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INTRODUCTION

The work of ¥dwin Arlington Xobinson merks him as
one of the most importent poets in America todsy, Robine
Son wes born in Hesad Tide, ¥aine, in 1669, When he was
three vears 0ld, his parents moved to fardiner, Faline,
*here Hobinson received impressions that affect u13 of
his written work. He entered Harvard in 1891, and withe
frew from the College in 1893, After attempting various
ocevpations, Robinson accepted an appointm: nt in the New
" York Customs House from Theodore Roosew?®llf,#ho waa then

President of the United States, He resigaddfrom this
post within a few years, and since then, hehas devoted
all of his time to the writing of poetry,

Robinson first published The Torrent and theNight

Before in lage, Since then he has rublished a series of

short poems, The Town Down the River (1810), The Man

Agninst the Sky(1916), and Collected 'oems (1921),

Among his narrstive poems that have been publishe” are

Captein Craip (1902), Merlin (1817), Launcelot (1920),

Tristrsm (1927), ang Cavender's House (1929). In 1929







his (Collected Poems appeared.

Many students and eritics have attempted to analyze
Robinson's poegry from the standpoint of subject matter,
These eritics and students have pointed out, time after
time, that Robinson depicts souls, psychologically ana-
lyzes emotions, presents portraits, and searches for truth,
They have also traced the influence of Browning in his
work, and discussed his irony., But the majority of them
have touched lightly, if at all, on the mechaniecs of his
work, his method of atteining forece and beauty, Some
dismiss the metrices briefly with a general and cearelessly

1
formed idea, as Alfred Kremyborg in Our S8inging Strength,

who says, "Rarely, if ever, does he [Eobinsoi] bresk the
rules, the so-called lawr of versification,"

Robinson does breek the "so-called laws of versi-
fication," but in the breaking of them, he sttains a
fluency and a flexibility of style that make possible
all that the eritiecs have pointed out, His skill as a

techtician sceounts largely for his success as a poet,

l1-Kreymborg, Alfred, Our 8in ing Strength, p.
New York, Cowsrd-McCann, 1920







Statere nt and Furpose

Almost all of Fdwin Arlington Robinson's poetry
is divided metrically, into three types: blank verse,
sonnets, and quatrsins, The metrical anslysis that
follow- is based on his blank verse, The real intent
is to compare the earlier blank verse with the later,
to analyze the relation between subject mstter and
form, and to note in general, the sources from which
he gleaned his figures of speech,

The following analysis is based on a study of

some 13,000 lines of his blank verse.







MATERIAL, METHOD, and PROCEDURE

The materiesl for this metrical study of Fdwin
Arlington Robinson's blank verse consists of five
narrative poems, covering the years from 1902 to

1929, These poems are: Captain Craig (1902), Merlin

(1917), Lancelot(1920), Tristrem (1927), and Cavender's

House (1929)., These poems were studied from his

Collected Poems, published by MacMillan in 1929,

The study was divided into two parts, The first
part was a metricel study, and the second part was an
analysis of the source and appropriateness of the fig-
ures of speech,

In studying the form, the basic idea of Inglish
blank verse was used. As commonly understood, blank

versc is composed of ten syllables, an unaccented fol-

lowed by an sccented sylleble, forming five iambie
feet., There 1s'usually a caesura or pause, generally
falling in the middle of the line, though this caesura
is sometimes omitted to give more poverful phrasing.
This pause is also shifted in Adifferent verses to

give variety, It is also allowable to substitute a







trochaiec foot, or one accented foot followed By an
unaccented foot, especially at the beginning of a verse,
and to substitute an snapestiec foot, or two unaccented
syllables followed by an accented sylleble, for the re-
gular ismbic foot, The use of the extra-metrical syllable
or feminine ending at the end of the verse is recognized
as s mesns of attaining besuty. Run-on lines 8re ac-
cepted as giving the verse a flexibility and & sveep-

ing range of emotions,

As a besis of gcomparison, fifty lines were scanned
2

from Browning's The Ring and the Book, fifty lines from
Tennyson's Morte D'Arthur, and fifty lines from Robinson's
4

Lencel t., Trochaic substitutions, anapestic substitutions,

feminine endings, and run-on lines were all noted,

7o studv Robinson's use of the caesura, the first
5
fifty lines in Captein Craig and the first fifty lines

in Cevender's House were analyzed,

The peneral metrical study of Robinson's poetry

was mede from the five long narrative poems mentioned

o-Browning, Robert, Comnlete Poems (Student's Cambridge
rdition), p. 503-504, Wew York, Houghton Mifflin Co.,1885

3-8Snyder and Martin, A Book ofEnglish lLiterature, p. 580,
New York, The MaeMillan Co,., 1921

4-Robinson, E, A,, lLancel t (in his Collected Poems, D. 391,
New York, The Macmillan Co,., 1929)

5-Idem,, Captsin Crai Pe 113

6-Id-m,, Cavender's House, p. 961
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in the opening paragraph. The lines in each poem were
counted, and trochaie, anapestie, and spondaic sub-
stutions were all noted, as well as the feminine end-
ings, run-on lines, and hexémeter or twglve syllable
blank verse lines.

The second part of the study was bssed on Robinson's
use of the fipure of speech. In this study, his tend: ney
to use certain words wuas also noted, Each figure of speech
was noted in the five narrative poems, The appropriate
use and the source was studied. The source was estimated
and worked out from the following outlines

I Reading
a History
b Bible
¢ Myths
1l Greek
2 Norse
d Other poets
II Nature
a2 The firmament

b The elements
¢ Animel life

3 Reptiles
4 VWorms

3 5 Fish

d Topographical
1 Mountains
2 Ocean
3 Sea
4 Lake
5 Plains







III Observation

The 1ife and occupation of man
Family Relations

Fire

Chosts

Light

Darkness

Dey

Night

TR MO0 B0 UR®

IV Imaginastion

a Images created by poet
b Operatione of the mind

v Personification

VI 8Simple Comperison







CONPARISON

Lines | Trochaie | Anapestic | Fem, End, | Run-on
Browning Iines
The Rinpg
aqﬁ the S0 ? 24 ¢ 12
Took
Tennyson
Morte 50 V] 0 0 186
TTArthur
Robinson
lencelot 50 O 7 10 138
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Period Ston
ILines |in Line 112131415/ e|7(8|0
Q?Efiif’_gfmp 50 e 212 |3M|0112156 s 4
Cavender's
Houae 50 1§ O|5|32|4p6[211 |13
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CAPTAIN CRAIG (1902)

Number of lines 1887

Number of syllables 19077

Run-on lines 1020 54%
Feminine Endings 140 7%
Anapestic Substitutions 687 0.4%
Trochaic Substitutions 25 0.1%
DaPligkic Substitutions 2
Hexameter ILines 1

15 Sylleble Iines 1







11

MERLIR (1917)

Number of lines 2631

Number of Syllables 26904

Rune-on lines 1017 35%
Feminine Endings 482 18%
Anapestic Substitutions 112 045
Trocheic Substitutions 90 0.3%
Hexameter Iines 3

Nine 8yllsble lines 1







12

LARCRLOT (1620)

Number of Iines 2878
Number of Syllables 29708
Run-on lLines 1117 40%
Feminine Fndings 810 21%
Anapestic Substitutions 318 1,1%
Anapestiec Substitutions

8lurred 47 12%
Hexemeter lines 5
Irochale Substitutions 108 0.4%
Feminine Endings 117 Pronouns
Used the word Light 150 times

Other ellusions to light 64 times






TRISTRAN (19929)

Fumber of lines

Number of S8Syllables
Run-on Rines

Feminine Endings
Anapestic Substitutions

Anepestic Substitutions
Slurred

Hexameter Iines
Trochaic Substitutions

Feminine Endinge
Pronouns
Other parts of speeeh

Themea
"ghite birds flying"
"Cold waves on Cornish
rocks"”

Words
Pegce

4318
43792
1896
908
600

03

225

125
50

13

44%
21%
1445

16%

0.5%

tires
times
timen

O " e G el
timesn
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CAVENDER'S HOUSE (1929)

Number of lines 15562
Number of Syllsbles 16272

fiun-on lines 680 44%
Peminine Endings 367 24%
Anapestie Substitutions le4 1.15%
Hexameter Lines gy

Trochaic Substitutions 107 0.6%
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PIGURES OF SPEFCH
CAPTAIN CRAIG (1902) .

