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A.
LICE COllBIN HENnERSON, born in St. La.uis,Missouri,

married to William Penhallow Henderson, the artist, in
1905, and mother of one daughter, Mrs. Edgar L. Ros-- (

sin, published her first book, Adam's Dream, and Two Otha '
,Miracle Plays for Children, in 1907, and the second, The Spin­
'ning Woman of the Sky, a volume of POems, in 1912: At "this
time she also became active in the literary world as fello~­

founder and associate editor with Harriet Monroe of Poetry: a
Magazine of Verse. In her editorial post, which she hel.d until
1916, she was largely instrumental in the discovery and enCour­
agement of Midwestern and other verse since become famous•.
Sheco~piled with Harriet Monroe The New Poetry, an anthol­
ogy published'in 1917. Not only POets who were then local, like
Carl Sandburg, Edgar Lee Masters, and Vachel "Lindsay, owe

·34
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A'N APPllECIATI'O.~

Utuch to her ardent interest;, aPoetasremore-£rQmthe$eotherS '
as Ezra Pound, iconoclast ~dexpatri~tej. has. gi,ven nequent
testimony of debt to her.

<After her resignation from editorial w()rkand ,her move to .
New. MexicQ 1>ecause,of'1J.l health,she::publishedtwo'boo~;ot
v~rse, .Red Earth in 1920,.and, The S~n,T1lrtUWistin J933,
during which. timesheaIso coDlpiledan antho}ogyofNew

f', "

Mexico Poetnt, The Tur,quoise Trail~p'ublished in 19~8.Broth~
~~. .' .. ~ . ,

et's of Light-r the Penitentes of th~'Southwest~'herfustbook,of
,prose, an authentic and Ilotablerontrlbuti0!l to both history
and literature. was publishe4 in;1937.

Mrs. Henderson isnow liviIfg at Tesuque, New Mexico, ,near
, <SatttaFe, ~here for over·thirtyyears·she has been a vital and

'", loved leader in ~e conimunity and ~-cOnstanttspouserbfgood
causes. " .

A'LICE AND I~

Witter"Bynner

,!NTIREDER or wiser age one abs~ both from .givingand
.' .,fr~mattending lee:ture~. In my compara?ve yo,uth, the date .

hemg .1921, I arrIved m Santa Fe to, g'lve 'one. ,The town
wasofE iny professional bea~; b~t ! hadask¢a l'elu~tagent
toswipg me here, unpI:ofitably, petweenOklahoina:and Colo-'
rado and to let me have a weelCs respite ~sides.Becauseof in-

/

Jluenza, in one of those years when influenza was not justa
, told, I took morethan\th~ week's respite, hadto stay in·Santa fe
six weeks to recover and have been tecu~tingbere eversiIice. ,

,The person who was to blame for, all 'this is A:liceCorbin.
In an earlier year of lecturiI!g-1916 I think-I had'been

heckled froDl the 8oor. at Chicago. My subject was c'Col:ltempo-
, . .

;rctry American ~oetry!t; ~d, before the ,secret had broken f:hat.
Arthur'Davispn Ficke and I ~ere respectively Anne Knish.and
E~uel Morgan, founders and wielders ofthe Spectric School

i
i
I
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86 A L ICE CO R B l N

of Poetry,. I 'Was telling my auditnce ho~ superior Spectric verse
was to Imagist verse. I was. advancing the Spectric theory. The
~t is imbued with a subject .or faceS onesuddeilly. Ill$tead of
emotionalizing or intellectualizing his approach to it, he blanks
hisconscloU5 heart. 'his- deliberate mind. and lets. the' subject
submerge hiin both from inside and from outside. He' acts as.
a medium and records the force and range of his theme in.a
mode $eemingly beyond his control. It might have been called
the Ouija School'of Poetry; but on a braSh platform I was taking
our "school" more solemnly than my conscience shoqld have
pel"htitted. ·1 wa preferring the specter to the image and prob..
ably confusing image with ~magery, w~eil an interruption came
from the audience. A woman~s voice gave us the Imagists'. insist..
ence that an image was not a mere figure of speech but a clearly'
seen picture of. an idea. In a sharp but friendly interchange be.. '
tween auditor and lecturer, waS the fanner unwittingly siding

'. 1

,with eaJ7Iier artists who would nowadays be called representa·
tional, and the latter unwittingly siding with present-day artists
'who believe the inner consciousness chooses better pictures than
the outer consciousness? Brittle though our talk was, each of us
was thinking he had' the better of the tilt, a liking sparked be­

tween us; and after the lecture Alice Corbin and I shook hands
and planned to join again. \Ve did join shortly afterwards at the
HenderSQns' studio in Chicago, where I met Alice's painter­
husband, William Penhallow Henderson. and their diminutive
daughter.

I was wandering in those days, still young. still lecturing. the
commercialized troubadour, and from time to time I saw the
Hendersons in Chicago. Some years. later I heard that Alice was
ill, that she was in Santa Fe for her health, and I wrote her. In
answering she proposed that I coine to Santa 'Fe on one of my
tours. And so I came.

It had not occurred. to me that, she was seriously ill. I had
thought merely that Santa Fe was a better climate for her. And

4
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AN 'APPRECIATION ".

SQ.: when 1 stepped off the 'pnmitive car which a spur track.
" brought from Lamy ,into a toWn of nine thousand, 1 thought I

was gJ:eeting wi$ a kiss the Alice thad sparred ~th"in'Cb;icago'
and thought I was giving my luggagetoa -broad-hatted co'!ooy
hand from Some froiltier hotel. Not until we bad almost reaChed
the sanitarium did, I realize"that the A1icealongsi~em.e was· the .
diminutive daughter; now grown to fifteen, that' tbecowlJoy·

..;' hand in'the front seat:withmy luggage, who had"not till now said
a word, .waS WiIliamPenhallow Henderson and that the elder
,Alic~waSabeddbd invalid.

"" Though it troubled me at first' to ,stay· in a building which
was half hotel, half sanitariUm for tuberculars, I was soon 1>0:­
suaded that I w~ safer at Sunmol.!nt than in aNew Y-ork trolley "
car and I remained beyond the six weeks needed for recovery
fro~ 'influenza. Alice Corbin~~ room, perhaps purposely, was
opposite the dOt:tor's office. Sh~ was not onlra bed-patient: but
under strict watch as ·to,rest and diet. Doctors, nurses, servants,
and patients were all, in those _years, easy'comradesan.dso were
such guests as lived'long enough in the haphazard hotel section

, / , '.

to become fell<?w Santa Feans. WaitreSses would bring coffee,for
groups in this'or that private room instead of serving it at this
or that table 'in ~e long dining.hall. Later Ance -brewed. her6wn
coffee, and we would gather nightly in h~r room for gay, swift
talk and forbidden cigarettes. Now and tIleli we would enjoy in
our coffee cUps a fill or two of Taos Lig1)tning,that_fiery com
whiskey-which we keg-rolled in the backs of our cars. '\Villy
.would be there, Litde Alice would be there, a nurse wouid be
there. Finally even the head doctor would be tb~e and almost
grant that these trespasses upon rule were doinghis p3.tientgood~

In spite.or because of such trespass, Alice presepdyemerged
from the sanitarium, well enough to move to the litde house on "
Camino del ~onte Sol which her fifteen-year-QI~daughterand
Nella, their canny Spanish-American maid, had been. running
with the authority of Mothers Superior. .Amusing moments en· -

/-
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~ ALICE ~ORB1N

suedwhen,neither of them wished to yield 'any of that authority
.to the lay mother; but soon life continued around Big:Alice very
much as it had done farther up the hill: intimate gatherings,
tea, coffee, cigarettes, white mule, and talk, talk; talk. At.the
sanitarium,' we had oken read poetry to one another, poetry
established an~,poetry our own. Now, with mainly practitioners
present, poenr aild' painting took fuller sway.

It was a small, pleasant, primitive adobe house, with an oUt.­
door priVy and with horses corralled alongside. I remember well
when little Starlight was foaled on a cold night. Visitors would
come across distances which now demand motoring; but we came
ob horseback then by day or at night on foot with lanterns an~
would kick snow' off our overshoes in the welcoming glow of the
room with its comer adobe firepla~. Painters from ne~r:,tiy ,
houses on the Camino would be there, Applegate, Bakos,Shus- '
ter, Nash, sOmetimes Sloan and Davey from streets fartheralVay,
often Indian painters .like Awa-tsireh from the Pueblos and
occasionally a visiting writer, Lindsay with his chants~ Sandburg
with his guitar, Frost with his wit, Lummis with a red bandanna

. round his gray temples, or neighboring Jack Thorpe with his
brother.

The Hendersons and I attended many Pueblo ceremonials
together in those days; but we liked to watch singly candtoab­
sorb the dances, or to be absorbed by them, rather than to'make
them the social occasions they are now; and when the Easter
dance or the August dance came at Santo Domingo, each lasting
three days, we would last the three days with them, sleeping on
the schoolhouse floor, and be up at dawn to see the first Koshare.
with Alice Corbin as alert and hardy as any of us. Sometimes
we were the only white watchers~ Sometimes we took with us a

, visiting writer like Bliss Carman or Edna Millay, or a composer
like Ernest Bloch.

Resident writers in 1923 were few. Elizabeth Shepley Sar-

6
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AN APPRECIATI'ON 89. (" .

ge~t was here" telling in Harper's about her "mlld house"--
whence dated, I thirik, the ·1<>ea:1 dubbin-i qf us ··paintersaJ;ld
writers as «"mud-hut nuts.~' ManlletChavez was. here, but not yet
called Fray Aitgelico.~Mabel Sterne w~ in~osbut not yet.

. . known. for her memOirs. Ema' FerguSSODwasm Albuquerqlle
but. was (~nducting.tourists to the Indian. (ountry, not .yet a ,
courier in prinL. Ruth Laughlin's pen was not yet nQtabI'f,'busy.
Mary. Austin, Haniel Long, Lynn Riggs, EmestSeto~, ·Oliver
La Farge, Alfred Kreymbc?.m, Paul 'Rosenfeld, Arthur Davison
Ficke, Raymond Holden; Louise BOgan,. 'Clifton. Fadiman, 10hn .
Gould Fletcher, and others came later. to~ttle or sojourn in. . . \

Santa Fe. But Spud Johitson shared my house in 1922,~d it
was then that the D. 1:1. Lawrencesmade. their first Santa Fe
visit•. Mabel Sterne, now Mabel. L~an, 'was bringingtbem.
~ough town from Lamy on.their way to visit her in T;iOS, bu.t
it was too late for them to undertake what used to be along:and .
tough drive. At quick notice she~could find nC) Santa Fe roof~r
~em but inine~ although at that~e it covered only three small
rooms,' porous to the win<l~

But what a sudden warm~ we Whipped together-Lor~nzo

and Frieda, Mabel and Tony l..uban, Alice Corbin, Willy Hen­
derson and Little Alice, Spud and I. Mabel and Tony left early; ..
but the rest ofus talked by the fireplace into the snuggest of the
small hours, all of us bobbing at Alice as c4ildren bob at apples
on Hallowe'en. She looked like an apple, ·with her round; rosy
.cheeks. And Willy was drawling his nairatives of earlier Western
days. And Little Alice. was correcting ~th parents.at intervals.
The Lawrences, tired· a~ter their journey from the ·Coast but
relieved to find a mnple household, were soo~ recc:)Unti~g global
adventures and they were, as· much like children as were the
rest of us. With the Hendersons' help we gave them a late sup­
per, and Spud and I were up e,arly.next morning to wash the
dishes and feed our guests; llut the Lawrences, let me record~'

7
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40 A Lie E COlt BIN

were·up before us and every dish was either clean or holding
part of a good,. hot breakfast which they bad prepared and ex..
acdy t;imed for their hosts.

