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CHAPTER I

IRTRODUCTION

For the purpose of this study which is to compare
the current popular song in New lexice and the popular
song in Mexico, an histerinal background vill-be laid
for both songs and then an attempt will be made to as-
certain the New Mexican productiom and contribution to
the repertoire of popular songs now considered as New
lMexican,

To do this the origin and development of the
Mexican and New Ecxiaap songs will be traced, and there
will follow a comparison of the two groups to find
similarities ox differaaaos in thana. type and other
important chaxactaristit'.

All that is Spanish seems to have a great
popularity in the United States, especially in the
Southwest, One needs only to associate almost anything
with the Spanish Conguistadores or relate it to the
heritage of the Conguest to endow it with & high value
of appreciation, It is a common experience to hear a
spanish~-speaking radio announcer in New Mexico talk
of "quince o treinta minutos de programa espaliol® or
"programa de musica y cancifnes espaiiolas"--programs
which are composed almest entirely of Mexican songs

and music, The origin of the







songe is not only confused at times, but also the type
and tune. At other $imesz words or lines are added to
the songs. Nor docQ this tendency stop here, for it
is not unusual to find stanzas of different songs com-
bined inte one. FEverything seess to be Spanish in New
Mexico. Thus one finds New Mexican Spanish ballads,
décimas, corridee, coplas, music, dances and popular
songe. BSeveral studies and collections have been made
of this New Mexican folklore of the Southwest, but to
take for granted thai all this material is Spanish

or native to the region is not always correct.

In New Mexico one finds nearly all the types of

popular productions found in any other Spanish-speaking
country: goplas, ;ggggggg,nggglar songs, etc. They
exist here, having been kept traditionally handed down
from generation to generation mainly by word of mouth
and often showing changes, both slight and comsiderable.
In this study, however, the romances in their
antiquated form or the heroie and aulcgiszzg‘g;g;zgég
which beling to different types and forms of popular
literature are only mentioned as existing in New Mexico,.
They are not discussed. Only the popular songs as the
true, lyriec expressions of the messes--as glimpses of
their inner emoticnal lives--is the central theme of

this study.
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The popular seng is quite popular in New Mexico.
It is even more 8o mow with the flood of Mexican songs
coming from HMexico over the radie, The latest sohgu of
the last four or five years are not considered in this
study, but only those which can be traced as having
originated shortly after the lexican War or in the middle
of the last century, at which time New lexico became a
part of the United States of Ancriea‘.‘ These songs then
will be grouped more or less arbitrarily according to
theme or type and an attuyt will be made to ascertain
their bmrgrma by utm similarities ax' dittcrmu

in comparison with the popular liexican song, :
Before attupting to classify and analize tho

current New Emm songe it is vell to la; a guu:cal.
background for all t&ﬂ ungs, since the people et tmi
particular place and the people of Huim are !ury wah
the same raecially and culturally. 'rhn culture of,d(oxi‘a
is but an extanuan. of the culture of Mexico and further
back an extension af" ﬁae‘ gulture of Spain,. So, up te
the naddle of the last century the popular song, vhcthnr
found in Mexico or xn Mexico, will have a rather aman
background, origin and development, After this time
New Kexice becomes iao}.ated, losing many of the former

political and social contacts with the immidiate mother

country, Mexice,
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This isolation may have some influence on a later davelop~
ment of the song. For this reason, as mentioned above,
the songs here considered date more or less from that

tima.

Of course, this study is by no means complete.

