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ABSTRACT OF THESIS

PROBLEM

As an interest in art appreciation by the general
population grows it becomes more and more important that
display techniques expand tremendously so as to allow the
largest diversity of persons possible to participate.

The construction of university art museums has been
extensive in recent years. However there has been no
comprehensive body of work studying the implications of
a project designed to totally immerse art experience in
the educative process on a unive®sity campus. A univer-
sity campus, by its very nature, is an elite institution.
The problem then becomes how to make it less so by visually
and physically providing an inviting atmosphere to the
viewing of art, thus opening to the general community the

possibility of sharing in the educative process through art.

SCOPE
This project represents an investigation of art's
role in the educative process, a brief history of museums,
the implications of making art experience accessible on

the university campus and an investigation into the
physical planning process of the art experience on a
university campus. Architectural implications of these

concepts are illustrated in a prototype planning process

for the University of New Mexico campus.
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PROCEDURE

The first undertaking was to develop a general

understanding of art's role in society. This led to

an investigation into an interpretation of art's poten-
tial role ir the educative process. It was decided that
this investigation should be illustrated with a real
problem, that of the display of art on the University

of New Mexico campus. A complete planning study was
implemented which culminated with a series of p.roposals

for the campus.

RESULTS

The results achieved by this work are an indepth
stucy of the design process for the display of art cn
a university campus. A satellite system was decided
upon. This concept utilized the entire university cam-

pus creating a living museum around a central nucleus

museum,
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CHAPTER 1
ART EXPERIENCE AND THE EDUCATIVE PROCESS

Life is a multiplicity of experiences, and artistic
awareness can relate and make sense cf some of these ex-
periences. Out of this awareness we can frequently under-
stand ourselves and our relationship to our environment.

It must be realized that art is one of the basic tools fo:
communication and personal expression. Art was our distant

ancestor's first language and has endured throughout our

history. Art experiences comprise a major lens for viewing
reality.

The art experience can be both an intellectual and
an emotional expression of arn experience or attitude,
usually presented in personal forms of communication
where words are insufficient.

John F. Kennedy in 1963 said, "I see little of more
importance to the future of our country and our civiliza-
tion than full recognition of the place of the artist.

If art is to nourish the roots of our culture, society
must set the artist free to follow his vision wherever
it takes him...Art establishes the basic human truths

which must serve as the touchstones of our judgement."1

Tﬁ.B. Feldman, ed. Art in American Higher Institutions

(Washington, D.C., 1970), p. 14.







In The Culture Consumers Alvin Toffler stated,

"The rise of a mass public for the arts, can, in its way,
be compared with the rise of mass literacy in the 18th

century in England."2 If this is true then there is a

desire for a certain growth by many people and this
desire most certainly cannot be ignored.

If we may conclude from the preceding discussion that
art experience can benefit the learning process, then the
problem is how to reach people by using the art experience
as a stimulus in the learning process.

Visval communication immersed throughout educational
institutions has a potential of Heing a most comprehensive
and effective educational means, In relating the art
experience closer to the educative process it may be
seen that the art experience can serve as a visual learn-
ing structure in all disciplines. It is able to supply
symbolic structure to the other disciplines. Art experi-
ence can have intrinsic appeal to all people. Visual and
tactile materials hold an important potential as a conveyer

of meaning in all disciplines.

2Alvin Toffler, The Culture Consumers (New York, 1964),
p‘ 4‘1o




It is harder to

define the contribu-

tion of the art ex-

perience to the edu-

cational syrtem than

that of conventional
subjects., This comes
partly from the ar-
chaic thought that

artists are elitists

outside of society, fig. 1 Transfer of knowledge
not doing anything for the society. It also stems from
the misconception that one has to be "gifted" to be an
"artist," The art experience, as can be substantiated in

the previous pages, can offer the student and community

| an opportunity to personally discover, through creative
imagination, the significance of qualitative experience.
As emphasis is placed in our culture on becoming more
and more & "learned society," the post-secondary institu-
tions need to assume a more active responsibility for de-

veloping public understanding of the art experience. In

many small towns and cities the university functions as a
center of culture and activity for the entire community.
The university, being situated at the end of the

formal education series, possesses a potential of contact-

ing large numbers of educated people. Because the colleges




and universities hold this potential for affecting a
large body of education oriented people in the years
ahead it seems logical that these institutions are ideal
locations for the art experiences to flourish. Further-
more, colleges and universities are ideal locations for
training artists and viewing the results of their work.
The notion of art schools in the past tended to support a
conviction that art was apart from the other disciplines.
Not only does art experience have a strong role in educa-
tional institutions, art experience is education.

In summary, the responsibility to expand the art
experience is shared by every educational institution.
This responsibility to the art experience is inseparable
from other educational roles. In the mind's attempt to
make sense of stimuli, art experience can be an essential
element. The art experience can be equally significant
in the education of students of all disciplines.

Now that a connection between the educational process
and the art experience has been established it is impor-
tant to examine how a relationship between art experience
and the educational institution can be achieved to best
benefit the educative process.

A common ground of attitudes and interests which
provides a basis for communication has tended to shrink

as knowledge and skills become more highly specialized.

An individuel's pursuit of his specialization often




becomes an end in itself thereby lessening his contribu-
tion and personal gain within the learning situation and
social environment. An interdisciplinary approach to
education would provide the valuable tool for society of
broadening the possibilities of communication.

H.A. Murray in his book, Explorations in Personality,

stated that, "Thinking is a function of the entire person-
ality, vather than an isolated faculty."3 In the past
there has often been an uneasy relationship between the art
experience and the university. Traditionally, the major
purpose of education was a "cultivation of the mind" through
a transmission of specific skills and knowledges. A learn-
ing experience is only meaningful if the individual is able
to relate it to a larger coafiguration of his total living
experience. An educative process is a process whose best
model is the brain, The brain operates on an interdisci-
plinary system constantly relating experiences to one
another,

The Greek historian Xenophon stated that "He who
knows the theory but not the practice does not know the
whole theory.“4 There cannot be a complete technical
education that does not deal with liberal arts and vice

versa, A scientific, technical approach to education

3H.A. Murray, Explorations in Personality (New York, 1938),
p. 740,

“Alfred N. Whitehead, The Aims of Education (New York,
1948), p. 58.




without any exposure to art experience can transform
our population into an insensitive society.

The university can expand the scope of a liberal arts
education by offering alternative ways of communicating
and perceiving. The art experience eon campus is then a
valuable tool in the educative process. Unfortunately,
in the minds of many administrators, the primary function
of an art program is to produce works of art. The primaxy
purpose should be the utilization of art experience to en-
rich the educational process. The presence of art experi-
ence on the university and college campuses can be advan-
tageous to the art program in thkat it provides access to
the whole community of scholars., This relationship provides
an obvious advantage over moct independent art schools for
art students.

If, in fact, any art experience is to become insep-
arable from other disciplines it should be developed so
as to allow a partnership to benefit all, not just an
"elite" interested few who are art majors. There is a
need to move art experiences closer to the lives of every-
one and thus closer to the center of activity in the
university and community. People must be encouraged

physically to interact with the art experience. It

must not be left up to the interested few.







CHAPTER 2

VISUAL EDUCATION AT THE UNIVERSITY

There are many ways in which interrelationships be-
tween the art experience and the educational experience
can be achieved., The development of art as a visual and
perceptual language can be accomplished through a gradual
immersion in art, Pictures on the walls, sculpture in
open spaces, music in the air would create an extremely
rich environment, This would have the effect of a gentle
but persistant bombardment of the senses for everyone.

Care must be exercised not to limit the art experience
to the traditional arts such as painting, sculpture and music.
One result of this limitation would be to reinforce an al-
ready present conviction that experiencing art is a thing
that is irrelevant to the normal pursuit of life, Someone
who is unfamiliar with art experience who is suddenly buried

in the viewing of masterpieces from the past could wonder

how this relates in any way to his daily life.