I Reading

History

Greek Hyths
Bible

Hindu

Fegan

Arabisn Nights
Egyotien
Shakesrere
Perasion

'-‘C“—'C;H-‘hggw

IX Keture

¥irmament
3easons
Tlementsa
Animals
Reptiles
Tame
Birds
Insects
Fish
Plant 1life
Topographiecal
.................. Shoals . - B
Neaert 1
3
k)

AN A

0300 DD

Sea
SJeenn







111

v

VII

Observation

Life and Occupstion
of Nen

Body of ¥an
Family Relsntions
Soul

¥usie

1ife

Death

Ghosta

Fire

Asheo g

Tight

Darkness

Imupinetion
Imagery by poet
Operations ef the
mind

Personification

Simple Comprarison

20 O
o

N

d O 34 20 N CA B b D

14

17
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FIOURES OF SPRECH
BERLIN (1417)

) Feading

History
Oreok Mythe
Norase Myths
Rible

e e

i Neture

Firmament
Elementa
Animale
wild
Tame
Worms
Fentiles
Insects
Pish
Birde
Plant life
Metn)l
Tovogranhienl
Des rt
“er
Oe-an

N

m;Q&amnua s 22

SRR NI L T el DR R Mt e s ke e

ILife and Occupution

of ¥an 28
Body of Men 10
Soul 1
Musie 5
Teath e
Choate 4

Fire p &







Sh adov
Lipht
Darkness

Iv Imaginstion
Imagpes by Poet
Operstions of
mind

\J Personification

VI Simple Comparison

RS-

19







FIGOULKES OF SBPERCH
LANCFLOT (1920)

1 Beading
fiistory &
Greek MNyths 15
¥nglish Mytha 2
Bible 15
pDante 1

II Nature

-l
%

Firmament

Elements

inimels
wild
Tame
Worms
fHeptiles
Insects
Fish
Birds

Pla nt 1ife

Seea

Qcean

i eodad oOf

»
LS

II1 Obserwtion
14fe and Oeeupation
of Man e0
Body of Kan 10
Family Relations
30ul
Iife
Ghosts
Fire

QNS







IV

v

v

Ashes
Shadov
Witeh
Veil
rusie
Lipht
Narknesa
Vaporish
Cresm
Color
¥Met sl
Stone
Ivory

Imegins tion

Imsgee bv Poet
Operetions of

Eind

Pereonificstion

f8imrle Comnarison

21

VIOOHR BRI N=RAN

49

)






PIOURRES OF SPRECH
TRISTRAN (1927)

I Readinpg

History
Greek liyths
Bible
Shnkespere

MSQU'

11 Natur«

¥irmement
Seasons
lements
Animgle
wilaé
Tame
Fiah
Reptiles
Birde
Pisnt l1ife
Topographical
See
ILake
Gulf

WG D
N

“o® P-I

TI1 Observetion

of Man 50
Body of Man [
Family Relations 9
1ife 5
YVeil 1
Bist 1







Ohost
Death
Fire
Ashes
Vampire
Karble

1y Imagination
Images by Poet

nerations of
Baad

v Personificstion

VI 8imple Comparison

e -

43
19

23






FIGU"ES OF SPEECH
CAVENDER'S HOUSE (1929)

I Reading

Greek Myths
Bible

General Feading
Dante

Ao

13 Nature

Firmament
Seasons
Flements
Animals
wila
Tame
¥orms
Insects
Birds
Topographicnl
KMountains

M V=Y Vg

IIXI Observation

__________________ of Mol | ms
Femily Relstions 4
Body 8
Muesic |
Time 4
NDeath 8
Spectre 1
Day ]
1ight 3




R R R RO o'




1V

VI

Darkness
¥ipght

Imagination
Images b Poet
Operations of
¥ind

Personification

8imple Comparison
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T S

o | X ~ N 3
Reading 78 34 39 34 16 201
Nature 41 77 74 86 23 301
Qbservation 55 95 | 6 |132 68 496
Imegination 12 20 61 48 63 204
Personification [14 42 29 43 13 141
Simple Comparison 4 12 20 19 18 70
Reptiles 30 times
Bible 82 times
Greek Myths = == N L R e e
Flowers 61 times

26
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COMPARISON

In comparing the blenk verse of Robinson with
that of ﬁrowhlnp and of Tennyson, the results show
that the trochaie substitutions and the run-on lines
average about the same. However, the percentage of
anepestic substitutions wes mueh preater in “obine
aon's work, as was th- percentage of feminine endings,
It would seem that Robinson's blunk verse is mueh freer
and more flexible than that of the other two poets,
and that this freedom ane flexibility are largely

guined b his grester use of feminine endings,
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ROBINSON'S USKE OF THE CRESURA

The study of Robinson's use of the casesura would
indicete that the only change he hag made from his firat
poem written in JGOQ? to the lsst one written in 1929? is
in ebolishing 'he pause in a great number of lines, The
findings seem to show that 'is later work has almost twice
as meny lines without interns] pauces as his earlier vwork
had, Sinece the elimination of the caesura creates a more
powerful drametic phrasing, the conclusions would be theat
fiobinscon's leter blank verse is more pow rful and more
moving then his earlier blan verse., In connection with
thia, 1t 4s interesting to note that Robinson apparently
“se8 intereated in his youth in the intellectusl) sid of

9
1ife, @s Captein Craip 18 an intelleoctusal study, :nd

10 11
in the emotional side of Jife. lLancelot and Tristram are

powerful emotionsl portrayals, However, Fobinson in his

7-Idem,, Captain Craig, p. 113
BwTIdem,, Covender's ngsc. Pe. 961
9-1d:m,, Coptsin Craig, p. 113
10'16 m.. Q 0 » p. 365

ll-Idem,, Tristram, p. 595







‘ 12
last long narrstive poem, Cavender's House, deals with

& psycholcogical s tudy,
13
In Cavender's House are several fine examrles of

his use of the esesura, In one line he plasces a period
stop, snd follows it with a line in whieh there is no

csesurs at all,

14
"........................They were there now,
"0r might be; for e furtive unseen breathing
"Was not the breath of men, If it was demons,
"They may have ealle” him with a women's voice,
"And this might be their triumph more then hers,"

15

"Laramiel Do not go} I am not trying
"Po shake even what dust weighs from my shoulders,
"Let them bear all there 1= for them to bear,
"aAnd lash me if you must, But dec not goi"

18
"Tell me that I was med for doubting you,
"Or thet a poison thsat wes burning in me
"Was truth on fire, as I belleved it wss,
"I am not asking nov to be forgiven,
"Or dreaming of 1t,"

12-Idem., Cavender'a House, p., 96]
13-1dem., Tavender's House, p. 961

l4-1dem,, Cavender's House, p., 963

15-1dem,, TavVender's House, p. 984
16-14 m,, Cavender's Boqu, pPe 990

29







METRICAL STUDY

In studying the metrics of obinson's verse, 1
found thet the percentage of feminine endings is much

greater in his later work, In Captain Craipg the com-

parative fer feminine endings show only 7#. In Merlin,
he has over twice a2 meny feminine endings or 184, In

the next tvo poems, leurcelot and Tristram, he incresses

the feminine endings to 21%, and in Cavender's House,

he raises them to 24§, There seems to be little in-
ereagse in the use of anapests, though there is a slight
change. The perscentages sre .4% for Captain Craig, .45
for Nerlin, 1.1% for Lancelot, 1.,4% for Tristream, and