The songs presented here represent only & small pertion
of the vast repertoire of the known popular comxpositions

in Rew Mexice,







" CHAPTER II

THE MEXICAN SONG

Origin and Development, The Mexican folklorist
Higinic Vazquez Santana, in his "Historia de la Cancién
Mexicana®, says "the popular song was born like a
spontanecus flower in the soul of the aboriginal races.
¥ith them it was a heroic poem, hlatoiio narrative, songs
of jocoée and sarcastic atyle'.l This author holds the
same opinion as Miguel 0. Mendizébal in his "Los Cantares
y la Misica Mexicana®, who says, "There is an absoclute
want (or lack) of erotic themes; love does not play amy
role in the plet, nor physical beauty ziﬁn'a sexual view
point, figures in their images®.2 |

The following translations from the Iandian by
linguist Don Mariano J. Rojas have been taken to illustrate
the above statements,.®

- Kafiana ¢ pasadc mafiana ‘
_ Que muera yo, sepulta mi ocuerpc

Al pie de tu metate; un recuerdo
Suspira, ¥ llora por mf.

1
Vdzquez Santana *g;gtggia de la Cancion
Mexicana", pp. 15-16 Taileres raficos de 1a Naciodn,
Eexi

COo~=1E31

2 puthor and title are cited by VAzquez Santana.
¥o pages given. Loc. giti

3 1vig.







Cuando yo ante tf{ pasaba

Con afédn gortaba flores,

Y tu cesto primoroso

Bien henchido lo tenfas.

Cuando célibe era yo,

En las noches me paseaba,

Y ahora que ya soy casado,

Tl tronco de un maguey me asusta.®
These beautiful gantares are saturated with a deep mistic
note: ‘

Solamente las flores son nuestro abrigo, y sdla-
mente los cantos caen en el seno de Dios, Sefor de
tu morada.

Cudntas veces habrdis presentido, vosotros que
sois los hijos nobles, elevados y siempre amigos
nuestros, el no haber cosa mejor qna transportarnos
todos nosotros, a esa morada €

De manera qua~ui compasidn me melancoliza, ¥
més aun, porque ya nunca jamds en el mundo 08 verg
‘mas prouta ;r n rusetres a la uansion del saaor.

But then a new peopla came upon the ihere of the cnﬁirez

a strange people with different language aad ditferunt :
ways of Iifa. There fallowad a bloody struggle in which
the native psoylaa wers finally subdued and conguered.

But they survived. The spanish-aald;grp and colonists
and padres brought with them their culture, their religion,
their ocivilisation which they gaye as a heritage to all
the peoples with whom they caze in contact. Neot only

that, but in their domination of three centuries the

% yizquez Santana, op. cit., pp. 15-18

5 Ibid., pp. 18-17
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two civilizations absorbed each other; tha_snga.nish blood
was fused with the Indian and out of this fusion there

arose a new people of Mestizos whose songs showed later
the sadness of the Indian and the musical aad postic
instinct of the Spanish people. And when the conguest
was accowplished many gopleros and gultarristas from
Seville and other places in Spain found their way into
the New World bringing with them their songs which they
disseminated wherever they went. From then on the Indians
found themselves under a new influence and a new civili-

zation. And the Indians learned many things, among them

how to cospose love songs. Thelr songs and hymns which up
until then were mainly historic or heroic narratives wers
transformed, while the Indians themselves, The Caballsros
Iigres, the Cshalleros fgullae and Caballeros del Sel
whone wain occupation was war, soon felt in thelir breast
& new feeling of temderness and o new inspiration.

Ag time mt on, }.ovo and woman not only entered
into their new iyric em;aesi tions, but scen becans m
main themes for the new gemeration of m And the
new 3&%2. acquired as part of their inheritance what
the Indlans had first learned. For many years, however,
the most important influences in the development of the

popular Mexican song came from the Spanish songs. The
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Mexican song had a very slow and gradual develepiiht dn?ing
the colonial period. It lived a 1ife of adaptation to the
spiritual and physical needs of that periocd, and for many
years it never came to be the real product of the nao#as
according to Campos.® To be able to tell exactly when the
first popular song appearsd, would be, of course, extremely
difficult. The song is something of the very nature of the
composer, of the people., It is, as it were, the inner self
trying to find expression in lyric and poetic forms. Campos
in speaking of the moment in which the Mexican popular song
might have appeared, says that it would be as difficult as
to ascertain the exact moment in which a flower blooms,” g

One turns and the flower is there. Ome can only say that

it was at some time at dawn, at dawn in the natioﬁ?& 111&

of the people.

