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COMPOSITION PORTFOLIO

by

Levi Raleigh Brown
B.M., University of Montana, 2018

M.Mu., University of New Mexico, 2020

ABSTRACT

The four pieces selected for this portfolio represent a variety of interests and
pursuits over two years at UNM. Together they are unified through their attention to the
universality of the daily human experience, particularly as it contrasts to human desire for
control through constructed means such as art, although each approaches this relationship
in a distinct way. Musically, these ideas are explored with a sense of spontaneity,
drawing from a variety of musical styles, and experimenting with concepts of texture and
form, with special attention to elements of live performance.

Included pieces are A Moment of Some Complexity, a setting of ten picture-poems
by Kenneth Patchen for speaking pianist; God is an Alchemist for bass trombone and
organ; Swept for Jazz Ensemble; and A Fire to Build for percussion and fixed media.
These pieces were selected in part to satisfy the requirements for a music composition

thesis.
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A Moment of Some Complexity

Ten pieces for speaking pianist
On the picture-poems of Kenneth Patchen

By Levi Raleigh Brown




“You will be told that what | write is confused, without order —and | will tell you that my
book is not concerned with the problems of art, but with the problems of the world,
with the problems of life itself — yes, of life itself.”

- Kenneth Patchen
The Journal of Albion Moonlight



A Moment of Some Complexity

For Speaking Pianist

By Levi Raleigh Brown

Total Duration: 18 — 20 minutes

Text and Images by Kenneth Patchen
Provided Courtesy Special Collections,

University Library, University of California Santa Cruz.

Composed October 2018 — February 2019
in Albuquerque, NM

levibrown13@gmail.com

leviraleighbrown.wixsite.com/music



Program Notes

Kenneth Patchen was an American poet and novelist who lived from 1911 to
1972. He is best known for his experimental novel The Journal of Albion Moonlight, as
well as being one of the pioneers of the jazz poetry movement.

Patchen suffered from chronic back pain most of his life, and, despite several
surgeries, spent the last decade of his life bedridden. It was here, despite constant pain,
that he created his collection of picture-poems. These were created using whatever was
at hand (including garden tools and kitchen utensils as brushes, and tea and egg-dyes as
paint) on ancient handmade paper, which had previously been used by botanists in
France to preserve herbs and other plants.

The poems and paintings are often childlike and whimsical, other times
depressing, but are always portrayed with sense of magic, playfulness, depth, and
protest. He uses the images to extend his writing, not to illustrate the poems, but to
bring us further into his world where all things, including his imaginary creatures, share
the same wonder of life and tragedy of pain.

For this piece | have selected 10 of Patchen’s 151 picture-poems to put to music.
In writing this piece, | did not aim to directly illustrate the words or images musically,
but instead hoped to further express to an audience the bizarre, beautiful world and
profound questions that exist in Patchen’s picture poems.

Text and Images by Kenneth Patchen, Provided Courtesy Special Collections,
University Library, University of California Santa Cruz.



Performance Notes

Performance Possibilities:

e Performance of all 10 pieces together (preferred):
o These should be presented in the order in they occur
o Performance with the text is a necessity in the performance of the whole
o Pieces and text may be divided between multiple performers if necessary
= Ex. Player 1 plays and speaks “My Program”, Player 2 plays and
speaks “Snow”, Player 3 plays “...it topples over” while Players 1
and 2 speak the text, and so on
= This is just one example, there are many possible realizations
Performance by one player is preferred

(@]

e Performance of individual piece:
o Inthis case, only I. “My Program” and VI. “All” have to be performed with
the text. The rest may exist as simply piano solos.
o Performance with the text is always preferred

e A Selection of Pieces:
o If less than all, but more than one piece is to be performed:
= Only adjacent pieces may be performed together
=  The following combinations are exceptions and may be performed

as their own smaller cycles:
o I—Illl=IV=VI-VII
o II-V-=VII-IX=-X
o Text should be performed if possible

e |If possible, images should individually projected for each piece:
o Please contact the composer for a slideshow of the images
o Slides should be changed quickly as each piece starts




Performance Notes (cont.)

General Rules:

e Intervals larger than an octave may be rolled only if absolutely necessary
e All durations and tempos are approximate
e When playing strings with pick, a credit card or similar plastics may be

substituted
e Vertical dotted lines indicate where words and pedaling should occur in relation
to notes
Notations:

° (ﬁb) - All pedal markings in parentheses are reminders of ongoing
pedaling

- Chromatic cluster at approximate pitch range

-

2

° J - Silently depress (to be sustained with Sostenuto Pedal)

Or % - Chromatic cluster containing exact pitches within the
range of the cluster.

-These may be placed in chromatic clusters as well, in which case
all pitches are silently depressed within range

° - Short, Medium, and Long Fermata (respectively)

- Long Fermatas are for a given duration or left to
performer’s discretion

- Fermatas are also used to denote length of pause between movements

Speaking:

e Spoken text is in what looks like a handwritten font shown here: EX”'W‘P[G
e Text is spoken simply, as in conversation, unless otherwise indicated. Still, much
room is left for personal interpretation and expression.
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A Moment of Some Complexity

Ten pieces for speaking pianist
on the picture poems of Kenneth Patchen
I. My Program

. Levi Raleigh Brown
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My Program
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My Program
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*Text in this movement can be
performed either with a normal,
conversational speaking tone, or

in a more pointilistic manner, with
unique expression and articulation
on each word, or a combination of
these, whatever is most comfortable.
Performers can thus choose to
follow or ignore instructions and

articulations on words. II. Snow
prepare piano with 1 Levi Raleigh Brown
sheet of letter sized paper, ( >)*
placed vertically and =136
centered over given range - snow
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III. ... it just topples over

Levi Raleigh Brown
- The following 7 phrases should be spoken at least once each throughout the piece, between letters
AandB.

-Phrases should not be placed in the exact order listed.

- Phrases do not need to be spread evenly throughout and may be distributed in different ways,
although they should not occur in immediate succession.

- Order and placement may be written in or improvised. If necessary, time may be briefly suspended
during rests in order to speak the words when not playing.

- These statements are preferably announced or shouted.

1. It's Outside

2. The Thing

3, That Dawces

4. vot in "our minds"

5. Preams "come in

@. The Fun of Christ

7. Wholeness and Freedom!
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.. it just topples over
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... it just topples over
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IV. Believe

Levi Raleigh Brown
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Believe
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Believe
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Levi Raleigh Brown

V. The Moment
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The Moment
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VI. All
Levi Raleigh Brown
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VII. Untitled (First and Last)

Levi Raleigh Brown
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Untitled (First and Last)
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Untitled (First and Last)
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VIII. Hands of the Air
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Levi Raleigh Brown
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Hands of the Air
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IX. But Even So

Levi Raleigh Brown
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But Even So
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* Extended fermatas create

a section in which all notes are

out of time and occur at an

approximate location in time

relative to their position in the X. Last and First

bar. The overall length of the

fermata should be similar to Levi Raleigh Brown
that of the current note value,

unless otherwise notated.
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God is an Alchemist

For Bass Trombone and Organ

Full Score
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God is an Alchemist

For Bass Trombone and Organ

By Levi Raleigh Brown

Commissioned by Juan Saldivar Jr.
Premiered Feb. 5, 2020 by Juan Saldivar Jr. and Maxine Thevenot

in UNM Keller Hall, Albuquerque, NM

Duration: 9’ to 10’
Composed April to June, 2019

in Albuquerque, NM

levibrown13@gmail.com

leviraleighbrown.wixsite.com/music

Program Note:

“Go ahead, light your candles and burn your incense and ring your bells and call out to
God, but watch out, because God will come, and He will put you on His anvil and fire up
His forge and beat you and beat you until he turns brass into pure gold.”