Murals on the exte-
rior walls of buildings,
sculpture and happenings
in open spaces are a few
examples of ways to bring
art experiences to more

people., The murals shown fig. 2 Chagall mural, Chicago




fig, 3 Mural, Model Cities Branch Library, Albuquerque
here are examples of inner-city art that are being enjoyed
and not defaced. The use of large blank walls of buildings
for murals can bring the
art experience closer to

more people. The Univer-

sity of Mexico in Mexico
City has become a living

art museum in just such

e SIS

a way. fig. 4 Mural, University of Mexico

Words have conventionally been the tools of educational
institutions whereas stimulus of the senses is the traditional
educational tool of museums. There is currently a great
dissatisfaction with results in the public school systems.
Consequently there is an active search for more effective
ways to stimulate the learning process. Experiencing art

offers a viable alternative to conventional teaching methods.
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ing this reaction the visitor's mind can be opened to a
critical self awareness and a sensitivity to his surround-
ings. 1In serving an educative function, museums have a
potential of providing a kind of growth that is presently
unavailable elsewhere. Museums can be designed so that
architecture and display provide delightful experience to

the viewer or participant while providing an educative

environment.
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CHAPTER 3
A BRIEF HISTORY OF ART MUSEUMS

Before going further it is necessary to examine a
brief historical review of museums. Public museums, as
they exist today, are the result of a lengthy history of
collecting by organizations, groups and individuals.
Many specialized collections such as china, glass, silver,
textile and folk art exist within the larger ca‘*egory of
art museums,

The first museum in the United States was estab-
lished in Charleston, South Carolina, in 1773, and was
founded for the purpose of "promoting a natural history
6

of their region."

Grace Ramsey, in Educational Work in Museums in The

United States, states that until 1873 the art museum

in the United States had little or no popular interest.7
According to Theodore Low, it was during the years of
1870-1900 that the first real museum development

occurred in the United States.8

6Committee of the American Association of Museums, p. 2.

7Grace Ramsey, quoatlonal Work in Museums in The United
States (New York, 1938), p. 2.

8Theodore Low, The Educational Philosophy and Practice of
Art Museums in The United States (New York, 1948), p. 27.
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From 1900-1930 there was a rapid development of educa-
tional practices in museums in the United States. During
this period there were essentially three different philos=—
ophies of museum operation being tested: (1) dominance of
aesthetic consideration, (2) an educational institution
deriving its character from the desires and needs of the
community, and (3) a balance between the first two. This
period of thirty years was a tim~ of expansion of educa-
tional programs in museums and programs that attempted to
reach out to public schools.

John C, Dana, a museum director and writer, was an
advocatz of the consideration of the role of the community

in museum planning. His influential book, The New Museum,

was published in 1917.

The depression caused many museums to realize the ad-
vantage of public support. The realization that museums
were not making the best use of their facilities was inten-
sified by the Second World War. As a result, museums began
catering more to the general public instead of just an
elite, a trend that is still in need of expansion.

Numerous world seminars have been held to study the
multi-aspects of museums. In 1952, at a UNESCO seminar
in Brooklyn, New York it was recommended that “As museums

establish respect for and understanding of the past and

offer encouragement to creative process in the future...
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they should be organized so as to be available to all."9

It was also established as essential that there be coop-

eration between the museum and the community that it serves.
Traveling and temporary shows have for several decades

been supported by UNESCO as a beneficial tool in reaching

people of differing needs and cultures. People in differ-

ent locations have different likes and needs and it is pos-
sible to reach different needs by bringing art experience
to the people instead c¢f having people come to it. This
practice has many uses whether on an international level

or a university community lev=l,

In 1965 in Sweden a government committee was set up
specifically to investigate traveling exhioits. Another
committee was created to investigate the role which the
exhibitions played in contemporary society., A specific
goal was to study how exhibits could reach people from all
walks of life, and what would be the museum's contribution
to education,.

These seminars reflect a general trend in museums
toward emphasis on participation by the public, integra-
ting traditional functions into everyday concerns, and
emphasizing education., Museums, realizing a changing role,

have also recognized a need for research into visitor

9UNESCO, Museums, Imagination and Education (Paris, 1973),
p. 138.
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preferences, backgrounds and their reactions to different
museum techniques.

Statistics in America suggest that there is increased
demand from all segments of the population for the services
a museum can offer, Thirty years ago museum attendance in
the U.S, totaled fifty million visits a year. In 1966 a
survey performed by the American Association of Museums
showed that 2,754 museums reported 560 million visits per
Year. This is a percentage increase greater than the per-
centage increase of the population of the United States
during that same period. 212 million of the visits from
the 1966 survey were persons attending museum operated

10

classes and study groups. Art museums reported leading

all other categories in attendance with 212 million visits
per year.11 This points again to the potential that museums
hold for educational possibilities.

In 1966 only about 11 per cent of all museums in the
United States were pari of an educational institution. 1In
the same vear it was also disclosed that art museums con-
stituted only about 15 per cent of all museums in the United
States, About one third of all museums in the United States

reported some relationship with colleges and universities.

However more than half of all art museums in the United

19yNESCO, p. 69.

Mlola Eriksen Rogers, Museums and Related Institutions
A Basic Program Study (Washington, D.C., 1969), p. 69.
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States reported some connection or involvement with
colleges or universities. Nearly 90 per cent of all
museums reported some educational or cultural program
taking place within their program.12 Recent trends in
education and museums show that museum connections with
educational institutions should and will grow stronger in
the future.

The curators of four museurs in Sweden argue that any
increase in attendance statistics are illusory, rather than
being new visitors, there are just more visits by the same
people, They stressed the importance of the museums ex-
tending their influence both geographically and socially.
In 1973 a UNESCO study on the subject concluded that al-

4

though museums are beginning to respond to this need to

extend their influence it will take time because of the
strain on resources.15
Even though museum attendance has multiplied greatly
in recent years, it is still true that millions of people
do not have easy access to museum services. There are
several solutions, one is simply to establish more museums.
Others are the creation of small branch or satellite
museums, traveling exhibits, utilizing the mass media,

and a further possibility is the combination of all or

some of the above.

12Rogers, Pa T

ynesco, p. 91.
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As can be seen in this short coverage of the history

of museums, the museum which was once a remote, elite
institution has found a need to relate and be of wvalue
to everyone. Museums are finding that in order to reach
our widely diversified modern society, tools such as tele-
vision, radio, newspapers and films are valuable along with
the more conventional media such as slides, prints, publi-
cations, catalogues, reproductions and reports., The Bal-
timore Museum of Art said, "We can observe a clear relation-
ship between coverage of museum events and activities (by
radio) and an increased attendance and participation in
museumn programs."14

The Columbus Museum of Arts and Crafts in Georgia has
gaid, "Materials from interesting exhibits are booked;
also, some art exhibits are discussed and paintings shown.
Occasional film strips on these are made by the television
stations, as well as on the new permanent exhibits."15

The Cincinnati Art Museum wrote, "Despite all, the
daily newspaper remains perhaps ths museum's most reliable
n."16

outlet for information and popular educatio

Although many museums have made extensive use of the

14unEsco, p. 124.

O1bid., p. 127.
16

Ibid., p. 128.
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mass media, the majority have not. It seems to the best
interest of the museum and to the public to involve the mass
media both through administrative relations and through
pPhysical planning. Physical planning should be implemented
in such a way as to make the museum more accessible to the
use of necessary equipment,

American art museums have spent much time acquiring
art work from all over the world. In a response to the
awakening of the museum to the needs and demands of the
expanding community, many museums are beginning to include
the performing arts, and many other activities new to mu-
seums, At the same time they are continuing the more tra-
ditional museum functions such as preserving and display-
ing art objects,

An example of one of these new functicns and respon-
sibilities occurred at the Brooklyn Museum in the summer
of 1969 where they offered a Black art seminar. With the
interest at many universities in ethnic studies, there are
ethnic art courses being taught at some universities and
this trend should be encouraged. There is certainly enough
demand for ethnic displays.

In a complete and possibly unwise break with tradi-
tional practices, some art museums have discontinued the
practice of maintaining a permanent collection, They have

placed their entire emphasis on showing contemporary work

in order to encourage living artists,
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In the past, a university with an emphasis on studio
work usually used the museum primarily for their own
purposes--to show only the contemporary styles they were
teaching, This direction tended to retard any comprehen-—

sive approach. According to A.C, Ritchie in The Visual

Arts in Higher Education it seemed the farther west the

university was located the stronger the studio emphasis
and the weaker the permanent collections became until in
some places it became nonexistant.17

During the 1930's and until the present there has
been a trend towards reemphasizing "art appreciation"
rather than only emphasizing stvdio work. Recent years
have seen growing interest in all of the art experiences.
This interest has encouraged the development of educational
facilities in art museums which try to use permanent col-
lections as tools. This in turn has encouraged the devel-
opment of enriching educational curricula with art experi-
ences in other disciplines besides the humenities., If the
university art museum is to fully cerve the entire univer-
sity and community at large, a strong, comprehensive
permanent collection is essential.