Later,. when other writers and multiplying s~mmer visi~ors

came to Santa Fe, Ali<:e Corbin was a main organizer of the
annual Poets' Round~Up, to raise funds for'Indian causes; and,
in closer bound and bond" she brought a small group .of us resi­
dents ~ogether to read and Criticize one another's poems and to
stimulate new writing: Spud Johnson, Haniel Long, Clifford.
Mcearthy,. Lynn. Riggs, Robert Hunt and me, with others
occasionally joining. Sometimes there would be personal poems
betwixt us, a challenge and an answer; an~, since Alice COrbin
is not to know beforehand that we offer her herewith a garland
of respectful affection and therefore can not be asked to grant me
the right to print a sonnet of hers, I venture, without her per- .
mission to enter a brace of eXchange which dates from those
poetry meetings. Alice wrote:

EL CONQUISTADOR

You are so much to every·~asualfriend­
The butcher and the baker and the rest, ,
And anyone who"has a mood to spend
May spend'it in the hollow of your breast:
Lowitsky has a share in you and all,
All, all possess you-and I only groan
To see you thus made common carnival,
And nothing left for me to call myown!

o Hal, 0 Hell-what is the use to sue
The insubstantial, evanescent you!
Harlot sf sympathies although you be,
I search and hope and never may be sure
Ifwhat you give me differs from the lure
That holds Lowitsky and that maddens me!

.-
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0"

I replied at the next$essionofour group:
\,

41

TO ONE WHO EXCLAIMS AT
MY FRIENDSHip WITH A
SECOND-Ii'AND ,.I)EALER '

("You always like anyone:')

Lowitskybrea~eshisportion ofthe sky,
\ l, .

He too a curious vessel in the sun,
Of bright afBatus and opinion,
Withas~"veins to hold them in as I.

o Why then pretend that.heca.n only buy
And sell mean objectsand perfon::e be done
With other thinking andwith other fun?
Man hasasecond hand if the first die.

All men are made of earth to comprehend
Sun,'moon and starsand thoughts: diameters
Cros.\iing the wheel. CillCUIDference encloSes
You, me, Lowitsky too. Uritoone end"
We move together, ,!hile the circle stirs
With all its knowledge and With all its noses.

This sort of int~rchange was good teasing, good questioningJ­
gOod fun. I wis~ it had continued longer. Alice~s' wnnet,femi..
ninely .playful, 'and min:e, masculinely pontifical, wereno,t,for
others, of any special import in "content or expression but" for
us, in personal and literary~timubis, they were oE timelyim­
port; and that sort of give and take enlivened our enjoymen~and 0

experiment. It was good for us; and Alice managed continu-
4 ... • _

ance of our meetings as long as she coulffi It was not\Jler fault
that they ceased, nor was it ours. Towns grow too large. 'Nor -,
should this particular verse exchange have ended where it did.\' ,
My p~lpit sonnet was not fair. Alice's understanding of every
sort of person, her sympathetic entrance into the feelings and

9
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42 ALICE CORBI;N

reasons of others~have been a lifelong characteristic. Years ago.
, as everyone knows, Shew .Assqclate Editor,. with Harriet Mon­
roe'as Editor. of Poetry: a l\fogozineofJ'e.rse-in fact she was c0­

founder of it.. And in that golden period of Ameri~pletry'
her vivid, sympathetic spirit meant much to most of the. poets
who made it golden, as it has meant much .to all of us who
have'encountered her in,poetry or'in life.,

Among my letters through the years from Ezra Pound I have
found a pertinent passage: ,
"Alice was only intellige~telement (in that frying pan) 1911-12

or whenever-only means ~f getting an idea into dear ole •Ar­
riet's hi~ory bl~. In short Alice my only comfort during that
struggle.. Blessings upon her."

Blessings upon her, say we all.

A NOTE 'ON ALICE CORBIN
HENDERSON AND POETRY

Geo1°ge Dillon
,IIALL YOUNG poets-hate editors.... Alice Corbin Henderson once
observed in an editorial. "And they are, right. When a poet
becomes tolerant of an editor, or an editor of a poet, it is not

. ~

a healthy sign; both have ceased to be alert. • • • But the estab-
lished poet, whose reputation is not only made but embalmed.
and the editor w~o has no more plasticity th~ a hitching post­
there is no friction between them. They are lD:utually tolerant

,of one another. Why not? The relation between them is simply
that of a manufacturer and a retailer of any reasonable staple
commodity, like sugar or mo.lasses or green cheese. . • . All tbe

.poet in me hates the editor. The editor in me swears that I" am
a very bad poet; the poet" knows that the editor is a fool. And
neither one is entirely wrong."

No doubt it was characteristic of Mrs. Henderson that, hav~n~
schemed, labored, and exhorted for several years to stir up a ,new;'

10
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:AN. APPRECIATION

poetry movement, she was quite ready to abandon berdomjnant
. role. as an editor as $Q01l: as the movement showed signso~ being
a"popular" success., For so' it did; momentarily, altbouglt young
poets today find it hard-to believetbat anythin,.goftheSOrt hap.
pened-thevogue extended in~o the 1920·s,he.lped~ongb.Ythe

same '~ind of fad excitement that,has more.recently opera'ted·'·
towards the poptilarizatj.on~fmodem painting. It seetned, 'foT a
while, 'that publiShers .were \bringing.·outseveral'~'leading'''or
"Dlajor" poets every month; ~dall this uneritical·farifaremust
have been profoundly boring to Mrs. Henderson. who had rec-'
ognized and encouraged, when they were alt<>getherunknown, ,
such poets as Pound, Eliot. D.H. Lawrence, Sandbl,lrg,and.
Lindsay.

There were; to be sure, other factors tendingto-witbdrawher
from the editorial work, among them..her change. of. residence
to New Mexico and her increasinga~sorptionin theJives and
cul~ure of the Southwestem Indians. That interest was to find
expression in a number of singularly real and moving poems.
poems deeper and stronger ye'tsimplet:, wan any she had'written
before. They proved. that Mrs. Hen'iierson, :whQ~ agUe min~
arid exceptional background enabled her to analyze the master,,:,
pieces of literature and tQ debate subtleties·with\'the '~critics

.' ".
'alive. had nevertheless found a ~rior charm andrei:llity in-that

l-. • .~.

relatively untouched fiel<!of experience. As a poet-she fulfilled
her ta1~nt in writing about that little-understood minority. Such
poems as "On the .Acequia Mc$lre"and"Una An~ria .MOO­
Cana" have a more lasting quality, ~tseems to me,thancl,great .,

. deal of contempo~work which today ismuchb~tterknown.

~t is clear, at any rate, that she bad no wiSh to become a··hitch-:
ing post for establishe(1 poets." The editorialfrolll which I ltave

. ,quoted was written in 1916, after fou~ years of intensive service
as an editor, during which she, equally w~tP. Harriet Monroe and. . .

Etra Pound, had worked to make'Poetry .the protagonist of the
new movement. She had also collaborated with Mi~Monroe on'

, I
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44 ALICE COllBIN
• 'I

an an.thologywhich was to become a sort of -hieratic best-seller
for many yea~. That she had. however, no illusions about the
D;lomentaryboom in poetry is evident from -a letter sent from
New Mexico~ at about this time, to her fellow editor:

(COut here, again$t these hills: and in qllietness~one is apt to get
a perspective on many things. (I've tried to forget the magazine,
but I don't,succeed.) I very much fear that Cinderella is going
back. to her ashes, and that she may feel more comfortable there
than in her automobile-that this sUplJ >sed popuIat'ity of the ,

, art is a goOd deal of dust, or rather, that when the dust clears
~waYf Dot much may remain. By that I mean especially that one
sees so' much stuff passing itself off as 'poetry that is nothing of
the sort. The need for a perfectly fearless high standard was
never greater than it is at the m~ment:' And though -she ex­
pressed pleasure in the new anthology,· a copy of which had just
arrived. she was candid enough to Tecognize (Csome stuff that .
has no business there at all (including some of mine):',

Mrs. Henderson left Chicago thfrty-three years ago, which was
just seven years before I came here as a student. I did not know
her. Yet as I 1Yrite the wor~Iam hardly convinced by them, for
in those days I was impressionable, and her memory was a recent
3;I1d vivid one among some of the peOple i knew-at the maga­
zine and at the university Poetry Club, at Mrs. William Vaughn

, Moodts, and among those who had been active in the Chicago
i Litde Theatre. I had then no clear appreciation of what she
-had accomplished-the very large gift of love and intellect which '

she ~rought to the establishment of a poet·s review. But I was
, certainly aware of her as a personality; she existed in my imagi-..,
nation (along with Elizabeth Roberts, Glenway Westcott, and
Yvor Winters) as one of the talented ,writers who had recently
come and gone. Eunice Tietjens spoke of her with devotion.
Maurice Lesemann, the young poet whom I 'most admired,
used to read her poems in the unnerving sostenuto which we

12
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A'N AP PRECIATtON: 45
all..tried to imitilt~-forhe, m,a bigb, unrequited' way, had

. , ' I,

fallen in love with .her. .
And in the' ma8azinecollection ther~ wer~sevenU,photo­

graphs of h~r, looking, rather angry and decidedIy.a.ttractiv~,

which ha,ve always startled me with their aliveness.
After leaviJlg Chicago'she contiilU~ 'for six years,until'lg22, ..

to be avery frequelltcontribu!or, of editorials-and criticism, and
a constant adviser to' Poetry. During these years the continued
appearance of her name .on th~ masthead, which bt?th.sheand
Harriet Moriroeseemed to regard as an honorary sign, was ,in
fact brilliantly justified. ~her letters to MissM.onroe (a rieb
file, now part of the UniversityofChicag~collection)one can .
see how frequeittlysbewascoDSulted on manuscripts, books,
details of policy; and from thema~ no,tesm 'MisS Monroe~~'

handwriting one sees how iinpo~ther infiuencewas.Even 'her
most lightly humorous remarks were aimed at bpboldingthe
uptrfectly fearless high standard." There were to be no com­
P!omisesl u,KeepPoetry up, uprshe wrote. 'U!he need is all
the greatet'Pecause the other titagazinesar~so'poor"TYou don't
want to be classed with them.i I shiver when I think of the left­
overs in the filel Are there many?"