- Sant Keshavadas
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Performance Notes:

Trombone:

- Mutes needed: Straight, Harmon (with stem), Bucket

- Senza to poco vibrato except when notated

- Notated vibrato in brackets should be wide and moderately fast
- Vibrato does not apply to glissandos

- Notes following glissandos are continuous if included in a slur, and rearticulated if not
inaslur

- Slurred passages are meant to be somewhat messy; it is not necessary to articulate
notes but may instead allow glissandos to naturally occur

- flz. — flutter tongue, no articulation is necessary when flutter tonguing.

- Hand-mute positions:
- Used to control timbre with Harmon Mute
- o -open (hand off)
- 4+ -closed (hand covering Harmon stem)
- @ - half open (hand partially covering Harmon stem)

- No audible transition between positions is desired, unless marked with an
arrow

- —® _Transition slowly from one position to another (a jazzy or wah effect
is not desired, merely a gradual transition from one timbre to
another)

et - Used to show the continuation of one position throughout
multiple notes

- Graphic lines to be interpreted as glissandos to be achieved by any means necessary

- Rehearsal Letter C consists of independent, cyclical parts for each player. Players
should act largely independently, but should also keep their ears open in order to be
musically engaged with the other
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Organ:

- Part written for a 3 for 4 Manual Organ, but may be played on less with some
adjustments

- Manuals are referred to as |, I, and lll, for convenience of dictating specific changes,
but player may use different manuals for each assignment as they see fit

- Manual changes centered between staves refer to both
- Bracketed changes above stave refer to one hand or the other

- Stop changes are labeled with instrument and timbre suggestions, giving the
performer an idea of the sounds desired

- Ex. - Winds/Strings could be winds, strings, both, or a similar effect

- Stop changes occurin | Boxed Text

- Player will need 8 Key Weights or Wedges, abbreviated KW

- J - Place Key Weight or Wedge
- J - Remove Key Weight or Wedge

- Player is also asked to move Key Weights an octave; to do this, use one hand to
continue to sustain the previously weighted key until the new note is sustained

- Cluster, including shown notes and all and all chromatic pitches between

il

- @ - Circles are used to highlight when a note is removed from a sustaining chord
=

1l

- Rehearsal Letter C consists of independent, cyclical parts for each player. Players
should act largely independently, but should also keep their ears open in order to be
musically engaged with the other
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Full Score GOD IS AN ALCHEMIST

for Bass Trombone and Organ
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The following four pages (letter C) consist of
free, independent parts for each player. For this
reason, they do not exist in score form.
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freely, independent of organ part
C ]Harmon with stem‘
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into repeat
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The following repeat occurs 3 times, each time at a different speed and hand-mute
changes:

Ist: 2" to 4" per note. Between each note can be as little as no rest or as much as 2" of rest.
No rest should be placed between notes with dashed slurs.

2nd: 1" to 2" per note. Breathe as needed. Dashed barlines indicate divisions for hand-mute
changes.

3rd: 0.5" to 1" per note, as legato as possible.

hand-mute changes for each repetition:
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freely, independent of trombone part
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III Reeds/Winds 4’ mp
Ped Ronrdon A+R°+1R° mp

Instructions:

- Move clockwise around circle, performing each action

- A cycle is a return to the starting point

- Some actions have indications of specifics for each cycle

- Each cycle should be approximately 20 to 30 seconds, but how the
time is divided between actions is up to the performer

- No new key weights are place during 4" and 5% cycles

Move

Start highest key
‘ weight down

Place 1 octave Change stops of
, 2nd g sustaining manual
Ist cycle
I cycle i cycle (II)
R S .
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Swept
for Jazz Band

by Levi Raleigh Brown

Composed September 2019 — March 2020
Albuquerque, NM

Duration: Approx. 7 minutes

levibrown13@gmail.com
leviraleighbrown.wixsite.com/music

Copyright © 2020 Levi Raleigh Brown

Program Note:

Swept was inspired by a story of Sen no Rikit, a Japanese tea master of the 16%
century, and his son Shoan, as depicted in Kakuzo Okakura’s The Book of Tea.

Rikit was watching his son at work cleaning and watering the garden path. Each
time Shoan believed he was finished with the task, Rikia would ask him to clean it again.
After an hour of doing it several times, his son complained that there was nothing more
to be done, for there was not a twig or leaf left on the ground.

““Young fool,’” chided the tea master, ‘that is not the way a garden path should
be swept.’ Saying this, Rikil stepped into the garden, shook a tree, and scattered over
the garden gold and crimson leaves”... “What Rikiid demanded was not cleanliness
alone, but the beautiful and the natural also.”

Our experience as humans is often similar. We frequently try to live clean and
tidy lives, maintaining a constant sense of control, but the unpredictable and the natural
invade our order and destroy our plans. However, perhaps like the leaves, these
uncontrollable elements are in fact an important part of the path.

81



Performance Notes:

e Conductor
o Conductor should follow a stopwatch for the out-of-time section
(beginning to K)
= Duration should be given horizontally, bringing hands gradually
together and apart without showing pulse
= Begin with arms at shoulder width with palms facing each other at
0’00”, then move palms to meet in the center at 0°05”. Hands will
move back to shoulder width by 0°10”, and so forth, so that every
10 seconds hands are at shoulder width, and at the 5’s in between
palms are pressed together.
= |t may be necessary to give a small pulse as hands reach shoulder
width and together (at the 5 second intervals) so that players can
see this precise moment.
= Down arrows are placed on specific time markers. These
moments require large cues for multiple player entrances or
cutoffs. They should be given vertically with a prep either a
second or a half second before.
e General
o o—=—— —= —Fadein/fade out to the best of the instrument’s
capability
o During long sustained notes, players may breathe and take breaks as
necessary, always fading out and back into the note when they go to do
o)
o Guitar and vibes — for long sustained notes do not roll, but attack softly
and only as often as necessary to maintain sustain

o) ﬁ—} — Play pitches within box in any order rapidly and
egato from beginning of box until end of arrow
= Care should be taken to avoid repetitive patterns
with given pitches
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e Out-of-Time Section (Beginning to K)

o

@)
@)
©)

(@]

o

Barlines show divisions of 5 seconds each

Events occur in time relative to their position in the bar
Blank space is equivalent to rest

Rhythmic figures played swung, at approximately g= 96

Duration of bars will be given horizontally by conductor, with hands
reaching shoulder width at the beginning and center of every system
(every 10 seconds), and coming together between on the bars between
(5”, 15", 25", etc.)

Down arrows ¢ show vertical conductor cues for entrances or cut-offs
= arrows in parentheses are cues that will be given but do not
directly influence the given player’s part

IOl — Double whole note — sustains for the entire bar
=  Whole notes sustain until the end of the bar or next note within
the bar unless otherwise notated

:

— sustain for length of beam

e Spoken Text

o

All players perform spoken text in a variety of ways, this should be done
with high energy and with recognition of the inherent humor, but also
with musicality and intention.

Each player must write a text depicting a true story from their everyday
life. The focus should be on those elements which seem annoying, at
least in the moment, or distracting from the things we enjoy or look
forward to.