A permanent collection raises the problem of conser-

vation so that others in the future may enjoy it. Art mu-

seums have the largest conservation problem of all types

17A.C. Ritchie, Dir., The Visual Arts in Higher Education

(Connecticut, 1966), p. 107.
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of museums, Strict forms of temperature and humidity
controls are necessary in the preservation of much of
the visual arts., The inter-museum Conservation Association,
founded in 1952, was organized to deal with problems in
conservation from member museums.18
The considerations mentioned here are basic to a
successful plan to make resources more available to more
people through the university museums. In Previous chapters
it was seen that art erperiences can be a valuable tool in

the educative process and that an art museum can be a

useful institution for bringing art experiences to people.

8 . . .
L Committee of the American Association of Museums,

ppa 57—68-
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CHAPTER 4
PLANNING CONSIDERATIONS OF ART EXPERIENCE

ON THE UNIVERSITY CAMPUS

University museums have the ability to become one of
the major curators of the arts. This function of "curator
of the arts" relates directly to the educative purpose of
the university by exposing art e:perience to a community
of scholars, It should be noted that during this century
an incredible number of college and university galleries
and museums has been built. More than four hundred colleges
and un:versities in the United States have museums and many
support more than one., This growth of new facilities has
coincided with the integration of the art experience with
the campus educative responsibility.

Along with this growing emphasis in art experience
must come information to be used in planning and designing
of campus facilities that allow everyone to share in the
art experzence, This is the purpose of this paper for
there does not exist at this time a comprehensive body of
information of this nature. Integrated into the rest of
the body of the text will be an illustration of the design
principles expressed herein.

The University of New Mexico has been chosen by this

author to illustrate this design and planning process.

There are many reasons for this decision, The primary
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reason is the author's familiarity and accessibility to

the campus. It is also a metropolitan campus and by its
location relates to the community. Another reason is that
many years ago the University of New Mexico displayed art
works in each of the buildings on campus--making art access-
ible to more people, During the period of the late sixties
when there was much vandalism these art works were all
drawn iuto one central location. There is now a slow trend
on. campus. to go the oprosite direction and redistribute

the wealth. This is taking the form of sculpture in plaza
areas and murals in a few buildings,

With the growth in college and university art museuas
in this country also comes a growing relationship and coop-
eration between university art museums and art museurs in
town and all over the state, This relationship works to
the advantage of all the cooperating institutions through
exchange of art work and expertise.

On the map on the following page (p. 26) notice the
density of art museums and universities in the Albuguerque-
Santa Fe area. This close proximity should lead to strong
ties between these facilities. A state map like this is a
graphic illustration of where museum cores are. Their
proximity should stimulate local traveling shows.

As educational instruments, traveling and temporary

shows provide an important exchange of information and

experience, This type of exchange is becoming more popular




26

OJHOW MOV U] JWA/MMW YO PUL SORIMIDAJULE

3) LIVOL - WHDMW PO Y|o)

wun nbisnbaqgp — wadsnw po fyssapn (mmm N —— e
wad/aw ygod swoy

IS)UDD YO PUD WADNW ||BiT.
snbianbnq ~ anbus| po comsw mou

3] DJUD/ — OD[HOW MDY JO WadsMW

.o\o&_u

<) DO/ = PO [BUCWDIDY OYLALY JO WADIMY
sabianbaqo jo wavsnw

2nbipnbaqo — PO WIYDM JO US[D]I0) ‘Y PIqiL ‘joysyRw
wun  anbianbnge - Rdjeb vosuo]

3] DO ~ APV [OJUSIDd VLPDG| JO DIMIU] [OUSIIDUIDIY]
B) DIUDY = D UBJPU] ULIPIWO jO SIMLYY

ngon puo pu usipy] jo wnssnw dnjjob

I

[ [

voos - fiboposoysio puv fxopy ‘yo jo fppes Runod Kojo> ) h 7 u
DRI PO PUD WNDMNW [ODPOVEY DO A ol ,

aBIsabna |

- fuwn3snw " |

I

¥ reloa 5o e - |

e R |

Ryp 128)7 = RyIDAIUN OHDW MBU UiDy/2m i
anbabagio — o3xoWw m3v jo MdAa

snbiznbaqgio jo fiylazajen yyou_» i

I

3) vyors vy sbopod sugaf 2 ..«_‘ > -

R rof — MIBAUn DLy CIHDW MoV O .. < I, (N on S A L '

csodors = fibojouysny puo Guiw jo NP oW M3y
o834 so) = Ayndajua spuopSiy comsw My L B L ©
oopod = RSAUn O3[N3W MDY UDOD 09 o 2 dsmg

3] Spus jo 37300 nw
* SILIUIAIUN o




27

throughout the world, but because of the present economic
situation they are being carried out on a relatively small
scale in terms of size. With the ever increasing possibil-
ity of art being hijacked, vandalized or stolen there is a
general feeling of not wanting acknowledged masterpieces
lost to travel. The Mona Lisa will probably never travel
to New York again, However a fine reproduction could.
There is great enthusiasm over smaller more economical
exchanges of art work.
| The most significant new direction in museum design
presently seems to be decentralization. This makes it more
possible to take the activity of the museum closer to the
people. The notican of satellite museums reaching out from
a central complex seems to be especially appropriate on a

university campus which is spread out over acres. This

I has a great possibility of making the art experience more
accessible to everyone.
On one level the entire university campus and possibly
the entire city would be a living nuseum with murals on the

walls, sculpture in plazas, happenings and more. There

would be small galleries in many of the buildings on campus

and a full utilization of display cases. This would have
the effect of getting the art to the people. There would
be a central nucleus museum which would be situated so as

to be fully accessible to both the university and the

community.




A nucleus museum provides a new context for an old
institution. The museum would be both a center for
distribution of art work throughout the university com-
munity and a display and storage facility for this col-
lection of works. The museum has a strong potential for
awakening aesthetic sensitivity, and generating a stronger
awareness of art experience through concentrated, central-
ized and practical use.

Sufficient planning is not being done for universities
and their central museums. The first obstacle for the
architect is the lack of interdepartmental cooperation.
Recognizing the advantage of an interdisciplinary approach
will be a major breakthrough in the advancement of educa-
tion. The next obstacle is the lack of coordination in
curriculum planning and physical design, This coordination
is something that is often lacking and is necessary to
achieve full success in education.

Museums must recognize the inhumanity of their
architecture and change their physical image. Huge,
impersonal, monumental facades and interior spaces while
appropriate to places like Washington, D.C., are not con-

ducive to a comfortable, inviting atmosphere in smaller,

less tourist oriented cities.

28
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fig. 8 Corcoran Gallery, Washington, D.C.
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The term "art museum" unfortunately carries with it
stuffy misconceptions. It is therefore the responsibil-
ity of everyone connected with university art museums,
both on planning and management levels, to give the
"mental set" of an inviting, accessihle, important and
enjoyable place, At the same time we should redirect our
ideas about museum design to facilitate the philosophy
that the functions of these structures and facilities is
an integrated part of the whole educational experience at
the university. Physical design should take into consid-
eration spacial demands of different types of art work.
Muséum structures should be made to accommodate as many
people as possible on as human a scale as possible,

The 1968 Paris UNESCO Irternational Symposium suggested
that in addition to reevaluating physical design, sociolog-
ical surveys could be conducted from time to time by mu-
seums in order to stay closer in touch with the interests

13 It has become clear, hope-

and demands of the students.
fully, that university art museums must seriously reexamine
their roles. They must become more responsible to the

whole community. They must become more accessible as an
integral part of education., Art museums have a responsibil-

ity to integrate education with enlightenment through art

experience. It should even be possible for museum planning

19uesco, p. 141.
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to facilitate the task of changing the society's thinking
about art objects from a purely monatary value to a social,
cultural value,

There are some problems which must be attended to
without regard to cost. Museums mus* meet a greater respon-
sibility to the audience of the future by preserving their
collections. Vandalism and theft are only a minor problem,
It is widely recognized that changing conditions of the e:n-
vironment of an art object is detrimental to the work itself,
This points out the importance of considering environmental
controls in the physical design of the museum. If we are
to encourage traveling shows, which seems beneficial in
displaying variety and quality, then we must make the en-
vivonment as conducive as possible to the long life of the
art work displayed.