The Mexican music had reached a high degree d!v~ ; 
development by the first quarter of the XIX century and
had spread all over the republic, especially in the cogtzﬁihr
poertion, and was very uuak in use in the écizginua lirvtcis“
in the new churches and cathedrals being built at the time.

For a long time it appears that the church was féry lenient

€ campos, Rubén X., "El Folklore y %_g._ Misica

Mexigana®", p. 77 Talleres Graficos de la Naocionm,
¥exico 1938

7 Loc. git.

e
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in allowing the use of secular music in its religiocus
services.® Not only that, but very often melodies or

motetes seculares de gusto profanoc were sung to the virgin

during the rosary.® The following will serve as an
example:

Eres bella y gentil comec la palma

Que se mece en las mirgenes del rfo;

Pur{sima el Creador te formd el alma

uis pura que las gotas de rocfo.10

Soon this melodic tendency spread out, greatly

influencing the masses in thelr amorous feelings. Ggﬁ»
positions like the one mentioned above soon appeared, bnt
the central figure--the virgin Mary--was gradually substi-

tuted by a beloved woman and the song was born,

Lo Popular. By popular with reference to the

popular songs as discussed in this paper, is meant that
which is the genuine product of the masses, of the un~
educated and unsophisticated peoples--that which comes
to the surface spontaneously as a part of the composer

himself and which does not have to conform to rules:

8 mdel que puede citarse comc ejemplo de belleza
melbdica }a misa para tres voces de Saverio Mercadante,
popularisima en Mexico durante cerca de un siglo."

Campos, Rubén M., op. cit., p. 77

¢ "¥ gue en las apreciaciones amoroses de la
virgen Maria ocultz bajo el afecto filial un sentimiento
de amor profano.”

Ibid.

10 Loc. ¢it.
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the naked soul of the individual, but which for that
very reason is pure and vital and beautiful. Many times
the author himself is not even known, but the aeng is
taken up by the masses and becomes popular, the general
possession of all. Eventually his identity is entirely
lost, for the masses while singing his songs have been
adding a little something to them: a word, a thought,

a feeling, new inspiraticn so that in the end the scng
may be the product of everybody. This is only poesible
because the composers were able to reproduce the general
moods and thoughts of their fellowmen.ll Thus the masses
are willing and ready to put a definite mark of accept-
ance and become the willing or unconscious means of
diffusion of that which in some way or other is an echo
of their feelings and attitudes.

Thus it can be sald that the popular songs so
peculiar to all peoples are the free and spontaneous
manifestations of their souls. It represents in the
ma jority of cases a state of being 1# thi ind&fidnal.;
It is the expression conscious or unconscious of the
inner self. One of the best ways sorknot the moral

physionomy of the peoples, says the Mexican poet Luis

11 yartinez Cadilla, K., "La Pcfgﬁa opular de
Puerto Rico"™, p. 2 University of Madrid--193

e 8
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G. Urbina, is by their architecture and songs which are
anonymous productions in which one can find, if considered
carefully, the soul and rhythmic art of the masses.l3
These popular songs are the inner poetry of the soul be-
cause they originate there; because they are created and
born there and come to us as the fulfilled desire of the
ego craving expression. This craving for self-expression
comes to life in the many and varied manifestations of :
gladness and sorrow, of love and hatred, likes and dislikes;
mild or violent outbursts of emotion, or else as a song
to the universal heroine in the 1ife of all men, women,
now to exalt her or to condemn her.

