






Chapter 6. Comparative Study of Traditional & Contemporary Korean Dances

movements. Although she wore the Korean costumes, her movements were close to

the modern dance. Her dance didn’t keep the traditional movements. She fused

Figure 6.1: The King Dance

modern dance with traditional Korean dance. Her dances were very different from

traditional Korean dance. Choi Seong Hee and Ruth. St. Denis fused diffrent dance

forms that they had performed for years. The effect of a new dance form was very

strong to audiences. As you see their works created a new dance. Choi Seong Hee

created a new Korean dance and Ruth St. Denis explored the mysticism of foreign

dances in America. The traditional foreign ways brought an aesthetic value that was

unique and exotic in their dance. They opened their eyes to a relationship between

modern dance and exotic dance to adapt the traditional dance to modern dance.

They were exhilarating forces in theatre dance. Their new work or choreography

mixed genres of dances styles.
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Figure 6.2: Choripdong

Through this study of Korean and Modern dance histories, Korean dances were

influenced by old and new cultures. They combined and mixed dances and created

a new sensation and a new culture. Korean traditional dance was created under

Chinese dance. It was developed through a Korean life and it appeared as a Korean

unique artistic movement. Modern dance was influenced by Isadora Duncan, Ruth

St. Denis, Ted Shwan, and Marta Graham. Korean creative dance was developed

by Choi Seong Hee. Now, Korean national dance theatre draws on the traditional

Korean sources with their creation.

St. Denis adopted oriental froms for her spiritual immersion in her dances. Her

dances were rich in repertory with an authentic atmosphere that connected to amer-

ican modern dance. After the old and new were mixed, contemporary forms were
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created. Choi Seong Hee and Jo Tack Won brought the forms and elements of tra-

ditional folk dance into their works.

Now, Korean creative dance lies in a confused state because choreographers in

Korean dances stand on the two paths, traditional Korean dance and creative Korean

dance. In fact, the audience, dancers and the choreographer are confused now. Ko-

rean dance form is looking for the real meanings of Korean and contemporary dance.

Where can I go away from modernism? Where can I keep traditional forms? As a

Korean dancer and a choreographer, I can become involved in the artistic process

to develop my personal expression, critical and analytical thinking, and an under-

standing of aesthetic value of my own. The artistic process of Korean dance begins

with adept techniques involving observation, imagination, problem-solving and self-

expression to develop creative artwork in tradition. What is the future of the Korean

creative dance? We need to think about the new vision of creative Korean dance.

Absoulutely, we should study artistic values of traditional dances and then the chore-

ographers need to focus on their experiences and lives. Tradition accomplished an

aesthetic value through a creative evolution because tradition includes the significant

meaning of life. Creative Korean choreographers should study the aesthetic beauty

of traditional Korean dance method. Neither the prosperity of country nor worship

for gods exists in the new vision of Korean creative dance. Korean dance finds new

expressions of the body in the Korean contemporary society. The new expression

of the body has to come from a study traditinal dance within the existance of con-

sciousness which includes a current people’s thoughts and a society. Korean dance

itself can be considered to be a modernized dance. We could see some new ways

mixing or fusing cultures and breaking their boundaries.

Dance is the expression of human body. Dance has been developed through our

own thoughts and stories. Dance relys on its coherence on a form of the articula-

tion, movement skills, and kinesthetic awareness. Current choreographers in Korean
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dance should open their eyes to a relationship between old and own new creation

through experience and life. I shouldn’t matter which movements are used in Korean

traditional dance or modernized dance. For expressive ways, for the relationship with

the audience, choreographers should choose their own concepts. The choreographers

shouldchoose the different ways to expand their thoughts.
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Chapter 7

Summary & Conclusion

Today, Korean dance is composed of two dances. They are traditional dance and

creative dance. Korean creative dance is also called Korean modernized dance. Ko-

rean creative dance was developed by Choi Seong Hee. She began modern dance in

the Ishii-Baku dance studio in Japan. Although she was a modern dancer, she became

a famous Korean dancer in the world. Her creative movement brought a new dance

style. It was based on Korean sources and Modern dance. Through my research

into Korean and modern dance history, I wanted to find a new vision of Korean

traditional dance. Tradition included the progress of thinking and the endeavor of

people. Traditional Korean dance was developed over five thousand years. There are

many forms in traditional Korean dances. They have existed in historical importance

in Korea. Korean dance started for the worship of heavenly gods. A shaman led

the ritual festival for the country as a spiritual mediator. Shamans could connect

human and nature. Korean dance and music were influenced by China. Korean

dance developed a unique and treasured dance. Korean dance generally divided

folk dance and court dance. Traditional Korean dance reflected the Korean society.