Here and the.re, in the letters, certain. especially incisive pas­
sages have beeninarked ,by ~iSs Monroe asid~ for ~ture .
development, and in reading themagazin~ one. finds that Mrs.
Henderson did develop some of them in tbe£o~ofeditorials; .

'for instance, h'er ,excellent piece on impressioni~tlc criticism,
itA Jitney Bus among Masterpieces."' Those early volumes of
Poetry make good reading today, a considerable amount of their
liveliness being due to the articles signed E. P"and A.C.H. In '
the light of subsequent 'history they are often fascinating: one
is struck by so many, accurate judgJ11ents of Writers, including
British and French poets, who were then unknown· 9rmiseval..
uated--judgJ11ents, ,and cOJJ~parisonsJ ,which must bave~ been

. ,
, I
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46 A LIe E COlt IU N

regarded· as daring and extreme, ifnot eccentric, at the~ time,
but which now.ap~ar to have been simply oracular. The con­
tinued life of··these.atticles is also a matter of personality. Both
Pound and ·l\Jrs. Henderson commanded a vigorous, informal
style which has the quality of good talk; it would be equally'
refreshing in any of the current literary magazines. At that time
Pound was really enjoying himself, writing his keene~t cri9cism,
and from the articles and letters of the two writers, it seems Clear,
that he was very greatly stimulated by the young editor's inter­
.est. It was a case.of mutual stimulation.

Edith Franklin Wyatt recalls. that Mrs. Henderson'~'admira­
tion of Pound was closely related to her still earlier enthusiasm

. for Whistler. She felt that Pound would ~r£orm the same kind
~f service for literature that \Vhistler had done for painting;
and she saw various personal analogies between the two men.

I imagine that anyone who has edited Poetry in the later years
must have come to know the writings of Mrs. Henderson rather
well. She is one of those to whom lve turn voluntarily (in con-

r

trast to most of our dutiful peering into the archives, which.has
come to be such a large part of the work here). We have turned
to her in moments of difficulty and in moments of leisure. We
have found courage, the kind we often need, in her criticism­
beginning with her early slam of a Masefield book (then widely
praised) on the score of facile melodrama. That criticism, of a
poet whose best work she admired, is the model of a courageous
slam. It appeared in the same issue with·Pound's review of A
Boy's Will., We have also had good counsel.from her on the sub­
ject of criticism itself. "Criticism,at she wrote, cuthat weighs and
balances only after the event is, indeed, of little consequence
to the artist. The only criticism of value [to him] is contemp>r~
aneaus criticism, the kind that is perfectly able to' navigate in
an uncharted sea, take soundings, and proclaim new depths and
shores:' We have been entertained by her informal notes and .
comments (as, for instance, when she quotes -several poems
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· from an Others anthology,rand e,onc1udes: "We regret to, say the
printer announces~ereare no more I'sinthe font.") .Andwe',
have been cheered a~dstrengdlepedbyher consistentrerosalto
ex~stulate~ith,orbe baited by; the type ofmentality that pro­
poses to edify thearts.l~announciIlg .~. 'prize offered byihe ola:
Life magazine for ~fasong of modem1)emocracy, typifying the ­
spirit of Liberty, Frateinity~ Equality and the A11ies,"'she re­
marked simply, IIIsn't.tbatenough to.Jrighten'the Muset·· The
comineot serves for all slichattemptsat:forcible inspuation, Pt-
.eluding the latest I have just heard about: an offetof oneth~u~\
and dollars fora poem on Ulndividu;al and International.Moral... - " -'Ity.

But SQ9n I shall be 'pulling down, one after another, the vol­
umes of Poetry in, their worn green bindings-thecolo1"Mrs;
Henderson chose for them, against angryprotes~.Imust not
begin to do that, however, tor·fl selection·.of, even .' the most
memorable passa~ ,from-,lier editorialwiitings would fill an­
other volu-.ne. It "Will be the task of the biographer and Ijterarx
historiatl to rediscoirer all that material and evaluate her con- '

. tribution to the modem poeirymovemehtand to themaga­
zine. As far as I am concerned, it is quite inestimable. Though
she has been away sO long, I hoPe she ptay find i~ ~greeable to
reflect that. her mind 'is a living presence in this office, and will
surely continue to be, so long as the doors of Poetry remain. -.

open..
, .

ALICE CORBIN AN-D' IMAGISM
, f

John Gould Fletcher

THE BUSINESS of poetry is 110t to teach, or to'refleCt, but to.
state-so thought, a small group'9f~ts-who assembled under;
the instigation, guidance, and control of the twenty-six--yearold
student.of philosophy 'and art, Thomas Ernest ~ulDie,'at a res­
taurant in Central London in the early mo~thsof the year 1909.
Eight years late~: Hulme hhnseIf Was.dead-in Fran(e, his major
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'Work unwritten or existing only in brilliant fragments; ~e
notion ofpoetry that he had been the first to develop bad been
e~boratedand~enup under the name of Imagism by a whole
school, ltd by lzla. Pound in England and Amy LOwell in
America; ~. magazine founded in Cliicago by Harriet Monroe'
had. for five years,.~ the leading exponent of the revolution­
ary ideuand technique of Imagism; and the first a$SOCiate edi-,
tor of that magazine, the subject of this article. had come to New
Mexico to recover from tuberculOsis and to write a book of
poems which still, in its oWn way, i~ a classic example of what
was. originally meant by Imagism.

Such, _and summarily, is the story of A1ic~ Corbin, whose
1J:oo~ along with those of Mary Austin. must forever stand-at
the for~frontof any discussion or critical study that can be made
ofAmed~ literature as -it has de:velo~ in New Mexico. To
transpose the range and feeling of New Mexico· into the English,
l~ge required a handling of style and vocabulary that· is not
particularly familiar to most Anglo-Saxon writers. It is quite
possible toassett-and perhaps it has been asserted bysome-that
-all literature in New Mexico should really be written in Spanish,
but inasmuch as the Anglo-Saxon variety of Americans have
controlled this region, politically and economically, for a cen­
t~, to complain that New-Mexican literature has largely been
written in English is like complaining tha~ w. B. Yeats in
Ireland did not write in Gaelic. -

Two women, both previously developed as writers by other
environments, bOth highly sensitized as individuals, and neither. .
particularly strong phfsically, led the way i~to the foreign-
rhythmed,wide-horizoned region of New Mexico. Later on- an
uprooted Englishman, D. H. Lawrence. who was also intensely
sensitive to the feminine side of experience•. followed them. It
may be said that all three were in a measure influenced by
Imagism; or, in the case of Mary Austin, by'such direct, object­
rive parallels to Imagism as can be found in American Indian
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poetry. All three-said something about New Mexi'cothatfinally
.had to be said. '.' _ . .

.Mother. earth-tierra., madre-is what the .Spailish~&nerieaDs
call it; arid intha~ phrase is sa much that most Anglo-SaxollS
cannot understand: In New Mexico, 'motherearthi$ most often .
.a harsh mother, since so .much is desert-endless gray ·chamisa
and sage looming beyond then~owspa~esofdilch-watere4 .
.alfalfa,therouildorange-gold of pumpkins, thew-hite. plumes
of com. Beyond that, the pifionand juniper standing in dense,
dark green d~mps, .still on the desert, but leadfugthe eye to
seek for the vast pueblo ruin on.the mesa-edge beyond. This
last stands as a reminder that th~e is something here that waS

-.old ,long- before the Spaniards~Sea their crosses and low adobe .
_ chapels and farmhouses .by the edge' of 1Jthestream.....a people
. in whose myths the earth was never created at alJ; but haS, de­
spite floods and disasters, always existed.Beyoll:dth~'piiionand

the juniper,- the high upland oftheTOCks an(l:pipe~andthose
strange. trees, the aspens, with dull green leav~s.~orever:qJliver­

ing by sUyery-grey stems-and. then, the bare roclO in the cloud,
and the s~ow. Layer on layer 'of mother~rth .andall;:ofit
strange: as strange, faraway, r~.o.te, anc! fiercely individual as
China or North Africa~ And never, despite the throngs forever

. coming on, of sensation-gaping ,Eastel1,l.tourists, or of untalka.­
. tive, oddly-detached atomit scientists, coming in from the great

laboratory at Los Alamos, can New Mexico be anything else
I , I

than \mother-earth in this sense. Break a branch ofpiiion and
let its .resinous sap stick to yoqr fingers, 01' dig a newwater-ditclt
·through this crumbling red Jil if you would know why··New
Mexico earth is mother-earth. It clings as it,yields.
-Alice Corbin became, along with Mary AuStin, lnieof the

_ .. two h!st interpreters-except for a few an~ropologisis' ·Uke
Cushing ~d Washington Matthews, who had stuck· to the In- '
dian and avoided the Spanish-American element~f New Mex­
ican life in American literature, because Alice Corbin had tried
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. for solong to be a poet, had been takenupJn .1912 by'}Jarriet
MODJ;oe (a splendid organizer. but not- the most. sensitive or
intellectUally dating of editors). as ,her' chief counsellor and
~tant; and because Alice COrbin had thus ~fallen under .the .
inftuence of Imagism.without haVing .met anyone directly con;;.
nected..withthe movement. In letter after letter,'obje<:tion piled
on objec::tioni PO,etry'£ first foreign correspondenti the most radi­
cal and most disturbing of all the expatriates, Ezra Pou1,ld~ had
hammered away at the new magazine (the first in American his-'
tory to give prizes to poets) with arguments insisting that every­
thing must be treated directly, objectively, without circumlocu­
tions or inversions ofany kind, shorn of,aIi decorative adjectives
and 'windy rhetoric. Although Pound himself went later out of

, oJ his way to commend the workofanoth~rexpatriate, T. S. Eliot, .
whose early poetry seemed' to reflect, ina more worId-we~

fashion, the hyper-aestheticism of the "art-for-art's-sake" people, ­
and such poets as the forgotten Donald Evans, through an atmos­
phere of even stronger fin-de-s,iecle, disillusion, yet Pound's own
poetry was not of that sort-but rather tensely primitive or sav­
agely satiric. And Alice Corbin bad responded, as later. on Miss .
Monroe's second associate, Eunice Tietje~, also respon4ed, ,in
kind. Perhaps the two most remarkable offshoots of the Ima­
gist movement, apart from D. H. Lawrence, whodeveloped'and.,
practised his own kind of imagism, are to this day the. books,
Profiles- from China, which Miss Tietjens later published, and
Alice Corbin's Red Eanh1 which appeared in 1920.. And both
are by-products of .the atmosphere manifest in Poetry's Chicago
office.