411 these manifestations are sincere, free, simple,
subtle and subjective., Thelr simplicity and sincerity,
their richness of feeling and inspiration make up many
times for their lack of artistic and cultural qualities.
Today as these lyric productions are sung one cannot help
feeling and enjoying their poetry and depth of fseeling.
They make one stop and listen and live again things of
the past, because it sesms they touch and awake in us our
finer sensibilities, because they strike in us s cord

which echoes the soul of the ancestors of these peorles

12 y8squez Santana, op. cit., p. 11
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of the Southwest and also because one can see and feel
“"un poco de pena, un poco del alma humilde que los ha

creado."” 15

The Melancholy of the Mexican Song. "la tﬂstua
en el alma del pueblo mexicanc €s su companera insqpaé
rable."14 has said the Mexican folklorist Vzquez Santana.
Those well acquainted with the Mexican people and their
lyric productions will have discovered the truth of the
gtatement, To understand why this is so, one mnst_knov
something about these people, something of their>:§§1a1.
economic, spiritual and political conditions prevailing
at the time when they came into being and in which they
grew and lived for many years, This‘sadnass and melan-
choly of the Mexican people have been formed by a well
and long established slavery of conscience, éy their

many superstitions, poverty and 1gnoranes.15

13 vVézquez Santana, Loc. gcit.
14 yizquez Santans, op. Sif., Pe 21

15 uwrods esa tristeza que hay em el espiritu del
indio y del mestizo campesino--que sabe hablar sin hablar
las cosas que jamids otros entiendem; tristeza que se ha
venido acumulando por muchos siglos de imposicién militar,
sacerdotal o de casta; toda esa amargura unida al silencio
a gue se ha visto reducido el pedn campesino por la obser-
vancia del credo religioso y por los viejos rites de la ido-
latr{a en que se incubd y adentrd la raiz de los suyos, el
£rbol moreno y recio de una raza que produjo la tragedia
de la conguista y toda la sencillez y nobleza que hay en €1
y gue por su ignorancia hemos negado algun dia cuando, sin
comprenderio, crefiamos conocerle ya; todo eso comnstituye
1a estructura y la fisionomfa de las canciones.,"”

“El Libro y el Pueblo"Jomo XII, No. 9, p. 421,
Sep. 1934, lexico.
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if he is, more ofteh than not, sad and melancholyc,
his songs partake of his very nature because his songs
contain elements of his inner emotional life, The lMexican
belongs to the social class of the unfortunate ones,
condemned to hard work and to the indifference of tge ones
abave.lé Eis songs them are peculiar to a soul t§a£ has
been habituated to long and silent sufferings. It is
mainly because of this that one gets a truer vicw'qf the
composery a better understanding and a deeper appreciation
of both the people and the songs, for he composes from
nis sensitive powers rather than from his intellectual
activ%tiea.

Types of Mexicen Songs. Besides the main themes
of love and women in these popular songs one can also
find other distinguishing characteristiecs. Anang‘tﬁin there
is to be mentioned satire--a mild satrrc-uhiﬂh'tu&it many
variants and degrees in different regions with different
people and for ditfcrnm$~§t¢asions. Th!Annqua.iggiil
states of 1ife seem to have learned hnﬁ-tcluui iﬁi& i
wegpon very effectively. 'Life itself in its many
manifestations lends itself readily to ridicule and to
& light humorism, OSome times the song is satirical
toward man, bui especially toward women or events of

the times, It may also be mocking or festive,

16 Vazquez Santana, op. cit., P. 22
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skeptical or even profane as to religion, or picaresque,
full of gossip or praise, reproach or spite, by rejected
and deceived lovers or very suggestive with jokes some
times rather offensive. Quite frequently ieaes.iiﬁh &
combination of two or more of these characteristics are
easily found, It is the tendency and th§ language of the
masses, 1t is the simple and crude and uncultured ways
of the unlettered classes in expressing their feelings--
the masses who feel deeply and livée intemsely--who resort
to this sort of singing to amuse themselves in their pain-
ful existence, The songs, of course, having that peculiar
origin cannot but be imperfect and rude at times. They
are not the finished product of professional and cultured
men, but of the simple man of the masses, It is the
expression of his uncultured but singere soul, He is not
concerned with how he says things as long as he says thui 
and in finding relief and amusement in so deoing. ﬁ. sings
gnd his songs are li:@lt,}bricf, lacking in jéﬁfcctioa,
but rieh in inspivetion, melody and feelimg.,