Korea was an agricultural society and a hierarchy society. “Nongak-Mu” was from

farmer’s works. It was composed of percussion instrument and acrobat dancing.
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It included the peoples’ spirit and agricultural life. Mask dance, “Talchoom”, was

a dance drama. It was originated from religious rituals. Through “Talchoom”,

common people dispelled their complains and their tragedy from hierarchy society.

Shamanism appeared in the annual harvest festivals. People danced to worship their

ancestors and gods. “Chuyoung-Mu” and “Kom-Mu” were from King Chuyoung

and warrior, Chuyoung’s legendary stories. “Hyangak-Jungjae” was a court dance. It

danced for the royal court. “Seong-Mu” was a Buddha dance expressing the agony of

a monk. Long sleeves of the costume provided the artistic, aesthetic beauty. Korean

dance was declining under the Japan’s occupation. Nevertheless, Korean dance was

organized by Han Sung Jun. “Shin-Mooyong”, a new dance, appeared through Choi

Seong Hee and Jo Tack Won’s choreography.

Modern dance was initiated by Isadora Duncan. She was against ballet. Isadora

Duncan’s movements were influenced by human nature. Her dances were composed

of soft body movements and free expression. She expressed peoples’ beauty through

natural movements. She was inspired by Greek Myths. Her dances were born of

human nature with Greek costumes. Her philosophy of dance contributed to the

original principles of modern dance in America. Modern dance movement expanded

through Ruth St. Denis and Ted Shawn. Ruth St. Denis presented religious and

mystical themes in Oriental dances. Her unique style encompassed a various dra-

matic mystical, and an abstract beauty. She presented abstract qualities and the

combination of religious and mystical. Martha Graham was a student of Ruth St.

Denis. She was a primary, modern dancer in the world. Her own movements were

uniquely powerful. Her ideas of unique movement were from young Martha watching

the bodies of her father’s patients. Her movements accept the gravity of the body.

She focused on stretching and the articulation of body anatomy. She wanted signif-

icant movements with inner meaning. She experimented with attention to human

emotions constantly. Her pieces were from her real experiments. She tried to present

the lives of women. She revolutionized theatrical elements and created a new dance
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language and a new concepts through her life. Another student of Ruth St. Denis,

Doris Humphrey, revealed democratic spirits. She usually used a group of dancers

rather than individual dancer. Doris Humphrey tried to express the power of human

through group dance. Humprhey’s techniques lay in the naturals of human body

as well as considering the dramatic reality. Her natural movements were dominated

by gravity. Her movements were like breathing, running, leaping and falling with

gravity.

My primary research objective was to create a new paradigm for a contemporary

dance. I also wanted to develop a new vision of Korean dance, which originated

from the past to the future. The following reasons bring different characters between

Korean dance and modern dance. Korean dance was influenced by contemporary

dance. Korean creative dance exists in Korea today. It stands in two ways: tradition

and contemporary. There had been many experiments and inventions between tradi-

tional movements and modernized movements. Still traditional Korean dance style

is dominated in Korean dance today. Choreographers draw and trail the traditional

source, props, and stories. They traced Korean history for ethnic Korean identity.

Now, Korean contemporary choreographers should go more forward than Choi

Seon Hee and Jo Tack Won. First, the new vision of Korean dance is that chore-

graphers should put their own thoughts and creation into Korean dances. Second,

Korean choreographers should study tradition for their own metamorphosis. Tradi-

tion includes peoples’ endeavor and progress with life. Tradition is important because

contemporary has relation with tradition. We can make a transition from tradition

to the future of dance in Korea. We can create our own dance through traditional

dance. Third, I emphasize that art is a communication. Choreographers should have

a relationships with people. Choreographers’ visions should penetrate the society.

Choreographers should be close to people’s life. People are life. Our real life exists

on art, music, and dance. Art is a conversation with others. Art evokes echoes from
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