= The story only needs to be around 5 to 6 sentences, and does not
need to be conclusive or have any moral, purpose, etc.
= Stories should be emotional in some way to you, possibly
expressing qualities of humor, sadness, relief, frustration, or
others, and this should be reflected in the text and performance
of it.
=  Examples include:
- astory of an inconvenient traffic jam
- atime when weather ruined plans
- how your roommate never does the dishes
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o Players’ own text is used in the following ways, advancing through their
text as they are required to speak. (It will likely be necessary to cycle
through the text multiple times).

= — Relatively ordinary speech. This may be
fast and somewhat soft and therefore not necessarily entirely
understood by an audience.

comprehensible

= AWMWWWWAYWWYWWAWWWWY - Clear, pronounced speech. This
should be spoken slower and more theatrical to be understood by
an audience.

= I - Rapid and frantic shouting, typically loud.
The intention is not to be understood. Care should be taken to not
damage the voice during extended periods of shouting.

= A — Single shout of a select word from player’s text. These
shoul

be fairly clear and comprehensible.

. % — Shout a designated word or phrase in rhythm.
tea

84



SWEPT

out of time, bar = 5 seconds
all rhythmic figures swung at approx. =96

Levi Raleigh Brown

5" 10" 15"
r ()
p A
Alto 1 |Hes
A4
)
0
b A
Alto 2 |Hes
VYV
)
0
b A
Tenor 1 |Hzy
oV
D)
0
b A
Tenor 2 |z
SV
)
o}
p A
Bari. Sax. |Hes
A4
\ e
)
g
Trumpet 1 l’:\'r\
Dj
P mp
@eaking
0
Trumpet 2 v”:'n
YV
v P
0
b’ A
Trumpet 3 |y
A4
D)
0H
p A
Trumpet 4 |Hzs
A4
)
o
Trombone 1 |
P
o
Trombone 2 |/
)
Trombone 3 |2
speaking
Bass Trombone #
-
pr
. Q T T T ]
Jazz Guitar [y t t I !
A4 Il Il Il 1
)
Pi SFO) f f f !
1ano -~ I I I !
Hdot
U;/
mf
. S 9 T T T ]
Vibraphone ey I I I !
VYV I I I 1
)
arco
rax T T T ]
Bass | | | |
EC “Hot ot ot
- oo~~~
mf p
—
: T T ? T ]
Drums I re) | i ! i |
=
mf —— P

Copyright © 2020 Levi Raleigh Brown

85



Full Score

38”

35"

30!!

25”

20"

g 3 El 2 R
o o o =} LN
< < < <
< WSSO 1 Lo e s L AN (1N A RUEl e S AT 2 A~
4
S
=}
& g \
< 5
S
q ° © s o [N
. 7 7 =% o B lE i
= T & S & [N et s =l §2 [N
g &
58
= O
a3
=1R=}
52 .
~B ST
) 11
TS
8, WM N
=0 I
§ m © N
L=
ol ol boi M vl o5 ol N
f ]~ /2 € SIS A I s SN
Y
< mb T
& ° E
2 m.. AL rmJ
o &
£
.nkd <
L A IR . & |E
\ I
Ll
I
X
N2l 2l . X8 o NG NP NE &N o o il NP N N o e
- 4 —~ —~
= Q " Q 5 " o ° T = o i g g g g 4
= = g g * a a a a £ 5 5 = Y 5 > M
o IS ) © S kS )
< < o o M = = = = = = = o -

mp——f

o————— MmMp_———>

86



Full Score

58”
v

55"

o
n

~

T T T e A
7 i
G g h3A
LB e LIRS A0 . 1 0 OO
oY
o < qel!/
2 2 & - A &
] : : LimE !
. il [ES il IEN il IESE LI [ R, [ ] 115N
[YauIN
il
L
Sl
v
g
w ", - - - il
=~ & :
< N
o
J s N
RN
g =
& Y 5 “r
<]
LIS < AN
= N
& ho ol ol Yol ol N
N / g A 11— mw BN
o]
Y b e
§
an
&
Aan
-
_.le.mJ
° N
oo
g
Z °
J A LI > 9
2 § eani =Y g e = ’ g { Zz i
N N N NG N N NG Ny N N N n N € N N N e
— S\ — S o1 — S © * — S g} It H S e 2 s
2 2 5 s 3 o o o o d g d S 1G] £ S S A
s 2 5 5 g & o & i g £ £ ¥ -
M

mf

mf

87



Full Score

1!15"

1!10"

1105"

1100"

TTTe
]
E=3
5 |
(=)
o
8 s
& i
i L il Ll ° il L
ol A —_
2l 5 il o § g 2l % \WM |
L.
L) BEE
|
I 5 |
] Ma
£ |
N
.AHHAIA |-
,uum!vuf
n" W Y N
$ b
= L| Ll N il il il
E 2 Qi [ il 7 2 i
ElIeS ¢ Al N |
§ <
nv @
L4 Pd |
A L4 L4 D
] & P4 ALN
(119 b4 b4
| | xy & A 4
Amwn o8 M© u"
Ty p.mJ 2 u" ."
ny 17} 4 L
i HIE: $
5
2|13 3
. 5 Ell|g $ p o] o R
N = 2l @ [ “' Lt ==l LN \“\ Ll | §
m
Al ﬁ
2|18
21118
e sl
N allle
e g8
Sllle ut
Bk A i
A TN
AN i
Jul
LN Eon)
N 2 L
Xo g [} M ﬂ g g 9
AI EX3 AT NS = ~ T
N X N NG N D N N e o o o o e nuiu n,snmwv G =
< N 7 g 4 . ¥ “ % = o “ g 5 g e 3 5
2 2 : E 2 R R £ E B E °c & F = °
& & m E E E o -

88



Full Score

1'35"

1'30"

1'25"

1'20"

M =TT 71T MN T
ol | ) £d 20 N
S8 g I $ 2 “"
2
e g | S 2|/$ g7
Q > Q. p S| | g
5 p 12 @ Z ||| B ..m
¢ p Sl |e =
& 20| |e o|||e | g
g Sllle 51118 a g
z|||& =||¢ -0 | 19)
5 gi||e all|e Bt S
llie g/|1¢ SN
e S|l i@ Sl e
.5 allle Lq
= g¢ (Y
5] L NN 54 p
2 th Ap}u °llle N
| A ol L \| 4 L Ll
2 gl | 8 LS I effe il
[3) “m f.ﬁ\\ j \
—_ € Y
S| |e
Al e
20118
0§
g “v b |
ol 4 ol
= Ellg i
1@ en &/ ™N
g SPYIL
Q %
g Sy A"W N
% 4 ol =% =\ & & vy ol
ol < g [0} « fol]e {o] g N
d .\ L) L L L L
$ il I
n.ww A" tv\i N
W\m b4 Iﬁv\ N
il 4 N
,m 2]/
a1 =18 N
( 518 \
< ~
Inv\\\ S| |e] 1] S ||
= ||| =N
2018 — N
g2 ® % N
| IEN 2 g M
] Bl
ol o L2 g olf! o
CHEN | € [5) LIRS S|
2= 3 > TN L \\\\ L) I
=
e
£
=}
LS]
&\ &
§
]
< m 8
¢ 2 & oo 59 & ™
Nai |
m , M ~
4
I\ . M . . I\ M
N2 e N & NP N Npr N o N a o NP NP N a =
e ) = - 4 =~ =~
— N — IS % - 2 3 4 - N 5] o o I} e 2 =
g 2 5 8 4 2 £, £ £ g g g e 5 5 e & A
< < & 5 2 & = = = £ = = » -
3
m