For the purpose of this psper only a few of these
songs will be givin-ti iliuatrate some of the different
types and to point out some of the main regions in which
these songs have appeared,

Two of the most popular songs sung in Eexico

today from one cormer of the couniry tc the other and






15
which curiocusly enough ére not originally Mexican are
Le Gelondrina and Ls Paloma. La Golondripa, for imstance,
was taien from the French by the poet Don Francisco Mar-
t{nez and has become acclimated and nationalized in México
since the middle of the last century. 8o popular has this
gong become sinece then that one could very well say that
it is the typiesl song of.the Mexican vernaeular music,l?
Because of its sentimentality and tenderness and theme it
hags been chosen as the most appropriate for a despedida.
This song in its original form is as follows:
Song of the Abengerraje
Aben Ahnet al partir de Granada,
Su gorazén desgarrado sintid,
All4 en la vega al perderse de vista,
Con débil voz su lamento expresd.
Mansion de amores, celestial paraliso,

Nac{ en tu senoc y mil dichas goo8,
Yoy a partxr a lejanaa regiones,

De nunca jamds volvere.

v en Abril, en la costa lxriaans

La gal na hacia Espafia velar,

A donde 1: tan alegre y ufana,

Tal su nido en mi techo a oolgar?

Oh, cuadnto emvidic al mirar qgc te alejas,
Ave fdiis mensajera que ame

Lleva un recusrdo a mi patria querida,

A donde nunca jemis volver®.iB
The other is the porular La Paloma cozposed by
the Spanish compeser Iradier living in Cuba about 1820

17y4zquez Santena, op. ¢it., p. 108

181,00, oit.
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where doubtless the song originated, The nﬁr&t of thin
song is to be found in the music according ié th‘eﬂti“
since the words have only this part that 1s interesting
and mggeetivé.lg The same song is alse fem in dif-
ferent versions today. Its sentiment and puwﬂa bmrtng
been substituted by more ironic and at tmn um: :
sugzestive ones. '

Yo soy la paloms errante gue vengo aquf,
Busgando el hermoso nido donde

Dejé primoresas tierras donde esquivé,
Por ver este paraisc que bslle es.

8i & $u ventans llega una paloma
'rrita};a con carific gue es mi persona,
Tratals con carifio, bien de mi da.,
Cordnala de flores que es cosa

Ay chinita que sf,

Ay que dame %tu mor,

Ay chinita que vente conmige,
A donde vivo yo.

Fi %e contao,

Hi te expliocac,

Que mis amores me han ragalao,
Un papelito cgertificac,

Con tres oblees,

¥e lo han p%ao,

Mc pegso.

ind then there ars many songs smm of mtm

regions where they srose. Two very important cnes are

1Sy4squez Santana, op. cit., p. 108

201vig., pp. 105-108
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the canoién del Bajfo and la Nertefia.®l of the rich
production of El Bajfo there is El Sombrere Ancho very
popular for mere than half a cemtury. This mg is one
of the most typical Mexican somgs, because 1t brings %o
mind the two typleal Mexiecan types gl gharro and la ghina.
The following is one of the many versions of El Scmbrero
Ancho. The miisic has remained the same.

Yo ya noc gquiero vivir,

Yo ya no quierc vivir,

o quierc vivir en rancho,

Yo quierc civilizarme,

Con uno de sombrerc ancho.

Ay, que sonecito,

Ay, por el me muero,

Ay, gque me rete encanta un sombrero ancho.

En Celaya mprg el hule,

En Celaya compre el hule,

En Queretarc el sombrero,

En Guanajuatoc le puse,

En Guanajusto le puse, toguilla de terciopelo.
Ay, que soneeito,

Ay, por Dics me muero,

iy, gue me rete encanta un sombrerc ancho.