1.1% for Cavend rt's House,The trochaic substitutions

show on increase from ,1% through 3%, .4%, 5%, to 6%,
Althoureh there 18 a regular inc esse in substitutions,

there 18 s notesble peculiarity in Sobinson's use of the

run~on lines, In his earlier work, Captain Craig, he has

an enormous nmumber of theme-54%, Then in Merlin, he sud-

denly drops bsek to 36%, raising it to 40% in Lancelct,

30




308




31

and then to 445 in both Tristram and Cavender's House,

This free use of feminine endings in Ceptain Craig is

especially notevorthy, when we consider that the blenk

verse 1is otherwise very normal, that is, that it has

a comperatively few percentages of substitutions.
fobinson evidently slurs some of his words, and

intends for them to be pronounce? ss one syllable, Some

examples of this are: ever, even, given, driven,
"Not you, Not even when most we are in power,"
I found that 12% of the snapests in lancelot were slur-
red in this menner, end 15% in Tristram,

Shekespere snd Milton, and other poets usually
use only the naturslly unsccented endings of words,
a8 "man/ners" for instance, for the extra syllable,
Robinson, however, has devised two interesting tynes
of feminine endings. The first type is the use of pPro=
nouns, end the seoond type 1s his uvse of other parts
of speech, In lsncelot, 1% of the feminine endings
Tristram, 13% of the feminine endings are pronouns, and

6% are other hnrtn of speech, Fxamples of this tendency

17-Idem,, Tristram, p, 611







52

are as follows:
18

" 'Treasure my scontling wits, if you enjoy them;
" 'wonder & 1little, too, tret I conserve them' "
"That we e 80 large in the smal) face before Ml‘n."]9
" 'If they ren only for a nike to die with?! ”20
" 'In Cornwall is--or one here now might say so."21
In true blank verse, if ve return to the first
definition, »e find that & verse is made up of ten
syllables, en unaccented followed by an accented,
forming five lembie feet., obinson wanders away from
this stundard sometimes, heving twelve syllebles, an
unsccente followed by an accented, or an iambic hex-
ameter line, It is truve, he has only one hexameter

line in Captain Craig, three in Merlin, five in

lancelot, six in Tristram, and one in Cavend-r's

House, but hexameter lines are not nroperly blank

verse lines, Some examples of this are:
2
"And tumbled, like loose jewels, town, towers, and walls,"

18~1dem,, Lancelot, p, 416
19-Idem., Tristram, p., 509
20~Idem,, Tencelot, Pe 397
22-Idﬁm., '02'115, p. 308






|

|
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23
"130 meny things written for you in starry fire,;;
"10f your uncertainty? ¥hy do you say the end?'"

In Captain Craig, Robinson writes » very unusual

line whieh conteins fifteen eyllables, and in Merlin
he writes n defective line in whie' there are only
nine s8yllsbles,
25

"'As a frog on & Passover-cake in a streamless desert,~='"
"'Climbing, elimbing, elimbing, «l) the time;"’a6

Ropinson fits the blank verse form to the idea
he 12 expressing, e atthains change in feeling and
emotion by shifting the caesurs and by aabstituting
trochees sn anepestiec syllables., In the line,
“When Clotho lsughs, Atropos rattles her sheara;"zv
the substution of both a dsctyl and & trochee gives
the impression of hesring 'he shesrs, In the following

from Ceptein Creig, the lines frirly orinkle and snep

as ‘obinson deseribes

28
"fCount Pretzel von Wurzburger, the @bscene
"t (The begppar may hive had snotrer nu e,
"'But no one to my kno»ledre ever knew it)

"twaes a poet and a skeptic and P P PR O (I

“tind in his own mad menner a musiecinn:

"'He found an o0ld pisno in e bar-room,

"tAnd 1t wee his cereer--three niphts a week,

"t'From ten o'eloek t11) twelvee~to meke it rottlep'"

23«Idem,,Tristram, n. 668
24-Idem,,Cevender's House, pe 987
26~Idem,, Captain Craip, D. 134
268~1dem,, ¥erlin, p., 776

27-1dem,, Capteln Crai Pe 132
Qﬁ-Idem.: taptuin Cra g: Pe 138







34

rRobinson usea the spondee to slow up & verse and
to indicste emotion as the following from lLencelot

shows:
20
"tror pity, Pity her God}l Godl...lancelcti”

Rapidity of motion and stirring setion sre given
in regular blenk verse lines with only feminine

endings, aa is shown by this extraction from Lencelot:
30

"'The penal flame had herdly bit the faggot,
"1@hen, like an onslaupht out of Erebus,

"1 There came & orash of horses, end a flush
"10f axes, and a heving Aown of heroes,
"tNay like to any in its harsh, profound,
"tUnholy, an? ureven exeeuntion,

"11 felt tre breath of one horse on my neck,
"tAand of a gword that al) but left s chasm
“"tghere 2till, proise be to Ood, I have intsot
"14 foce, 1f not a fair one,'"

In the following lines from lancelot, Robinson, by
substitution of troehale and anepestic and feminine
endinga, pgivee » prest emotional secene, presenting
Ouinevere, when she reslizes thet she must return to
the Fing:

"l avnseense sesesencssnsssO Other vay now than onet
"1Pree? Do you ¢e))l me free? No you médn by that
"1¥rere va: never woman alive freer to live
"tTthen 7 am free to dAie? Do you e¢ell me free

"1Bec suse you sre driven so near Lo death yourself
"twith weeriness of me, nnd the sight of me,

20~1dem,, lancelot, p. 392
30-Idem,, Tancelot, p. 395
31‘16““.’ xaiEQIOE' p. ‘22
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"1That you must use & crueller knife t'an ever,
"tAnd this time st my hesrt, for me to watoh
"tBefore you drive it home? For Ood's sake, drive it "

In Tristram, Robinson secures forece and a strong

contrast by rarallel construetion in blank vers=e:

32
"Trietram, the lovs acere’ited strong wsrrior,
"Tristram, the learned Nimrod smong hunters,
"Tristrem, the loved of women, the harp-p'ayer,
“Tristrem, the doom of his nrophetie mother,
"nropre” like & lom:"

In Tristram elso there is n feelins of lsughter and
Joyousness in the folliovwing lines:

33
"olccop-o-c«ococooooncounﬂﬂ stretohed his nrms,
"Leughing to be slive: sn? over his hesd
"JTesves in tre wind thet pave them & pav volce
“Fliekered end tieked with Teuchter, ssving to him,”
There is & distinet feeling of doom given by the urce
of the doctyl and b repetition of & elsuce in a line

in Cavender's House, This line ia used twice in the

poem, and =erves to intensify the feeling of tragedy.