Red Earth is a book of individual portraits~ as the prose
Brothers of Light2 later on is a book ofscenes and backgrounds.
There is nothing in it that does not belong to New Mexico, and
it stands to this day as the best book of direct, objective New

1 Red Earlh, by Alice Corbin, Ralph Fletcher Seymour. Chicago. 19lO.
2 Brothers Of Light, Alice Corbin Henderson. Harcour~. Brace and Company, Nc:w
York, 1937.

f.
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Mexican poetry mitten in Englisb. Itt bas aU thesh~piless.of '
" tha,tUnforgettable landmaTk'.am9ng.t\meri~·~try bobKs!

Edgar, Lee Masters' Spoon River ':'Anthology.;:Butit~~better
written,. ~ith .'a deeper sense of the' poetical apprehenSionnf
e~rience,and.less externalism. and "Surface reportin$~ A' few
eXamples reveal how closeltis to' its. S()urces.in.~magistpoetry. .

"In the Desert" starts like this:- . . . . ~

1

I have seen you, o king of the dead,
,More beautiful than sunlight.

Your kiss is like quicksilver:
,) But I turned myfac~aside'

Lest you should touch my lips.
1 .

In the field with the flowers
'. You st()Oddarkly.

, 0

This is, in rhythm and inhaitdlmg (note the development of
the cadeQce and the absence of adjectives) clearly deriredfrom
the Imagist H. D.: .

You are clear,
o rose, cut in rock; _ .
Hard as the descent of hail.

andalso:e

The light beats upon me,
I am startled.
A split leaf crackles onthe paved floor;
I am anguished-defeated..

"Juan Quin~~" pursues the same line of approi~; ~long
with a quality of folk-portrayal taken from Yeats and nom other
Irish poets, such as Padraic Colum,. of Yeats'followiIig:

The goat~herdfollows ~is fled
Over the sandy plain, ___
And the goats nibble the rabbit-brush
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Acrid with desert rain.

Old Juan Quintana's coat
.Isa fad~ purple blue, .
And his hat is a worn brown;
And his trousers a tawny hue.

He issunburnt like the hills,
And his eyes hav~ a strange goat look.

Yeats hiJD~lf would have recognized that as a poem of his own
vintage, far more easily than he did the outwardly more ambi­
tious but inwardly far more self-consciously orchestral folk­
balladry of Vachel Lindsay.
; "Una Andana Mexicanall is in blankve~, with conversa­
tional overtones that recall some of Ezra Pound's own best
early poems as well as those of Robert Frost:

rve seen her pass with eyes upon the road-
An old·bent woman in a br~nze-black shawl,
With skin as brown and wrinkled as a mummy'~
As brown as a cigar-box, and her voice
Like the low, vibrant strings of a guitar.

Here. in three different poeti~ modes (cadenced verse, ballad,
blank verse) is the gist of Alice Corbin"s vision of New Mexico
-a vision strangely objective. direct, unwavering, without etther ..
speculative self-analysis or sentimental self-pity:

When it"s all over and there's none to care,
I mean to be like her and take my share
Ofcomfort when the bright day's done.
And smoke away the nights and see the sun

. Through eyes that open inward and look back.

Which again recalls Yeats in his most realistic vein as well as
Pound. ,

What was it, then, that bad attracted Alice Corbin so power-
fully to the "New Poetry" practiced 'by mid-western ~ealistsJ
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IlisP folk'; and myth;.singers, and, to the as yet as .~ aslin~

known group of Imagists devetopingunder.Hulinearid~ound
and Flint in London? 'She had taken the liberty ,o~ writing to
Pound direct in~e su:mmerof -lg1a (eight yea~ before Red
Earth was published) and bad asked .him to contribute' ,to the '
new magazine ~hich Harriet Monroe was now pUblishing.. How
had she even heard of the name-unforgettable now, wheaper
for good ~r evil-of Ezra Pound, who so far badscarcely'even
been published in the 'United states, and who had come back
to this country :but briefly in 19i1-12, since his first departure in
19o8fS Is it possible thatshehad'heardlof Pound through Yeats,
who may,· have been interested from.~edays when Pound~ in
1909, had shaken the complacency of EdwardiaIi Londott .with
his Personae and Exhortations? I do not mow the answer to that
question, and perhaps' Alice Corbin doeSiDot recall how it bap­
pened that the Imagists entered the columns of Poetry from ,the
date of the first number inl:912.4 In any case, all wecan~yis,
that without their' inflqence, without the influence of Pound,
H. D., Aldington, Flint-the .poems. contained in Red Earth.
could not have been written. Nor would Poetry have marked~
sharp a break from Victorian tradition.

New Mexico itself, with· its sharp contrasts ~f landscape and
of life, gave the technique which produc;:ed one of the best
regional books written in America over the last thirty years.

I ProvenfD, a selection from Pound's early volumes, 'had appeared under the im·
print of Small, Maynard in Boston in 1912. It attra~ed no attention. Ripostes,
which continued Ezra's sensational career in London in 1913, also apeared in the
same year in Boston., '. ,
4 Mr. Fletcher seems to be making 'a mystery of a simple matter. Alice Corbin
says that she was well acquainted with Pound's writing, among othen',;md that
"we wrote to 'em all and told 'em to coine on in:' Mr. Fletcher seeD,1J ctohave
forgotten across. what wide spaces artists SP.Dpathetic to a new. movement learn
of each otJier, in all the arts. People living in Chicago are quite tapableof 'getting
hold of London publications, not to mention Boston ones. Incidentally, it may 'be
remarked that it is scarcely a "libertf' for artists to communicate witli. .each .
other without introdumon in the intet'e3ts of a COQlIllon ~rtistic cause-at least
this is ,true for painten and writers, as well as for. scientists, and .theret'<»re, I
presume,' for poets. It is especially no liberty when the one who writes fiat is
offering publication in a·new, excellent,kd greatly needed periodica1.-o. La F.

,.
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That, such a'development of Imagism as Red Earth $bows that
Imagism was,'after all. capable of producing poetry of only
limited range is a uuism today.. The poetry that has bad a wider
following since that time has sprung from a disquiet concerning
man and hisdestiny that was set going by Eliot's Waste Land· in·
1922, and which moves back to such sources in speculation and
in poetry as Marlowe, Webster, Donne, Pascal, Baudelaire, and
Rimbaud. None of the critics who have soyoluminously and
exhaustively argued about this newer, more "metaphysical"
type of poetry, have as.. yet been able to say whether the metaphor
wttich ~es the centrclI place in this typeof verse, as ..the ~mage"
did in the earlier verse as an "objective correlativeu of the emo­
tion, is actually a kind of· knowledge, non-scientific but com- .
plete, or merely a personal game of the poet, playing with his
oWn private association of thought. Thus the earlier, more imag­
istic poetry, which aimed at less, and actually achieved more,
may be said to possess a more valid claim to permanence.

-These considerations of structure and texture, which have,
made present-day American poetry more formal OD the surface,
but far mC?re complex in its desperate shifts from abstract logic
to far-fetched detail, were foreign ta all- dl~ first Imagists, ta
Hulme, ta Paund, ta H. D., ta Flint, ta AIdington, ta myself.
The business of the poet then was not to teach, nat to pravide
an ""apprehension of experience" or an "objettive correlation
of emotion:' but to observe and Jestate historic and objec,tive
reality. The laD:guage and the thing were then one, in such
poetry as Alice Cor:bin wrote in her Red Earth. And her Broth­
el's of Light, the prose ~k she did on the Penitentes, has "
equally the objectivity, the directness of good Imagism. Com­
pared wi.th these, the poems collected in The Sun Turns WestS

reveal a writer with a deeper quality of mysticism, with mote
inwardness possibly, but also one less sure of her ground, more
given to Celtic indefiniteness.

IS The Sun Turns West.. Alice COrbin. Writen' Editions, Santa F~, i933.
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THREE POEMS. . .

Alice Corbin

LINES

Love and remorse
Struggle to keep me'
Wondering why
Peacecannotcome without sorrow­
An4 sorrow drown
Remembrance.'

TESUQUE GARDEN

Now is the seasonof
bending down

To the earth,>
the sweet earth- ',

Planting, the seed,
feeling the bud..;;.

Coaxing with love
the pliant earth­

Now is the season
ofearth and love.

55

EDGAR

The sunlightw~abouthim aIway~:
And a~ high'noon. , , ,
He was'lifted like a ray to the Source

of all Light • • •
Remembering, we remembeIi ever " ,
How the air always brightenedwhere be walked:

Remembering, we remembeiever
H,Qwbe lived in that Light. ' .
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ALICE COR.BIN

ALICE "
Carl San.dburg

U ALICE CORBINJ where art thou?" runs a query often in the
minds and memories of the Old Guard who witnessed the
launching of Poetry: a Magazine of Verse in 19l2. She had a
gallant hean and a gay smile and the great expectations requited­
for, the sailing of that daundess little ship. A poet, a eteative
critic and editor, she has a definite and highlighted place in the '
story of American literature of that period~ When some of us
arrive at where we can with ease look backward and record with
care and deliberation certain adventures we have seen and
shared, Alice Corbin will stand forth in elements of both the an· •
gelic and the demoniac. 'Only one having both those -elements
could have the range of affectionate understanding, compassion
through 'identity, necessary to ride herd on Vachel and Cad,
Edgar Lee and Ezra, Robinson and Hal Bynner, H. D. and Amy,
John Gould Fletcher and Edwin'Arlington Robinson, those two
lawyers Archie MacLeish and·Wally Stevens-and God knows
who all, by the way~f clowns, acrobats, trapeze artists, sword
swallowers and fire eaters. "Alice Corbin, where art thou?"
Whithersoever thou art, if you ain't got sweet reminiscences,
who has? ' f

ALICE. CORBIN

Padraic Colum
REVERSING AR.ISTOTLE I now measure time by movements. So
it was at Pte time when Chicago was the center of American liter­
ary activity, when Poetry was making Poets and Poems impor­
tant, and when Vachel Lindsay, still with Nicholas preceding his

. name, was making crowds join in those recitations of his so,
enchantingly filled with sound and, color, when visitors could
find signs that works and figures of Renaissance, proportions
were going to have their birth:s in Chicago, that, in a studio or
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·, '

5'1
drawing room I would become awareofay~ungwomcUfs looks

. and words. .
As she was one of the, editors of Poetry and the wife. of a

,~ter with ideas, what she 'said 'generally wa~expectedly

, authoritative. But that was not remembered"by ~e. Then.some­
times she would say ,something with an odd intentness and an .
odd reserve. It is by these momenthry withdrawals and tentative
movements tha~ Alice Corbin stays in my mind as~meone who
had ·known somethfug the_ r~collection of which. would bring
gentleness into her looks.
)n a poem that Ezra Pound quoted as one of the best written

in, that epoch,' the text of which I cannot now find, What was
r~collected by her came to me. It was a short' poem' about ~me
bare, sun-dried place and the lost b;ope·andglory that beIQn~ed ,
to'one who looked over it, one of those ,Castilians whom noth­
ing in our civilization can help us to understand. But she under­
stood, and could s~ak for the man. What she had to say was not

, /

about'the glory of the Conquistador but about 'a ~eam ,that was
eclipsed, not by- soldiery from 'another side but by the days of
the modem and the iray of the world. Her recollection is of a

1

dream that is eclipsed.
Her lost dream has a Spaniard to characterize it:

, ~

The old songs
Die-
'And the lips that sang them.
Wreathed, withered and dusty,
Cuff-buttons with royal insignia
There, in the musty museum,
Are all that is left of Sarasate.1

Somewhere, somehow, sometime, Alice Corbin got the endow­
ment that· is so rare in Ametican poets, the endowment' o~
reverie, and it is reveri,e that gives distinction to certain of her

1 From "Music" in The New Poetry, Edited by Harriet Monroe and Alice .corbin
Henderson. The Macmillan Company. New York. '19S4. p. 9S.
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poems and brings them close to the folk-song with itsthought",_
fulness:

But would you stay as now you are
Or asa year ago?
Oh, not as then, f(lrthen how small
The wisdom we did owel
Or if forever as today
How litde we could knowl2

When I read the poem that this verse is in over to .. myself, I
understand how ~at young woman with brown hair and brown
eyes and a heart-shaped face moved me by some words ,said t~·

tatively, said intendy, said with reserve.

