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Udbeeu vae v e e e » )
vsical, fro:. without or from withine Hoi ' i
g%iisllca peoples arc v at they arc todaye and for thii TQQSZ?’ E?rage
is what 1t is today. But herc with thc Jugo-slavs (southcrn slave)
can actually study what does happen when this proccss is ovecrdonés
U nder natursl conditions, thc Jugo-Slavs, with thc East riccting the
riest as 1t docs, would have flourished like any of thc other groat
groups in historical cultures B ut there, duc to a stronge centri-
fugal actioen causcd by too many cntering foctors, their culturc which
corvicnecd to flowct again and again was d.stroyed so utterly that ro-
covery was a continuous slow process, 7The scquence of injcction of
new c¢lciicnts wos so rapld that instcad of a slow progress of cultural -
digcstion we actually sce the removal of the cntrails, the very organs
which signify all phascs or ricthods of group cducation, This is but
onc interost which thce cthnologist would uncover,

tinne reasnn, wo £Know, moaewsr

That of thc physicel anthropological aspect: Thesc
reasons wc can casily cucss, Herc arc scen the Jugo-slavs who diffor
so preatly fron their nciphbors in steture, cranial and so forth. His
origin is still unintclligible becnuse of its puzzling mystoriousncss.
To say that the physical anthropologist is to solve the matter is llke
expecting hin to know Pcterds grandfather through the agquaintance with
1ittle Pcter. And then we all know the similt - trying to unscra ble
eggs which have becn scrambled - an impossiblity.

Psychological and litorary matcrial: Ir?-@ a woeck or so
ago in the Ncw York Timces that courses for those interoest in the souther
S8lavs wcre being evolved in an Eastern University. Eseon in thic tourlst
journalistic account the report claborated with statcucnts which cx-
precssed amazaicnt km at the western world for overlooking such o 1ilte-
erary gold-mine,

Vhile rcading thc above mentioncd ncws paper article I re-
called the words of Max Eastwan, " Sorrow is a greot mother of poctry",
To apprcciate Eastuan's rcrark onc ight turn to Scrbian litcraturce. OF
all the most tru-ly spontoncous litcraturcs that have cver existcd,the
Scrbian holds 2 lofty ronk.

J
) Grim and our Gothc place the Scrbian cpic pocrms side by sidc
with the Illind and thc Odessgy, two of mon's grontcst works,

. Now, with the above, I concludc by saying : to study the
Yugo-slav is of gruat velue ond interust indocde

E, Knezevich?
TARAH UNMARA BELT WEAVING AND DESIGN

The Tarahunaras cre o Moxican Indian tribe, spcaking a language
°f thc Uto-Astecan stock, who dwcll in the high Sicrras and doep bar-
rancos of thec southwcestcrn part of Chihushua. They arc a very larrse (be
tween twenty and forty thousand) and primitive group whose rainstay 1is
agriculture and some hunting, The tribe has comparatively few hnndi-
crafts, but it is farious for its weavings, Belts, mantas, bleonkcts, ritve
bons and-fajas are woven, but for the purpose of this article I will con-

E;ggr only the belts or girdles which are so skillfuly and bcautifully

Tho archacologrical rcscarches of Zingg, have shown that In carly
Post-Hispanic tirics the art of weaving bclts “decor~ted with tro..cveest
bands wos practlccd, Tho glrdlos made now-n-days arc 21l mnde of wool,
prepared by the natives thonsulves froi their ovn shoeps
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Whenm the wool 1s takem from the sheep it 1s very dirty. It 1s

washed in some stream, beaten, dried and then carded into a fluffy mass
Thig fluffy material is separ;ted and loosely twisted and rolled up.
This loose material then forms the yarn that 1s then tightly spun into
a heavy thread,

The thread is used mostly in 1ts natural colors of white,
black and a dark chestnut brown. At times, however, it is dyed. The
most common dyes produce & beautiful mahogany red ane a golden yellowﬁ
The red 1s produced by brazilwood and the yellow by "el palo amarillo
(Mora?) and by m certaln yellow mosses, Dying is done by cutting up
the dye wood and boiling it in a vessal of watér. When the dye 1s of
satisfactory color and consistency, the wool yarn is rut in and the
whole cooked for fifteen or twenty minutes at a constant temperature.
This produces colors that are very fast.