34
"'t'ooococoo.oooocoooooo.o.o.o?@“ should have known,
"tCavender, you shonld have known,' like drops of lead
"Those wordas h-d burned s way into his heert,”

Robinson writes 'ines of perfect blenk verse, . . ..
""" f11led with beanty snd with musiet
35
7.-..--......-.........¢..Whon you are on the ses,
"And there are white wives everywhere to eateh

32«Idem,,Tristram, p., 702
33-1dem,,Triatram, p. 693
24-ldem,,Cavender's louse, p, 988
Sﬁ—ldem.,zr!ofrnm, De f44






The sunlipht and dance with it and be gled
"The res wes made, you may be glsad slso,
"Youth sees too fsr to sec how nesr it is
"1To seeing farther,”

Robinson, too, has written a grest aingle line:
36
"1There wil' be love wvhen there are no more stars,'™

36-Idem,, Tristram, p., €80







----- By sorrow smilea st fesr,"

FIGURES OF SPFECH

Fdwin arlington "obinson's Dblenk verse is un-
doubtedly truly ertistic, He is an srtist in his cone
stant use of fipures of speech--not figures that are
unnecescary, but figures that sre crosen through come
binations of form, of eclor, an® of sound., The results
of the enslyzation of the sources from whicrh he secures
his fipu-es of speeeh wvhow that he draws the majority
of them from the 1ife and occupstion of man. Sueh image-
ryyas the following 1]l'ustrates his sympathetic study

of humenity;

37
"tThe Vizion shettered, a man'as love of living
"'Becomes at last a trap snd & sad hsbit,
"thMore 1ite en alling dotard's love of liquor
"'Thet sils him, or & men'e right love of woman
"10r of hig God."

3e

"She smiled ot him ss only joy mede wise

1

38
"t%hen are the women who meke toys of men
"170 know thut they themzelves sre less than toys
"tthen Time has 1:44 wpon t ir skin, the touch
"10f his «17 shriveling fingersg'™

37-1dem., lancelot, p. 417
30-1dem., Tristram, p. B75
30-Tdem,, 18BNCEIOL, D, 384

37
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The second important scurece of 'obinson'e
imagery is nature. l'e uses nature eiriles for delicste
portreyals of »is women charscters; he dravs from nate
ure exrreesions of love, of ronder,and of distaste,
¥ark, in the poem Tristram, at last scknowledpes the
love of Tsolt of Irelend sn? of Tristrem bby saying,
'esosessncssesssnnsssel do not kn‘w,40
"tthether trene twe thet heve torn 1ife from time,

"'1ike a desthelad n flower out of the earth,
“*Have failed or won.'"

I

There 18 an ironical toueh as well as = ckear charucter

portrayal in iancelot, &8s Fobinscn deseribes ¥odred:
41

"100d mude Yim &8 Fe mude the erceodile,

"'To prove he was omnipotent "

In Tristrem, he secures e feecling of repulsion in
his desoription of .ueen Morgen's ettempt to entice

Tristram;
: 49
"Fondled him like u rnake with two worm srms
"And a werm mouth,"”

Nelicate, lovely pietures sre sketched in the fillowing

by references to n-ture:
................................... 43

:"o-aocoooocoooocnoo-..ﬂnd there she roes,

"'1ike a whirlwind throuph on orekerd in the epringtime-='"

40vIdem,, Tristram, p. 722
41-Idem,, Tancelot, p. 431
42"‘.... mm. l'). 841
43-Idem., Tapt.in Craig, p. 178
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44
"A dimmer faring, vhere the toueh of time
"Were like the peassing of » twilipht moth
"From florer to flover into oblivion," a

"tuisdom 1c 1ike & davn thet comes up slowly
"t1out of sn unknown oceen.,'"
46

"The »ind vas like s flying snimel
"That beat the two of them incessently
"#ith ey vings, end bit them s they vent,"”

The third important sourece of Wobinson's imapery
is reading.From this source, the results show thet
the mejority of his imsgery is drsvn from the Bible end
from OGreek myths; hovever, there sre hints of the ine
fluence of Shakesvere, Nente, und Tennyson, It is ecertaine
1y not surprising that Fobinson +ould turn to these sources
for imegery when we eonsider thut he has nagecd mueh of
his 11fe in Helne, for Meine hass alweys be n synomymous
®ith Biblies] as well es clessice) tesching,
"And we hove mede innumersble books po
"fo ploase the Unkno'n God," e

"Comes l1ike the fulling of & prophet's bresth
"On elter-flemes rekindled of erushed embers,--"

"ooocooooo-ocoocso00.00009017 me, if you find it,
.!Some fitter neme then Rden, ¥We heve hed
- - - "A men end vomsn in it for some time,

"tand nov, 1t seems, we have a Tree of Kno-ledpe.'”

44‘-- T - Wy - - e Rl Tk L Repp—— - - .-
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80
"1ind ve, the fighters over of 0l warses
"tye men, we shearers of the Golden Flegeo--'”
1l
'00000oooboocoo.ooco;ocooq.o.ao‘tmml
"Came first, snd having grabbed the morsel up,
"Ren flapping far svay and out of sight,
"#ith Clotho end Ischesis hard after her;"
52
"and in the glimmering stillness vhere he found her
"Now, it wes death; :nd she Alcestis-like,
"Had wpited unavare for the one h&nﬂ.ooolo.

Robineon not only draws many of his imepges from
the Oreeks, but he slso utilizes the 014 Greek ides of
Fatew~the beilefl thel Fete is un avenging pover from

*hieh it is impossible to esesve,
53
"o-co-octooo-oooo.ooooyltﬂ played with me
"tAs I have played with Time; «nd Time, like me,
"'Being less than Fete, wil)l have on me his vengesnce.
"10n Fate there i no vengesnce, even for God,!
54
"tind efter that 1t came sbout somehow,
"talmost ss If the Fetes vere killing timos"
5
"ooooooooooooco.ooo..oQMCt heve vwe done
"'To Fate, thet she should hete and destrey us,
"tweiting for us to speak,'"
56

"tFate hoe sdjusted «nd mede sure of that
"i1ghere ve are Noveet"

D e W D .- - - A O - e - . . W . -

o
50~1dem,,Ceptain Creipg, p, 125
Si-idem,,Ceplain Croig, p. 140
0 , . . 0
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Greek Literature for sources of his imagery, there
are flecting glimpses of influences f rom other writers,
In lancelot there are four lines that @tilize an idea
———————
that Shakespere touched upon twice in King Lear, Eobin-
son says,
57

"'ooooot‘oooooooooooootomﬁ gods play
"ipike that, sometimes; snd when the gods are playing,
"1great men are not so grect as the great gods
"1Had led them once to dream,'"
Shekespere says in King lear,

58
"as flies to wenton boys, sre vwe to the gods,
"They kill us for their sport,”
And egain, the ides is repeated in the same pgay,

9

"The pods are just, and of our Bleasant vices
"Make instruments to plague us,

in Tristrem, there is a metaphor that is reminiscent
of an ides that Shakespere uses in the play Troilus

and Cressida, Shakeapere expresses the idea in the

following menner:

- €0
"pime heth, my lord, = vallet at his baek,
"Wherein he puts slms for oblivion,"

..... P R e e B i R Rt B 9q-.—,.7q-,—~—-+-- ----------——---—-----

§7-Idem,, Leneelot, p. 439

58-ghakespere, W., King Lear (in Shake eare's Principal
Plays, p. 635, 1. , brooke, Bﬁi!!;gs, WacCracken,
New York, The Centry6€8,,13024.9

ﬂﬁoebahggpggag gga,mroiwu- end Cressida (in The Complete
jorks o Shekespere, p. 700, Craig, Eoﬁgon,
Dxford University Press, TVIQY- ) 1\
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Robinson utilizes the sswm-~ 1dea by =ayine,
681

"Pime 18 a casket

"wherein our days are covered certainties

"that we 1ift out of 1t, one after one,

"For what the day may tell,"

There 1s slzo in Tristram a metaphor that seems to
be borrowved from the play Hamlet, Tristram, in reslicing

the enemity of ieolt of irclend's femily

62
'toonavoo.ooc--..oo-o.m'w too lﬂtQ
"Hov one word then would have made arrasersts
"For her of 211 his uncles,"