SANTA FE IN THE TWENTIES
Ruth Laughlin

I ALWAYS THINK. of the William Penhallow Hendersonsassmil..
ing; of Whippie stalking along in high.;heeled boots, eyes twink­
ling under his big sombrero, ·,small moustache widened in a
grin and a merry quip for me as we passed; of the smile that
lifted Alice Corbin's round, red cheeks and shone deeply in ber
brown eyes. Through a friendship of more than thirty years it
is good to recall those smiling faces.. The smiles were never
fatuous or merely polite. They expressed deep humor and cour­
age and the inner resources of creative artists who faced life ,
with high challenge and a gay curiosity as to what would happen
next.

One day last fall, when the cottonwoods on the Tesuque hill­
side below her house were shining gold, Alice Corbin and I
laughed over the memories of Santa Fe in the 1920'S.

"Years ago you told me that only the newcomer should write i

of the Southwest," I reminded Alice. "You said that first im·

2 From ','Two Voices" n, The New Poetry, op. cit•• P. 88.
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pressions were clear, vivid and e'xciting but tbat after six months
the scene became t()()familiar and lost its sharp focusr "

"I've ~gedmy time limit ontbat," she laughed,U~ough

'the memory of my -first Christmas in -Santa-Fe' is so vivid.that I
can almost feel the crisp cold air now,_ We eatnehere in 1916
-and I have wdtten abo~t the ilQpaet of New Mex.icoevers~ce.

rhere is still much that I want to say. .. .::'
"YoUr poems in the Turq~!,ise Trail ~d Red Ea~lhexpress

what allof uswould like to say about tbiscountry,'r I said.
"Weloved this Red Earth country from the beginnmg, even

though we came here for my bealth," Alic~'explained."We
wanted to see all of it . • • every pueblo, every Indiandapce,
every Spani,sh village. We rode ·horseback. .toChimayo and
stayed all night .with Mr. Chavez whose family built the Sanc­
tuario long ago as their private chapel. That was during the
FirstlWorld War and the little statue of S~tiagQ wore ettin
lemon sieve on his head, 'bent to look like a war helmet. His arm
was broken and Willie mended it 'with, tissue paper.andglue~'J

That act of -helping to save a prized. relic was typical of the
Hendersons. They valued the bistorictraditioIisof Santa Fe an~
worked ,to preserve them. They took a vital interest in the town

and supported every worthy civic proj~t whether it Was con­
cerned ;With· art, architecture, writing, me Fiesta, ota water
trough for thirsty borseshitched near ~e plaza.

Alice Corbin spe;nt ber first year at SunmountSanitarium, and
Whippie and the small daughter Alice lived ina near-by adobe
house on the lorna south of town. When Alice moved down to- .
join them she discovered that the rutted 4irt toad in';front of .
their home was called Telephone Road in honor of the proud
new telephone poles marching up the hill. She changed that to
the original Spanish name, EI Camino del Monte SOl, the Road
to the Sun Mountain. Other ai'tists and writers soon built their
studios near the Hendersons and, the Camino became famous,'
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but I always think of the name as a monument to the poetic sen­
sitiveness of Alice ,Corbin.

In our busy lives the years pass rapidly and mosdy without
specific dates or events. It was my visit with Alice Corbin ~d ,
my realization of what she had meaIit to Santa Fe that bJ"Ought
me a fresh evaluation of the last three decades. At the close of the

, ,

1940'S I realize that many members of the original ar.t colony
have passed on, others have reached distinguished,maturity in·
spite of the devastating years of World War II, and a new group
is now adding vitality to the old town. I think of the 1930'S as
the depression years when· many plans were thwarted but also
as a period when the art colony setded in and became an integral
Part of Santa Fe. I look back to the 1920'S as an astonishing dec­
ade that flourished with initial impetus, creative urge and signi- ~

ficant civic development.
Early in the twentieth century the fame of the Taos Art Col­

ony encouraged many young artists to come to the Southw~t

instead of Paris. Santa Fe's pioneer artists were Kenneth Chap-·
man and. Carlos Vierra, followe4 in 1912 by Gerald and Ina
Sizer Cassidy. During the next eighteen years. pr~bably no art
colony in the United States had a more 'active roster than Santa
Fe. The artists in permanent residence included W. P. Hen­
derson, Warren Rollins, Albert Schmidt, Sheldon Parsons, Gus­
tave Baumann, Olive Rush, Raymond jonson, B. j. O. Norfeldt,

.""l: Dorothy Stewart, Henry Balink~ Preston McCrossen, Datus
Myers, Andr~w Dasburg, Vernon Hunter, Theodore Van
Soelen, john Sloan, Randall Davey. julius Rohlshoven, McHarg
Davenport, William Lumpkins, Frank Applegate, josef Bakos,
Freemont Ellis, Willard Nash, Will Shuster. Walter Mruck and
three sCulptors, Eugenie Shonnard, Allan Clark and George
Blodgett. Among the writers were Alice Corbin, Mary Austin,
Witter Bynner, Willard johnson, Haniel Long,. Ida Raugb,
Glenway Westcott, Lynn Riggs. Isabel Campbell, Elizabeth De
Huff, Ruth Laughlin, Omar Barker, Roark. Bradford. Earl and
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Marion Scott, Dorothy Hughes, John Curds Underwood»- Rem.
Pond Church, Ray Otis, Phillip E~ Stevenson, Thomas Wpod
Stevens and Helen Stevens.

In the 19~0'S Santa Fe was a small, friendly town where every­
one knew everyone elSe and each individual's work was avalu­
able asset to the community. Whippie Henderson p~intedthe

murals for ~e Country Club where we danced, and Gerald Cas­
sidy painted the murals for the movie theatre. The Little Thea- .
tre ha~ enthusiastic membersincluding Jane Baumann, Anna V. '
liuey, Hazel Pond, Norman Mage¢, Edwin Brooks, John Evans,
Jim Macmillan and Robert Brown. Ashley Pond slid down a
pole from his bedroom to his garage to jumpin hiscar, race to a
burning building and lead the. Volunteer Fire' Department
whose staff numbered severctl artists and professional men.

During those years Lynn Riggs wrote his first one-act pl~y.

called Knives From Syria with-:--the encouragement of . Ida
Raugh. Glenway '\Yestcott and Ted Stevenson struggled with
their first novel~,Mary Austin wrote books and articles, ex­
horted audiences and presided in Bu~dha-like maj~~ty over a
young crop of writers jokingly called the Genius Club~ Marsden

. Hartley found inspiration in New Mexico's primitive religious
art -and wrote sensitive ~nterpretations of Indian ceremonies.
Poets gathered around Alice Corbin and Witter Bynner, an9
~pud Johnson published their poems in his tempe~mentally

gaited literary magazine" The Laughing Horse.
Frank Applegate stopped over on a cross-country trek ~d

stayed the rest of his life. J{is versatile gifts included ceramics,
painting, writing, and collecting primitive art in bultos and
santos. ~ebought land on the· Camino opposite the Hender-·
sons and encouraged a group of young artists to mix adobes
and build their homes on that hillside. They called themselves
the Cinco Pintores, 'the five painters being Will Shuster, Josef
Bakos, Willard Nash, Freemon!: Ellis and Walter Mmck. These, . .

artists delighted in the, plastic lines of adobe architecture but
1
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.the sloping lintels of Mntck's house even went beyond Jhe
local vagaries. For years his place was known as the "Adam and
Eve House" on account of the colossal nude ~guresmoulded on
thestre~t side of his fireplace. AcrOss the Toad Mary Austin
began to build her uBelov~ House" and below her Alice and
Datus Myers completed a spacious home with tiled walls, patios
and fountains, -studios and library. By this time the Hendersons
had added Toomsand studios to their va~guardadobe home~

OutSide these simple mud houses conformed to tradition~l

S)laDish-Indian lines, but inside the artists expressed their indi­
vidual tastes. Witter Bynner instal~ed his fine Chinese carvings,
paintings and jade in his adobe home. John Sloan painted the
geometric lines ot Indian design on his floors and ceilings. Gus
Baumann carved lintels and d~rwayswith the skill he had long
used. for wood-block prints. The etcher in B. J. O. Nordfelt
found expression in the carved and gilded panels ·set into his
ceiling. Randall Davey restored a Spanish balcony on his house
at the end of Canyon Road, and Theodore Van Soe1en and
Albert Schmidt built homes at Tesuque. Olive Rush, 'Sheldon
Parsons, and Gerald and Ina Cassidy bought historic houses on
Canyon Road and added carved beams, church panels and patio
gardens.

No one took as intense an interest in Spanish-Indianarchitec­
ture as Carlos Vierra: He studied and photographed every old
briildinghe could find and preached his gospel of the long
heritage of native architecture so vehemently that it became
known as the "Santa Fe Style," although 'buildings at the State
University in Albuquerque had been designed along. Indian
lines some years before.

The archaeologist, Sylvanus Griswold Morley, was the fir~t to
restore anCold adobe for his home and show that native con-

""-."

struction and carving was more attractive than the new-fangied
.red brick bungalows. Fired by the enthusiasm of Sylvanus Mor­
ley and Carlos Vierra that generous patron of the arts, the
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Honorable Frank Sprilig~,gave-·th~· first large contribution.
toward a State Art Museum to be b~ilt along the lines of New
Mexico's venerable missiQn churches. Later Mr. Springer com-

,missioned Carlos Vierra to·build a new house' along -weald·
,lines which remains to this day one of ~e best ,examples of-its
kind. . ,.

