concerne d
about understanding the climati c forces that operate
on buildings in his region is going to swa llow wholly
any architec tural idiom that comes out of a magazine,
or a school, or university. He is bound to modify th at
idiom to his own particular climate and to the need s
of his people. Architects must tum away from the
pa ges of the ma gazines, away from the award-winning
exhibits, aw ay from the inspirational documentati on
that surrounds all successful buildings and ask them­
selves wh at goes on in this parti cular spot where we
live, wha t is the climate that surrounds us, what are
th e topographical influences, etc. I think that an
awa reness of one's own region and one's own geog­
raphy can be the greatest antidote to the dreadful
sameness that seems to be creeping out across the
country .

A Quest ion From The Audience-
How can we ge t architectura l criticism, and where

do we find peopl e intelligent enough to do it?

Clay-
Th e qu estion is based on a total misconception,

and that misconception is that architec ture is a sub­
ject that can be comprehende d only by those wh o
have gone through the approved 5 to 8 yea r routine.
Architecture can be understood by people with com­
paratively short exposure to some of the basic princi­
ples involved. Th e mechanics of the architectural
process are not ove rly complica ted for the ave rage
man in the stree t to understand . I would go so far
as to say that in 12 weeks at a good un iversity, with
the prop er kind of instruct ion, an ordinary, inte lligent
journalist of reasonabl e aca de mic background, an d I
do not mean Ph .D. background, could learn the dim en ­
sions in whi ch architec ts operate and the pro cesses
out of which design comes. Once you learn the dim en­
sions of wh at architec ture is and what architects do,
and then you learn the process by which architec tura l
decisions are arrived at, you are over a grea t hu mp.
Some of the arcane mysteries have been removed.
There must also be some kn owled ge of history. I
think that in 12 weeks you can give journalists a great
understanding of the problems of archi tec ture.

Hunter-
I have felt the architec tural jury cr iticism not

onl y of our own work by our own peers, but in th e
press, has been entirely too shallow in the area of
regionalism . A building is judged not on wh ere it
went, but in term s of a philosophy that the particul ar
jury or a parti cul ar critic is involved with. One of the
crite ria of judgment ought to be : whe re is the build­
ing an d is it righ t for that place?

Clay-
Fi rst, let me say that since 1962 the AlA and va­

rious uni versities have sponsored regional semina rs
on the "Press and the Building of Citi es ," Local jour-

nalists have been invited to sit in, to listen to archi ­
tects, to discuss architecture, to go out and look at
buildings that have been evaluated by the man who
built them or by a professional critic. Th e quality of
architec tura l interpretation has gone sky high since
1962. The Philadelphia Bulletin has got a gal who
never studied architec ture, but she formed an alliance
with a professor at Penn and he has guided her
through buildings, and given her the references to
articles and background books. Mich ele Osborn is
now bringing, for the first time, to the great city of
Philad elphia the qu ality of interpreti ve journalism .

Now to your second point. I could talk for an
hour on the failure of architec ts, traditional architec ts,
to look outside the building line, or property line.
I was a jud ge on the compe tition for waterfront re­
development for Cin cinnati, and I was shocked that
out of the 64 entries, magnificent exercises in 4 color
and 3D , about half of them had not a sing le contour
line on a 5 ac re project . Now that is damned indefen­
sible. Those men were absolutely incompetent. They
did not appear to understand that the building must
be related to the ra ther complex site which slanted in
seve ral directions and had varying flood levels .

I further believe that there are too many archi ­
tects who atte mpt to design buildings for neighbor­
hoods where they haven't had a chance to visit in grea t
detail , wh ere they have not analyzed the circulation
flow of the neighborhood, and its socia l charac te r­
istics, if it is a housing project. Th ese are in the num­
ber of thin gs that must be conside red in order to
achieve a comprehensive design . This is outside the
sphere, I think, of the operations of the typical archi­
tect confro nted with a building. I have just gone
th rough a process with Secretary Uda ll. He has a
task force looking at the whole Potomac River Region
and we have seen an ecological ana lysis of Washin g­
ton, D. C. that is simply staggering in what it unfolds
as the environmental ba ckground that every building
built in or around Washin gton ought to have; namely,
an understanding of the nati ve and the introduced
flora, and wha t grows where and why; wha t the
drainage patterns are; why the land slopes in certa in
places and not in others; an d why bu ild ings do be tter
in ce rtain locations than in others. We ll, this is an end­
less ma tter, but I do believe that this kind of deep
awa reness of the regional cha rac teristics should per­
vade archi tec tura l educa tion and the practice of arch­
itec ture.
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