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Books

THE Co~LECTED WRl'l'INGS OF Wia:r WHITMAN: THE' CoRRESpONDENCE OF WALTWHlT­

MAN, 1842--1875; 2vols.;ed. by Edwin Haviland Miller. New York: New York Um­
versitYPress, 1961. Vol. I, 394 pp., Vol. IT, 387 pp. $10.00 each.

Many of the major American writers of the nineteenth century cultivated a mythical
public.image~HawthQ~ne, PCle1 Twain all: encoU1'a.ged (Of at least did'Ilothingto.discour­
:age)apittUreof themsel~esthatwas more fanCy than f'aet;butWaltWhitmanwas
pro~ablythemost ·difficult of the 10~Scho1arship hasm~agedtOdi$peltheHawthome

who soundedlike a Count Dracu1afloatingaroundSalem,orllybythelig1l.toEa £Ulhnoon,
the Poe maniacally addicted to drugs for literary inspiration,andth¢;Xwainwho ~d

. no concern·forstru~e.ButWhitmanhasneverbeencompletely Untangled froIIt,-the
''I'' '0£ Leave.so! Grasf. Readers have always reacted violently toWalt~Th.eyhavelabeled

hUn a braggarr, a mystic, an iI1sufferableegotist,ll.blat:aD.thomosexuaI; a "kosmos;"but
until the .publication ofth:ese two IDassivevolUllle5Qfhisdetteri('whiCh constitute.orlly
half of tbeptojecte4coUection) not many haveconsideredlum a bote.. Now, 'however,
there can be no doubt;· the Walt Whitman who lived and·.breathed (whatever the char­
aeterlsticsof "I") was insufferably dull. ,

His .letters. are 'gra.m.matical monstrosities. They show.....-except for. a few written
dlliingtlieCivil·War, when. Whitman· was ariu,rse-a.dis~binglack.of imagination
andpersonallty.The pQetrepeated entite paragraphs in diIferentletters written at about \.
thesametim:e. He developed a fotn:lula for ending letters,,:in which. the last paragraph .
began, "I.am ·sitti1lginthc'oflice"..and thendescribedi JIlonotonously,theweather and
the, sCenery he saw.out ··his·· ~dowe' Aftet his patlliy,tlc.stroke in 1873, practtCally every
lc:~containeda ·PQlly~hst:atement.that he Inigl1tget \VeIl or. Jnight.not, but was
prei>aJ'ed for anything. Manyoftheseletters(f()rtypetc~t, accordingto.ProfessorMlller's
count) have been in printbe£ore, scattered over more than 1ifty years; the rest are' Pub- .
lishedhere£orthefusttime~ And once they getgatheredtogethet mchronological;order,

. they 'are hopelessly banal and lusterless.
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- Professor Millel: recognizes. the insipid character of Whitman as letter rriter. "I
never thinkaboutliterary perfection in letters'. • • it is the man&: the feelin'g/' Miller
quotes Whitman, as saying. And the ediwrpoints out,

It would be ab~ (and dishonest) to' claim th3t the publication of Whitman's letters will
suddenly unvciJ, the trUth wltic:h.has escaped critics, biographers, and fanatics. Perhaps an editor •••
maybe forgivCn ifhelxiakes an unacademic asSC1'tion: the printing of the letters, with copiOus
annotation frqmthericlie$~ofmaterialnowavailable, will bring this baftling figure clo$CI' to readctS
by focusingauennon on the IlQl;tofimmensities engaged in the intimacies of. daily experience.

Ccuainly tb.ere'~~beno J,l1ore::¢onfusion aqp,ut how closely the Walt Whitman in. Leaves
ofGrass~~·the'Walt Whitman who wrote that book. Whoever touches both
Uatl~sofGtasi"andthe C01"1'espomlencetouches a man; but in the latter case, the reader
Confr9I1tsamundane" jejune, c>ftenbathetic and ~equendy soporific letter writer~ and in
the£o~e~hemeets (to paraPhrase Scott Fitzgerald's description of Gatsby) Walt Whit-
man'$Pfutonicconccption o{:himself~ .

·'I'he·tQrrespondenceraises,paradoxica1ly, exactly the opposite problem from the one
that 'face<l'criti'csand biographers in the'past. Instead of attempting to 1.UU'avc1 fictional
chat:act~'froII1histo~caI writer,. critics now face the taSk of tryiJ.Ig to·explain how the
WaltWbitman who, wrote theSe letters could ever have composed his poetry. It isa
proJ)lerritllathasto'g<ifarther. back than the current studies of the textual revisions of
specific;~from; theirfitstto ~eirfinarversions for its. solution; the question is, how
did' th,~1tpan whQ'Wrote this· kUtdof le~erev~ get even to the rough draft stage of his
poetry? I.dolnot,me3llthat poets cannot be unpoetic in appearancc(the photographs and
the..Yoi~olIl'eeordih~ofmodern,poets reading their own verse have prepucd.us for
thc;;worsi),butWhitmanpro~ed that a.lcttershould. rcBect~fthe man &: thc feeling."
~dheiI)sis~ed,jn, the ;1855 Pre£acethat inspitatiollwas everywherc around him. Sq

~.nsia..•~••.•·.th~..... e...•f.'t.·~.·.. ~:the.•'.man.' who:wrotcuWh..en.Lila.'.cs.'. Last in the.. Dooryard-Bloom'<!t
Wtote;'nothiIlg11l',any>extantlett~about Lincoln's death; the man who wrote'rpassa~

to, India~~aIid· ·~o, a LOcom.otive in Winter" was Intcrcsted .in his letters only in train
meckstl1at:;tfugh,tkiU or injure some of his "mechanic" friends, especiaD.y Peter Doyle;
the1fuln: who.Wrote"Crossing·BroOklyn Ferry" described the same trip in a letter of
I86.3thus~

I am quite f()l1d ()f crossing'on the F'ulton !erry, 01" South ferr1. between 'Brooklyn &: New
York, ,on the :big handsomeboats.Theyruh contiriual1y' day &:night.lknow most. of the pilots,

.:&::19oupolt th~4eck&:;stayas .long as I; choose. Thescc:ne' avery curious; &: £u1f of variety.
. ":(J:J.e'sh1ppmg'.lI1ongthewhan'es lQ()b .like afor~t .of baretrees~ ·'!'hell. there are all classes of
.sajling~esscls~$~l:l'S,. some of th~the granc.lest:&: m;ost beautiful steamships in the world,
-goin~or~~~fx'omE.:uro~ orol1c the California rouletall. these ()n themove. As I sit up there
in,the~ilotJi()uset lpm secev~,&: the distant scenery, &:'away down toward the sea,

·&:'FQttLafayette••&:e;,Thc·fcrry bOar baa to pick its way through the crowd. Often they hit .Cllch
~thet, t1iettthet~i$a time-- .

'J)1C'.~e,"v~curious,&:£uU()£vatiety,"with an"&c." to fill in the bl~ isa.£ar
j11Jl1p from. the Qb~ero£ "Crossing-Brooklyn Ferry,"and one can respectth~ artistry
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of the poetry even Ulorewhen<>ne.~zesllowappai'endy. uncongenial toWhit:tnanthe
man the~ecbniquC$o£'Whiq'Ila.nthepoet· were.