A young architect, who was then a patient at Sutlttlount, spent
days with Carlos Vierra Studying oid photographs andpIanS.

/ His' name was john Gaw Meem and by 1923 he had designed his
mstUSanta Fe Style" homes. A few years later the Santa Fe rail­
,road chose him to remodel anc;lenlarge La Fonda Hotel. Sitice '
then his name has become. synonymous with the .best- designs of
southwestern architecture.

This was the era of the world-wide reoclissarice of native
crafts. It was a' revolt agains~ the mechanized 4estruction of­
World War I, a nostalgic longing for peaceandfa.hunger~or
~autyprodu~edby. a man's own hands. NewM~Xlco'~~ndian
and Spanish handicrafts assumed new importance in this ,revival.
·Theart colony led movements to sustain and preserve such
indigenous crafts as pottery, silveIiandtinsmithing, embroidery
,and weaving. . ,

The Henderson!, Mary Austin, Frank Applegate, the Senior
and junior 'Leonora Curtins, Mary Wheelwright, Frank ~d·
Harry Mera, john Gaw Meem and CaJ;-los Vierra, were leaders
in organizing the Spanish Colonial Arts So¢iety and the Indian
Arts Fund.: Through the latter ancient Indian pottery was Saved
and the best examples of new pottery wer-e added to form a col­
lection that has become an inspiration to intematiorial designers
and to the modem Indian craftsmen.
Th~ Indian Arts Fupd collection of pottery, blanket:s, baskets

and silver was the inspiration for building the Laboratory
of Anthropology with financial aid from ,the Rockefeller Foun­
.datio~ and.on land south of town 'donated by Amelia, Elizabeth
White and Fnncis Wilson.

\ '

"
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Near the Laborattlry Mary. Wheelwright planned a unique
museum for Navajo Ceremonial Arts. William Penhallow Heil­
d~rson designed this museum on the lines of a Navajo hogan,
and Alice Corbin wrote the text for the Navajo legends explain­
ing the Navajo sand paintings.
Th~ art colony did not closet itself iii an adobe tower to paint

or write but became articulate and intensely interested citizens.
These people had discovered an Old World charm and tran­
quility in Santa Fe and were determined to p~eserve it. They
fought against tearing down old houses and replacing them with
filling stations, against reducing Santa Fe to that ugly Ameri­
can sameness that is labeled Progress, against Texas Club
W9~en~\7ho innocently planned a Culture Center. They' were' .
individualists who argued violently with each other but united
against too much change in their adopted home. Whippie Hen­
derson felt this so strongly that he began to design. buildings
and planned the restoration of Sena Plaza for Amelia Elizabeth
White. Alice Corbin always spoke up at any meeting where the
original character of Santa Fe was imperiled.

Human rights as well as civic problems gained a Champion
in Alice Corbin. She was an original member of ~n orgclniza­
tion fonned to defeat the Bursum bill and its threat, to pueblo
lands. For twenty-five years she has worked with the New Mex­
ico Association on Indian Affairs to help the Indians and encour­
age their ~rts and crafts.

As a writer her influence was also widespread and vital. Al­
though she had resigned as associate editor of Poetry when she
left Chicago, she continued to serve as long-distance a~viser

. and was in touch with numerous poets who submitted their
work to that important magazine. When Harriet Monroe, editor
of Poetry, visited Alice in Santa Fe the local group gathered
around the Henderson fireplace and talked far into the night
about old and new fonns of literature.

Other ~ends of Alice Corbin came to find out why she was
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· SO. enthusiastic about an off-the-railroad western 'town~ Witter', .
. Bynner planned,a three-day stop to see_Alice and give a lecttlre1

, an4 became a permanent resident. Bynner took over the. adobe·
house o~ Paul Be,lin, the' pamter,and his wife Natalie Curtis,
~ho wrote of <Inclian music. Among others who lived .heretor
part of; the yearl were Arthur Dayison Ficke, Edna St. Vincent
Millay, Robert Henri, Geoi-ge Bellows and Nicolas Roeriek.
Willa Cather came 'here to check material for her classic Death
Comes' for the Archbishop_ Alma Glu.~ sang at informal eve­
ningsat the Hendersons, Ernest Biock composed his American
Symphony, and Adolf Bohlm interpr~ted Russian dances. Sin­
clair Lewis wandered in and out of. s~udios, Carl Sandburg
chanted ballads to his guitar, and Vachel Lindsay gave his. in- .
imitable "Chinese Nightingale" as a special treat for his friend
Alice Corbin. .IF

Although automobiles did not have modern high-speed
motors, other New Mexico writers. and artists'ctraveled the dirt
roads to join the Santa Fe parties. Mabel Dodge Loom and
Tony, D. H. Lawrence and Frieda, Ernest Blumenschein,! yic­
tor Higgins, Howard Cook, BarbaicJ Latham and K;enneth
Adams came down from Taos; Erna and.Harvey Fergusson
came up ~om Albuquerque, Paul Hqrgan from Roswell, and
Oliver La Farge from field work in the Indian country.

Everyon~ looked forward to J900 and Doliy Sloan's annual
celebration August 4. One year the Bohemian crowd was startled

· to see a ,~hite horse join the partY in the studio..Every year the
audience demanded that Hal Bynner repeat his sermon by the

· . . . .

Nqpn preacher, Randall Davey give his hilarious interpreta-
tions, and John- Sloan go through his act of finding the hairin

I .' •• •

the soup. '\
Visiting, .talking, partying are essential recreations. for artists.

Evenings at the Sloans', Hendersons', Hal Bynner:S, or Mary
Austin's offered exchange of thoughts and oftett.,heated ai-gu:
ments. They served as·cross-pollenization to fertilize the artist's
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half-formed plans~ I rem~mber one evening when we 'were
allaitting on the floor in front of ·the fireplace and Dollywhis­
pered. UDon't disturb Sloan. I can see that he is getting' aJ1

: idea; for a pieture.."Betweencelebrationsthe art colony did
serious.work and gained national recogDition•

.Alice Cot:bin's appreciation of New M~co grew deeper each
year•. She collected: a. fine library of southwestern books and,
studied New, Mexican history, Indian myths, Penitenterituals
and the folk legends and customs of her Spanish-Ametican ~d
Indian neighbors~She was always eager to get first hand infor­
mation· from suchauthotities as Edgar L. Hewett, Paul A. F.
Walter, E. Dana Johnson, Charles F. Lununis, Nina Otero­
Warren, Kenne~ Chapman and Harry Mera. She delighted in
Howard Thorpe's early reminiscences and encouraged h~ to .
write 'his collections of cowboy stories and ballads. She was an
enthusiastic friend and, admirer of. Eugene Manlove Rhodes
and,' in .later yea~ took the lead in an effort to bring out a
memorial edition of all his books and make his grave a literary
shrine.

Her generous help. for young writers as well as those who
have attained distinction ha~ been a. fine,and lastiJl1g in8uence.
Her interest has deepened with thi~ years' residence and today
she is still eager to add her'smiling :msdom and encouragement .
to any constructive development in the arts- or community life., I

.In Santa Fe we value Alice Corbin as a. good citizen, a distIn-
guished poet and a beloved neighbor. .

T'HE POETS' ROUND-UP

Haniel Long
DUSK OF A DAY late in February, 1925, Santa Fe. I was going
tQ meet Alice'Corbin Henderson for the first time. An old
friend",was taking me across the mile of fields between his little
house and her little house~ It was supposed to be'a short cut,
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this marchacrQsS 'the fields, for wew~re late, .butbarbed wire
-fences rose up against us~ The.stars above the white mountains
seemed enormous fruit on a lacework of, dar~ ,limbs and

, '" \,

branches. The evening smelt()fce~,burnbtgiil kitchen $to"ves~

Fresh arborvitae'b~med_on the' heartlt at Calypso, ] Temem­
bered•.But i~ 'Was 'notac:ross the fields of parsley we .strode ,
towardS Alice Corbin-it~throughthe·bar~dWire ofDlod~
~es. Occasionally myme~d groaned;, he was a, genius for get­
tfug caught between the~condand third wires.
" Then' a warm kitchen an~ Alice Corbin and her, daughter,
Little Alice, and her husband, ,UWhippy" (William •PeDhallow
Henderson), ata11 man w.th ~ iron gray 'moustache. and

, twinkling eyes. Nella, the- smiling maid had m:adec:offe~ lots
, of it, and there was bread and butter" '} had long known of Alice

, I' -

Corbin because she was one of the founders"ofPoe.try: a Maga-
zine of 'Verse. With mywife-(an~tbetAlice, I was ina.wor1dof
.Alices) , I had been studying abroad, and in a French ~gazine

, . ~. ,

had read some of Alice Corllin'sBed Ea'tthpoe'ms tranSlated
by Andre Spire, and it had been my first knowledgeofa· boo~
that still inspires awe in me. I look¢d a~ Alice Corbin in the
well lighted, cheerful kitchen and some of the Fre~ch lin~

went through my mind;- she had written them in French, I con- '
d~ived, being confused by the unfamiliar region and .. the. new,
mysterious people' I was meet~g. It really doesn'ttpatter in­
what language the Red,Earth poems are written, for they come _
from the beginning of ~ings, like the large stars over the moun­
tains, like the fragral\tarborvitae on the' hearth,~only they are,

, I

infinitely melancholy, with.the loneliness ofthe heart at day's
end. And ~ey.are infinitely remote, ,as though writt~\byone

who saw the world and its- doings froma.long way off~where I'
only the eternal elements of man's life matter-birth and death,
lo~e, ·suffe~ng. It ~as the mood in which she ~d first seen this
southwestern country, and there was good reason for it. Reading
the Red Earth poems in the atmosphere of postwar Europe, I

.-':l:.'

, .
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, I
. ~

could respond ~o. their underton~s;and reading them today iD
the bleak world of East...West tension, I respond anew to th.~it

impact. The~ver the iDoment in one's personal Ufeor in one's
world, the more these poems have to give.

'l'he night I s~ak of, Alice Corbin was wearing a dust-colored
riding 'skirt and a white blouse and blu~ sweater, and I mentipu
it because it is the costume I associate her with.-Out of doors,
'she added to it a leather jacket and a small, ~ust-coloredsquar..
ish sombrero, with a thong under 'the chin fastened to two,
Navajo silver buttons she had sewed to her hat-a perfect way
of dressing for the Southwest, windy or sunny or snowy•.

Alice Corbin had a little study .in a field sloping from EI ' '
Camino del Monte Sol, where the painters lived, down into

'the nest to the last valley before the rise of the mountains. A
wonderful thing it was that Witter Bynner, SpudJohnSQn,Lynn
Riggs and I used to walk over there one evening a week to talk
poetry with her, and read new poems. Alice Corbin makes very ,
little difference in the reading of poetry and prose. That was the
way with most of us, but Johnson always read very fast an.d in a
low voice and had to be enticed into reading a poem. again.