Hamlet, vhile in his Nother's room, hears s noise

behind the ar-as snd says,
es
"Hov nowl a rat?®

The 1ines in lLaneelot -
"ooocooﬁoocoooo-ocn-'QTIBO, tide, and tvilighte
"and then the dark,®

sound very much like Tennyson's
65

"sunset snd evening star,

" And one elenr erl) for mel

(LA R R E R EE R R R R R E R

SO VBN ARBIRNARBE NI RERNROECRSIERDS

"Twilight and evening bell
"and sfter that the derkl

- -y - e W . - W S . G - T W W~ -

62-Robinson, E, A., Tristram (in his Collecte’ Poems, p. & 4¢
Ne* York, The MseWmIll'n (0.,1929)
E2=Idem,, Tristrem, p. 602

83-Shekespere, "o, Hamlet ( in Shakespesre's Prineipal
Plays, v. 519. Brocke, CuniiTfe, WeeCrecken, Wer york,
The entury Co,, lm.)

f4-Robinson, E, A,, Isncelot (in his Collected Poems, p, 3863,
Ne* York, The MacmIllen Co., 1929)

65« Tennyson, A., Crossing the Ber, (in Cent Readings
auah Litonf"—_—n&m—ﬁnure, D ” urr.‘."??i;':",l%ﬁ.*gf‘el:?

ork, e Century Co., 1915)
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There 1s one perticuler allusion in Lancelot thst is
suggestive of Dante's Infernoes

"!'The shape of one infernsl foul stiendent

"1%411 be forever provling eft-r you,

"'To leer at me like a damned thing whipred out
"10f the last esve in hell, '"

And s0 we see Robinson drawing sugrestions from
the musters of Litersture; but it is intereating to note
from the findings thet his earlier 'orks were marked by
a pgreater number of fipures teken from 1itersture, As
he developed, he turned grad ally from books to man, In
leneelot ant Tristrem there is elearly the mark of the
artist «ho has appreise’ men snd women, He lifte images
from men's oceupstions, from hie general living, from

his el mentury fe 'ing, He shifts from sueh imsges in

Captuin Crulpg as

67
“'You tell me that Almsschar is o fool
"'Becruce he dresms? And what is this you sek?
"11 make him wise? I teaseh him to be ~£1119
"tihile you po peliskhing the Pyremids,
"'1 hold Alnsscharts feet? And while you have
"!The ghost of Memnon's im pge =1} day singing,
“'1 eit with sehing erms end DR S T
"th few é pilled eohoves of the 80ng of sungs=~
"'The song thet T should have es utterly
"'For mine as other men showuld once have had
"1The asveeterct » pled rhepherd ever trilleq
"'In Sharon, long apop'"

- ‘---‘----“---‘--‘--.‘--.-----.--- - - - - -

66~Robinson, ®,A,, Lencelot (in his Colleeted Poems, p, 377
Rev York, The MeomITTan éo.‘ 1929) ST

67~Iden., Captnin Craig, p. 16
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to sueh fipures s the folloving,

€8
"INor shall I be e welght for you to drep
"'on alveys sfter youw, ns a poor aluve
"tDrags iron st his heecla, "

a9

.'.ooocoooon.a~o'-voo-on.--Qcﬁlyre'RMB.
"1vho fell desd while he wept-~s brave machine,
"tCrenked only for the rudiments of wvar,!"

'ooo.o-noouooooooooo'ocogﬁ felit her body throbbing
"As Af it he'd » leugh buried «1ive,
"and suddenly felt sll his eloluence
"Hushed with her lips, 1ike & wild wine her love
"went singing through him snd e11 over himg"
71

"'Leave me & *omen 8tille-a one-love vomsen,
"t¥eening o sort of ravenous one-e'ild mother,
"tithose one love pictures in her eomrosition
"PPanthers and sntelopes, ehildren aslern,
"1and 81) sorts of engaging animals
"1Thit most resemble s muchediscrdered queen,
"'Her erovn sbendoned snd her hair 4in peri)
"tand she herself a Jittle deranged, no dnuﬁt,
"tuith too mueh hapriness, '™

e
.'oocoooo-ocno'oo-o.oooam hﬁlﬂ me,
"'Be led to sefety like o hooded horse
"tThroug' sperke end wnseen fire,**

He has chanped in Cavender's Fouse (1929) to

figures of the mind and of the imapination, Since
this poem 1s purely s peyehologiesl study, 1t is

- - - -~ O--‘---.--0----“---O-—---u--unn-n-‘----

@8- 1dem,,Lancel t, p., 381
69‘16“0’:‘”@105. p. 387
70-1dem, ,TFIstram, p, 682

71=1dem,,Tristrom p. EBS
72-Idem::TrIaEram, p: 702







images, Some of hie most foreeful snd unususl fipures in

thie poem ares

73
®evssssenssnscssssnssscsand ke raits
"Hooded for desth, and with no fesr to dle," .
M esssssssssnscssensssseefOr there were pieturee on 1%,
"Like shedows on black vater in & well,
"parker thun sny well," -

"t esesvsnssssesssssanssl have not come
®1iike a wise spectre to 1ift sny vei]s,"v

6
Pl esesnnsavssnsnsesssncOP vhy should not
"4 men of pession snd address dsnce well
*1on a erushed life, and laurh?t® -
"He shivered, snd a miest was on his foreheed,
"Cold, sa if death had touched him snd withdreen
"His touveh unwillingly., It wee not time
"Fer resth, end desth wss vexed «t his mistake,"

78
Messssssessssssnsnssnsnss S0me such balm
"Assunged him enly for encther ons)aught
"Of writhing certsinty thet he  us held
"In tedls that he had woven for his long
"constrietion snd imprisonment slone,” g
9

" nd thie coul® not be pesce that frightened him
"#ith vonder, coming 1ike = stronger, slowly,
"without & shepe or neme, and unenpnounced--
"as 4f & door behdnd him in the dark,
"And onee not there, hed opened silently,"

45
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73=Idem.,Cavender's House, p. 961

74=Idem,,” Cuventer's licuse,p, 968
Tl Tl o
VG-Idem.. #v ; SeyPe ove
"M-Idem,, CAVeREerTs Wowse,p, 074

78«1dem,, CAvenderts Houne,n, 981
78=Idem,, T 3 e, 0. 1007
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Robinson etches clearly vigih e==impgery--light,
delicste, fragile pietures thet are foreeful snd beautie

fuls
HO
"oo'o.oooooocrooooo.ooooo-oﬂhﬂl‘r}"WR
"ibove him smowed white peteis dovm upcn him,”
81
*1gonceriidhg you in green, 1ike & siim ead;r,'“
e

"19het some fer-off unheard-of retribution
"1angs over Camelot, even as this oek-bough,
"i17hat I may elmoat resch, hengs overhead,
1411 dark now,'"

83

"came slovwly into view like something soft
"an? ominous on all fours, without = spirit
"po meke 1t stend upright,”

robinson 18 ulso exset in his impressions of
sounde, Tonrs are renged from the delierte notes of
the flute to the pounding of the occesny

N essessnssasssssssasssvsancnent poft breege
"gede interdittent whisperings erourd him

"of love and fute snd denger, and faint waves
*of meny sveetly-stinging fragile odors
"Rroke lightly ss they touched him;"

85
®ind vith half-hesrd, dreem-weaving interiudes
*of distent flutes and viols, gnede more distent
"py fer, nostalgic hautboye blovn from nowhere,="

B8a
...... ?oqo.ooto.-.oo.onco.o.oao.-oco.oc!‘.ﬂt.ﬂt. SRR T ST Re Rt S
"4 mosnineg silence,”

.'--..--‘-.-------‘..--‘-“..—---.--.‘--- T T e g .