ProfessorMiller1la$(104~ asqperh job·ofa1Ulo~tingtheCQrresponlletlct.',.;wh1chis
£u1lo£0bScurer~ces.tielias:providedp1ausibledatesi'colJ1pite<lllit$Q£'Je,ners~t()
Whi~an'Q£le~.ftomWhitmaIJ.that,arenolongerextant'or·avaiJ~bl~?a.n;dQfJoca­
tiQnsaIJ.dpriot/pubUcation!lO£Jettqspri1lt~d.h~e. His fOot1l()tC!laie,~b;lustiYe;:tb.ey

~v~al~~a~g'P9~t ()f1.QlJisaWhittI@l,a'CaIJ.~ker~UsandcoIIu)le.tdy;di!l~~e<:- :'
able,wolllanwllo$bc@dllave~ved$witdl.C!l '~d.ashe!lev.C'f!J Mother!$PaY'~rrhereare ;
a.fewtypographicaLen'o~,jlt~..othenvise~dsqlJ1ejob.o£ p~~g:;th~half..d\1~<o.£

the'fir.st volume '(p··~3)&U:Wedates,incltldeda!l,i84~ to :x847,"a!ld ~tsJ1ouldbe'~S67~ ,
On·tJte precc:dingpa~.Em.0ry,aol1oWlly,is:spelle9 HallowaY~AndOllpa~~.oftb,~mst.
volume,wheq Id,f .•.WIllmmn,~Iain$thatcarpenter!s,wa~,in..~eW~l~$;are,·gfi£ty
dOllarll a month and fou.ndl'. Professor Miller·~ends .thjs.:tQ readc'Ifc)und,~'ignori1:lg;a

COmmon A.tnerieatlis@. uWa~e$;lndfound"ll1eaAts~ary~l~roolJ1andPoar4"as the
I);a;onar;y ()fAmericanBpgl;sk 'd~esthe-term., . ' . ,"

It i!lUnposSible.nottoa<fuiir'e:PrQ~or~C1"·sipa~e.n~in,ass~blingand'@Ilotating
his material,witha1ntost;~v~ .page..·~ .lotus. TheWhitlJ1an~peci~li$twil1find;the

Corre$pQnt1en~a.ne,cessity;thegeJleralreader will dQ'YeU tosavQdttoprov~tobimself

that, just as he.~ed he was~ Walt Whito:lan. was a very~mm.()n ~.
, _ . HamlinHill

Formerly oftbeEnglish Department oftbe University of Newl.{exico, ~Hill·.·~.'an.~t
Professor ,of English and American StiJdicsat theUnivcrsity 'Of Wyoming. He is collaborating-with
'WaIter BWr of TJ:!e'UnivcrsityofCmcago on the forthcomingfacsinlile first'edition of Th~ At1t1~ntut'4S
01 HU&lc.l~herry F;n,,~ . '

WEBSTER'~THIlID NEW IN"l'EaN.t\TIONAL PICTIONARY UN.t\BlUDGED. Springfield: G. & C.
Merriam, 1961:2,718pp..S47.S0.

The thir&edition.of,the:Meniam-Webstet (Reg.·U.S.Pa~ 01l.)unabrldged i$,a
publisbmgevent mdeed.The'basicsecond-edition'copyrightwasgrantcda·gen~tatioIi·'a.go

in 1934. SincethCll ofcoU1's¢' there have ;beenreprintin~jrevisio~- a.ndaddefida.;.J\s 'the
language grcw, so didWebster's......creeping ·midd1e..age~spreadneeessitatiJigespeciauy

stouttablesand!ltaildstoh6Idit--threemeJland'aboyt°transpottit~ ."
The ncwWe,bstetlshasthenewlookoftbeyounger'generation; bycomParis0nl\1ith

the seeondeditioi,- itis.ta1lAAdsllin. Pages area shadewidet and a half inch ,deeper,
,buttheteare.61~JeWer'thaniinthet960,reprint,-a&ok athird.agMn'thickCr~Sirfce-oUt
vocabuIary'has notdimin.ishecfin a year, how' cansuch,a :phyiical,redu(:tionbea~ttl-

plishedwithouta couesP9ndil,lgireductlQnin ~verage? .,' .•'. . . ..... . "
'I'hcansWer t9tha~ knofty-questionisc'HmtiJml"~e uctisthereareabou~a.hlin­

dted.thousandnewentriesmthethird.edition. Th~esplit'inhalf; wiffioIiecat¢gfI'f'of
newword$admitted.and,theother,ncwuses·f9iold.·r,rhe:'reduction~.phYsicaLs~has
been·accomplished.intwo "\\,ays:'FirsythedefinitiohSnavebeqt.)'adi~y.:shotteiiedbY

wingmnools,which, will requit'e,.£or ,the 'first·, time il1thesesqui~tc.@ial, hiStQ1'}',of
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this dic:tionaIy a thorough study of the front matter. Previously, when one looked upa
word,heneededorily to know the alphabet and how to read. Now, with the technical
abilityofa.pnvatepi1otitwill stillbe:pOssibleitoextrac:t all the juice from a definition,

, .J. . . . . .
butwithout a. preflight c:heckout, one maynever get off the ground•. '. ..'

. 1:'hesecondway'theffietl()naryhasibeeIl.shoitenedis by elimin.ating th.e encyclopedic.
materla1.FQufus,tancef iitoldWelJstet'$, if you wanted to find· out something about
Thebes''Y0uhadthegazetteerin<theback" There you were given the modetnname,the
a.neienfmime andthe:lOca.lion: of the city in Egypt with the same' informationl1bout, the
Greek 10wD;sonlcfaetsahOutthcolda.nd the' new town,.references to mapsiIlcluded, "
refe.ten.ces to SOme. asso¢Ul.tedWor,ds such .asThebaiiJ which ttlrned out to be "l'hebian
sub1l1:bs"mit$prinlai1;usage'andCJ~ ·tatin'epicpoemin tWelve· books by Statius oli the
subl~tof theseven~roUnstThebes" in its secondary llSage. There were then full entries
fOttheadjectiveThebatz inus~"suchasThebaneagle, Theban baril, and Thebanyear.
'LQ6kir1gup,Stovenagll;n;;t Thebe$,the, one could.find the whole· Greek legend pithily
reCC)unted~ togetlier with. full names ofeach ofthe seven heroes~ Here Were .references
also'foseveralcl3.$sical.lthors>whohadiretold the. tale, and if you wanted to know more
about<thetp,·th~wer~shonbutin£ormative .ClccOunts in the b~ographical section. So
itwet;lttand'so-a very iilteresting rainy afternoon could be spent, providing it ever rained
~d'l'rovi~giYOti:,were int~estedin Thebes. By'(:ontrast, the new .dictionary brusq~ely
de6ces:Theban'mifs c1ippedand cryptic style, once for the town, and once for the inha.bi·
tants;'anatha~sia1I~You';vebad it~ NCJttsubject~
<GOneatethe:thu.mh:iiJ.~.ex~fol' ,t\B:QR (necessary abbrevH~tions are gl~en in text);

.SIGNS;GA,Z; BIOG; and of course NEW WORDS. These last are asswm:d to be covered in the
text. Instead there is Qn,e ca11ed cONT whieh'istable ofcontents-unnecessary in both edi·

,ti~~ it~inthevery front of the book, but the notch is probably there for sYmmetry
tofillQlIttwo:columnsof notches. The old book had four columns and the outer ones
sttaggled'aJittle.'~ .' ". , '. . .' . . .