. Bynner intoned his poems like a, bishop the prayerbook; we
often asked to read them for ourselves, since it was hardly like~y

that any poem ever'written could be as good as all of his sounded f

as he read them. When he has thus read my verses, I have been
astonished at how well I write, and demanded (osee my manu­
scripts at once. Riggs read well and with re~ interest in what he
had written, and be often held up the palm of his hand as he
neared the end as though asking us not! to begin sniping till
he was through, since th~, end was the best. He was at that time
writing a sonnet a day; as Johnson said~ making it not a daily
dozen but a daily fourteen.

The small adobe study had a fireplace and a window at each
end and a door' to the east. It was furnished with enough chairs
for us, and had a table. The walls were covered with bookshelvl;s
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~d alltheboobwer~booksQfpoeD1S0rdea1t ~qt.poe~and '.
.poetry•. Later we met inothe~roo~sina,noth~~rborise·Hender..
son wasbuJldingj'butwe .nevergath~r~dat~y~y·else'shoU$(
(or.many .years. 1:.have .alway~.bad a .special. fOItdiless for the '

• , .. .... .. _ .. .. A... .. _ , " .. _ /, _.. .. _ ..' ".. .." .. ' .. ".. ""~

adobe roomwbere the books were so near, saquicldy picked out
... ---

· and 'qsed, and where the moon and the large stars and the winds
and,odors offields'were a part ofour'(ieliberations.

• , '9" ..

I ca~give'my own'account;l.'eDle~bering .th~t tlie ac.count,of.
any of my associat~swould be different. Riggs aridJohnsOngen-

· erally.sat a litde apart frmn the rest oflIS and did a good deal
of talking together, when the manuscriptsbeingexamineddic;l.
not interest them. I would call their attitude neutral but.agree­
able. They came quickly to' the'!iefenseof.a poem they .thought
wa~getting rough trca:tment. Alice Corbinh~rselfwasa1waysa
gentle criti~ and took the position of allowing.a poem' to grow .
in i~ own righ~' like .~plant~ Her ~ttitudetowards anew, poem,
orca new aspeetof afriend's psYfhe, 1Va5.one ofwe1come.

Ne~la, the maid,.who produced such good coffee,-:>ftensaid to
her mistress when things went wrong, ~"Put·no tension to it";
but in our poetry.evenings tension 'there was· bound'to be,
though not too serious.

Alice Corbin is definitely a group person. several things re­
suited from these evenings. For :example, seven years later, a
group of us started a venture in co-operative publishing-an iii­
tricate and instructive. tale not to be gone into here. More for

· the general reader. is the story of· the· Poet's ROl.\nd-Up.
Alice Corbin, Margaret McKittrick, Sarah McComb, and

Maurice Leseman were sitting one afternoon in- Mrs. McComb'$­
walled garden· wondering how they could raise money 'for the

.New Mexico Association on Indian Affairs. Alice Corbin pro­
posed public readings by the local poets. Lesemansuggested that .,. .
Margaret McKittrick introduce ~em' and the latter said ~e

would wear her cowboy outfit to do so. uThen it can bea rodeo,'·
someone suggested,uand the poets can be the horses." The

. ,
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s~erpublic was willing to pay ·money to. see the poets; and
there·ate always a good many poets in Santa Fe.. And the poets
were glad to co-operate. to help the ~ueblo Indians. Through .
the stormy time of the Bunum bill and afterWards, the Indians·
were in need-of help~and their defender$ were in need of money
to help them. It .has been trUe of Santa Fe, from the first entry
of Kearny·s trooPs, this interest in the weIfareo~the peace-loving
Pueblo Indians~'It is a wistful interest, 'not without the sugges­
non that· our own evolutionary path haS gone too far in the
direction of exploitation•.

In paSt ages poets, hav~ often faced their public, and it i~

good for the poets and good for the public to look at one an­
otIier. In contests in the past laurel wreathes have been prizes.
Poets have accompanied themselves on' musical instruments.
.The troubadors recited or sang the songs their jOl;lgleuIS had· .
writtenfor them. At the Olympic games, poetic contests honored
Apollo. But I have not heard of any occasion quite like the
Round-Up.

To Alice Corbin, for the sake of performers and audience"
the affair had to be given a casual and semi-humorous tum.
Being intrC!duced as though they were horses coming out of
the chutes at a rodeo took away .self-consciousness. and it
amused the audience. Before and during the affair" Peach Van
Stone (Mn. Walter Mayer) played the guitar and sang Span­
ish or cowboy songs. At first we held the R.ound.Up on. the lawn
to the north of Sarah McComb's house, under the tall cotton­
woods alo.ng the river. There was always the fear 6f tai~, for .~

the rains come in summer, and at times we had deluges. There
was the whistling of the narrow gauge train from Durango,
which traveled at the tate of a fast burro. And there was the.
wind in the trees to contend with, a poetic rival indeed.

The audience sat on camp chairs arranged as near the chutes
as possible, and could hear and understand most of the poems, I
hope, despite time and tide and the nartow gauge train. Many
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of ou~ auditon quneback year-eafter year, both residents ofSaitta
Fe and summer visiton;,
I Th~ penorme~ ofteq included pel-sonages like Mary Austin,

· Langdon Mitchell, Ernest :Seton.A110fus who wer~~to tead
would meet at Allce; Corbin's' the evening before, so that we
might arrange a baIancedprogram. It is not as easy as one might
~ink. to do so. People love to hear ballads and Stories and also
witty poems. but we had to fulve'a great dealtnore variety. Alice
Corbin sol~edthe difficulty" by "insisting that. the poet read"

'something ill"'his true vein.. _ .
She was nevermore tactful aI:ld casualthanm persuading the

reluctant, strengthening the dmid,advising_the~onfused,apd

this of course in the-midsto£ general convetsatioJiand -argu~ .
ment. I~ was her attitude of welcome to what each 9£ Ushad.to
give that made. a suCcess of it. Not alI·poets want -to appear-in
public; not all of t.hem want to dress up inblne jeansot Navajo
skirts and jewelry;~"notall of them havegoodvoices;tiot alI of
them, one "might say, find life worth. living. _But~the element of
competition is excellent, as our -kindlygovem~teminded US;

the written word -is destined for the.eye and mi.Jnd -of othets,. It
-is true that the poet is the.most independent of all artists, and
the only one who can afford to look beyond the questions- of
what his hearers might find agreeable. But\he' faces a diffi~ty

of a different kind, quite often~ ina naturalreluct:3nce.,at person­
ally reading to the world what he has dragged up hom his own
insides. All Poc"ts are shy, I think, even those who appear other.. -.., . ./ . . . ."

WIse.

'- And one more thingabout Alice Corbin. Once IlIad to while
-.away a good .deal of .time doing nothing mu~,and.I used to

recite to myself my favorite poets,' by .the hour. But a poem
which had haunted me f01 years, during the month of March..,.
and it was now March at its worst-one ofPound's, proved irr~ . !

. coverableexcept for one line: .. ,
"Stepping beneath aboiSierou5 wind hom Tbrace:"
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...... I used to ask my friends whether they knew it or knew
where 1could find it. It is a trivial episode; b~t afthetime, even
in a world full of apprehension and suffering, the 10550£ this
poem was ~ matter ofmoment to me. This Alice Cprbin under~

$tood. If others.did, they· gave' no sign of it. It was she 'Who
trae:ked the poem ~own, typed' it off, and gave it to meto put
in. my ~let. I value this characteristic of Alice Corbin. • • •

She is: a gx:oup person, as I say; and by that I mean a good'
deal.. Sh~ lias been part of various good. movements here; she is
at home in that civic world, and often a leader in it. But there
u.anotber kind of group in which 1 always see Alice Corbin, in
which the end is simply to be with friendly spirits who· share

_One'$ interests and enthusiasms; ·where people are valued for
what they are, it is not a question of whipping them into line.
Such groups, riaturally ~nknown in totalitarian states, are the
flower of the free nations, and the people who fit into them
easily, and fight to save them, are, I often think, our most
precious possessions. Fighting to save them may mean many
things, but in daily life it means not trying to control the atmos­
phere of one's group, and not using it as a place to show off. It
means paying others an attention full of perceptiveness of them
as individuals.

THE RABBLE i

Spud Johnson
IT ALL STARTED at the old Henderson house-the little adobe
with the deep screened porch at the comer, which·stood just
above the acequia on El Camino del Monte Sol. This house was
perhaps the humblest on the road, yet it always sparkled with
warm generosity and always slvanned with celebrities or neigh­
bors, quite indiscriminately.

(Little Alice screaming in Spanish at Nella or her myriad
relations; Whippie telling a long, long western yam while
dinner cooled; Alice Corbin smiling benignly at bedlam or at
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. ,a: quiet conversarlon, with equal·¥ilin·and'keenunderstaJiding.)·
1remember many evenmgsthere whentheafter-dinnergai~ty

was provided by playing aSonnet-writing~ewhrchGeo~e
called "BOry-may."· Whether thiS word came intoo~>(or tIly)
language by the Law of, Hobson.;.Jobson 'from a Frel1chword
which made sense, I .don't know. I have a vague recoUecdonthat
som~body once said, itdid~ ~

Anyhow, the game consiSted of each person contributing a .
/ word, or perhaps- two or three, depending upon<how many of

us were playing. The, third and fourth words had, to rhYJ:Dewith
.the firsta.nd second, the seventh and eighth .wjth· the ,fifth. and
sixth, and so on 'through fourteen words, to make a Shake­
s~ean sOnnet. Then each person ~ote hisownsonJ;let,allof
us using the identicalend-wotds•.Surprisingly .en~h,-we al~
ways produced a remarkable variety of compositions:sotile .

..9uite preposterous, of course; a Jew very apt to be scatological;
and ocCasionally a'quitere$Pe(table poem.

It was a good game in itself" and proved even better ill its'
effect, for it'started all of us into a new frenzy of writing. ,Soon .
we were bringing things we had written during the week to tty

out/on each other, or to ask forcriticiSlll$ and suggestions;' and .
our gatherings tended to become a regular weekly event, and to,
be limited to wr~ters, .rather ·than a. mixed'group of painters,
summer visitors, musicians and what not.

Alice Corbin had written very little sinc~ the pub~icationof
Red Earth. .Little Alice was growing up and then getting mar-,

. ried at fifteen; the new house furtherup the hill on the Camin()
was'being built-everything had/conspired to keepher too busy.
to write verse. So she was delighted. I think, to .have .usgive
that little push of incentive that groupactivity~at its best, can-supply so painlessly. .

Hal Bynner was then working on the Chinese translations,
almost exclusively. andheo'too,.was glad of this slight" prod to.
wiitemore of his own lyrics. .
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. ·}lanielLong had recently come to Santa F~. and with him: I
~ itwas a kind of re1iefto'~ talking shopwith writers who
were not his students, for he h~d been teaching for ·many years
at Carnegie Tech.