Qué buenc es el pan y el queso,

Qué buenc es ¢l pan y €l queso,

Cuando lo venden en rancho.

Hiies sabroso sebe um beso, |
Debajo de un sombrerc ancho.....(frag.)??

21 wpos géneros principales de las cuales hay
varizciones: 1l& cancion del Ba.jz{;, ‘de aire lento, frase
amplia, & la italiana como "farchita el Alma®,.....
y la cancién del Norte, de movimiento ripido, malicioso
¢ irénico, como la Valentina.®

Véizguez Santana, op. ¢it., p. 36

33 Ibid., p. 27
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Harchita el Alma is 2 good illustration of the

typical songs of gl Bajfo.

Marchita el alma, triste el pensamiento,
Hustia la faz, y herido el corazon;
Atravesando la existencia mfsera

Sin esperanza de encontrar tu amor,

Yo guise hablarle y decircle mucho, mucho,
Pero al intentarlo mi labio emmudecid;
Hada le di je porque nada pude

Pues era de otrg, pues era de otro

Ya su corazon.

La Valentina is one of the portefas.

Valentina, Valentina,
No te gquisiera decir:
Dicen gue por tus amores
Un mal me van a seguir,

Valentina, Valentina,

Rendido estoy a tuas pies;

Nc le hage que sean el diablo
Yo tambien me se morir,

8i porgue tomo teguila,..
MaRana tomo jéres;

81 me han de matar mafiana
Pues que sea de una vez. (frag.)34

Another type of song is the very popular Mafanitas
usually sung early in the morning as "Los Dfas® in
celebrating the birthday or Saints-day of v soxe relative
or friend. Among the oldest there is this one. (The

23 Campos, Rubén M., "El Folkloxe L;tgrg_ég
México" gégszl. i‘aneras Graficos de la Nacion, a'x%go,
Do r.-—l

34 writer's collection.







1g
Mafanitzs given here have been taken from "Higtoria de la

Cancidn Mexicana® by Vdzquez 8.)

SBon las dos de la mafiana
Ya viene alboreando el dfa,
Acar{giame tirana

Y abrizame vide mia.

Qué amanece, qué amanece,
Valgame gue amaneoid,

8i estaras con otro dueﬁo
Y a wf{ me dirds que no.
Hafiani tas, maFanitas,
Mafiani tas del placer,

As{ estaba la mafana
Cuando te wpece & querer,

Dios bendiga estos dfas de placeres,
Y los angeles canten en coro
Por los afiog gque cumples, mu er,.

: S86lamente un recuerde ha qu

' De 1la infaneia que al fin ya pasd,
Celebremos con gusto este dfa,
Tus amigos, sefiores, y yo.

Las mafiitas que aquf

Con tanta pasién yo canto,
Las canto con ale

Por ger el dia de tn aante.
Ho puedes imaginar

¥l carific que te tengo,
Por eso, chatita, vengo,
Con mis ceplas a cantar.

Las maFfanitas alegres

Que mtig: ¥O pas

Mientras Dioe me diera vida
Nunoca las olvidaré.
Despierta, mi bien, despiex'aa,
Mira que ye amanecid;

Yo los pajaritos cantan

Yo la luna se metid.
Amapoli ta morada

De leos Llanes de Tepic,

Si no estds emarorada
Enamorate de mi.







Despierta, aderads =in,
Despierta, que amanecio;
Que amanece, Qque amanece,
Rosita de Jericeo.

Estas son las mafiitas
Que cantaba el rey David;
Y a las suchachas bonitas
Se las wvuelvo & repetir.