.'..Qfplat~:lndillustI'atiQns, eightpagesqf "Flags,'Sea1s, Coats of Arms, eteo" have
~¢C:()1JdetlSedtQone.Th~earenolonger fm~r'l)agesofphotographsof the editors of
the~etion~qt(1l11~Nool1;Webst~t,I'75S.I843~tillh()ld$the' frontis);nor four pages o£
pho.t()gr~P~iof:llrplaneS.,Picnuesofarchitec1:Ufe,America.n and historical, have been

( deletecl. AplateofC'StateBircls" replacesccCommon .AmePcan:' There .are no •. "N()ted
EX~tn1>l<$,>()£Briqgf:S,;'-·'~thedra1sand. Other ReligiQus ·.Edifices," no "Coins of the
Worl~/'~"()rCh.iclS;""Bmble,,?sofFratemaland SenriceOrganizations," "Medals arid .
-9rdel'S·of.Ii()J?~:u~a~ulM~ti' "Types of:Nav~ Vesse1s;"~ "Orders ofKnighthood and of
¥C1"i;~'~~,~eC'Tt«sr·iUUStt,ated. Whatgreatlosstoknowledgethe,0m,issionPlay repre,.
sent:~oh1yb¢,sl1I'Dlised.lnits stead,theYha.Ve."Cats~"c'Pogs" (all twelve lmown'breeds
S()'tPa.t~()\yY01!i~~enacockei- from. ,a.lx>xer)". ceMonkeys,'~ ,c'Shells," "pishes,"ahd .
''Tf()'picatFillhes~';(aq~ariWJ1~lltyle withpqpular or pet' nalll,es). What great gift to science
tbisD;laY~~Qn.J.ybec()njectt.U:cd •.

1?hePrsttypical~geinthedictiol1aryis probably page 2. Using that as a s3!J1p1c:,
we1llid,in;~old'(19'47) edition this pagebeginning'with Abacus and ending' with

.180 - / NM QXXXI:2
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Abat-tlent; in the new, beginning '" with abalone. mid endiIlg wfth.ahdomina..'l1i~c

arC'92 worqstothea-columnpage of the new ascompared;wjthon1Y'.68:ip,the';Qld~ln

the first six pages, theneW·dictionaryomits tlu-ee.ofsixill1lStl"atioI1So£the()ldinarnelythe.
aardwolt (a>''hyena.likcqtiadru~d .of Southmd EastAfrica',),ones.tyleo£flbllC{l~i~~C
one with the sliding counterS, not the 'uppermostdivisio~o£ aeapiw};uid 'ihe.:R.()Q1~
cloak. calledabolla.'The ·.t;ype.sizeandstyle arenearly.·thesanlcm·bothdictioAari<$;.the
increase inentriesapparendy istaccoxiunodated 'thrcmgh.cond¢11sarlon.

There are. 'twoneweditQ~prlliqple$iIlCC)rporatedinthis ;dicti~Aaqr..QIleisthe '
inclusioilo£any wordthat;is £tequ~tlyuse.d,WithoutJ.'egard£or it$.t:espe<:~biUty.H~ce
both "ain't"aIld "hain't".·findth~w;lyinto'J¥t'z,.s'teK$fot·,the:first,~e.:'~EinaJi7#t'.Mid

"Taxwise" are admitted in thesame·way·that"colonize"and"cloc;~Vlise~·were>1opg'ago.·

Four.letterAnglo-Saxon·vWg~mshavefiliallymade'tb.egra4e1iv?:~tur.iesa£t¢r
Chaucer with the notation~'usu.~onsider~dVUlgar."Thenew·diqti9Pa,t]:'ca~.n~~~ouble
£oreitherGodey'sLatJiel .BOOki9rtlie;En.Q'clqpaedia_»~tilnni~~~;I£l~"isll()cc,oIlYfflient
storehouse ;for miscellanec:>usinforinatioll it is:·even less'~;arbltel'P£g~~~~;Qfl;the

'. . .,' ' ..• ···.·>··<1·',·
~therhand,slang thatdidnotca~onhas<~ndropp¢d,~d.th(:;ediJ~~;9aillltMt'a

:=ranee:::::~:;~t~:~i~~'~~~~~~i;~:
i way, still thrives in thedictionaq 'withtWonewslangusages:.'fligli~I···~t-Who;l1aSnot
soloed"andan ·'illegallyweightedbtlwling'ball.":: .' .-c':. . .' .....••..•. .

More serious.is·theomisston·.,ofrafean<iobso.I¢te;words"Qe6nitj(iI,. '.of.Wlrlch are
useful to.studentso£ periodliteratu1'e.'Weareso~t()~ee~ntatof~~i1lljnt~;1?rcoins,
andVoltaire's charming.Cunegop4ego~Javor()f(;o~tJJ.t;ollege~c0tfin.tz(lil,g~rte1'rbf:ltj and

pottY$f:at~But· there isstill·theO~Jort1illlibraiiesl~,4 wi~wotdS;~teriItg,thelan",

_guage at the rateofa ·hundred>th()l!Sandill·agenerationi·serl()US-students"Will have to
goto·the Ox/ordforthedefinitionarta:history·o£~chais~.·> .,. ..... .' .... .

The other innovation,i£itcanbe'calledtha~>is~aJ;llbre'~~erous',Useofquotations
of\Vordsin modern context.To~exteq~lVe6.fter'$.'irnitates the Ox/or1I.fuseo{<ms­

t()ricalquotatlons.Thedebtis,admitted·fo~·the'ijtsttllI1cllow,tl1attl¥ttlexicogra~hical
Irtonument,isourofptintandnot.likdy tQ;bereIirW~ed.·l':().rm.~1t~eior4yree;Q~tion
'of the competition onthepartoftheG.&C.Merriatn·Company,tliepubIisher~vwas;a

warning to 'the readetto beware oHtnitatioos. Ifb'y;$ome,oddquirkolledesiresto'know
-howBobHope~uses an. occasionaiwol'd,'some ofthese pearls are on displayWithc::reditii.
~enh()w¢r,.too,iSquotedin .pte£er~cetoD.rydenor·Tennyson~

Figuriitive1,1SeSareout,. such asllSf:lI urthinn.,Aboy·sajlor.loco.fe.hving."EtyAlolo­
giesarestillillcluded; I~GI~l1di'T£hunoflicial,abbr. (uscdbyU. ;S. A.rmyQuarten:nas~ti
clerks:i:rllisting suc:h arliclesaSgar~age <:aI1s)'for galtlanizf:diron,but takc.o.tobeabbt.

" forgatlerttmcntimleorgeneral,siUe]." .
Thcdictiollaty·p'retends'oI1lytoc6vet,thelanguage·.m·\lseandhasi)utasligl1t ,stUf

bowfol' its/histoty'.Inanothetgen.etati()n()rless:,by,the,timeof,ptlbli¢atibIl()£~tbtit1:h
. .·editioncertai.1lly;notoI1lY·Wi11theencyclopediematerialbedt()pped;but,'wecaIl'imagm.e,

Illuch of the~cal vocabulary as well. The trend in dictionaries is towardspeclaliza.
. . . . .
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non and this i~ inevitable.. We have more classical, mechanical, electronic and biological
dictionaries and glassaries in print now, for example, than we did when the second edi­
tion came out, and we may look for more and bigger ones. Right now, you can find
Carbon 14 in the new Webster's. -Richard C. Angell

EVERYONE KNOWS tJiat the function of a dictionary is to record current usage and to set
certain nebulous standards for cCgood usage" as practiced by the "best" of the current
crop ofwriters and speakers--everyone kI;lows thiS, theory and pays lip service to it; but
mostwriters and readers andstudents aremQl'e than likdyto treat Webster's as something
holy and whoUy'unquestionable. At l¢aSt they treated the old Webster in this way; but I