Lynn Riggs and· I completed the group: we were the young­
sters,just out of college, and thrilled to be included in' a group
of professionals who·discussed our work as gravely and seriously
a:s they did their own.

So it came about, quite naturally, and with no plan at all, that
we were meeting every week, generally at the Hendersons; and
before we knew it, we were uAClub." .

We were quite serious about it, yet gay, too. It was a workshop
group, ;md we were all using it to try out new things, to get an,
advance reaction before sending things out into the bleak world
of terse rejection slips; and as a stimulus to make us write·when
we might otherwise have fallen into the good old manana·spirit.
But sometimes we wrote things just to amuse the group', or ~o

burlesque each other, or simply to fill the gap between more
serious "inspirations."

It was in these deviations diat Alice was the ringleader• Her
eyes sparkled and darkened with a real roguishness when·she
made some gendy naughty crack, or pushed one of us off some
too-sententious height· with a ladylike but nevertheless bawdy
quip, generally in her lowest, most throaty tone, ,but.witli an. ,.
infectious gurgle of laughter behind it.

And that is how we got· our name: we seemed to. lapse' so
often into a Rabelaisian mood, that soon we were referring to
ourselves as The Rabelais Club, which was quickly altered, since.
that Sounded much too stodgy, to the simple informality of.
"The Rabble."

It's a litde sad to be recalling this now as something that
happened a long time ago; but the interesting thing is that the
group has not been c<?mpletely dispersec;l, and we not only meet
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frequently and speak ··often of our old c1ub~but~casionany
revive-it, with added members. . ".
- For 'instance~al1ofus~ except Riggs, stilllive in New Mexico

,and not so many miles apart; and last year hewashel"eagain
~or severalmon.ths-and,10, the Rabblero$e up. on itshin~legs

and hadsevetil pleasant se~ons~.witb, three of·~e.found«;rS
'absent, but with' three new members informally added.' L

And'who knows but that. -\ret"Ses written. at these later gather..
ings·may appear in Alice\Corbin's next revised edition of Thtt

, " " .', '. . ...' . ,- .' .

Turquoise Trail~ just as the Rabble'si firsteffons certaUilybad
. , . -,",' '" ", ,,~

a prominent place in Alice's own book The Sun-Turns J¥e$t; in
Hal's Indian E(Jf'th~ '. Raniers -Atlantides Or even porti~nsof

. PittsburAh Memorandum, in Lynn's Th~ .ITon-Dish,andfu my
Horizontal YellotfJ. ~

So 'thaDk. you for all of us, Alice. The Rabble madeusjolly'
-made us write-and it would not have existed but for yoUr gay,
hospitable interest in all of 'us, and in what wewel"e doing. ,

THE PENITENTE BOOK
\ ,

. Oliver' La Farge

S'O FAR AS I KNOWj there' exists-only one book-upon the Peni,­
tentes of New Mexico which one can hand to any intere~tedper- .
sOn with the assurance that ~t is comple~ely dependable, and
that is Brothers of Light.1 I~ lending i~ to a friend, or stimulat­
ing one to go hunt hims,elf upa copy, onedoe~soalso~ith $e
pleasant knowledge that one is letting him inefor a re~l aesthetic
experience.. . '. ,

Many of the contributors to th~ symposiumhav~ referred
to the relationship between :Alice Corbin and her husband,

"
1 Brothers o/Light, the Penitentes 0/ the S()uthwest, by Alice Corbin Henderson,
illU5ttatioDS by William Penb;dlow Hender50n.Hat'COtlrt. Brace and Co. New
York. 1957.

1-
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Will~ Penhallow Henderson. The creative demonstration of
this relationship is in Brothers ot Light~ a work. in which the
author .assumed a different role in many ways from her role ·in
her other published works. There are, first, two forms of fairly

----obvious collaboration. The observ;ltions on the Penitenteswere
made by the two together, indeed could hardly have been made
.by a woman alone, since much of Penitente ritual is~s busi­
ness. There is the collaboration of writer and graphic artiS~, the
one producing the written work, the other contributing, not
only illustrations; but a finely worked-out typography and. for­
~t, sO much so that a new edition of this book-which is de-

. voutly to be prayed for-would be incomplete did it not closely
reproduce the old•
. This second element of collaboration, through which a large­

scale publisher was caused to produce such a book ~ ordinarily
comes from the special presses at a very special price, also re­
Bectsthe fact that the author is indeed a poet, in the teclmica1
sense of the word. Your true poet's work is usually a slow distil­
late. His attitude towards its presentation inevitably differs from
~at of the prose writer, who produces an infinitely larger vol­
ume of writings of assorted lengths and deems his creative yeats
arid indeed if they do not leave him credited with a minimum
of a dozen solid bOoks. The prose writer takes a hard-boiled, pro­
fessional attitude towards the manufacture of the volumes which
contain his work; .he would never think of harassing.his pub.
lisher with advice as to format. As for illustrations, all he asks
is to be spared them, for not in a thousand seekings will he find
one i.Ilustrator who will fulfill, rather than destroy, the images he
has created. Corbin turned prose writer remained poet.

The existence of this single treatise, this monograph-for the
latter term can correctly be applied to it-likewise derives from .
the poetic element. Corbin set out to write a book on the South­
west.Writers of varied ability, mostly on the modest side, have
~-

turned out books on the Southwest, or on New Mexico, with all
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'. too litd~ effort. ,Corbin,approacbingher.wholea~if eacbpart
mu.st have the~rfection of a pOem, has brought ;onlythis one
section to publishable completion. This one is notcomj:Jarable
to any other writing of simllarexpre~d.purpose that I know
of. It'stands~at once the best thing'thathasbeenwnttenabout

~ 0", ~

the Penitent~ artistically~and'as'the definitive published work
on the subject ~o date. It is both scholarly and 'beautiful.

In the applicability of the adjectiveuscholarly," in the genu­
ine re~arch underlying the.literary .presentation, we find an-. " / .
other aspect of the Corbin-Henderson collabpration,infot1naI
andin~rect in part, perhaps, direct and overt in part,. I know. I
do not know how much of, dIe scholar Corbin had in hef to stan '
with; not too much Isuspeet. Henderson had tha~bent defin~t~ly.
As an artist, as an arch~tect, as an observer and relisher of the
Southwest, he was deeply,read, loaded with far-ranging compari-. . ..

sons. I suspect that it was from him: that 'his wife acqUired the
habit of backing her keen observations, her poet's perceptions,

- 'with learning. It is definite that in BTothef'$ of Light a goodly
part of the comparative ~aterial which gives the book much of
its scientific weight was originally s-qggested to her by Hender­
son. Brothers 01 Light is a book which an anthropologist can
read profitably and cite unhesitatingly, not only as to theobser­
vations therein recorded, but as to reasoq,ing and evidence onthe
history of the Penitente pattern. This i~due to a collaborati()n,
not just on one book, but in life, the constant exchange of the .
riches of two minds. ' --

. .
In the 1930'S;1 vete~n southwestern ethnolOgist constailtly .

belabor.ed her colleagues because, in considering the origins of
various Indian patterns ~d rituals, they completely, ignored

. comparable or contrasting practices of old Spam, data· which , '
might importantly change their thinking.2 In 1937 Corbin pub-, '

lished Brothers of Light, which does not, of course, deal with the
j

2 E. g.: Elsie Clews Parsons. "Some Aztec and Pueblo Parallels:' 4merican 4nthro­
polagist. vol. 35. no. 4. 1933. pp. 596-610.

, .
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Indians~but with a cult vulgarly supposed to be u~ique' to the
old Spanish area,of New Mexico. Her reasoning concerning its
origins and wide relationships is firmly based on comparative
studies of- Mexic;o and Spain. There are no foOtnotes in this
book, none of theappanage of science; indeed, the author merely
set out to be intelligent and complete. Papal prohibitions of
public flagellations may be traced back. to 1349, the descent of .
the Third Order of Saint Francis may be traced, but this is done
so smoothly that even the scientific reader is lulled out of recog­
nition that the book is what, were it made a bit more formidable,
he would automatically call a ftmonpgraph:"

When a scientifically minded poet produces a poetical piece of
science, all one can do is praise God. The' temptation is to search
the book for quotations, but in a descriptive work of this kind,
quotations of reasonable length are more likely to be demon­
strations of inept amputation than of the full effect of the
author's prose. Here and there a line stands clear,. able to be
lifted out: in the discussion of Penitente music, on page ,s,the
paragraph entls with the Hashing, descriptive sentence, ccThese
shrill sounds of religious fervor suddenly lifted' above the bare
desert have the effect of poising the single soul against space:'
Most of us would take a page tryingto say that.

Fiction and non-fiction. we have had a great deal of "penetrat­
ing" or "understanding" writing about the native PeOples of the
Southwest. (Respectable writing about Spanish-Americans or
Indians by themselves does not exist, from any period, except
for certain autobiographies taken down by scientists. and even
these are" on the esoteric side.) Some writers muscularly lose
themselves in an alleged identification with their alien subjects.*
Some write studies from an Olympian, "we must ~pderstand

them" point of view. Some, like Mary Austin, create literary
images and then describe them, producing reality once removed.
One group, outstandingly D. H. Lawrence (one wonders what

I Mea culfHJ!
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T. E.~might have given us) , sets out in .~. c:omplexsearch for
simplicity, peering through refraetionsofaniysticismthey bave
brought with. them and superimposed upon the.c:ountry,a sort
of prismatic vulva in which they ,see only their.·own.problems·
surround~ by rainbows.- when. this/ last tende~cy .is combined
with-neo-RousseauesquesentimentaIism,we reach the.impres:­
sively adorned abyss of Hiawatha in modem dress.

The writers' fallacies 4eriv,e from more general ones whicbwe
observe in the daily attitudes of what mightbeqilled "the reaQ~

ing class;"' -collector~ of Indian ar.t,.o'f Spanisb bultos and folk.~

lore. There is the Lord-and-LadyBountifulapproach., how kind
1 .. . .....-

, we are to these people, and· the attitude.whichJlSks you to ob-
, serve them treating the.quaint natives as if. they rec@y were

equals. There is the wildly Sentiniental.What is extremely rare .
is the man-ta-man· relationship, with soli~ hard ,judgment of

. \.

one's fellow. man's weaknesse~and ·strengths, res~· both for -
one's self and fo~ him~ the tth,e frlendshipwhichwishes -to be
understood as well as to understand. It is this relationship w:hich
the Hendersons established with a great diversity of people, with _
the entire naturalness of thesi~ple.and of uue"artists. It is.
none. the less genuine for being enlightened with a poet's per­
ceptions and enri~ed~y research·. Without it: nejther'the poems
quoted in Mr0' Fletcher's arti~le in this symposium nor -B~oth­
ers of Light could hav~ been written..
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