GOOIGCI..!O!‘T sy Da 261

Bl-ldm..m]%. Ve m‘

82-Idem, ,Tancelot, p. 378

B3-Idem,,T8NCEI0E, p. 400

“-Idel..“r! !K. Pe 281 "
M'Iﬂ“o'm. pe. 272 pe ol

_@6-Idem.. Tancelot, P+ 393 e
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87
wOD.Q.QODo‘Q.......Q.OQCQ.T!’Q wos aware of them
"and vould beat soon uron his empty bell,"

88

") svensnssnsscssssnssesCOnld I have hin alone
"tRetueen me snd the pesce T eannnt know,
"ty J1ife were like the =ound of golden bells
"1over otill fields et sunset, +here no ctorm
"tghould ever Blast the sky «ith fire aesin,
"10r thunder follor ruin for you »n me,~~1"

a9
’ccoooonoo-oao¢QconoomlG felt
"4 noiee thet wes 1ike one of ehatove fiekting,"

20
”ooooo0botnobogoo¢cuoﬁhﬂ lﬂuﬂhﬁd
"4t Rim vpein, snd he heerd metel leughing,™
91
“fYour lev wveoice telles hovr bells of singing pold
"tgonld sound throupr tel)ipht over silent water,'”
o2

"tsometimea 1 fear thet I shal)) fezr for you
"1No more," ehe raid; end to his eers her words
"were nhalen musie,”

Robinson 18 not on'y sdent at virusl end suditory
tyres of imngery, Bt he «ino hes & power of res ising
snd trenefer ing ebstrsuct impressione, esveein’ly im-

pressions of derkness,
6%
"tind vhile 1 lsy there, torturéd out of death,
"1Paint wuves of cold, er if the desd -ere breathing
"1Came over me snd throush mej'"
04

TR G B R e e e R e g TR G G W R G A G I S A O A R G e Y R W R S e e - -

87-1dem,, Tristram, p, 613
88~Idem,,Loncelot, pe 376
89=Idem,,TPistrem, p. 626
90-16‘“., Hy p. 640
9l-Idem,,Tricirem, n, A87
9P« Idem,,Tristrem, n, 609

QS“Iﬁme.EQ Eﬁ!n Crel s+ Da 147
04~ 10em, NorTTH, T4
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96
"QO90ooooo-ooounovtooo.e.?h. lonmel iness
“of ¥ingas, sround him Iike the unseen dead,
"iey everyvhere; snd he was loath to move,
"as Af in fesr to meet +ith his ecld hend
"$he Souch of something colder,” -

"/bove him in s shuttered morning gloom,
"3eeming at first a derknoss that had eyes.,"

"Hidnipght wss 1live & darkness thet hed fingers,
"He felt them holding him as if time's hends
"Hed found him;" i

"There was silence thet wee watohing him,
"ind there was one that listened like a spider,
"Hesring his thoughts, and holding therm to teld
"To demone who vould likely come for him
"vhen they saw fit to come," 4

e

"fech room @ sepulehre with nothing in it
*put stillnesz end the derk of memory,"

flobinson sleo uses o type of doubie figure,
or a figure »ithin & fipgure that seems to be une
usunl, He frecuently uses an imepe to make an idea
c¢lesr, an’ then, ez 1f to be sure thet there can
be no misunderstending, he uses snother imsge to

clarify the fipure itself,

100
MesensssesasncecessasesasessTime swinge
"A mighty seythe, s=nd some dvy all your vesce

101
“Ioat in & pulf of tirme where time was loat,"

- - W, o M O . . -

96-Idem, ,Merlin, p. 264

PBeldem,, T ot, p. 4290

eTIdem,,Coave 's House, p, 961

P8=-1dem,,Cevender's rouse, p. 963

:3;3:;:., gvencer's House, p. 0964
wo’ A n p.

IOI-IGWQ’ETE.E!'“. Pe 812
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102

"The zea iteelf, snd the clouds over it,
"1ike embere of a day that like a ecity
"Far of! sowmevhere in time was dying &%mno,"

O35
"..n..u..........,-......Ihe saw him
"Rore er a trunder-stricien tower of 1ife
"grought dovn by fire, then a2 & stficken man
"Brought down by fate," £

"oo-oaoooo-ooo.aoa'n-oﬂﬂ stared at it,
"ind shivered in the moonlipght «s he stepred,
"is et v thing slive *hose ‘cuch was denth,"

One of the stronpest and most sttrective
figures in Hobinson's Aimapery is that of mirrors,

The 1dea 18 aspparently sn entirely originsl one, .
1

".-.--........-..........tud as 1 smoked I vatehed
"The flying wirrors for a mile or so,
"T411 to the ehanging plimpse, nox sherp, now faint,
"They geve we of the woodlan? over west,
"2 pleam of long-forpott-n stremmous years
*Came brok"

106

"/d with s kingdom builded on two pits

"Of living sin, so founded by the will

"0f one “ise counsell r who loved the king,

"and loved the worlid and trerefore msde him king
"To be & mirror for it,«-"

There 1% o very striXing 1des used in Captein Creig thet

is not on'y forcefu! and moving, but also ve'y besutifulg
' 107 :

AR ”.O~co.01"vro.do‘o‘odo'a'.d.'o'obh@' ST T R R T R

"Thet bewts unhenrd through sonsrs of shattered men
"#ho dreem but ocmnnot sound it."

- W - - .. - - -~ .

102« Idem, , Tristrem, p, 674
103«1dem, ,Tristras, n, 717
104-1dem, ,Crvender's fouse, p. 968

10&-mom..g agtaln cmig‘;“ﬁ. 194
106-1dem, , Ve s Po

107=Tdem, ,Cantaln Croie, n, 143
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Another figure that Robinson uses very effectively
is thet of "whips.," In OGreek Mythology the Furies
lashed their vietims on with whins, end in Othello,

S8hakespere says,
108
"and put in every honest hand & whip
"Po lash the rascals nsked throue: the woria,"

and agein

109
"whip me, ye devils,
"From the possession of this hesvenly sighti"

Robinson uses the idea well:

110
"¥@We ohildren vho forget the whips of Time,
"1To live within the hour, are slow to see
"tThat all such hours are passing,'"

111

MesesescssssnnssserssesOn the morning when his fury
"Wrenched her from thet foul fire in Camelot,
"Vhere blood paid irretrievably the toll
"0f her releesse, the whips of Time hsd follen
"Upon them both,"

112
"t And you vould whip me baek to bury myself
"1In Camelot,'"

113
"Holding & whip that was beyond his= reach
"And seeing, she could smile end strike him with it"

114

"Let them bear all there is for them to besr,
"And lash me if you must,'

.-‘--_-----‘-“-----‘----’----------.--‘-‘------------~~--.

%@ﬁ@ﬁﬁﬁggggapere,w., Othello (in Shakeagearo'l PrinciEal
glazs, E. 585, T, 1471, Brooke, cun e, MacCracken, New
ork, The Century Co., 192 .
109-Idem:,0the]_1n’ w,jélhu Collected Poems, p, 413,

110-Reobiymrh, The Ngemillen Co., 1929)
111-Jdem,, i encelot, p. 415
112-Idem,,Lancelot, p. 424
113-1dem,,lancelot, p. 429
114-Idem,,Cavender's House, p. 981
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As successful as Kobinson is in his use of
figures of speech, he seems to reach the height of his
pover in his deseription of women, Lovely, fragile pie-
tures sre given of women suffering from a fate from which
there is no escepe., He never mixes his types. Each one
ie dravn eleerly so that we see her physicelly and emotion-

elly, In ¥Merlin, Vivian, the seducer of men, 1z shown as
115

"The lady Vivien in s fraegile shesth

"of erimson, dimmed :nd veiled ineffably

"By the flsme-shsken gloom vherein she sat,"

In those three Yines, we have her, beautiful, passionately
app-eling, seduetive., Is it any wonder that Herlin, even
though a wizerd, lingered in her garden @nd forgot Time?