S

mf —o

89



Full Score

A it}
W < Mﬂm i
il
i s mu.
A an f
in 4 2 . (R 2 ol z 5
T I JAuin Ay . i il
= (&
H e
»
V\n” D || f m’
HAN AN
- 3 II
- m N
n 3 3 ERN
ﬂl.”v || ’\\ww I A D LT~ """""71 =" [ T 77 """ BRI I [ e [ Ll k| W /"
5 2 ‘2 il . 2 N
i i il &N
— < g |\
q-\\ = N
[} &N
s \
IE [l |
0 (YN N w~ ~ ~
S i I EEE P R B HHE----- - 11t HAT - H-LL-== 2 T e ] s I
&
N
e
jal
|l L L | e MR |
il i 7 g il o g
| [TT1 [TTT1 1T [T [TTT]
il j
Nl
.r@
Xl
mw
L 253 JEN
ol
[YaN o &
ﬂL - g 2
ALY 2 @]
@ th mm
s g
$ ¢ 1)
il $ Il il il 2 $ | B | I
g $ 2 0 [ H $ gE Iy 1o |
5 ( ¢ (& 8l $ { it
T N N N DM N N NOo N A o o o D NP N o o
— - 4 - - § ——~ ——~
— S — ~ 5 — « o) < — « © E 5 s 8 2 5
£ £ g g 3 2 e . X g g g B o g S g a
< z 5 5 = & & & & 2 2 2 » 2 a =
]
m

mp

mf

90



Full Score

X
2'15"

Ll e .
2ll|e 5
£ [ il
| 28 V g
H ..m " RENN I %
‘ 4l X g
p.h : i
N ; o :
i Bi) g f
N N W I
| T
| T
' \A |
<« y Il | i |
ST B | | i m
: ; = & il s [T
c [ = g
I £3 oY
\\
‘ 21l
Ll : :
Il |2 .
N . :
Wq - E : 0
£ g :
g 2 0 2 gaes|
M e 3 I ILREliE:
n 3 : ‘ LU
= CRF Y RS o 1150 1| B
N AEE RN | L= < l I
e o ES R I
2 L
o
—
N g ma
o0 o £
g g 2
=
£ £ = 2 2 2 11—
w..o g ,u ﬂ m \S\ \\\\\\\\\\\\\\
g 2 E . L il 1 Il e
: 3 i AaYeol M1 LE ML p
mv/ ) ..m ® .mu.m\ wﬁwwww A —Y ﬁ 3*_H\A M\ lllf
i I i \ (i
2 i G oAl D\ i
BNy K [ I i il |
N\l i u
i H
\ ALl
= . [en] N ‘M M
in /A g
< : ‘ i AL
N 2
Ll X & |- Ma »www
2 Z
@ 5] g il
=118 g & 5
it g a al
fiL: o & |2 e
= “" M ™ ~ m mmw “ - ) HM il
Sl le < Ao | NM .
o A" ez N | s ;
E||g LN J 1 i il i i
15|18 i W) K .. B NE NE X
) i N mw o A.T # 0 ™ S——— . 2 5
AH NE NG NGO o & : ; - % : ;
N N N = . 3 g = £
w NE NE NE & \l = = - - n. : : :
IS S - — . . p 2 8
SRR\ % N N N 2 £ g .
E 2 E M % Tm. Tm. TP = = = = m
=z é
< < 5 2 §
< & E

mf

e

mf

91



Full Score

2 “" Pl
g N |
N u.mn M b fW// “ \ -\u
2 Sl .WH i A un\\\‘f
: — g N g A o
2| 14| s 2| E ‘ | > |
S e 1 | i [ A
SR I - 3 ! z 1l "
m/. " |
4 b |
" U % z 2N
. I indll
4 ol | | I
" = IMPv H N M J “ ol
" 7| o
il >A umm\_
= |2 d
S04 (1l
©zl|e . I |
2 e v =™ 3
3 . .. i
LS il .m .m,
o||e w g | |
- o -m
p gl | W
P | | k
w llll \w.r\\ NM \W\\ \H\\ .m l
: .\Q ] m; [N il :
il s 5 ! c 2
= m HW\\ f T _m, f\vy M )
=5 - : N
2 HA N
L) mé wA M._ m\\ |
\\\\ Lﬁv@ ﬂ
™~
i g
N E w
3
. Tu _ Y I | : fmJ
L, i \\ | I N
Lt ) nlil g
.8 4 | | . - r
24 P! J i |
-uD W I & m QL N MH\* ma §
QL g %L % L.
N \ ] P
[ g 8
s 5 <
" )
& " o
d . .
R " > |
v Ll
v ol
. °)
N 4 o
_r v 4 ! Amw Ll |
ol m LA ; A . By e Tl AMMu\v b
L . . Al e . s :
i m v NEe NEe  NEp N o o L . o. : nm i
= ( £ NG NG K d ) n. ; n V
= ¢ NEe NG & 3 : L ) . : ; P
a2 T £ & € 2
DLRAN ) S % - = Z Y Z : : :
: : : : 2 ~ & & & g
g g 1) g A A
< < 3 = E



Full Score

AN - o 1m il M M
1 g g
A _H” It m _H“ gl m
< B=} o < Bt
umm i < g b.ES g ot M
Y
N N ot ot NILES NIl Ml
v - <%y <a8n
kvr\ ||nWhV X
By W
mww ~d ~ < P\lf < r\lf 9
N o ] . =
J.An ° ol JA“”.WD ~ ~ \av\\ ol 911 ™ ~d el 7,M I I
Nu W ~ Hiu A 1AL
b | i Av i
i 1
m\\ ~ e \Mv N LwL ~ e ~
Rl <“TweN M
N z ||z = ;
N N F TN = ¢ b =
h‘ A m._ h‘ d mc b0 ©
rdE <15
e INES ~ m I <
N .| Q o -
\h.u e e o m:_ <qll M| & m.. \n o fmJ N e o] &
. T ~ M1 Wi 1 1T [ [
Lmﬁ < 5 < <Iw A%\
¥ aliB:] A <
MY BnEAN L R LN < i ’
g a
LMH\V ~ b \\MMnV> e bﬁw\\ © e e ~ u.W
ol Pim
.m\ﬂ - AN
m [yaall RY <TTTH el
ol R gl
il PR -
g \H ® M‘ o] ot \Q m._ A”l mf 911 ol fard \m\\ o) N I
Me ™ < \lu‘ < m_y_rl
5 "N i N 5
- Ma ] < \HE ~ A\M\Dn\
g | en i~ | en A N~ 223 b
I |'s AR X
A f_H”A\ g _H” AE s %, W Wi o=
- L2 1S hEES < = ~ 4 g Y 13 Lm 13 o o4 ot o] g0
n N A S Sul N A A AT § AT S Suul A SuSul MHM A ATHATH \\wﬂ N nﬂ N
Ny S A"
S S i
2
2 2l g 3 &
= g=] = s P|
ol Hi (1 : A
& 2 2 > =i
NG IS il T ] :‘wv‘u: “““ g S HHgo- i 1IN
= <
— 2 .
- WS el 2 < i YIRE &
N = = Bq ] 0 S A ol il
- TR $ & g % - el )
g s ( (& (
Fo NI N NP N N N N N ' o &N NP N &N N9 T
AN\ - = -
N———— =~
R g R F E ¢ E g2 A
R D D B g & & & E B = ° = g a
= = mw. = I = o