The loom is a very simple horizontal one of widespread use,
It seems to be 1ldentical with the one that the Pueblo Indians and the
Navajo use except that 1t is always on a frame and never attached to
the waiste, It 1is usually about four and a half feet long and may be
as much as two feet wide, The warp threads are separated by means of
a shed stick and the alternate threads are picked up by a headle of
looped string design,

The warps may be of any color but the weft thread is always
black or brown. The design is formed by raising or "bridging" certain
of the threads, It is in the center panel of the belt and 1s tordered
by stripes of other colors. These may be white, brown, red or yellow
and as a rule only three are used in bands that are four to six warp
threads wide. The design area 1s almost always black or brown and
white., Rarely is red used with white, The fringe 1s unique in that it
1s braided; this 1s done with four threads at a time.

The designs are very characteristic and seem to show a slight
regional differentiation between the north and the south of the Tara-
humara area. It may well to mention here also that is reported that
ghiz ofitge deep barrancas of the middle Frerte River wear plain black

elts without designs., s of design all over the
area are black andgwhi%e ?%?a%? gsegiggtég%s within %hem of the op-
posite color (that is, on belts of black and white design), and series
of zigzag lines. B ennett and Zingg worked in the central and southern
Tarahumara area arnd they describe the designs as being formed of a
running series of diamonds, A study of some of the avallable speci-
mens shows that other examp?es like that are to be found. Plate 1 sho.
ahasxempde frompResmpal, Chihuahua of that type.

In contrast to the diamond design, large series of belts frcm
Chihuahua City and the nearby area are found to be quite different end
consistent in design, (It might be well to note here that no Tara-
humaras at present live close to Chihuahua City but that hhese belts us
often obtained from them when they come in to trade.,) This design 1s
well illustrated by Plate 2, This specimen is quite typical and the de
sign 1s in dark brown and white bordered with lines of brown-red and
brown, each four warp threads wide. On some very narrow belts (11" wid

the design 1s only different colored triangles with one or two ~olored
lines on each side,
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Tarahumara belts as a whole are the same size all over
the area, In vidth: they may ¥ary frem one and a half to four inches,
but three inches is the common width., The fringe is usually about
ten inches long.

Little is known about the meanings of the designs. Lumholtz
has worked out the symbolism of the related Hulchol Indians in the
Sierra Madre Occldentale, but the two groups have little in common
in designs. The Huichol heterial shows a great many varlations, while
the Tarahumara work is limited to a few designs. However, on the
specimen from PaNal (Plete 1) 1s found a large cross similar to a
Maltese cross except that only twe of its arms taper in. This same
cross 1s found on another specimen (Laboratory of Anthropology
Collection) so it may not be just a chance design. The most
striking thing about it 1s the great similarity of the crosscs on
the belts to like crosses that are marked on the tesguino jars of
the same Indians. The only difference is that the crosses on the
ollas have all the arms taper in, while those on the telts have only
two. However, on examining the belts from the point of view of
weaving technique it can be seen that it would be difficult to ‘ave
so that the otheér arms tapered in. It could be done, but possibly
required more effort than it was worth. There may be no connection
at 'all, but the resemblance is very striking to a student of the
Tarahumaras.

Bennett and Zingg state that the d&signs as a whole are a
part of a movement that swept over the whole of Northern Mexico 1ln
Post-Hlspanic times. Not enough is known about the textiles of the
neighboring tribes to say that this is absolutely sufe. The Yaqui
and Mayo both wove belts, Moregvcr, Dr. Brand says that he has seen a
Mayobelt that had a crossdesign? The closest resemhlance to the
Tarahumara belt is found in an illustration of a Pima belt by RusselS.
This has a sigzag design down the center and triangles with dots in
them. Crosses are found in meny forms on Huichol weaving (thiough not
this particular type) and Lumholtz interpets them as stars,world
quarters, etc,

The dots in the trian#s ccem to be a matter of technique
rather then design, It is e=s sentlap to shorten the bridges, so this
is donc by inserting dots., Triangles would ke veny difficult to
weave if this were not done. It is woven in cotton. This is inter-
esting in another connectlion ¢s the Tarshumaras not so long ago wove
colled baskets very much like the Pima., Possibly this is a case of
cultural item movemecnt., A comparison with the .desl gns of the Pueblo
and Navajo further north shows a very little similarity in design,
but the technigue is the same.

4, Personal statement,.., April, 1937.
5. Pima Indians, B, A. E., 26th Report.
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