Despierta, mi amor, despigria,
Despierta, gue ya amanecio;
Ya los pajarilles gantan

La luna ya se metid,

There is another type of song by far the most
popular and best liked: the romentic or sentimental song.
For instance this can be cited in which the lover could
not possibly show & deeper and more complete devotion for
the loved cne. It is aslmost mistic in nature.

o te Olvido

Yo pienso en t{ cou arderoso empefio,
Y siempre miro tu divina fasz, ‘
Y propuncic tu nombre cuando suefio,

Y pronuncioc tu nowbre al despertar.
Late por t{ mi corazén de fuego,

Te necesito cozo 2l alma a Dios;

Eres la virgen gue idclatro ciego,
Eres la gloria con susfio yo. :

& vﬁl L= B B

El encanto Tu miradsa De to pecho,
De ni vida, Dulece, ardiente, Conmovido,

Es, querida, En zi mente Un latido

Tu reir. Fija esta. Anhelo yo.

Y, extasiado, Y en mi suefe Porgue te amo,
Yo te miro, Tu semblante Hujer pura,

9i un suspire Veo, radiante Con ternura,

Das por mi. De beldad. Con pasion.
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La Chaparrita

Si supieras, chaparrita, cuanto te amo,
Porque t0 eres el bien de mi wvida;
Chgparrita, tu seras la consentida

Y andale, andale, correspondele a mi amor.
Pos pa'que quero amorses que sean finglidoa?
Pos va'qué guero amores que Yengan dueno?
Chaparrita, todas las noches te suafio,

Y 4ndale, 4ndale, correspéndele a mi amor,35

35 yazquez Santana, op. oit., pp. 83-85







CHAPTER ITI

LA COPLA

The gopla is one of the oldest rhythmic forms
and yet it is the gopla among them all which has been
able to survive all through the XII century to the
present day.l Some times tradition has kept it un~-
changed and some time one finde it with some variations
in tune and structure or intemtion, doubtless due to
the new environmental conditions and during the time of
transplantation and acclimation in American seil. To-
day, however, whether one finds it as such or disguised
in its latest development, the popular song, it still
hes its original color and feeling. Speaking of Puerto
Rico Marfa Cadilla Mart{nez believes that of all rhythmic
forms of the Spanish folklere, the gopla is the ome which
most effectively illustrates and accentuates the Spanish
influence.? What is $rue of Puerto Rico is true of México
and all other Spanish speaking ocouantries. 8o the peoples
of México and Pusrto Rico and all others, guided by in-
stinet have unconseiously chosen this poetic form. My

have adapted it, have assimilated and added to 1%, and

1 gart{nez Cadilla, M., op. git., p. 114
3 Ibid., pp. 3, B
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have loved it because one can truly say that it has come
to be & "azo indiscluble entre sus habitentes y les de
igual ‘ér.tgan étnico.® 3 inother reason for its mml
predominsnce and essy diffusion has doubtless been also
its brevity and, therefore so easily memorized and
remenberei. Naturally, as hu been pointed out, many of
them have suffered slight variations while others have
been kept in their traditional form. As they came %o
American soil, a wvery pfoptsa.oaz Mm, they found easy
4iffuston and development. A great mumber of the present
day popular songs have been based on these eaﬁy” goplas.

3 ngy mée antigua antecesors mg« haber side
ia copla del ay, gf ay, gue desaparecid en el segundo
tercio del siglo XVII despuds de haber gozado de una
popularidad muy grande en el sigle anferior. La encon~
tramos en el tercer acto del %mmm de
Lope de Vega, en el pasaje que dige,: :

Yo veo yo Marsin amiog

Le tormenta que contigo

Eatén corriende tus ojos

Ay, =y, ay, ay, ay, ay, ;
La popularidad de esta forma fue tal que en la segunda
mital del YIT se transformaraon muchoe villancices de
los ya conccidos en cuartetas anadiéndoles el ay, ay,
ay, como estribillo fipal.” :

¥artfnez Cadilla, M., op. git., pp. 114-115







Corlas cantadas cor aires populares

La mujer gue tuvo amores
no sirve para casada,
porque dicen los doctcores
gue de su vida pasada
le quedan les borradores.

La suerte me did de alazo,
soy pobre pero orgulloso
y soy como el espinazo
pelado pero sabroso.