mf

93



Full Score

ummy $ . . ! [l 24 0 ||
| — » b3 T ST miENm 4
hax 2 g p
pusk 3 ML S alleatll 18
K \ 3 I = EwI |3
d
S Sl B - % g £ 3 oy %
. all b4 vy, S [e g M e sl gy < TN Qo =
il 2 2 p TR T ©
A $ N $ 4 n
> "\ >4 p
. u" 53l u" " roa i~
< b3 51 S $ “Ted <4~
Sl I $ "
b3 ¢ 2 4 ) ~
el ISk $ 3 ¢ k=
L8 34 b4 > M sl B 5 21 5 | UL
7. n rd ’ @] d
. \.W\\ A" A" "
4 S 2 2 <
14 N @ Pd P
. LT ] < bd 4 _
> Nl ¢ $ < T <
1€ LI < A" 4 s
“ i “' “V d
e . @ @ 4 I
e Ll P4 P4 4 3
g el 3 $ " 3
el = (218 2|18 o8 hj i o
e} e} P e} Vil
ElE |k i : Hlk: T
i$ A\uL 4 <
I AT 4 28 = g =18 g E
s A% € € =1
Q111 . 211 2111 15} =4 g 211 1e
Ql | By o | @ ||| =i o o o P
g |le al | RS £118 = g s g8 a
§|% ol [S]|ig gl|ig £ S g s Sllie o g 2
lé - >q L W el N © ~ \ & " MRS ™ il ~ i~ m y 2 ! L
X! X! 2N X! ¢! o X! X! AR ¥ K Ko
1 1 & &
13 13 L L
o ] k) .o
] ) o 2 k] < < N
N S -oA -uw N S N ﬁ.mf 11\3 U] » ‘mr\ N
~N Bey
N e
4l
o 2| || /]
~ .y
N ([l R AL RS g > QL ﬁv\; ~ ot N f~d ~ [N W ™N
1 Sl oL ol 30 i ] T o ol ot o Al st R o et o {3 oL o
2 2 2
18 g < g
By E £ £ .S g
=] =l g
e \ e
-\\_ e A” ] e A” b A” b ~ A\\\.Jv <49l N
\ NS NG NS Ay <A
H_.PJ a ALl E-3
iy \mm\\qo -\\‘ﬂ B - N
uun mm N ™y IMW\\ ~y ~ g farg A N
L1 > | =} =] P
N 3] 7] < <A
: [ Il A I
\” 3 ~t N 58 ~ At N 5y ~ g g N
AL AL A
o 3 Wl & (R 3
)
! N
¢ mmn g mwwuf od AW uwwu ~ ~d Amw ~d Amw 73 O N
2 N NP NP N N NP NP NP o o DN D NP F
\L L NI L L h-d
— « — « i — « ) <+ — « ) : H 5 5 2 :
<] X X X X X . . £ B e 2 % o)
2 2 & & & 2 = = 2 g g g £ O & = 8 A
2 2 g g = = = = £ 2 g 2 ; -
= = = M
m

94



Full Score

i (1]
- Al Al [l [ )|
N N A Y| A e o S ALy -
N Lwlws Ni W\m_s Wi W v & ng Lqu LT\N AN 2 _M
il o s 8
ALMH\' e Luu\ ® N e e ~ t ~ ~ W 4N\ X
1 (i -
il N 1
w g8 0
~y J . X
BN BN
1 T
JREEN S -
e A -\L\; o \mu Y QL 77 \EEN (IR 9 7 M.. I ol uM(n —
A B A ( \ ( ( L A}l lall Ht a i
o« W[ {.r} [.Tl L 1RRN
JEN AL \ LN ol Il ~y _M
\MW Auﬂ_ﬂ Auﬂﬂ = = o
X =
2 | 1N LN ol [ \ | A 9\
b M_? o |d A =
alll il Al Pl 2 -
A i i
L . L T i L i
] b | o £ B g 4N\
. O
ummwwoo o« hm\ —? N ol o g fard N ol —
st | 1T EXSH \ [T [T T Ll LT
NI 1l N x
Al [l \
v@ .nv\ a _pqu
b o i e . - "
EGN
A A [Tel N
Sil Y \
|l | |
Ex 3 W N IR ~ R
i [l \!
Y e M
o (s 1A -
Nl (YN N A o 2 9N —
i il e &
(3 3 .
(M N il N
e 3 ha An I Al Al h (! it 1di-] il
ﬁ b & . \ KT KT '
o il T T M M AREI
fnrd N Au.mn ﬁ? 3 J (1N (1N A 4N 8 _H
14 Llﬂ 7 ﬁ“ﬁ\\\ ¢#\\\ x| ] v |} EXamn T m m
R =[x te b K [T L2 £f
N i) W R R il Rl i Ry £z —
-\443 ] ud NNy A L=t [ [i=\SEERSIE) 2N & 3 E _Hw
Mumwg l ~y o1 s .m
e e e e vr e dEF M® WLR® | E R il S 2 N\N®
D N N N oo NP IR O X o o AN AN Y NP e T
—_ N — N N — a «© <+ — N 3] = I nw.( (.,b a Dr
8 2 5 g & g, g, ) 5 g g g 2 G} g = 3
= = & g ) S 8 8 = . ~ A
< < S & M = = = = = = = o -



Full Score

heUPhe

o g

e
d

—r—

e
=@

oo Wi
3

oze

PO g <@
L

b
i N}
-5
InVd a1y
[ p—1

D@
2y

\
be

e o
r Il | » o
3 3
e
3
I 1
Lol

o VP Hhgl (D)@

ohe

o S0
—
ol

<

Yor 5y

r i 2

anl

6
0)
7

{ey

[ ol

g @O egh

r hg <
Shgt

153
(o "%

b 4
y ai

| o W
y i

ANSYs

y 4%

{2y

T

77

—
—

be e £ £
BO7
NENEN

be
!7 L~
Ehete £ £
B07

i

J 1

mp

d ot
be
D
Bb?
J ) )

()

Bb7

T
ob0 |

>
=
T

JL )
96

ahe E]E
se £l

<
-
-
Cm’
NN

Cm’

o ||

p 4
y
(e

<P

Alto 1

Alto 2
Tenor 1
Tenor 2

Bari. Sax.

Tpt. 1

iy 2
he
he

f

1
At

GTalt.
De
Galt.

C7(b9)
79
T

N &

(e
o)

o J

Fe
¥

Eb7

T
T
g
L

N\ s
)y

7

p 4
y Ol
7
)=
7
) O
7

y ai
ANSY2

y i

{ey
<Y

p 4

y 40
{2y
ANGY2
rax
y ai
| o WP
AN
y i
(& ¢
<P

p 4
y ai

o
oy
)

&
)

s

Tpt. 2
Tpt. 3
Tpt. 4
Tbn. 1
Tbn. 2
Tbn. 3
B.Tbn.
J. Gtr.
Pno. {
Vib.
Bass
Dr.