According to the conclusions of studies made by the
Committee of the American Association of Museums in 1969,
many exhibits do not make an impression on people, Among
many reasons are too many displays crowded together or
chaotic and monotonous displays. How much or how little a
person can absorb in one visit to a museum is an important
question. It has been shown through studies that an hour
or hour and a half of walking through galleries is more

20

profitable than longer periods of time. There is a

saturation level for most people. It must be realized

20

Committee of the American Association of Museums, p. 53.




that people view art works at different paces and different
intensities. One design possibility is varying the exhibi-
tion spaces and making them interesting, thus cutting down
on monotony. By employing many different spaces the viewer
can go through one, two or however many spaces he cares to.
Spacial variety avoids exhibitions stretching on in long
corridors which leads to "space exhaustion." One tool

that is widely used is the use of movable screens to create

changable spaces which can add variety for the viewer.

o g | -

fig. @ Space exhaustion
In the design of many art museums little thought is
usually given to the vossibility of new, different art forms
demanding new types of spaces.
For sometime now films have been
recognized as artistic pieces.
Films are being used more and
more in museums both as illus-
trative tools and as pieces of
art work in themselves. They

require special considerations
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in order to be viewed properly.

Original art works of good quality and quantity are
essential in providing the full impact and feeling of having
a direct experience with art. In order to maintain a con-
stant source of original and varied works at the disposal
of students, it is essential to maintain permanent collec-
tions, Different media reguire many different ways of storage
and thic must be considered in the planning stages.

If certain works of art are unavailable there are many
different forms of reproductions that can give the student
valuable information. While there is no substitute for an
original piece, a fine reproduction is an invaluable second
form of information.

There are only a few universities in the United States
who own art collections, or have access to local collections,
sufficient to provide adequate material for study. Chief
among these universities are Harvard, Princeton and Yale,
with the University of Chicago having access to the Chicago
Art Institute, and universities in Washington, D.C. and Ne~
York having access to great museums in these cities.

A major problem of museums within universities is how
to serve a large audience and maintain a standard of excel-
lence on a generally small budget. Private organizations
such as the Friends of Art, at the University of New Mexico,

help the university art museum grow at a rate faster and

steadier thin can be achieved through a dependence solely




on university funds, As stated in the Friends of Art charter

their purpose is "to assist in bringing important works of
art to the museum, to help the museum build a permanent
collection of art works through purchase or donation, to
raise money for exhibitions of loaned works of art, and

to serve as an educational medium for the public with
reference to art.," With the interest of finding out more
about this organization the author joined the Friends of
Art and was amazed to learn that the "Friends" raised
$10,000 in the past year alone for the museum,

Secondary materials such as motion pictures, slides,
tapés, reproductions and photographs help the museum pre-
sent a more complirte picture of the art experience. Many
forms of electronic media such as closed circuit television
have been used as art forms themselves. Special considera~
tions must be made to these forms of art experience. Rooms
that can be made totally dark are a valuable asset in the
relatively new field of electronic media.

Slide collections have been used for many years as
supplenents to exhibitions and as teaching tools for art
historians. Slides can be made more accessible to users
by designing a viewing area into a prominent position of
the university art museum.

Films have not only been used as art forms but also as

supplementary devices to the displaying of art work. It

has been suggested by Jacques Durand in an article titled
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"The Use of Cultural and Scientific Films in the Museums
of the World" that films, which he terms "exhibitions in
motion," are especially appropriate to appeal to modern
visitors.21

Television is playing an ever increasing role in the
everyday life of most Americans, some 93 per cent of the

people according to Saturday Review.22

IMuseums have begun
to take advantage of this habit, using the media to bring
the art experience into the home, This has'a tendency to
increase museum attendance by creating more interest through
increased exposure. Some museums use closed circuit tele-
vision to record temporary exhibits.b These recordings are
made available to schools and people who might not have the
opportunity to view the traveling shows. Such people might
include the elderly and the handicapped. Lectures and doc-
umentaries about artists and their work bring people an
inside view of the art experience.

There is a good possibility that cassette television
will be i:: the future as wide spread as cassette stereo

is today. If this does become a reality people could buy

cassettes of exhibitions or lectures and view them at home.

21Jacques Durand, "The Use of Cultural and Scientific Films
in the Museums of the World," Museum, Vol XVI, No, 22,
1963, p. 107.

22Doug1ass Carter "Intellectual in Videoland," Saturday

Review, May 31, 1975, Vol. 2, pp. 12-16.



Museums could go into television cassette production on
as large a scale as that of their publications.

Youth comprises a large percentage of the university
population and a major influence on this generation is the
electronic media. There is certainly the possibility of
a stronger relationship with the environment of this gen-
eration through the use of the electronic media used to
relate urt experience to them,

One function of tlie art museum can be related with
that of a library--~to supply access to information and
supply references to documents or objects., Because of the
amount of information that is contained in art museums
throughout the world there needs to be many access points
for obtaining this information., Certain technical tcols
would provide easier access for all people to this vast
volume of art,

The tools needed to help art museums are complex in-
struments. There are valuable art resources such as the
Art Index, the Frick Archives, museum catalogues and many
others that need to be brought to the disposal of every art
museum and ultimately every person who desires their infor-
mation. It has been suggested by the Metropolitan Museum

of Art, in a book titled Computers and Their Potential

Applications in Museums, that computers are a valuable tool

36




to be used for such a Jcstsl\:.zj The use of the computer has
vast communication possibilities, A museum not located in
a major city with major artistic resources would be provided
access to the richness of extensive archives previously un-
available to it. Computer networks would not only facili-
tate an exchange of information but serve as regional cen-
ters for the individual museums,

Many of the references in this text have centered
around the visual arts., If the goal of an art museum is, as
it should be, to enrich as many people's lives as possible,
unsighted people's potential enjoyment of art experience
must not be forgotvten.

In the southeastern
corner of the Civic Center
Plaza in Chicago there is
a bronze braille plaque
describing the plaza and

a beautiful Picasso sculp-

ture situated there,
There is a scale model of
the sculpture and the plaza

that through the sense of

touch a blind person can

gain a sense of the space

and design. fig., 11 Braille plaque, Chicago

23Metropolitan Museum of Art, Computers and Their Potential
Applications in Museums (New York, 1968), D. 7.
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During July and August of 1968 at the Moderna Museet
in Stockholm, Sweden an exhibit titled "Art for the Blind"
was first introduced., An entire room was completely blacked
out so that even the sighted could experience the show in
the same mamner as the unsighted. The show consisted of
sculpture that was specifically to be touched and felt. The

public was guided through the room by means of a waist-high

hand rail, The identification labels were in braille, For

the sighted persons who could not read braille :here were
emall lights that came on and only illuminated an inch
square to allow them to read the identification., This kind

of space and activity can be a valuable asset to the museum

in the continuing reach to forgotten segments of the public.
| An important statistic to take note of is the fact that
only about six per cent of the museums in the United States

i reported any special programs for the physically handicapped.
With the growing concern in the United States over the
physically handicapped and how to make things more accessible

to them, his is an area that is in need of some concern.

T W
. I
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fig, 12 Barriers in architecture .
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Approximately 15 per cent of our population is 60 years
old or over. According to Ms. Maggie Kuhn of a national
organization of the aged calling themselves The Gray
Panthers, individuals over 60 years old are the fastest
growing minority in the United States. 0Older people do not
want to be played up to but want to be given a fair oppor-
tunity.

In attempting to meet the criteria of a successful
art museum as stated ir previous chapters, any planning
process must consider these conditions discussed above.

A university art museum must meet the unique needs of a

growing audience.



CHAPTER 5
PLANNING STUDIES FOR ART EXPERIENCE ON

THE UNIVERSITY OF NEW MEXICO CAMPUS

The University of New lMexico campus, located Jjust
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west of the central business district and in the geographic

center of Albuquerque, provides much of the cultural activ-

ity for the city and surrounding areas. It is very impor-

tant therefore for the core of art experience on campus to

be easily accessible both by the students and faculty of

university and the surrounding community. The series of

contained in this chapter are devised to graphically aid

the analysis of numerous forms of art display on campus.