. havemY90ubts about.the newone.
'I'hevol1$lc,isslirgmer,thinner-paged, wider-margmed, easier to handle, and the

editors ma.y well be proud o£theface lifting job they have done on it. It probably will
WeaI'1X:tterth~ the e:itliereditions-fewer ripped pages, tom plat~, etc.-and probably
will'ciius~;fewer sprained wrists ~daching backs from. trying to carry it. The pages are
'wider andc{nWnD;l01'e-tnatter,an.4gone are the £ootnotesandguides to pronUnciation~
GOn~:afs()'arethe-gazetteet, thel~t:$o£abbreviations; the biographical material, and some
ofth,~otb:er'£eatures wlUchusedtobeitnoreUSeful in ,many .mstances than the dictionary
itseIf.ThisneW ~carnation o£.the. 'boolt.includes more useful and' fewer useless words
than'the earlier on~; ~nd it. has'finally admitted words that everyone has known since
MiddleEnglish,emergedLfrom Anglo.Saxon butwhich never made the dictionary. I find,
checkiDgaf~w'r;lndomentries, tIlat' the vocabulary ,Sec::InS! somewhat more realistic, and
thereare.fewet:' ~oteriedefini.tions: than used to plague us. I find that in using the new
edition Ir~elyaIll:£orced tQwander thro~ghm~zes .of definitions of obscure definitions
ofobscurer teJjnS used to define obseutedefinitions, adnaUJeam-a parlor pastime'which
usedto£otce;p:l'e tO$p¢ndahat£;hour trying to locate the precise meaning of a word I had
alwaY$taken xnoreOI'l&forgranted. In this respect at least the new dictionary is a
timesaver.. ,

Howeve.r:twhat is gained by greater simplicity and more reali~m in the definitions
is lostCls;whete•.I.Tse of ~.dictionary necessitates a thorough study of the 56 pages of
prefaiotirri111ttex;; and a smattering of knowledge of Englishgranunar and phonetics
wotild help. The pronunciation is indicated bya system of hieroglyphics that is ~ fas­
cina.tib.gstu,dj-indtselt

Any workotthis plagnitude. is certain to contain a few flaws, and no one can please
. everyOOdy.Tlook with a certain sentimentality toward the old dictionary,'after having
spen.t$()~etWenty4ive>yearswith·i~, and I believe that the newone has certain advantages

. andothet:' diSadv~tilges.'The Haws will become more apparent as ·the book is used. It is
too ~ly yet lobe.sure how much Current unfavorable i'eaction$ are due to shock and

.~ ho'W-rri,jl,cij'dleY arc! due to;,studied criticism. I miss a great dealo£ the useful inaterial
WlUcli;theold'.dfctiQnaryincluded, .but I rejoice in the clarifica.tionof much of its
ob~ti5.m~eo«Upational hazard of lexicographers-and the greater clarity of
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definition. ~owever, I'm not going to throwaway the old second' edition until maybe
after the fourth oneappears.--!.Ro!J.ertPeynn
To writers ,and editors, th~ "Big Dictionary" is.a constant C:ompanion, a bulwark ofti.4ense';anoJi­
electtoni,cbrai.Q. a Pierian spring (Q Yin Ed. 2) of en~eDt,conv~tion.frus~tioJiandC()lltrQ­
versy. When the Third Edition arrived at the UIliversity of New Mexico Press to take its.placeas the
new arbiter of words, two editors, Richard C. Angd1 and J. Robert Feynn. wereaskedto~view it for
the Quarterly~ The consensus; to use the new,):)u:tnot "to lay the oldaside.......R.D. "

ColtRIDos & CALAVERAs, by Edward Larocque Tmker;. A\lStin:' Humaiiitiesand ·R.esearch
Center, The Vniversity of Texas, distributed by the University of Texas Press,t96I.
60 pp.mm. $5.00. '

Corriaosare the topical ballads of Mexico sung by cancioneros, Mexican counterpart
of the medieval troubadors, usually to guitar accompaniment in pulquer;as; ctlntinas,
around the campfire, at fiestas, or wherever people gather. Calavetas' are aS1Jbspedes
asSOciated with the peeuliarly Mexican celebration of All Saints Day, dedicated witb,
macabrehutnottothe dead, featuiing skulls, skeletons, hearses, and coffins in toys~decora­
tions,and confections, much as black cats and witches are the Hdloweei1 motif north
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oftheborder.. Thecalavet.'/IS· frequendy take the form of slyly satiric to broadly scurrilous
epitaphs of the1iving~

EdwardLarocqueTfuker is author of this monograph and collector of the amusing
and'quaindy'grotesquc illustrated broadsides 01' handbills of the verses, sampleS here
representedf!oftdJiecoUeet1on now in the Hall of Horsemen of the Americas at the Uni­
versity ofTexas.. He,heal'C{.hiS.ijrstcorridosextemporlzedaround the campfires of Pancho
Vtlla's'guetrillas, hiSlbtothers:-:in-artris, when as a young soldier of fortune, he cast his
lot with the Mexican hero-bandidobeforethe. United States had taken an official stand in
favor ofObregon.

The corridos are: not invariably lively 1lIld amusing as they run the gamut of folk
experienceand aspirations.
. ,::./ ,. ':,

TheYarel~i"ct:$WeOia~~dingtosublect.Those that point. mo~als or tell .of saints and
m4;l4~*'kn0wna~1emi'lot; those use<i•. lor dancing~~tOflmwhile love songs, burlesques
and';sa.tiresc~f#l~~J,la,rPtverJ"o.r. Reftlfi(mel~ernore. ~ginativc lU1d arc of fantastic hap­
~I,llJffables'into.t1le'tI10~~$ of ani'plal~ ortist in ~t detail, the beauties of towns or
rcgi.ons•. th~y·laud"~J?uIarltet:~,descri1JcpiC!lresquca<1vcntures,·or even rise to heights of
ll1lCgc>~",1;h~trtiget1ia,r'a$theit '~e imJ?1ies,describe Pllblic' catas~ophes or individual mis-

'. f()Jiuncs.'l'he)"/aJ.'C's~g.in.a;min~kcy with,Slow. 4irgc:.1ikeS()l~nit}', in contrast with the
uSuaIf0m40 that';~a.gaY.anim,atedme1Ody~ ..

+},~, , ',.", "" ....,.>, ,:,"'.,'" "'.,, ....•...... '.~ ~,,-

,'tIDfct: tl:ac~thehi~tQ~'Qfthegent'e,:giving tllumbnallbiographies of some of the
mc$jJ.()t~d.'alJ.Il~~eJ:s~'pubIfs.hers~. ~dillustrators. There~t;three theories about the
sigJJifie;t1lF·arid@etiy~tiono£thename,.Qlleschoolhplc:1ingthat the songs were called
corritfo.th¢catis.~(llei·~can<lltl0t1Slyr4n,thtoughthe city~another because of the easy flow
orrunhin.goE~e,y~¢;·t!l~thitd,b¢qll1$~thC'c4ndon~osspmetimes had to run for their
lives. Cofri4()$'~eof!gt:~atnt$torigiliintC:l'~taAd socialsi~cance as outspoken criticism
ofconupt ot¥ialCJoJli~ahva.ys·:oD,thesideo~th,epeople.Many.concerned with their pro­
ducti~n,ftom;rvfaxfrn~J.lJaJl~Sj eIPPuc down,havc: served time in horrible calabozos as a
result. Diego .ro.vera.Ac:lCpowledg~d. hiS debttooncforritlo broadside engra~cr, Jose

.Guad3l\lpel'o.s.a~~,cal1jnghjnt·"theinte1:pl'eteIofthc1>ottowsitlte happiness, and ,the
agonized~pira~?~·:qfth¢MexiClIl pe()pl~." Judging, by the samPles of Posada's work
het'c,theipJ:'o1ificillusttatorofmOJ:ethan fifteen'thousand torriaof.wasmore an inspiring
exatnple:than a teacl1er of technique for the revolutionary artistS.