Full Score

ST ST (S W JEs e e e kg
(1B (i | )| i I e ® 1 ® N T ki
g ® B » ® Al e N N e
Ll Ll b 138 W 118 v [ Ik
ol ol ALl e 1 e ™
I n 4 N
il W W | IR I i |3 £
AL alVE 0 A [ 3 e iy
Kully e T8 2E || G i B
(YRR RIAR e T T e i T
P i Lt ENL.N
Ryt o E s & N Ly L L 1 s, A 1 T
R0 2 A2 vl =
mmwwﬁ Luu\\3 T “TITe L IR |
o7 a7 b D o] =
hom o5 ST U oY oA
E=3 Exd BN Bl.y 4
e e ~ e = _ e A N
M i [If YU I Yo T [If YU anl Tt T 1801 118l (1€ YN . YIS 1 = INL (I YA T A
Hy Hy ymw L..W L NI B L L —N] khhv m m Ahhv
“[R) [ - a- 1 e T T 1SR i . i -2 Rl 1= S VRS
iy I | L) |l B B g s 8 |l e _ ey B |l ~
il ] 7 7 TN AL AN iy, o .0 AN AN N TR D |y O [N AN TN A
N apill [l rmwm l § g WA g _H
| N AN AN ™ (%N |
B3 ] A A
~e B o] (o] ¥ ~e ~e ~e 1~ ~e ~e o] 1~ e
T TS AN MN Il i i i - N . M M MM
B e by A.\\ - ] % - N >Q\J Al M\\h >uum\ A \ A AN NN NS A N AN~ A V\J NS~ >_H”
N N v@ 3 all il .\g e 5 B s _vL
\HU \HU BN NN L
oy 1k, =R Mgl A . Sall 1Nl il et “
& irs \U\\H ™ oy M » il .
HA, k] A N ~e b B B T ~ e e ~e & uA = |1 by ~ ~|
0y AL A Nl TN A JX 5= N8 JX YaX. AN [ Yn NG, N o = N AL (%NS A
ol < [\ il ; B g a | ™2 Sl g o
o N LMP LMP ‘Al
[ ia [ a0 N N Y[ “~
MTTT® it - N N o o <4l MTTT® o ™ il NS ~
N NI L L L ==l L
! N TTT$! N N
ML h | QO VI mwt (||| Q| NI NI [ILYAN rTrw! N YRR
Ol Gl N (
s S s S LS 8 TS R || SE¥ | s * 1
10 [=% 10 i i i N [
: I e S i A R e e e E N[ s D
N i)
3%&» 3%1: | (YR ol T T —
1 | L
™ \Mw ~ N N N 14 ~y
i i hes e e oL T (HERS P ﬂJ
o | S g ST =
Y L [N J e g i \ ol ; F}? % [N T ﬁ.}\ —
IJP\\ .MW\ e Ry mL.N
gk [er T il I
JHHi nwww ~t ~y ~e ~t ~t ~
ol .l (1S Ao [MIARPN [ YIS ENEED. L
o ¥ ¥ -~ BL.N BN
o (S s 7L | Lol W Tl
& A ! iy G e mple el ]| 4 L SEE R LS
N . N DN NP NP N e o o o NP N NE o
— « — « o — « © <« — S| o) o g S b 2 Dr
o o = B < = = o o 3 3 3 ko) 5 g i %3
= E g g %] 2 a 2 a 5 5 g = Q ~ > /M
g ) S S S .
< < Fm R m = = = = = = = o -
m

Vi

97



Full Score

@ sax soli

8| [ ] 8] zun N [ 1] M M M1 (7] M7
S5
JHE N N o JHE N V\M_B | I N _HH

e s iy i
o] & 111 [ Y0 ||| o]

] N T EX S
o« N il 8 || <

Hw# «® w.wwm_ ~™ v\# ™ ummwﬁu«u wam_ » f L

K v . i1 LS S| E B Y B
il il Nl 1 ol 1 A I

A | @ ASDN| ASDN| JIK SaNEe AN | @

eI WA << ] it
¥ 4 ¥ o]

om (Il nﬁ 188 qﬁ (Il nﬁ 12 h I i I

Ty e R Ty L VL R . T T TR X
BN aal /\hv /\hv L (MR L L L
&N | '8N I N
B uo ol u; B Qa H ot H _HxA
IRNG g N N  inNg
il T8 il ir) N
-\\N 3~\um Ik e Ml- -\\N

. .3 X . ”

N ™ (108 ik I M ) T —X
i e [l ik i
X Ibd &

L) ) L1 [T Il

_L&\] | | 1| BEN

vé M| | N (1N
&

[\, N [\ e ! —X
=~ BL.N LN |

N N (Y, - AL

» ] )| N T [

BN E.N (] Ei.N
il .| 3 8| ¢ ]

..y NN [

A & A BhSEN B3NN M- iR
1l 8l | [l M1 M1 il iﬁ} M1
TT .T 3Tw Ls N
[Nl Al e [l
)| (1 N ||

. (ill B - -

s X (. i o hs IS b

‘anl L o SaN ‘ayl _HH

'y ¥ ¥ ¥ ' o]

L 8| | \| | AL L

Al A /A (AN Al o N

pr.N [ (RN L L [HENA L

[ [l b 1 ]

- i g it o

Ft N \ N o

K & N " il

o N v 4 ol T i ™

N X -~
1~ ™~y X
ol [ [ S L1k
NN N AN
(s G- (- (¥1]- T.Lna [
3 ot ot 3 S g g g g
oL o o il Yl g £ g g
i ol (. sl il 4 4 4 4
Ky AN Bl o 5 o 5 5 BEED f [ xvf i\w f
AT IS 1o TR UL AN sl s 8 2 2 g NS INS 12 ®7
PN NG NG B N N N NP NP @ o &N o NP NP NG o
- g - 5 N~ N~
2 2 5 5 & 2 g 5 g F g F £ G £ S E A
< < % R .m. I = I = = = = o -
m

mf

98



Full Score

T I NN T mm
A N <4 <4 <N <N 4N <A
1 f O f f f ] f a A > |
=<7 <qlaN
o B W B
» » ~d ~ ~ ~ ~d 9 |k m
Ll O Lrl O il
| m <y wf &< <9 “w N
| | R T o )
uW <7 Aﬁuv
g 5 b
] -
] 5 g » ~d <
h'A\\\ m m . a a
™ 2 2 f =] HL.S 2 |
& & Ells T S
g N [a) = &
N NN ...,nnm (38 Y &#JA g B
LU - [ A o 1
<TTNe <e98 | =]
CRIE . . <
c i d N <
> < Y Abpwuwwv .M,
oy o N S o E
A L 1 S oy
I S il a2 ol e |Ime » N 8 ¢ 3 &
Saml N N numyl Samyl umul N numyl N NN A N S A A A A A
| b | (il al L L
ST n
il VI (] 4 il N
o [xist A 44| N a
0 )| N \ | Te
[, [ TTel )| N [ TTTe L) TTAeI LY —x
b A ks A A (RIS 198
BN —M
ey e 1~ e ~d
& Yoo j A .
A & - HISE o e e i
! H1 L 1
N \Mw Nl ™ ﬁwaw N _H
.|| 1) 2 ]| ;lm o] N, i e
oy | my \MV \W}y \ﬂv I~ NN
j. &8 SN = A s ST e\
o] el 9] « ¥ o« v el f
[ aN AN\ | AN | | AN [ enN o UL § b || ™ —
iy Ixf XX [y iy .|
Iy o AN MO AN [Iemul AONH LN Tl AONH \ N LN N LONH AONH RN LN LN
MW hﬂ\ LW uw
- . ®ll. m. N L
N il (YN il ot il MmN
- (i
L [ Al (||
By o - N
A 1.1t
AN N\ .
3 Y A )| )| |8 [ N —X
N Sl N N -
[l . | \ | Ll Ll
] S| Ecy fers
Ao V\\Mna [N P .WH\MB | YHAHI Y _H\AA
Ixt 0 BN X 1y
Y N (1 )| )| o N
T BN | dxiuf (i [
| N h.w Eﬁ N N
| B
-t Ep-y G-
| » LW\ d LY . LU
b B 5 ] [ » X
& S
SNLS o NP N M D NP N NP o D N N
o = o < > Sh=
= a 7 ) 4 = » 9 T - a 9 g i g < 5
: £ g g 3 a a & a g d g o 5] & 2 A
= < ] ] . = = & o o ol ) = .
& & F F E e .
]