Que te gquise fue verdad,

gue te adoré fue muy eierto
gue te tuve voluntad,

perc aguel era otreo tzmpe.

La vecina de ahf enfrente
es una buena cristiana,
sale a misa por la noche
y vuelve por la maflana,

El amor de las mujeres

es como el de las gallinas

gue faltandoles el gallo

a cualquier pollo se le
arriman,

Ke me mates con acerc
porque el agerc es resgoso,
matame eon un suspiroe
debajo de tu reboze.

Dices que me guieres mucho,
ne me subas tan uﬂz;
gue las hojas en el Srbol
no duran toda la wida.

. Anoche me desveld,

me desvelé en un velorio
para preguntarle a un muerte
si hay de veras purgatorioc.

3 Caspos Rubén M., "El Folklore y la Misica
Talieres Graficos de ia Naci n, ., Mexico--1939

Hexigcans.

Un beso te quiero ,dar,
perc de fijo no sé,

ni como 1o he de empezar
ni cuando lo acabare.

Yo soy un gavilancitoe

gque ando por agui perdido,
a ver sl puedo sacarme
una pollita del nido.

De tu ventana a la mfa

me tirsstes un 1limén,

el zumo me did en el ,pecho
y el agrio en el corazon.

Palomita enlutadita
Dime quidn se te murid;
8i se te wurid tu amante

no llores gue agui estoy yo.

Cupido a solas lloraba

a un amor que ingratoe fue,

y adlo le consolaba

gue cuando elles tienen sed,
sclitos bajan &l agua

sin que nadie los arres.

Dicen gque me han de mm
las veredas por dol anaa,
las veredas quit %

pero la querencia

84 piensas que estoy muao
porque tienes muevo amor,
antes vivo agradecido

rues te debo ese favor,

Levantate de mafiana
verds tu calle regada
con lagrimas de tu amante
gue pasd a la madrugada.
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Cantares Papﬂ;grps de iixoaaia‘;ﬁ

Agua le pido yo al pozo
donde beben las palomas,
dime que te ha sucedido
que ni a la puerta te asomas.

Toma esta llavita de oro,
abre mi pecho y verds

1o mucho que yo te quiero
y los pagos gue me das.

Toma este baulitc de dambar,
mira lo que lleva adentro,
lleva celos, lleva amores
y uno gue cotro sentimiento,

Pajarito, pajarito,

wi amor, mi dicha y mi anhelo,
ya se fueron, ya volaron

para las cumbres del cielo.

Chinita, cuando te vayas,
que recuerdo me daras?

un chinito de tu frente
para apasionarme mas.

Quiéreme por Dics, ohinit&
quidreme, no seas as
mira que yo soy tu amante
y t4 la duefa de mi.

Si porgue me ves ohiquille
grees gue yo no ss de amores,
soy como el amezquitilio,
creciendo y echando flores.

Un gorridn entre claveles
me di jo en cierta ocasion:
ne te ereas de las mujeres
-porgue las mujeres son
redomas de todas mieles

y amantaes de la traicidn.

4 Campos, "El Folklore Literaric de Méxice? p. 458







CHAPTER IV

THE NEW MEXICAN SONG
MMW In the case of KNew
Mexico it is difficult to trace the origin and develop~

ment of the song parallel tc the development of the
people. People coming and settling in New Mexicoc had
their own songs already....whether Mexican or Spanish.
Perhaps, the most likely assertion that could be mnade
is that the development of the popular song in New
Mexico is the same as that of México as discussed else
where in this paper, This would hold true to about the
middle of the last century at which time‘lhw Mexico
came to be a part of the Unitad States of Ameriea,

How Naxloo csundt Be assidored as & sepsraty-abl

aven now; a separate entity either raeiaiiy'er culturally.

4 e Y 1
Racially and culturelly it belongs to the lmwediate 1~ R

south as it was for ebout three centuries an integral

part of México. So what has been said about the popular
song and the peorle in México would have to apply to

the songs as well as to the peorle of New Mexico since V'
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