. /

.. Eight;·sin,gle"an,(itwQ double-sided'~orrido broadsides and two dpuble-sided calatlet.'/IS
areofferedon.'1mq\lestionablymuchbe~ tinted paper than the butcher-paper originals
whithsold for tetttavosin them~cados and on streetcorJiers in Mexic;an towns..Rather
thanworJq)f.l.Uv,~aithey arereminiscento£the.old Nast cartoons ofa~pa(ableperiod
inthi~countrY>b\lt.vvit,h overtpnesofcoftee houses, Gin Lane,. Beet Alley, and St. Paul~s
Chllrch.yardofa~tpry' andm~re earlier when this~e b..oadsidemethodw~the way
Qfspt~<litlgthewotd in LondoIlrwith the same interesting,sPl1letimes.dis~trous I'esults.
SO~ftti;ng, Qfthe)ac~ground of each corrido. is given in. an.. accompanying..para~raph
whllec9mplete traIlslati'onsare appended. It is a thin but,1arge-size, handSome book.

. : -Rkhard C. Angell
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ing,speeding across the Scottishinroorsin
desperate pursuito£the thieves ofme <Jc»1'Q­
nation ~tone? ·--,D~ I. Greene
D.r. Pon;l1dGrcene, A.ssocia.te,J?rofe$~r·9f~Jlg1ish

at the University· of .New ¥cxi~. js•..a .l~~g
authority.on.:Or.$;unuel.J0hnso~~.. 'bo<?k .pn
Johnson's politicswaspublish~bYYa1e.li~isthe
editor of tlieJateStedition of d1~ 'Jo~nbibliQg·
raphy" His arrlc1eson :the.eighteerith&Qtilry lcxi­
cogt'llI!her appear freq\lently in..sChQlarly jOt111Ws

,. here aJl,d ~road•

THE DETECT10~S oFDa. SAM: JOHNSON, by
Lillian de la Torre. New York: Doubleday,
Crime Club, 1960.190 pp. $2.95.

This ·is the second ~k by Miss de 1a
Torre. (in real life, Mrs. 'George~cCue,_

of Colomdo .Springs) .inwhlch Silnluel
Johnson is proinoted to the ranksoffic­
tional deteatvesOlt may bea little odd at'
first to t:hinkofthegr~tlexicographer as

. QnewithHerCtllePoirot, Lord PeterWim..
sey, andPerry'M,ason". But it is a··logical
devclopment:Miss de laTorre's Johnson KI~Go.F THEMoUNTAJ~ .ME~j by'Gelle
is hardly more fictional than the Johnson Caesar.. New York: E.P. Dutton, 1961.
of, say, LordMa~u1aYJD. B.Wyndham 3:1;7 PP·$4'9S.
Lewis~otHesketh P¢clrSO.ll,to Illd.1tion ollly The~riodo£theJDQ1lIltainman lasted
sonie of thOse who h~vetungthechanges from about· 18~Q to··t849, .theilllostheroic
on Johnsonasagreat~Ccharacter"et prae,. manchapter.inAmeri~~histor;y. Jim
tereanihil: ;Mi$sc;lelaTorreas leastadmiis Bridger was the hero. Now ·we h~veno

that her Johnson is fictional. Only one , heroes. We try to makefup;heJ;ocs.'a.qd get
thing, it seems to me, is'lacking in Miss : mechaniz¢dmen.Ol1ther~~reconipet­
deJa Torre's. picture of Dr. Sam: Johnson,' ing witbchitnpanzeeS.\Ve.stta.p a.11lanin
Detector..-acomelyfenialesecretarY.Could a capsulean4fi,rehj~/lt.tto ·spa.¢e,btlt,~we

notMrs. ThraIe'otHannah Morebec:a1led make"' cemUr ,thatAO~A1'wnrt:on1e 'to
in t(),p~y the·p~of.Della.Street? . him and thatb.ejsilltelt~~ally~pa.1>leof

Asionewho,mbis·fashion,.cares· who the~dv~ture·by.first.gOl.llg'llPW!thia.moI!­

killed Roger .Ackroyc:i,.I feel that these k~y.•~has/wllle fu1lqr4~J.p.lrls:~volu­

stories$howsoJIletlting.p£ afalJingofi in tionandis agamcompet:i!1i·withari .old
criIninologi~ .interest;frQmMiss-,d.e ·4 relative. In our unh~oictitI1es we vie with.
TorJ;e's~:Uetcc>llecti()D.~erhaps Johnson's . a tin warhead ·anet ith.~corporation •.We

'opportunities £ordeteetiollare~o,w pret1¥ think inslo~aI1S~dtalk itl.boDlbs. I

welleJiliallSted,and the Rossibilitiesof other The stories of .Jim:Bridger .. Will ,never
. literary periods should be explored. How occur again beca'llSCth~l"aw~orthJ\merica

- about having John Miltonsol\Teth~ mys- is allover-the CO'llDtr}' maqethe11len/I'he
teryof who stole the Crown Jewels trom wild £qrioussavageryofthed3ng~ous
the Tower 'in i67I(his blindness will add land, the~g'4nt0untajns 1illed with.r~d
to the piquancy of the sitqation)? OrWil- dea'th waitm,gto f3Uonthesrriallbari.dS .of
liamWordsworth,iassistedbyAnnefte Val- ~ap~rs. The highlllountainsmade liig
Ion (fetchingly disguised as a.rat1Sctd()tk), men. ' ...
resCUe •Louis .'XVI and .Marie Antoinette .~ut Jim Brid~~r,evehwafback,thete,
froni. thegWllotine?OrMr. T. S.Eliot c:ouldn'tes~BCthecorporations~theyesteil

,(knbWIi to his admiters-at the Yard ,as interestsiI)a11 nien.havem-tii()neYaIld.t~­

"Old Posstun")m.apqlicecar, siren wail- gion. John' JaCObAstot was iQrming<the
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great American Fur Company and one of
his early interests in life was to "eliminate
atantcost Ji}n Bridger'" And they did. The
Mol'lD,ons: sentouta)llilitaryexpedition to
desttoyby force "UUs heathen in ourmidst."
And they did. But.}ims1ll'Vived John Jacob
AstQr'srdigious: zeaif9r;'Free Enterprise~'

and the. Mormon's,Jinancial interest in his
trading;pQS4 'to remain a hero.

,Those days are over:. Wecan't go home
again. The ,mountains are finishe~. The
mOuiitainman. is dead. We. don't produce
them,any more because the land is,benign

, and calls f<>r"tamemen pushinglBM ma­
chines, and so Iim~ridger did not win in
his ,'battle with John' Jacob Astor. The '
mo~~ are, stilt' ,there but they' are
or~d.

_ -1"JiiS1:Joc>k....-aily honest, well done'
'QookIik~this;bo<>kpnJim Bridger~ould
Sc.rvec;lSa; Marxist manifesto because it's

,apouttheiall, th~ end in America of per­
sonatiD.di,viqual genius." But the, speech
w9111d: nuS$,thcI!Qintbecause it wasn~tthe
ve!ited.iJiter~·that6nishedJim Bridger,
qr):pe1I(Pi.::!ps. It Was ,peopl~ousands,
th~rnilfj()ns>p£usJamm'j'ngfor'space, Jill­
ingthe'\Vest"pilingup'into themountains.
We'dcwand organization against chaos.
Wed~dffieWp of.thehero~a that we
IIUly~reed.rqnBri4$er,the hero, was not
killed--hewassmoth~red~

:Rea,aIG·"gottlieMountain Men. It
, wiltt#lly()u~etly the heroic way; the
WQp.de~waY1itall \Y3S' before th~ tract
li01.1$eseatJie~:" '

-William Eastlake
'YiniamEast1~writel'·ranchet pfCuba, New
Mexico,~bien'. antlio1o$iz¢ci' in,. $Cveral annual
~i>~eri~'sliOrt:'stbfY'''co1lectiOns. 'Heu. the
auilic>J:'pftheJl,pvel$ ,(;i),';,{B~fl#tyand T"~ Bronc
P~~'1ils;story.~·BiJ;&oJithc:Mesa" in the Octo-

her Harpers is an episode from a forthooming novd,
,Portrait'o! an Artin witn ~ Horses.