mp

99



Full Score

65

11 ) 7
m NN
A<l <aell]
Y
] A
1Y ™
Hm;..,ﬂ Pimi < A uw/u.\n
N [ m | | |
¥ N v \\
. N |
8 K Ll Il
B ! l I
uMﬂ B y i 3 u“ﬂ
- : .| 4 - ‘\hﬂ iit
- 13 A | wn - i S i
i L 1 i (Y,
AN P JHi S st |
TN f\\_ , Al \MH\ . \\Ahﬂ hW\ R |
EY \\\unﬂ o .2 i [ i & !
H.un m\\‘ - b.\\\ 3 i & ' |
! 1 | i i
e o B3 = 5 4R RN all
3&\\A -~ ; 1 ¥ I A \\ |
| : : M T <N
27 I |
| S M <N
<N <A < .
11 N1 -~
§ <SHH]| <8 5 1) Wl 1
B <49 <4Ql | OA MW'
< I - 7 |
. < L18 . | w |
w | | |
F %N <onenl || It
I 2% [ ) fill
| | E
d I \\ AJ
o <
M v w ~
7] pl | O i | Ala
i I 13 AW <dmay y
S8 5 <q < 13 5 - -
21118 <y <u ] <N I ill . 7
it i [ <t b
m p| L <L <Qq ] iy I 7 | ]
3] " .mf <l il i l | mB |
W 4 5 (Ta o 0 B o | W i ;
i - . b a BN h’
e m | . o b 1Y A
n J 0 gk 1~ i :
J b \ .4. o 1~ 1~
hf\\ "_a h‘Anl © f ~ A 49N
/ . 1] ] L InNg Sk InNg
<4 m !
i~ ;i .
~e - - | \le
. T <elell
TR < I
| ™~y 1~ O . | |
S ﬂ \ ~e 1~ f I I | |
s | <Nl
m o gl (N IS S T Pz < H
ROEY = | </ N m - ,
I : |y At B
ik i : ER K g = 4
i SR S A ©
1~
NP e = AUT. <dathl |
= 3
O 2l
™~ l)\t ; l .m |
l <
I )A\\ | ol L2
| ol
\|vfn/ ) w/n f 3 d o o i
N
) N
n DA d r.
5 K ... N & ¥ :
g . 4 ¢ . m ;
& N N ¢ | . ; B
.. :
218 & o N g . n n ;
C NG NOe K 2 2 : ; P
N NEo d 2 . - T ;
NEo K N : . - b .
d NEe & E : * t. - : T B
O NEe S = . t. p : T
N : - ] D. T T
: : : s i e e
E £ g g s
= g :
& < & & E

100



Full Score

Alto 1 solo

N
N
N
N il il il |
3
N =
BN 3
3 N o
= £
2N ] B
z 3 =
S N g il il z
= nn 54
2 [
9 [N |4 E
g |0 g g
= N 13 g
E N Al Te g
g ~ 5
E N = E ] ] el
I 2 T nn &
g N e E 2
I O]
.mb N = Al 2 &
() N =) o
< |\ g g
a,
&N S g 8l £a o 8
© P |==== |==== |==== =
B 2
~ 4Al <l b KTTTe 2 ed <enl 4T NI —|
L5¥] L] L] A < Ay Y IR
i b || v [ as [N = U _H”
5 T s VY T m AN N \ A
y |8 L8 By
o o N\\A N Y [ YA _H”
o o ]
B - & ) [YEN ™ ™ N N w7 b
T z S z A & I~ [~ A |
v ~ -
o 2 L < Tww <
: 3 - 2Ty e
» E B =
=}
.m <% g ¢ o ~ g TN ~
~d hﬂ o < M. f 2] i~ i~ Ny 2 N |
A M [ M
_H“ g <@ <@ 4N 4N 47T <
o
J puE
< & 3 W L) ~|
LN il
~d | = N ~d ~d ¢ ¢ - M ~ X ~d
N %< TSN <teerh
< |« N
: i
& .
e o _— 9 T
M mwA uw AID T wp..,.u &\ !
- = = H
~ ™~ B AH:A ~ N
= 998 AJ L inNg
M'W \hvhu\ M >
=2 a
- g | & .\ S T .
B 3 a |He
I dB] =]
N EN & H
i f ”ll - f ~ ~ ~y ~ ~ ~ e K Y
|t
<N <O Sl iaSs <N _ <N il <A
N N - H o< g s o TN ~
N\ ... ... . ... e oy | NER o
SN N NP NP N N N WO g M o o o o q &l q
N L L N L Sheg
. . ¥ . - o
— ~ — ~ o — ~ ) <+ — N © g I S ) 4 £
) ; ) ) ) ) R E g
E 3 5 5 3 E E & & g £ £ E © 2 ” =
< < ol ol & = = = = = = = o -
o]
m

101



Full Score

Co7

Fio7

78 G

0
p 4
y ai
{ey

ANSY2

y 4%

{2y

<P

y i
{y

b 4
y ai
{ey

y 4
{ey

y i
(Y

<P

b 4
y ai
{ey

7.
{ey

<P

7
[ Fan )
ANAY4
D)

rax
) O
7

rax
)=
7

rax

)=
7

0
b 4
y ai
{ey

AN\SY4
D

begin very minimal
and slowly build

Ebo7

A°7

Bho7

(0]

(o]

P

H
DA
HEes
A4
D)

Ebo7

A97

minimal comping, not walking

8

rax

Alto 1

Alto 2

Tenor 1

Tenor 2

Bari. Sax.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Tobn. 1 |EE

Thbn. 2

Tbn. 3

B.Tbn.

J. Gtr.

Dr.

102



Full Score

Ebo7

E°7

Fo7

F#o7

8 B

speaking

p 4
y ai
{ey

ANSY2

7

y i
{y

<V

y 40

[ Fan )
ANAY4
D)

y i
{y

y ai
{ey

y ai
{ey

y i
(Y

NGV
D)

y i
{ey

y ai
{ey

raxs

)
7

raxs

)
7

raxs

)
7

rax
} O
7

(o]

7103

Ffo7

Go7

AbO7

A7

A D7

n
153
L

(]

Dy

(@] (]

<

b A
7
1 O
ANDY4
D)

Fio7

Go7

AbO7

A°7

D7

Alto 1

Alto 2

Tenor 1

Tenor 2

Bari. Sax.

Tpt. 1

Tpt. 2

Tpt. 3

Tpt. 4

Thbn. 1

Tbn. 2

Tbn. 3

B.Tbn.

Vib.

Dr.

103



Alto 1

Alto 2

Tenor 1

Tenor 2

Bari. Sax.

Tpt. 1

Tpt.

Tpt.

Tpt.

Thbn. 1

Thbn.

Tbn.

B.Tbn.

J. Gtr.

Pno.

Vib.