N

The city and area maps (pp. 41 & 42) illustrate the

& s fls

L€

the
maps

in

implications of major transportation forms on site analysis

and selection. The maps and layovers indicate that Central

Avenue is the focus of activity for four main forms of

transportation--bus, car, bicycle and pedestrian,

The Albuquerque transit systea does not have an up-to-

date map of city bus routes as of this writing. To compile

the information on the bus routes layover it was necessary

to obtain schedules of each individual bus route and draw it

over the city map. Eight bus routes pass by the university

campus on Central Avenue while only two travel by the uni-

versity on Girard, one on Lomas and one on University Avenue.
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The most recent automotive traffic flow map the city
of Albuquerque had was for 1977 and contained only major
arteries. The 1975 map will not be completed until late
fall. Traffic meter counts for December, 1973 helped com-
pile the data on the traffic flow overlay (p. 42). Central
Avenue again carried the most traffic.

The office of the university architect has a bicycle
route study compiled on the basis of questionaires answered
by ‘bieyclists .in.the .fall of 1973. - The eyclists described
the routes they consistently rode to the university. A
random 208 of these routes were selected and mapped (p. 41).
While entry points to the central campus were dispersed,
the heaviest incoming traffic, in descending order, was at
these intersections: Central and Stanford, Lomas an¢ ILas
Lomas, Central and Yale.

Pedestrian flow data (p. 48) was gathered through
visual counts by seven second year architectural design
students and by the author during spring semester 1975.

The main pedestrian entry points to campus are, in de-
creasing usage: Central and Yale, Central and Stanford,
Roma and University, Yale and Lomas, Grand and University.
The two studies indicate that Central also carries the
heaviest bicycle and pedestrian traffic.

The location of off street parking was obtained

through the university architect's office. Off street

parking, while not being of major importance, should be
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a factor in the planning of art facilities if the goal

is to reach as large an audience as possible. While for
most people there are viable alternatives to the automobile,
for some segments of the population it is their only means
of transportation.

The next maps focus on the central campus with the
identification of building functions and categories. These
maps help illustrate spacial possibilities for interdisci-
plinary cooperation in the art experiences. Several schools,
such as engineering and architecture have been physically
isolated rrom the rest of campus. Sculptures, murals or
satellite galleries could penetrate this isolationism.

The two layovers on p. 48 were devised to portray
variable densities of people on campus. Student contact
hours show the relative density of people inside build-
ings. Pedestrian concentrations analyze exterior density.
A computer printout, supplied by the registrar's office
supplied the information of how many people attended each
class each week. By multiplying the number of hours each
week a class meets in its assigned room by the number of
students in the class it is possible to establish student
contact hours for each room, Example: art studio 313 001
meets at 8 a.m. to 10:45 a.m. Tuesday and Thursday, a total
of 5.5 hours per week. There are 14 students enrolled in
the class, 14 x 5.5 = 77 student contact hours. Add to-

gether every class in each room of an entire building and

it is possible to establish student contact hours for
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that building. The statistics used in this map are for
the spring semester of 1975, This information was only
obtainable for classroom and lab buildings.

The library keeps turnstile counts at the main en-
trance. On an average week day during February 1975
approximately four thousand persons per day entered the
library. Using a modest figure of one hour per person
multiplied by seven days per week yielded 28,000 student
contact hours for the library.

The director of Popejoy estimated that during the
school year there are an average of four performances per
week with an average of 1,000 persons eaclh performance.
There being approsimately two and one half hours per
performance, a total of 10,000 person contact hours per
week was arrived at,

The number of persons living in each dorm was supplied
by the housing office. This number was multiplied by
twelve hours per day. Example: Hokona Hall, 319 persons
x 12 hours x 7 days per week = 26,796 student contact hours.

Most, if not all, persons living in dormitories eat in
La Posada. Using three hours per day, seven days a week,
with the exception of Sunday with only two hours, yields
25,560 student contact hours.

The student union estimated that approximately 53,775

persons used their facility the average week of January 30

to February 5, 1975, A conservative 53 775 student contact
] ’
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hours was used. The estimate was derived from cash regis-
ter counts from eating rooms, games areas, candy counter
and all groups using meeting areas. The bookstore, also
using cash register receipts, estimated 11,404 persons used
the facility during the average week of February 10 through
February 15, 1975, yielding 11,404 student contact hours.
All these statistics, when graphically illustrated on a

map of the university campus (p. 48), give a clear picturo
of student densities in buildings on campus,

The pedestrian concentrations (p. 48) are approximated
exterior pedestrian densities., The seven second year de-
sign students and the author couated people traveling to
and from buildinge, and observed routes that were taken on
carpus. wWhen this map is combined with student contact
hours for buildings on campus, they give a substantial
picture of where people frequent most on campus, This is
essential in planning the exposure of art experience to
the most people., Not only can this information be used
in the site location of a central “acility but serves as
an inexpendable tool in the location of sculpture, murals
and satellite galleries around campus.,

The map on p. 50 analyzes the hours and days of use
of all buildings on campus. To reach as large an audience
as possible satellite galleries, isolated art forms and a

core museum should be in the areas of eampus with greatest

accessibility in terms of hours, With proper funding a
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museum or gallery could stay open longer hours and have
an audience already in the vicinity, Isolated murals or
sculpture, not subject to building hours, would be vis-
ually wasted in a 40 hour week zone of campus., Any art
experience located in a short time usage area of campus
would not attract as large an audience because the people
simply would not be there.

In the attempt to make art experience more accessible,
handicapped persons muest be considered. The planning pro-
cess should make special consideration in the placement of
art objects on campus to be visually accessible to the
handicapped. The art work must not block wheelchair rouies
(p. 52) thereby making easy flow difficult.

Environmental conditious are an important factor in
both site selection and the design process. The elements
can be an asset if used correctly. Many architects have
gotten into much trouble by not considering wind, sun and
precipitation.

The climate of Albuguerque is characterized as arid
continental, with an average annual rainfall of approx-—
imately eight inches. Precipitation averages range from
less than one half inch during the winter to over an inch
and a quarter during the summer. During July, August
and September Albuguerque receives almost half its annual

moisture, mostly in the form of brief h¥avy thundershowers.,

According to the National Weather Service these summer
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showers have a considerable moderating effect on summer
daytime temperatures, while not materially interfering
with outdoor activities. This fact may have significant
design implications making it possible to view exterior
art displays year round.

Another advantageous feature of Albuquerque's climate
for viewing exterior art is the high percentage of clear
days. Sunshine is present more than three fourths of the
hours during the day for most of the year. If used cor-
rectly this sunshine can be an advantage, but it must be
dealt with carefully. Much art work is subject to damage
by excessive sun and this must te considered both in se-
lection and display of the piece.

Winds throughout the year average 9 miles per hour,
but during the spring months the
average is somewhat higher. How=
ever, there are only an average

of 46 days during the year when

the maximum wind speed reaches 32
N /
miles per hour. Winds are one of \/
—_— E

elements if not dealt with proper-

the most distressing environmental i::::> \\\\\\\\
S

ly. The plan and design must block

wind when and where it is necessary

and yet allow a cool breeze where

SCALE %
. T - - “ 2 gL I Y
desired to combat the New Mexico a y 8 12

sun, The annual wind rose covers fig., 20 Annual wind rose
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a 10 year period from January 1, 1949 through December 31,
1958. The records were made at the Weather Bureau Airport
Station located at the municipal airport situated about

12 miles south of the university central campus. The pre-—
dominent winds come from the north during the winter, the
south during the spring, and from the southeast during

the summer and fall.

A Tuture master plan of the University of New Mexico
does not exist., It was necessary to develop a prediction
for the future with the purpose of planning facilities
that will be in tune with future planning changes at the
university, The future projectinns map (p. 56) was de-—
veloped through ccnversations with Joe McKinney at the
university architect's office.

The new art building, the new lake and the buildings
slated to be torn down are the most important features of
this map. The new art building will bring all the art
departments together in one building., While the existing
art buildings will continue to be vszed by the art depart-
ment, the effect will be a larger density of student
contact hours in this new area.