LAWRENCE CLARK POWELL, well
known author of many books and essays
on the Southwest, has been named Dean
of the SchpOl ofLibrary Service of the Uni­
versity of California in Los Angeles. Dean
Powell is conducting a course there in Li­
braries of the Southwest ,which will em­
brace 'the history, geography, natural, his­
tory, eCQlogy, literature and lore of this re­
gion as well as all the I1ll\l1Y kinds of li­
braries represented here; public, county,
state, museum, academic, school, private,
comme~dal, industrial and special.

AN ANTHOLOGY OF SPANISH POETRY FROM'

GARCILASO 'to GARCIA LoRCA IN ENGLISH '

TRANSLATION WITH SPANIsH ORIGINALS, ed.
by Angda Flores~ Garden City: Doubleday
Anchor original, 1961. 510 pp. $1.45.

On the Rua Amador Bueno in Santos
is, or was up until a few years ago, a variety
store known as the CasaTem Tudo "the
business establishment that has everything."
Unfortunatdy in an effort to coinmunicate
so precisdy and eXplicidy in another
tongue, we los~ sotne of the poetry, if one
daJ:'es call it that, of casa tem tudo. There
must~ a moral in it.

It is interesting to compare this new
paperback anthologoy with the English
Penguin, introduced, edited, tr1nslated by
J. M. Cohen, 1956. It does not include an
index of first lilies Of nearly as many p<»ets.
ThePengllillinclu4ed the work of over a
hundred p<»ets not counting a generous.' '

number of an6nimoJi while, the new book
covers' more, thoroughly seventeen ,great
ones, from pr~siglo de oro Gardlaso to the
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late Garcia Lorca, who wrote of modem
Iberia, Brooklyn, Manhattan, and the
Bronx as seen darkly through. the glass of
his troubled soul•. Only' three of the seven­
teen, /Miguel de .Guevara, Manue1Gon­
zaIez frada,.andGabrie1a Mistral, are omit­
ted i~ the Penguin, however, which prO.
vides half the number of poems of the
others in the new book, and. includes more
verses of some important poets such·as G6n..:.
gora and Lope de Vega.

Another advantage the English book
has over. the new one is that the translations
are on the same page..These are, to besu.re,
in agate-type footnotes, requiring a reading
glass or good bifocals for those with less
than 20-20 vision, and the prose translations
by the .editor'are<faidy literal, which mayor

.may not be a good thing. The old Loeb
Classics style of facing-page translations is
of course superior as the £~reign language
text can beinstandy compared, line-for-line,
with the English. But this takes'paper and
paper costs money. Verse translations in the
new book are in the back, separately in­
dexed, necessitating for comparison, page
Bippingat the very least.

. Perhaps too obvious to require com­
mentis the&ctthatnot all these verse
translations are equally happy in conveying
the aura ·andefiectof the originals. One
compc:tent reader conunented on the G6n- .
gora,for cxample,thatthe translations did
not -convey the condenscdsimultan.city of
outrageous' imagcand idea. of the Spafl­
ish. Oileofthese.G6l1goratranslations,qf
"IOh claro honorde1 liquido .e1emento,~~

is Cohen's, who did the Penguin. Ids not
. as close to dteoriginal inanythihg' but
stanzait£orin:ashisprosetranslatiohWhicl1.
evensowastdative1y free. The problem
is inherent in the materia1.0I1emusthave

-BOOKS

a lyric gift and luck as we1l'~a superiot;
grasp. of both languages .t.otransl~te)vc:rse
faithfully. ,Even then, likesorne wlldBoW­
ers,some words will not :$tand.·,tran~plani'"
mg. -

Lysander Kemp, oneo£adozen,ttans­
latorsofthiseditiQn,probahlyhasthee.gi£4
and, having .growntitedo£¢old winds.,
gray skies, and 'cOtl'ecting Freshman
themes, was b.st.heard .froJJl'C1l1ployIDg~it, ,
blowing a saxaphone Witha,maiiafh; .near
Lake Chapala.Sohehasanother.requisite
of the translator: luck. Offewoftheothers
does this verSe by Prada apply:

Maltratluctor tIepotta
Hace papel tl"e lacizYb
GrottsciJmentetlestitIo
Con los arreostIel ·Qtno

"A poet?sbad translator plays a
lackey's part, grotesque1ygarhed ili'his
master's finery." This is .alackey'stta'n'sla:.
tion, and not the .neat but possibly cOpy:.
right.verse of ~e new anthology.

In spite of ..meVitableshortcomings,
either one of these books'isarea1buy~

. ';"'Richard C.A.ngtll

PUiPIILETS&P~E'RBA.CKS
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new booklets is the Barnes and Noble series
written and edited byacknowledg«lcx,:,
pe~,·illuSU"~ted, "aI1,Qotated, indexed ~d.

supplied-within~gentlycategorizedbibli­

ographies for those wislijriga quick refer­
ence to the canOn as.wel1as those who,wish
to delve a little deeper. Thes~booksrun
,cl~e to l'sopagesanj retail for:$I.2seach.
TIdes to· date 'are:Wol£ej Hawthome,
Twain, and Whittier with.Henry A~,
Stephen'" Crane;: Hart 'Crane, Whitman,
Brooks, Hemingway, Fitzgerald,. and How­
C:llsin preparation.

University of Minnesota: Pamphlets on
American Writers//'

-- A little less than fifty pages in length
are these Minnesota pamphlets retailing at
6s cents. Th~ytoo,include excellent bibli­
ographiesbut.lloindex, or illustrations, and
less-biographical: ~terlal. Titles 'include
a~gl\fay, Fr~ Faulkner,. 13.tnes,
Tw~, Wolfe,.. Eliot, Whitman, Stein,
Stevens, "Jluu1on, Melville; Fitzgerald, Re­
cenq~erican Dramaj.andThe American
Shoft.Story.

American Writers-American Century
Series /

Hill &: Wang, Inc., New York, have
announcedtha~ they arepublishing reprints
of the Ameri~,Writers Series in their
..~.

Ameri~iGc:n~Series. These antholo-
gies,similarinl~gth.andstyleto Viking's
''Portab1er'.series.; .. tunapP1"Qxima~e1y 600

~ges.l1D.d.colltainjnaddition to. the au­
thQJ."~soaginal m~teria1. infuU-Iength
~()rks',J:()();~O;;tSopageso£critlcal,intro­
ductotY' ·.essays, .updated. bibliographies,
chtollo1ogi¢altables,--ahd,notes.Sofat~, they

. havcpubtished,1:Iowe11sandPaitte atSI.95 .
aiJ.dW1lltulm-at$J·7S;. /

188
/'

WINPIELD TOWNLEY Scon READS PROM

HIS OwN POEMS, Yale Series. of Recorded
Poets, produce'd by the Yale University De­
partment of English and the Audio Visual
Center. New Haven: Carillon Records,
1961•

There .isno question about it, poetry
should be read aloud. No matter how well
trained the musicologist; reading the' score
ofthe operaathomeisnotlike being swept
along with the music, listening to a. skillful
performance from a good seat in the opera
house. In his easy cluiir, the reader may be
able to imagine the effect, bumming to his
inner ear, but· that is not the thing itself.
So it is with verse that is just as surely wri~­
ten to be heard; what more authentic in­
terpreter can there be than the composer­
musician playing or conducting his own
composition, or the poet reading his own
poem? ,

This is what the book says,. yet, just
as in the case of the musician-composer, the
poet is not always his own best interpreter.
Yeats as ail oldman joked about when, as
a boy, he pronounced O'Leary as O'Larry,
yet the amusing fact is that till the- day he
died he pronounced Leary, lArry and the
grave, grrifl~. Indeed his brogue was' so
thick and his old man's voice so .sepulchral
that these got in the'way of the words, the
sense, and the- feeling; which· especially in
his later Verse are challenging and signifi..
cant.