And aguin we see her

116
"tpore like a flower
"tronight,' he =si1d, as novw he scunned agein
"The immemorial! meaning of her face
"And drev it nesrer to his eves., It seemed
"A flower of vonder with a erimson stem
"Came lesning s’owly and regretfully
"rc meet his will=«a flower of ehenge =nd peri)
"That had a elinging blossom of varm olive
"Helf stifled with a tyrenny of bleck,

Never once do we pnicture Vivien ss loving Merlin. Instesad,

there is alweys the fecling of physiecal lure only. This

- T - — -~ -~ - - -

115-Idem,,Nerlin, p. 269
lle‘Idm. 'EerIIn, po 2’71
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feeling is very strong when we see the two of them

togethers:
117

“..l..'."0‘000...GOOQOOCDOCOOQIOOand v1V1an’

"Wro smiled at him neross the gleaming rims,

"prom eyes that made a fuel of the night
"surrounding her, shot glory ower gold
Wl Mer'in, while their eups touched and his trembled,

“drank, not knowing what, nor caring much ;
"For kings vho might have cared less for themselves,
"He thought, had ell the dsrkness and wild Iight
"that fell together to meke Vivisn
"Been there before them then to flower snew
"Through sheathing erimson inte erndle light
"With esmch nev leer of their loose, licuorish eyes,"
118

And we last see Vivian "in her golden
"shell of BX11@)eenevenssonscvesnsosencnne
M essesenssssssssssenscensssnd her laugh shell be a fire,
"yot ahining only to eonsume itself
"With whet it burns. She knorn not yet the name
"of whet she is, for now there is notname;"

In Tristram, Robinson presents three women
charscters, all different, The two major ones are
"Inolt of the white hands™ end "Isolt with the wild,
viclet gyes and the waves of blue-black hair%---two
women csught irrevoeably in 2 net of love for one man ¢
and esech unasble to escape, All through the poem, the

sympathy of the reader 1s with both eharacters, an une

cribing them, the figures of speech used a' e fresh and

WD - ——— N — - V- . -

117' Idem. » Eel"l 1“, P Q?G
118«Idem,,Verlin, p. 311






unusual, "Isokt of the white hends" is cherscterized

edently vhen

119
Messncssssnssessnnssssh Guick flush
"Mvde e pink forege of her lsughing fece."

Our sympethy goes out to her in her determinstion to

be hepppgevith Tristram with

? 120
.......OQ.‘....'.........C....'l.pit‘
"Made the pele wine of love that is not love,
"Yet stesls from love ¢ nsme,"

"

Her entire helplessness in the face of opposing odde ise

shown by

122
"For whet imaginsble sm:11 white pawn
"Her candor and her flame-vhite loveliness
"Could yet become for the eold geme of kings,
"Who might not alwaye, if they would play quite
"Their pame as others do."

122

To Tristram she gives "the rose-white warmth
of her attenticn,"

Gavalne describes her the mozt effectively in the

folloving lines:

123
SevsIssesseervesvensesseselOV BTE supreme
"'In a deceit that says fropility ,
"iyhere there is nothing fregile. Yov have eyes
"'That almoet weer for grief, seeing from heeven

LR

.... Flﬁow‘trivial-anﬂ-how-tragic a smell place
"tThie earth is, end so make a sort of heaven

O D - - - - -

119-Idem.,¢riatram, p. 596
121-1dem,, T Tatvam, p,847
122~1dem,,Tristram p. 650
123-Idem.:TrIaEram: P« 857
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"iyhere they are seen, Your hair, if shorn and woven,
“17?he which may God forbid, would then beccme
"1 4 nemeless ¢lcoth of gold vhiter than gold,

"1 Imprisoning light cuptured from peradise,
"iyour small esrs are two necessury leaves

"10f living alsbsster never of eearth,

"tihereof the flower that is your fsee is mede,
Ptang ie a paradisel triuvmph alsoe-

"tAleng with your gray eyee snd your gold heir
"1Thet is not geld., Only God knows, who made it,
"1yhat color it is exsetly¥¥@6n't know,

"1The rest of you I dare not estimste,

"1Saving your hands and feet, which suthorisze
"%4 period of some leisure for the Tord

"t1on high for their ineffsble execution.

"tYour low voice tells how bells of singing pold
"thould sound through twilight over silent water.,
"tYourself is a celestis! emanation

"'Compounded of 3 whiteness and a warmth

"tNot yet so mear to hesven, or far from it,
"tAs not to leave men wiser for their dreams

"1 And distances in apprehending you.'"

In sharp contrest with "Isolt of the white hands"

i1s "Isolt of the wilad violet eyes." If the first Isolt

arouses our sympathy, the second one does so to un even

greater extent, She is lovely, appealing, passionste, I

believe the second Isob$‘embodies Robinson's econeeption

of an ideal woman, that 1s of a women in relstion to men,

We see her firet on the night of her marriesge t°.¥°rk' .........
R etk sraa e s B MRt SAAES e flri?4

"Made of her eyes two shining lekes of pain
"with moonlight living in them;"

B e e e I I T T T T T - -~

124-Tden,,Tristrem, p. 616
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vhen she tells Tristram of her love for him, she says

besutifully end poetieslly,
125

"‘-ooavno--ooonoooolc'ol beli@ved thﬁt you would apeak,
"i1Fa» I eould heer your silence 1ike a song
"1out of the sea.!"

126
“‘..0.00..O..l..‘..Q....Q....'O.Q..'.Lmtlimely ‘xords
" ,pe not for love, and are like frost on flovers
"i1yhere love ies not for 1ong.'"

Her effect on Tristrem is shown eleeriy vhen
127

"17ike & wild wine her low

"i1went singing through end ell over nim; "

Robinson gives his most besutiful deseription of her

in thie sueccession of imepes:

128
"1 1s0lt slone. All else that emulates
"14nd envies her--blagk fegpots in red fleme,
w1, sunshine slsnting into & derk forest,
"1 moonlight on vhite foam along black ledpges,
®yaun’icht and rein, trees twink]ling after rain,
"y penthers and entelopes, children asleep=--
"t 211 these sre native elsewhere, and for now
®1 sre not importent. Tove that has eyes to see
"1 gees now only Iselt, Isclt alone.
"y1s0lt, end a few stard "

In direct contrast to these two, lovely, eppealing

Isolte, Hobinson sketches, ¢leerly and briefly, Lueen
120
Morgsn, with "e small and cat-1ike hend," and a

"fair and feline face.”