The lake will provide a new focus of student den-
sity for leisure hours. This area of campus is already

relatively dense in pedestrian traffic. The lake will

tend to slow the pace of traffic, making the area more




55

sl COJHOW M3V Jo M)naaun

L L

m - ,,_s? %u ,ﬁ

/
a&z
e \.cﬁ@w auvo..

| m
‘ T VD e .W
M Mﬂ ” ! m.é_o_ M N
| P @
Bl- ? \
‘ ——
| .,_,, s s L N
229QUY :xgnuv.o: ‘ F// = K 2230 Awa ~/
—:25...0 e

s_,,__.,ﬂu I

1 | ?éﬂw_.u, _4.?&

a Py

&
| <
3‘ ‘N - —
g ,
fig., 21




56

lllllll

! vopdnisued 3imng aGuoy> 2:mny wnA2s0WwW 0
LENl pssows aq &) /oo § sy \DQ—EGU —G.—ﬂcuv OU_—aUE Mmav ho ’-_\.—@?.s

t c—
1 Ar

=i ?hw_..uwwﬂz E DNQ
‘ e
A ) waperilE s 8ty
et lgpobnbl B9

- <lf
e 1 =FST R @M_W_Hnﬁ .
S rgpihset -7 R RS o L, .
%




57

receptive to the art experience. Buildings and areas to
be removed will provide prospective sites to be considered
for the core museum,

The map of the 1938 university campus (p. 55) shows
where the cempus is derived from. When viewed in connec-—
tion with future projections, it can be useful in asser-
taining direction of growth.

Hodgin Hall, the first builiing on the university
campus, built in 1892, has been declared a univarsity

historical land-

mark by the re-

gents, It is to

be restored to

its 1909 condi-

tion, when it was

remodeled in the

pueblo style of

architecture that fig. 23 Hodgin Hall, 1909

is now a vrademark of the university. The crafts annex,
designed by the office of Frank Lloyd Wright, is being con-
sidered for this same honor, These two buildings and pos-
sibly others can be considered living, usable museum
pieces, This is an important concept. The art experience

does not have to be hung on walls to be enjoyed, in this

case it surrounds us.
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RECOMMENDATIONS

By using the preced- EXTERIOR PLAZA AREAS

ing campus studies it was

possible to formulate a

series of recommendations
STHER —) COMMUNITY
. O . DtRAPﬁM&NTb
for the display of art

experience on the univer-

sity campus. The primary

GENERAL GATHERING AREAS
(STUDENT LNIoM, LIBRARY,
BOOK%W@%?DOWMWﬂNEEEﬁv

concept is a satellite
system., A central nu-~
cleus art museum serves fig. 24 Satelitte system
as a protectorate and supporter of art experience. The
nucleus museum would not have contrel over policies such
as what and how art is displayed but would give help
through advice and expertise., The nucleus would have
much the same relationship with the satellites as the
university art museum now has with the Art Students As-
sociation (ASA) Gallery in the Student Union which has
its own director., The university art museum provides the
ASA Gallery with a rider policy on their insurance and
supplies such materials as glass for hanging shows.
Through the use of exterior spaces on campus a living
museum without walls can be a reality. The mall areas to

the north and east of the Student Union are presently a

living museum with theater groups performing, sword
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swallowers entertaining and people selling crafts. These
areas could be enriched further by the use of three dimen-
sional art in open spaces and murals on the walls of build-
ings. A University of New Mexico graduate student, John
Keyser, has been commissioned to build a sculpture for
installation on the barren courtyard on top of the under-
ground physics building. Also there is a George Rickey
sculpture planned for
the mall area between
Ortega Hall and the
library. The future
pond area to the east
of the administration

building is also an

ideal location for

three dimensional

pieces. =
The University

Architect, Van Dorn

fig, 25 TUniversity campus

Hooker, while being art experience

enthusiastic about sculpture is opposed to murals, His

negative reaction is based on the following objections:

(1) murals are not a part of New Mexico's architectural

history; (2) buildings on campus are not designed for murals;

(3) murals tend to become outdated rapidly; (4) murals are

easily defaced; (5) in commissioning murals it is easy to
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end up with an unwanted product.

These objections are, in this author's opinion, un-
Justified. Murals are a part of New Mexico's architectural
history. Man's early existence in New Mexico is recorded
on the walls of his caves and c¢liff dwellings, There is a
strong recent history of murals in New Mexico. In Albuguer-
que there are murals at the following locations and many
more not mentioned: on Broadway Boulevard at the Model Cities
Branch Library, at the Manpower Headquarters and at the San
Jose Parish Church; on San Mateo Boulevard, Red Dog Dan's
and Guyerr'o McDonald's art gallery; there are many inside
buildings such as the library and administration buildincs
on the university campus. There are also many in Santa Fe
and around the state.

The Architecture Building on the university campus
was designed by George Wright specifically to have a mural
on the nortn facade. Many other buildings on the university
campus would be enhanced by the addition of murals., TFree
standing murals such as the Chagall in Chicago are a solu-
tion to the University Architect's second objection,

Any fine work of art should be timeless and will never
become dated. There are many techniques available to pro-
tect these fine pieces from vandalism., If the subject
matter is of a nonoffensive and noncontroversal nature

there is not the present temption for vandalism, Many

of the murals that have been vandalized on campus are of
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a racist nature. DMurals high up on the sides of buildings
are probably less accessible to vandals than paintings in
museums,
An undesirable product should not be considered a
problem. Artists for important public murals are usually
selected either through competitions or personal review
of their work and would submit a proposal to be reviewed.
Previous performance in work of this scale would be a
major factor in the selection of the artist. Ia the author's
opinion places that could be considered for murals on the
University of New Mexico's campus (locations shown on map
on p. (2) are:
1) on all four elevations of the stacks of Zimmerman
Library

2) around the base of Ortega Hall

3) on selected panels of the north facade of the
Humanities Building

4) on the raised panel on the north facade of the
Azchitecture Building

5) on exterior and interior walls of proposed

core art museum

6) free standing murals placed at the new lake area

and in the plaza between Zimmerman Library and

the Humanities Building.
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Areas between the future art building and Woodward
Lecture Hall are ideal for sculpture because of the
number of people passing through there. The landscaped
area between Mitchell Hall and the administration build-
ing is appropriate for sculpture., Main entry points to
the campus should be used to display exterior art. Cornell
Drive north of Central, Yale Boulevard north of Central
and Grand Avenue east of University Boulevard are areas
with drawing power that can be increased through this use
of exterior art. Finally, in and around the dormitories
would provide ideal display areas for art experience
becausas of the twenty-four hour student contact.

Satellite galleries should be established in as many
buildings as possible (see map p. 62). The Student Union
presently houses the ASA Gallery which is in danger of
being removed. This is the most important place on campus
for a gallery to be located both because of the numbers of
people using the facility and because of the interdisci-
plinary rature of the union. The second floor of the li-
brary houses a small gallery. The library is another
building that is an ideal space to house a gallery for the
same reasons as the union. Visitors to the Biology Depart-
ment's botanical garden, in its own way an art museum,
could be exposed to other enriching art forms in the area.
Since people come to see plants, why not see art too.

The Maxwell Museum of Anthropology, located in the

anthropology complex, has a strong potential of being an
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excellent educational experience. However it is rather

poorly planned. Permanent display areas are secluded in
such a way as to discourage all but the very interested

from viewing them.

The Johson Gallery on Las Lomas Road is a recognized
private museum with an impressive permanent collection. This
gallery provides a much needed supplement to the university
owned art museum., It is very important that this collection
remain as a separate facility when the university inherits
this fine collection,
thereby functioning as
a satellite facility. /////

Based on use the
education complex,

Mitchell Hall, the
chemistry building, :::ﬂ
the university book-

store and the future WM

art buildings should

be the first buildings

to gain galleries.

Hopefully more will

follow, All buildings
on campus can begin dis-
playing art by the use

of display cases, fiz, 27 Display case
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NUCLEUS MUSEUM

The central campus has many locations that could be
considered potential sites for the nucleus art museum

(p. 68). A site matrix (p. 69) has been devised to make

the best possible selection. Some conditions were consid-

ered more important than others and were given more emphasis
by assi ning factors of two or three. Example: wheelchair

accessibility, considerred of major importance, was given a

factor of three, proximity to the largest variety of other

departments was given a factor of two, and the aesthetic
value of the site was given a factor of one.