Most· of the time, however, there is a
singular thrill and a heightened apprecia-.
clanin listening to the inflection, emphasis,
and sometiIne. lingual idiosyncrasies of; the
creator hiIIlselfintetpretinghis verse; the
nuances obtained by the listener transcend
and actually differ in kind frOIIl those
evoked merely by cold type for' the reader.
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SOMERSET MAvGHAM: A BIOG1lAPmCALAND

CRftIC.u.: STUD'Y,by Richard A.Cordell..
BloomiiIgton: Indiana University Press,
1961. 274PP.$5.9S•

. "The day broke gray and dull. 'ne
clouds·.hllllgheavily,.·andtherewas a raw­
ness, in ,the.a1r that>~gg~edsno\V."So'
begins a novel with a seene that tells how
a cliild,ha1£.a.sleepjseeshisIttother:die~The .
ma.nWh()wr6te~:~ese:··w()rdswastthirty­

.eightyeatsold.At,tliea.g~':of:eighty)Vlhen

he tried torea:dt4¢se:1it-$t:pa.ges,Irop)fJ!
IIum(zn-Bofldag~:·~()*a,h«=-'Was ',chQked
with··.t~.c.Grie£Qv~helJ:p.edhtl1]~. Yet
this isthejnan<:ritiC$.liaveca1ledc:ole:tj·.dt1~
and unfeetm~.

:past to him is.important..,..;thebasisof the .
. present to which he speaks,poigrian.tly,the .
key to thefutm"etow1lichhis~poemS'~e
addressed.·'~Howcotild'Y()uknow,today'.is
today/'heasksinMot1Zentd,"~~haYing for­
gotten .yesterday and tomorrow?"

Fortuilatelyfor...us,~d£orposttrity,
waxing the modems is ilcontUiuirlgtrend..
This Yalere¢ordingofimpeccable fidelity
is an addition. toan;extensivcs~cs'of re- ,
corded .poets; Haryard··has itsseries,and
there are s~a1izedlabe1s:aswell as,those
of the :bigcommercialcompanieswhich
always have their ears to the ground ifnot
their eyes on the stars. (Wetnean the·teleS­
tial ,va.riety, not Hollywood's for they are
not· chargeable. with neglect there.)

AfulI,thouglltfulhourwithScott isa
delightful .experience. The two dozen

---poems have been selected from, Wind the
Clock (1941),ToMarryStran.g~rs (t945»)
Mr. Whittibapd OtherPoem$ (1948),
Shenandoa~,and . Nucleus (195'4), ·and
Scrimshaw (1.959)' . . .

-Richard C•.4ngell

This is especially true of the Winfield
Townley Scottalbum.und~r consideration.
Next to themagnificentCa~dtn()n:record..;
ings of Dylan~'I'homas~these poems are the
best we'have everlleardIrom the stand­
point of audio-individuality~eventopping
the dry, ascerbic, and quiet intoning ofSt.
Thomas Eliot, the intriguingsqueak of e.c.
cumtnings,andneedingno music backdrop
which, by Walton, enhanced Dame Edith
Sitwell's "FacadeY

Southwestern~ must reluctandy give
up the illusion, .however, 'that Scott is. one
ofthem,Ilike Bynner, say, or .LaFarge, and
ali .the dther good writers who. have swal­
lowed the desert-and the deserthasswal­
lowed up. A large· part of\ Scott'spoetty,
to be sure, isirresPcc:tive ,of tim~ or place,
universal as ageometry~eorem. But the
intensely personal Part (an even larger
part) is tooted as deeply as Frast, in New
England. One cannot hear this beautiful
voice without having the fact under~ed.
It is worth .the price.ofthe record to out­
landers to hear Mr. Scott pronounce "mir­
ror." And mirror is a keyword, a symbol
for this v~rse; it is 3 mirror facing It.lck­
ward. Scott is not the minuteassCS$or of the.
Now, nor the poet of p.t'ophecy.Heisthe
Master not ofsecond-sight but ofhind-sight.

New Englandis the key to Scott. Mark .
Twain tohifn: is· not from ·Missouri·.but
from Hartford; Whitman,notthe purveyor
of the spirit of America but the peddler of
books .from a basket in a discrete location
on the &stem seaboard•. This·iSJlot to say
than Wirifield Town!ey Scott is·a regional­
ist. Like all ,real. artists, his (:ountry is ,With­
in. ,Hebe1ongsnomorctoNewEngland
than· he does to the' Southwest; but New
Englandtohitnisa,$ytnbol of the national
past as well as his pers~nal. ,past, and the .
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Cri~~yspeaking,SOntefsetMaugham

has~ his own W9rst 'enem.y~ For sixty­
three years of wrirlhg-through':2()c,t;1ove1s,
I()()short stones,:27 pla.ys,and II 'Volumes
of essa~he 'has; steadily ;mdcoJ.Ut~ously

depreciated himself as. arrlstand philosQ-' '
phet~AI1&criticsgenera1lyhavetaken him
at hi$.word. Because .Maugham lias de-
.scribed·'.elf as····a ''mere' ente~er"
critiC$have'said,he'islmerelyan:en.terta.inerj
because he has inSisJed that'anovd should
"am\1S~'>critics,have called him trivial. Be­
causchehas been.clear~sighted andunhypo­
critidli' he has ·bet$-called cynical and
brutal~

It is time to say directly that at his
best Somerset Maugham is a genuine ar­
tist with a, 'rich; philosophical mind.
Maugham is that r~ty:anachrtirable ar­
tist wll0 is also a philosopher and. an ad:.

" IIiirablephiloSopher who is also an artist.
There is, of course, philosophy and

phil()Sophy~ "Phij,6sopher," said James
Thurber: "onewho seeks.a IIUlpcentex­
planation .for .his. own insignificance."
Maugh~lttl is ~ot of that tribe. But what a
splendid.roltcaq .too is. that list of men
t1u'ollghoutthe years who have believed in
r~()n :andinte1lectt who have honored
COIDInOilSel1seand"tolerance, who have
sough-t to 11hc:l~tand{iegre~and forgive,
whc:rhave opposedbigotry, fanaticism, and
entelty,whtthave, (dished wit,cla.tity,.bal;.
ance,(straight rbin'kiog,and"honesty, who
fuiv~avoidedthe .Self-deception that fa­
nll1iarizes;.·man·..~·liye.·a .~. of lies. De­
·mogi.tus~VC)lta.ire~HUIl1e,L«ke, Mon­
tai~e,.•J~ayJe~l)idetott Shaw,Bcrtrand
.R~:;this) ll$t o£s~ saints is spare,
tr.lgic~Uy·~W'~andperhaps. the world
sholl1cl1l¢grc1~~~~to it, can be added
~llameofM4lugliam. It is important to
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remember that philosophy is oot the ex­
clusivepreserve of the divines. The work
of Maugllam, in great episodes like the
Persian rug' scene in Of Human, Bondage
and in passages almost everywhere in his
writings, has encouraged thousands of read­
ers to thought.