--—-—---------—----0-»-—-,-------—-—O- - v s S AR A e WS S v Wb Wiy R Su0-R

105~ 1Beik,, 'ristrem, p, 623
126-I0eni., TTLELT P, Do €81
107-Tdem., Tristram, p. €682
128« tdem.,Tristrim, p. €84
1920-Tdem,,Tristram, p, 609
130-Idem,,Tristram, p. 611







lencelot, 8he is &n interesting person vho chenges

56

Robinson is very skillful in contresting chaeracters
by the use of Imapes, aes 19 shown in the following
lines:

131
"He built a roysl garden for Isolt
"Of the vwhite hands to bloom in, & white roase
"Fairer then 211 feir roses in the world
"¥lgevhere--gave one that was not vhite but derk,
"Dark end love-red for ever, and not there,
"Where the white rose vas queen,”

Robinson presents (ueen Guinevere in the poem

aviftly from o leughing women to & bitter, vindictive
one, end then et lsst to a subdued charesecter, submissive
to Fate., We see her first, happy and Joyful, inelined to
meet life with a jest. She speaks to Gawaine and Lan-
celot in the follo ing, bantering manners:

"'I grieve thst you €two pinks of ch1Va1r7132

"1should be 8o nesr me in my desolution,

"t1and 1, poor soul slone, know nothing of it.,'*®

But under the bentering manner of hers, there lurks

a fear that jauncelot will desert her:

"The pride of her foricrn light-heartedness = ===
"Fled 31ke»a-storm-b]own‘fantherj'

She vas lovely end cool, and launcelot was inelined to

think of her

131=-Idem,, Tristram, 652
132~Idem., Taneelot &70
155-Idem.: lsnceﬂofi 374
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"In al) the perilous calm of wh te and gold
"Thet was her faee and heir,"

When she learns thst launcelot is to return her to the
Eing, she turns into ¢ ven%table fury, very different
from the first presentetion of n lovely, charming woe

mang
1386

".........-......-.]ike 2 b-iue"‘eye(} Medea

"of vhite and pold, broken with grief and fear

"And fury thst shook her spcechless whi'e she welted,"

An¢ then finally, Robinson shovs her as & WOoman come-

pPletely subjected by her futes sas

3
"Whi’e he gszed on ker besuty, palled with black
"That hurt him like e stord, The full blue eyes
"and the white foce were there, end the rec 1ips
"Were there, but there was no pold snywhere,"

Poesibly Robinson uses his most besntifv] simile, when
he deseribed the finsl parting between Guinevere end
lencelot;

137
"He crushed her cold white hands end saw them felling
"hAway from him like flowers into = grave,"

Although the majority of Robinson's figures of

becsuge of their weskness, It would seem that he

. i - - --~--.-'-‘-&-‘Q-------&----‘----~‘Q%~~- B e L ———

134-Iﬂem.,Lancelot, P 381
135«TIdem,,TancelIst, n, 421
136-1dem,,TaNcelIot, p, 4482
137«1dem,,Tanicelot, v, 446
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becomes entrsnced with his images end svddenly decided
to juggle with them; in other words he apparently wants
to show off for the benefit of the resder, to exhibit
his own eleverness and ingenuity ez the seventeenth
century Metaphysieasl poets 1ived so well to do. Some-
times he ia gul’'ty of concelts winieh equal the famous
imiges of Crashsw, To 111ustrate he writes in Captein

Qraig:

128
.............................Teara

"Rolle@ out st lest like bullets from his eyes

“and 1 eould hear them fall down on the floor

"14ke shoee," :

another bsd metephor in Csptoin @raig is:

139
"fhe 0ld men's eyes had glimmered wearily
"at first, but now they glittered 1ike to those
oY a g]ad fiﬁhn'

in Tristram, there is a metephor in whick the figure
seems rother strsined, Trietrem is described
"1 ike a triumphent and almighty flah.'l‘o

jiowever, the wealt and stresined metephors are

very, very few, snd it seeme to be only in hie eerlier

works, with the one exception mentioned above, that he =

he forgets to be the artist in flgures of speech. The
great majority of his images are 8o besutiful that the
unsuiteble ones sre very appurent,

138-Idem,,Cuptein Craig, p. 163
159-Idem.,ﬂa§fain Crafgi p. 160

140-Idem,,Trictram, p. 692






Robinscn, et times, becomes faselnoted with vords,
In Lencelot, the mein ides is thet of the guest for the
Jight or the Grall., He plays on the word constently and
uses the vord light one hundred fifty two times. He makes
et Jjesst sixty-four other sllusions to it, =0 that the

entire roem gseems to be drenched in a pglov of light,

Tristrem 318 2ilke nmsie. There are sounding through

the poem two separate themes, a minor one znd s major
one. The major one is the cessgless pound of the "ecold
waveg on Cornish rocks." He uses this one phrase twenty
times, Tt 313 slipped in so unobtrusively thet there 1is
no ewereness of the words, and yet there i1s & feeling
of the constent, hopeleses wasgh of veter thet i1s ever-
present, The minor theme ig & dolicste, lovely one--
"And there was notring elive but white birds fiying,
"Flying, end slweys flyine, snd still fliying,

"And the wiite sunlight flashing on the ses,”

Tries idea 1s repeated only four times, but it is placed
in important perts of t'e poem---onee at the beginning

remerbersa it.
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wdwin Arlington Robinson is undoubtedly & consumeate
ertist in the realm of bleank verse, He vsries the form
of is poetry so thet 1t fits edroitly the 1dea and feel=-
ing that he expresses, Le nwandles equally well the emotions
of tear, of lsughter, end of loves Certulin Tines crinkle
with lsughter snd other 1ines, by elever substitutions
gnd the shift of the caesura, slow up considerebly and
give the feelling of fear,

By the sdroit repetition of ce tein words end
whrases, ne is eble tO obtein certeain impressions
thet impregnate his poetry in such a manner which leaves
the reader avare of them but herdly consgélous of them,

Robinson turns with facility to ¥arious sources for

his imspery. He is undoubtedly, first of sll, a deep

and understanding student of men, The various characters
jn his blank verse show & sympathetic interpertation of
humonity, for Robinson delves deeply. He ronders, he
broods, and he 18 sbie to show not only animete, cone

""" ovete things ¢leerly, but he also glvee-c]ear,.vivid., by o
interpertetions of the psychological sgpect of man

ne CETEAlE presening iofsineningt e MRS 1 ronicel

tovech in regard ¢
ch in reg«rd to 11fe, but this toueh is quiekly
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folloved by a brosd, sympsathetic interpretation,

He mugt be an omnivorous resder of the Bible nd
the elussics, for hie imugers show that a broad reading
no-ledge Furnfvhma many of his sources. Music,too,

2

apnarently holds sz faseinstion for him, for many allu-

sions .re made to musical instruments, and definite

rusieiel effeets sre given in his deseriptions, At times,

there is an ¢'most orients?) supgestion in his various
wpEtuEions to "golden bells et sunset,"

Perhans 7obinson resches his height of poetical
beauty in his deserintions of his feminine charscters,
He 18 adept et presenting the vsrioues types of women
thet heve influenced the peges of history, It 1s rather
en intereeting fret thot no one of his romen characters
is of the intellicetus] tyre. There is the courtesan
type a8 represented by Vivien, and in & lesser degree, by
Queen Morgaun; thore is the weak-r, vaeillleting type as
represented by Cuinevere; there 1s the courageous, lovely
tyre as represented by "Isolt of the white hands;™ and
dark, vinlet eyes." These echerscters are 21l supremely
intellizent, =2nd each is lovely in her own way. Beceuse

of his interpretation of lovely women and of his under=






starding of life, Robinson is s thorough depictor of
the pession of love. To be sure, he does not dwell on
it, but there are various, definite ellusions that ure
poverful end moving. Sinece he is s peinter of iife, he
should desl with all of its emotiones, snd he does,

Nature, of course, plays an importent psrt in
his work. Flowers, ond roseqﬁpartieu]ar]y, form en
important source from whieh ﬁl tekes his imeges, The
sea too, is a definite factor in his work, In Bpimals,
the reptilien eless seems to exert en attraciion for
Robinsn, for he makes many ellusions to snekes and 112ze
ards,

I think 1t ie poseibie to portray Robinson from
the conclusions based vron the study of his fipures of
epeech, He 1z evidently e recserved, eonternlstive man,
of th introspective type. He probsdbly does not seek
seek people from the soeial stendpoint, preferring to
study them snelyticelly, Undovbited®)y he ecgta ironiesd
gleneces on humsnity, folloving the glance with o smile
of sympethetic understinding, Because he is ev!ﬂently
widly read, he *ou’d be 2 foscinsting talker, should he
He very likely ie the cultured, reserved

care to t«lk,
type of writer.
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