The eleven potential sites shown on p. 68 are described
briefly below:

Site #1 This site is situated just north of the anthro-
pology building in a section of Roma Avenue that
has been closed off recently. Its proximity to
the downtown area and the exposure given by the
proximity to the traffic on University Boulevar:
make it potentially a good site.

Site #2 The site is an "L" shaped site located west of
Bandelier Hall and in the area where the dental
building is to be removed and provides much the
same potential as Site #1.

Site #3 The university has plans to remove the cooling

towers from this location and this in combination




Site

Site

Site

Site

Site

#4

#1

#8
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with the grounds south of Bandelier Hall and west
of the chemistry building provide a potential site.
It is located directly between the anthropology
museum, the biology botanical garden and the

fine arts complex. However this area is not a
densly populated area in terms of contact hours.
Located in the area of the proposed destruction

of the lecture hall, this site has the same ad-
vantages and disadvantages as Site #3.

This site makes use of the existing crafts build-
ing, Being an historically significant building
of personal scale it provides a potentially inter-
esting atmosphere for a university art museum,

This site is situated on the area where the old
engineering building and the Art Annex are located,
This site has the advantage of being located close
to the corner of University Boulevard and Central
Avenue,

This site is an open space to the northeast of

the psychology building just south of the phar-
macy building. This site provides much the same
advantages and disadvantages as Sites #3 and #4.
Similar to Site #5 this site makes use of an exist-

ing historical landmark, Hodgin Hall, An added

advantage is its location along Central Avenue.
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Site # This site would utilize Sara Reynolds Hall and
all land between Sara Reynolds and the journalism
building. This site has the advantage of being
situated along Central Avenue and in an inter-
é¢isciplinary oriented area.

Site #10 Situated between the Fine Arts Building and
Johnson Gym, this site would close off the mall
area to the east of tl.e Student Union., At present
this mall area has no definite boundary but spills
into the parking lot along Central.

Site #11 Being situated to the northwest of the library,
this site is located between the anthropology
museum and the library. The pond to the west
could provide an outdoor area for display. A
major disadvantage is that this area is heavily
landscaped and any structure would destroy
many large trees.

Site #10 received the highest rating and was subse-
quently chosen as the optimum site. Site #8 was chosen as

an alternate site because of its high rating. Also it is

an attractive site that makes positive use of an historical

landmark.
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CHAPTER 6

PHYSICAT PROGRAM FOR SPACES IN THE NUCLEUS MUSEUM

Preceding a design solution for the nucleus museum

it is necessary to define basic goals, establish all known

facts about the site, discuss any basic concepts the author

has,

and list the spaces needed,

BASIC GOALS

Provide space(s) for educaticn through art experience.
Provide space(s) for sources of expertise, and en-
couragement for displaying the product of art experi-
ence for the living campus museum.

Provide secure and accessible space(s) to house art
work,

Accommodate varying numbers of exhibits and people.
Provide unobstructied access to all, including
handicapped, blind, elderly, poor, etc.

Provide an accessible permanent collection.

Maximize staff utilization through efficient layout
of spaces.

Provide an educational facility to train people in
conservation, museum management and realted fields.

Provide space(s) for restoration work on art objects.

Preserve works of art.

70
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12,

13.
14.
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Provide place(s) for local artists to exhibit their
work and not be forced to conform to present
accepted trends,

Provide environmental conditions conducive to
preservation of art work and the comfort of people.
Provide space(s) for exterior activities.

Provide emergency exits to comply with the uniform

bu!lding code,

3]

FACT

U

The amount of site area needed for the museum will
depend on the building ground floor plan, whether or
not parking will need to be provided and on the
aesthetic setting. It appears that the site should
be no smaller than two acres if parking and exterior
areas are provided on site.

The site chosen (p. 72) is situated in the parking
lot to the west of Johnson Gym and to the east of the
Fine Arts Building.

Peoples Park borders the site to the north, This
area 1s an attractively landscaped area,

To the south and southeast is ample existing parking,
to the south of which is Central Avenue,

The site is a rectangle 220 feet along the north and

south torders and 350 feet along the east and west
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to examine possible budget data, Antoine Predock,
architect for the Museum of Albuquerque, is using the
figure of $48 per square foot for gross building con-
struction cost. This building was chosen as an example
because it is to house similar facilities and functions.
The university bookstore, bid in April 1973,
designed by Jess Holmes, came in at $26.03 per square
foot gross building construction cost and $35.74 total
project cost. Escalate this to the presen* cost of
construction in 1975 and it is comparable to Antoine
Predock's estimate. For the purpose of this work the

fizure of $50 per square foot will be considered,.

A relationship diagram for the physical spaces regquired
within the facility (p. 75) is a necessary next step. This
diagram is not a floor plan., Its only purpose is to show
visual and physical relationships between functions. De-

pending upon the design solution, many functions could be

carried or in the same space,
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fig. 32
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LIST OF SPACES REQUIRED

ENTRANCE(S)
A, Inviting
B, Provide easy access for all people -

C.

Allow for easy, unobtrusive security

DISPLAY AREA(S) FOR DIFFERENT FORMS OF OBJECT ART

.A.-
B.

C.

20,000 square feet

Accommodate large range of sizes of art
Display spaces suitably 1lit and yet secure
from damaging light rays

Flexible lighting system for changing exhibit
conditions

Flexible display system for stimulating spacizl
variety and changing exhibits

Flexible air distribution system to provide
adequate temperature and ventilation for
changing spaces, densities and uses, and

nreservation of art work

AREA(S) FOR NON-OBJECT ART

A,
B.
C.

D.

7,000 square feet
Areas for dance and spontaneous happenings
Flexible lighting

Flexible spaces

AUDIO-VISUAL VIEWING AREA(S)

A,

5,000 square feet, can be divisible and/or dispersed
? 1 b
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. Screen(s)

Projection area(s)

g Q W

. Acoustically isolated

=

. Closed circuit TV

AREA(S) FOR EXHIBITING, SELLING OR RENTING LOCAL
ARTIST'S WORK

A, 1,700 sguare feet

B. Accessible storage

C. TFlexible display area(s)

D, TFlexible lighting system

E. Management area

SPECTIAL DISPLAY AREA(S) TO ACCOMMODATE THE BLIND

A. 1,700 square feet

B. Handrails

C. Braille plagues

D. Could be part of Item #2, display area

STORAGE FOR OBJECT ART

A. 10,000 square feet

B. Major portion accessible to public upon request
C. Environmental controls (with emergency back-up)
D. 65°-72° F,, 50% relative humidity

STUDY AREA(S)

A, 600 square feet total

. Acoustically private

B
C. Proper lighting
D

. Caxn be dispersed
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11.

12.
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RESTROOMS
A. Public, men and women, 500 square feet total
B. OStaff, men and women, 200 square feet total
LOUNGE AREA(S)
A, Puhlic, 400 square feet
B, Staff, 150 square feet
REFRESHMENT SERVING AREA
A, 200 square feet
B, Adjacent to .the display area(s)
C. TFood storage
D, Food preparation area(s)
E. Running water
OFFICES
A, Director, 150 square feet
B, Assistant Director, 150 square feet
C. Museum staff, 150 square feet
D. Volunteer staff, 200 square feet
E. Research staff, 200 square feet
F. ZYart time staff, 200 square feet
G. Secretary, 200 square feet
H., Office machines space--noisy office machines
should be isolated
. Acoustical and visual privacy
. Accessible

I

J

K. The above area(s) are for administrative purposes
L

. Collating area
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1%3. CONFERENCE AREA(S)
A, 200 square feet
B. Acoustically private
14, CONSERVATION AND REGISTRATION AREA(S)
A, Office for Conservator, 150 square feet
B. Office for Registrar, 150 square feet
C. General work area(s), 600 square feet
1. Chemical bench w/exhaust
2, Storage
3., Hot and cold running water
15. RECORDS VAULT
A. 150 square feet
B. TFireproof

16, COMPUTER TERMINATL AREA(S)

.