Not everything Maugham has written
is' good. What can one say of the jejune
The Razors Edge? or of the trivial Thea­
tre? Well, surdy one can say this. Despite
every baIlality like The Razor's Edge, there
is Of Human Bondage; The Gentleman in
the Parlour, Don Fernando, On a Chinese
Screen, The Summing Up, the arresting'
essays on writers and painters, and-their

. neglect is ,criminal-the plays.
Maugham the dramatist was the

Maugham who in the early 1900'S. made
bis name and fortune. Today, it is the
Maugham least known. To read the novel
OfHuman Bondage is an illumination and
emancipation--it is almost to be force-fed,
force"grown. This novel flings open the
shutters of themind; through oncside, then
another and another, one gazes out into the
world stretching away everywhere. By the
end of the. book the reader feels that. the
shutters have been thrust open on every
side, and the strong bracing winds of the
world--and its. light-flood in. Yet the ne­
glect of Maugham's best plays is due to
more than the power of his best novels.

The plays are too direct for a pusillani­
mous world. Sheppey; which ,night -be
termed· Maugham's coJ].oquial dramatic
version of. Dostoyevsky'snovd The Idiot,
asks us to practice the Christianity we pro­
fess, ot shllt up. For SertJices Rendered re­
quil:cs. US to face the human consequences
of war, and will not let us look away. The
time for such plays will certainly come._
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Pro£ess,or Cordell knows Maughatn
well and has writt~ an excellent survey of
his life and writings. As if· trained by
Maugham's own. prOse style,hisbQQk js

brisk, intCfCSting,.surgica1,lAotlest,@d
wide-rangmg.'Jherc· is·.J;J.o.tloIl$tAseabout
it; there is crispness,wryness,and under-

. standirig•. It retunls us to ~\lgham .. Of
Maugham himself this last WOi-dean, Ix:
,added.. As a writer andIIlaIlheis not only
worldly-wise:' he is wise.

-Willis D.ltlfObs
Dr. Jacobs, whose signature is wcllknQwn tQ rtad­
ers' of thc:sc columns, is Professor of -English at.
~e Universityo£ New Mexico.. .

THE ENCYCLOPEDIA OP THE BIOLOGICAL

SCIENCES, ed. by Peter Gray. New York:
.Reinhold, 1961. ~,II9 pp. mus. $20.00.

This year ,the Reinhold PuJ>lishing
Corporation has addedanother distinguish­
ed volUIIle, l'lze En~clopedia of the Bio­
logical Sciences to its !ineofscientific books.
ThiS same publishing house has had for
some time an Em:yclopedia of Chemistry
and now, with the aid of some eight hun­
dred articles and an almo~t equal number
of authors, has done the same for the bio­
logiCal sciences.

The articles range from the classical
biological concepts to those with the most
up-to-date information ·.available, .and the
contributors in all have made every effort
to provide comprehensive treatments, al-
.though condensed, of their' particular
assigmnentso_Cc>vering theindustrial,agri­
cultural'an.Clmedical applications of bioI­
ogy,3S weUas biological theory, the articles

. vary frQIIl aboutnve hundred words to
about ten. times that1i8l1Ic in lengtli and in '
each thcwriter'hasattempted. to tell a com­
plete story,nounere1y define a.term.

The authors, as the editor states, range
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in age from their ..early twCJ1tiesto.some.in
the llineties withab~of~dQle ..ag¢d
contributors. All,includipg many ,cNo'bcl
-pri~<winnersjarere~gtiize4$~ts'Jn

th~Y-tt.ticu1arsubi~ap.dW'eremYitedtQ

coptributeonthatbasis.
~c1~ wer~,sentiIlfr()n)JJ,eat'lyeYery

major scientificeent« aI1d.neal'1y,eyery
COlUltry ··on 'dte;globe..I,n< a'dI~k-o.fthe

names and5.Qur~£r(,lm'ithe·lists·;~£..~g)lk

tributorsI ·found£oreigIl$peciali$ts~g
about twenty perCentwiththet:eJ:llai.nder
in . the United Sta~esjalthoughmany· ()f
these h~dmigr~lted'~9 thisCQuntry,c~~r

cstabljs~gteputatipnsin forei~areas.· ,
Thestanclardcsubdiv,i$ionsp£ 'develop­

mental,. 'eg>logica1,£uo,eti()na}, .ge,netic,
, structural andtax()n.9miC·~~tsohhe.bio­

logical scienct:sareinc1ude~la1ongwitlt .the
more rec:ent biqc)iemica1~and'biophysica1

informationofmolecularbiology.Bc;gin­
ning on paget with .~'abiogencsis" and
ending on page 1083 with "zoologir.aJ,. gar­
dCIl$,"the .volwneincludesa 'W-ea1th -(jf

.stimulatingand informativematerial which
has been WrittC11 notsolely for the biologist
who needs a quick ~n)prehensive tr~t­

ment ()fa particular subject, but £or~yone
wishing ali at1thorita.ti.\'etevi~wof@'nost
anyphaseofthebiologica1's~ent~~:GeAeric.
j>~t and ~njm~l'l1ames.are;nOt,givCD,ID
the index, but in thedescriptioris ofvarious
family, class and.. phyla:gI'~)lipS theIIlore
common.genera are often iIlclud.ed. How­
ever" if one is moreinte~i:edin;.general
topics he willBnd about a thousand words '.
devoted to the ~'~ating·darice".as 'Per­
formed by .grou$e"scorpions,.m.ayBiesand
others. "Space. biology" .:and'~'biolo'gici1
watfare"have been .SUn:1marized /inabout
four ·thousand woraswith"sjinmetry" re­
ceiving about hal£that~amoW1t.Due'tothe
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volum~s breadtho£ ~verage'almostevery­
one will find article$' o£ particular interest
to him '. . /

. ,Briefbiographies'ofoutstandlngnatur;.
alistsandbiologists'hav~ interpOlated.
These accounts go backto Pliny· the/Elder
and even a f~w scientiStsbe£or~ his time
but do' not'includescien.t1stsac:tiveatthe
presen.LThescopeo£biologyis·emphasized
in listings'al:id descnptiOIl$o£'theintema­
tiona! bioI6gicaLs6cieti~jmusel:iIns' and
journa1s~ . .

. 'The volume has been very euefully
organized andcompiled'bYthe editot,Peter
Gray, but'even an' edi1:6rcan,make nUs­
takes~Onethat appears'in the-introduction
is f01.1;l1«:1 in explanation;<>fuscoftheindex.
IJI· this paragraph a~tatement is made for
filldfug .3 cettaitttentt~"The W'otd'archi­
gonium,'for example, probably OCC\irs in
at: least ahundtedsCJttered places in this

II'
/

volume. A reader who comes acroSs it, and
who does not knowits meaning, may reter
to th~ index where hewill.find<the'wo1'd
ARCHtGON1~ followed by a page .refer­
ence." 1hurriedlY looked in the' index and
found, with reli~thewordARCHEGONIUM;

thenT checked th~ contextand in each case
I found it spelled corrccdy as archcgonium.
This,ofco~e,ll1ayhavebeenthe planned
method of the editor to get the reader to
use the index, but I have an idea Dt.Gray
willriever again pass' the word "archigon'­
itim"when reading proof.

in. general' theencyc10pedia is a very
well written and illustrated volume, well
worth'the dme, effort and money it took
to produce it.

-Howard J. Dittmer

Dr. Oittmet is Professor of Biology and Adminis­
trative Assistant to the Dean of the College of Arts
and Sciences-of the University of New Mexico.

EcdiiorjRolandDickey

"4s~Sta1tt!d;torIJ.Robert Fc.ynn
]Joptllc1{ietlfpd#or,RichatPC. Angell
Cir~ation-ft;(a.f!(Jger,,~rgaretWeinrod

AtltJtrQry€01tJmittee
~()rgc'~f~zH~,

J~in~Jn'La~az;W;im:Un,J.p~rish,

···p(U1W~~)Jr.,·DtJ.iUeyWynn
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