500 square feet
. Computer terminal

Office for computer supervisor

Computer card punch machine

. Private study area(s)

H &EH O aQ W &

. Acoustically isolated
17. DARK ROOM AND PRINTING AREAS

A. Silk screening provisions, 150 square feet

B. Offset
C. Copy camera
D

. Dark room w/enlarger, 150 square feet

E. Hot and cold running water
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20,

21.
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WORKSHOP

A, 600 sguare feet

B. Carpentry area(s) will contain work benches,
hardware storage, tool racks, table saw, radial arm
saw, drill press, jointer, sander and power hand tools

C. Special consideration for odor and chemical
ventilation

D. Service access

E, Running water

F. 3 phase 240 V electrical wiring

DESIGN LAYOUT

A, 200 sqguare feet

B., ©Space for design layout of temporary exhibits,
public relations materials and graphic designs

C. Drafting table

D, Light table

EXHIBITION PREPARATION

A. 800 square feet

B. Provision for spray painting and paint storage

C. Access to loading dock

D. 3 phase 240 V electrical wiring

SERVICE ACCESS

A, Area(s) where varying sized crates can be loaded

and unloaded from trucks

B. Refuse collection
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26, JANITOR AREA
A. 70 square feet
B. Hot and cold running water
C. Storage space for tools and clothes

27. GUARD AREA

A, 70 square feet
ﬂ B. Storage space

C. Hot and cold running water

Total net assignable 54,200 square feet
Tare (mecaanical rooms, rest-

rooms, records vault,

janitor area, guard area,

wall thickness, circulation)

35% of total 18,970 square feet

! Total gross 732,170 square feet

@ $50 per square foot= $3,658,500 total gross building

construction cost
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As has been mentioned, no budget has been established
for this facility, therefore the university should use the
above estimated cost figures as a basis for proposing a
bond issue for its construction. The above estimated costs
are for the summer and fall of 1975 and the effect of con-
tinuing inflation on construction costs should be consid-
ered for future construction.

With a new and greater demand by the general public
to share in the art erperience the responsibility is on
the educational institutions and architects to adapt new
ways of viewing art, With a rise in audience participation
and a realization that art is universal, the isolated museum
is no longer a sufficient answer to the art experience on a
university campus., The nature of education at a university
and the layout of the University of New Mexico over many
acres suggested the dispersal of art rather than only an
isolated facility which now exists, This thesis attempted
to solve the problem on a specific campus but its techniques
are applicable to most campuses. It is hoped that this
study will help the university in its planning process to

achieve a more responsive approach to the planning of art

experience on campus.
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APPENDIX

ALBUQUERQUE WIND SUMMARY
NATIONAL WEATHER BUREAU
Average Hourly Wind Velocity-mph
(Period of record Jan. 1, 1949 - Dec, 31, 1958)
DIR: JAN FEB MAR APR MAY JUNE JULY AUG SEPT OCT NOV DEC
N 7.7 7.8 T.8 8.2 8.4 7.8 T.T 8.8 6.8 6,9 7.7 Wb
NNE 6,6 6.7 60,7 6.9 F.2 6.7 Bl - 6,0 Bud- 64 6,860
NE 5«2 He1 B3 5.9 8,5 R.9 BT 842, Bl . 95  Sal S
ENE 7.5 5.7 7.5 9.8 9.0 8.5 9.5 9.1 8.8 8.3 7.8 6.4
E 11.7 15,8 15,9 16.5 1%.1 15,4 14.7 12.9 14,2' 12.9 131957
ESE 9,6 11,3 9.2 14,1 12,5 12.4 12,4 111 1.9 9.6 8i4 6.9
S 6.5 6.4 7.4 8,6 9.0 9.1 9.9 8.5 7.8 1.7 6.0 5.7
SSE 8.9 8.5 9.4 10.6 11,5 11.4 10.0 9.2 9.5 10.2 7.7 7.5
S 2.5 8.4 10,6 11.1 11.5 11.1 9.2 8,1 9,2 9.4 8.0 T3
ssw 8.1 7.7 8.8 10.4 11.1 9.6 8.5 7.4 7.2 7.4 6.5 6.4
Ssw 6.6 7.4 9.0 9.7 9.1 8.8 7.5 7.0 6.9 6.3 6.2 6.8
WSWw 8.4 8.4 10.2 10,9 9.5 9.1 7.5 7.2 6.7 8.0 8.8 7.4
W 9.3 9.3 12.8 12,0 10.4 8.6 6.8 6.5 6.6 7.9 7.6 8.3
WNW 8.8 10.9 13.5 13.1 11.1 9.4 7.9 7T.4 7.4 8.4 8.1 9.7
NWw 8.5 10.1 13.6 12,8 9.6 8.9 7.1 6.6 7.1 7.6 8.8 9.5
NNW 9,5 9.8 10.8 10.6 9.1 9.0 7.9 7.6 7.6 7.7 8.6 8.6
fig. 33
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ALBUQUERQUE WIND SUMMARY

NATIONAL WEATHER BUREAU

Percent of Time Wind from Indicated Direction

(Period of record Jan. 1, 1949 - Dec, 31, 1958)

JAN FEB MAR APR MAY JUNE JULY AUG SEPT OCT NOV DEC

15 13 9 8 9 8 8 10 9 e 16
7 7 5 3 4 4 5 4 4 p) 7
4 & 3 2 2 2 3 3 3 5 L
2 2 1 2 2 2 2 2 3 2 2
4 4 4 7 7 6 7 7 8 T 6
5 5 4 7 7 7 ¥ 7 7 7 6

10 11 9 10 9 10 13 11 13 13 10
6 5 T 6 1 7 7 7 7 7 6
8 7 9 9 10 10 9 8 10 i1 7
3 3 o 4 5 5 4 4 4 3 2
4 3 5 5 6 T 6 6 5 5 4
P > 5 6 5 6 5 5 4 4 2
4 5 8 8 7 7 6 6 5 4 3
i 6 8 8 6 6 > 4 4 3 3
7 9 8 7 6 5 5 6 6 > 8

10 10 8 6 6 6 6 6 5 6 4
4 b 3 2 2 2 2 4 3 3 5

34
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ALBUQUERQUE WIND SUMMARY
NATIONAL WEATHER BUREAU

Number of Observations by Direction & Velocity

(Period

729
2951
14158

35

of record Jan, 1, 1949 - Dec. 31, 1958)

Miles Per Hour

4=T  8=12 13=18 19-24 25-31 32-38 39-46 47+

4229 3308 825 122 &9 4
2356 1345 178 1T 10

1506 452 63 10 2
122 356 267 69 13 2

977 801 1342 941 391 79 21
1754 1169 1008 576 210 51 1%
4187 3191 693 182 66 20 6
1871 1937 969 269 106 27 6
2667 2205 133%2 44% 142 53 10
1278 906 423 115 44 4
1869 1251 404 106 37 6 7
1379 1120 507 147 42 16

1759 1121 155 315 128 29 4
1412 1099 191 368 139 35 4
2083 1101 921 464 175 27 6
2212 1751 999 325 87 T 1

32361 23113 11477 4467 1617 362 80

1

o
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I have visited the following museums in connection
with this report:
1. ASA Gallery--University of New Mexico
2, Chicago Art Institute

3. Corcoran Gallery--Washington, D,C,

‘ 4, Denver Art Museum

5. Hirshhorn Gallery--Washington, D.C.

6. Jonson Gallery=-=University of New Mexico

7. Maxwell Museum of Anthropology—--University of New Mexico
8. Museum of Albuguerque

« Museum of New Mexico--3Santa Fe

10, National Collection of Fine Arts--~Washington, D.C.

11. National Gallery of Art--Washington, D.C.

12. DNational Portrait Gallery--Washington, D,C,

1%. Renwick Gallery--Washington, D.C,

14, University of New Mexico Fine Arts Museum
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I am indebted to the following individuals who have
helped me through extensive conversations on the subjects
of the display of art and museums:

1. Tom Barrow--Professor at the University of New
Mexico and Associate Director of the University

of New Mexico Fine Arts Museum

2, Edie Cherry--Professor of Architecture at the
University of New Mexico and Architectural Programer

3., Paula Duvall--Assistant Director of the ASA Gallery

4, Jim Kraft—-—-Artist

5. Guiyermo J,., McDonald--Artist, Muralist

6. Joe McKinney--University of New Mexico Architect

7. Beaumont Newhall--Past Director of the Internationsal
Museum of Photography at George Eastman House and

Professor at “he University of New Mexico

8. Bob Peters—--Professor of Architecture at the
University of New Mexico

9. Michel Pillet-==Professor of Architecture at the
University of New Mexico

10. Antoine Predock=-Architect
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