Bass

RO\ ©
N =

Drum solo slowly begins

C#7 Alto solo gra

Full Score

Open drum solo - out of time, approx. 15" to 30"

dually fades out

N
N
N

™N

Do Sy " s—
7

QQ;’kD

nd umeonly

N

»n
r

Qé’kb

2nd time only

‘ speaking ‘

‘ speaking ‘

mp

Ne e Do

»n
£

2nd time only

speakix@

QQS’\D

2nd time only

QQ;’\D

2

2nd time only

mp

[shouting |

2nd time only

N%

2nd time onl;

speakix@

2

N

N

N

N

N
N
N

N

Mo D>

N%

N

N

\N
\N

104



Full Score

" 1|9 ﬁ TTTAIA [YRIA ol el \\Hw;pﬁ [NTTRIA
(A ol ol
] A ol il o o o
ot umm\r o [y
T \\j!iﬁ TTT®IA f ;;ﬁ
) TR~ P ) & ® JHITE O YEER o d i

105

] Y In g | In g
T an S
s ﬁmmiﬂ s s IA RS A
i\é_m.A T _/ ~ m; [ 1N, ~ -~ ~ ~¢
- 1T 1T L
g ;nwwﬂ \ W RN
T s [TTi%iA AL
~y ~y \\me_ w1 ~¢ ~¢
AH\' X
TTMIA £ TTTeIA T®IA
~ TN rmJ ~d ~¢
& L
g I Sl
I LIRS [SlIA
~e 1~ 1~
g 3
8 T T 1 RS
& I 18]
g
£ T/
=] L
3
.m ~e
dE g M [2
gEl e A |
" & E E
G AR 3
2 AL DAL NER NEre ﬂlnmuv AL DXL NEeo NELe fox fen NEre fon ﬂ:nm
\\ ¥ v - S —
— « — « i — S o) = — N « g H 9 8 o
£ £ g g 3 g = 2 & g g g g 0 £ S A
< < § § = & & =] & g g & ey
= = nw =



Full Score

i
o
& g
ol I
< =
) =
= s
[} |==== |==== |==== |==== =
~e 1~ ~y ~e | | ~y ~e ~y ~e ~e ™ ~e ~e
4Nl 4nlL <TN <[TTA <A 4Nl <A KTTTS < 1) TR <A
K3 RS pREEs LN B L ia mi N [ LN
L R L Ol M M M R |
M Alle (YN YHEEY YHAREEN JERRPY YIAREEY o TN JHAREN
S s enl A H sl sl el L il
X i A g X7 M M iy M
A= TN TN o AR Al AR oY IR
FUIIN Hhiailit Ny S s s PRSIl
4 i ¥ TINIA ¥ ¥ ¥ TTTT®IA [TTIeIA (TT91A o [TTAIA
[\ Al Es3 Al ALl ALl Xy Xy e Eal
1179 ‘\\M» ml -\\\N .\\\N ~y U Lwa U ~ ~ ~y ) ~
{ g HNhg| L L i
o CHERNN LRI ol
wh.ww IhK LW\\ \MW\\ LW\\ xj.IW; M.'P; I~ 7I7W_> \M A
Al Ll Al Ll
JEEE ~d ﬁv\\\ ﬁv\\\ ﬁv\\\ ~ ~ ~d ~y
.\ .Y .\
i TTT®IA i i i MTITTeIA [TTTIA fTeIA TTT®IA
LA Al Al Ol
WA W o\\\N ~e Y Lv\\\N Lv\\\N Lv\\\N ~ ~ ~ v ~
[ YHIR T [ YHR [ YHIR [YHR \\iLw 1A \\Hw 1A TTAIA
TAL . ol . M
ol i~ (YRE fL— (YRE ~d ~d i~ ~d
AN [y oy K=y
1T AN T IA T IA TTHIA TTNIA
. o umw ml ~e ol ol |l ~ \H\ \wa \\\\v \uw\ |l
Panll | { [+ I+
MR ) ey
B o
~e
™~y
11 0l ] - . .
\ [ g \waw ﬂ \ﬁ\l (HH UL L \\\\v L |l
L) >wal >;11 ?11
. TIMIA A all Al [TTT$IA TTT$IA TeIA TTNIA
4% R L R
™ Ll ALl Ul
N ~y IM\\\ IM\\\\ IM\\\\ ~ ~ ~d ~
& ™ TI [TTTeIA [TTNIA A i
W § N INERE| ~e QL o (\ERN ~ ~ ~ v ~
<[ <X Xl A LS 0 SO |
[N al Al Ll
1k YA )| | e
—H ANy 1NN ) TN [} 1NN [}
e i~y L 18 b | L 18 ~ ~ ~d ~
. .\\rn.mJ N A
W T T hi i T MTRIA TRIA I
T7% MA umn W’ a ~ ~ Lv\\ Lv\\ ~ ~ ~ Uv ~
Ry
SN N NG N e S o o o o NP o X @
- g ~ & -~ N~
— a — a " — S 0 A — N ) o H S e} 2 I
2 E 5 5 3 N £, £ 2 g g g 2 5 £ g & A
< < 5 5 . = = = = & g = : Y
= = mM /M

106



Full Score

A. A . A . . v v ™~ ~y ~y ™~ N
AN AL AL A AYQLL AL \Lh 1A TTI8IA 5 5 £
AN AN hel&EN A Y AN #Hu A N rww A T AN AN ASEN [%a N
LYl ||| 2/ || [xll ol a7 TN e il 2| A b T |
\ ﬂ: H \u.mw\ H o H LW\: 43 \ Nws H .Fin \mus 3ﬁ N M,.hwq [YAAN H i P ;wuluu N N
sl Sl et M i W s L Ui W W W W \
Ll I o] N L TN Fn e e i NI s it Iy Iy I
Al el \il (8 il R0 MR T I s & [ LR A
BT W AT\ @ T T8 T TR dr o BT \
B (o ¥ ¥ ¥ ¥ o] N
Aﬁ: AL L | A.i S s N Ul Al Al \ N
CHRRNN W )| 1 MM\ b || CHANN AL I o {.rl W W AL
o] ol Canal T TS- Y 'l o/ L) ik o = 1 ~Tall 1l N
& O QU W i3 (] 1] Y Y Sl SR il N
AN il E=3 V\MUH il E=3 | Sl B3
A B S b A g I aan N o g qana A A h
<qlll <el!] ALMv\\ 8 <4l 8 <TTe 4TTT <[TIA <] Ava\\ Pryill < N
AFT\ M M Tell il A.u} TN M o \.Fl M oLl M N hd MV
et NS O O AT A .M ,
L L I | || | | || Il L | ! || op =) N
o%\ ;ﬁ\\‘ f\@ A 1l NIl o[ b | T8 ¢mw #\\‘ o] [l g g
0 ity a8 051 N Vi I 17 | 41 A it 11 [Nt E E \
oy [ ¥a\E | A n\g an [ SaNE g e W\y [ YaN [ SaN [ta Fg £ N
L o . QS . SO O (B ENEER N
H H [=] ©
s Wsdlls Ws Vs ey s s [Tds Wells Nls MHls i £s £s 5 [
3 28 28 2N
5 1 . P . SO O O faNn fs AN
=R\l TTTe/A >M.w1\ >f\1 [V [ 1T >f\1 TN A RN >frl >f1J >Mw1 AN AN NN
al ik N A\ ik A\ | N il .l .l Al Sl [y |
(S8 R A (1) ot A a8 Y i -5 1 N i1 R Sath R 4 (L L
gt e o e el Tl T Sl £ Tl s Lok ot 0
A M P (- (- P A N (rm (—m (1 i P Aw [ Aw [ L
CHIN || W W ||| U W k) e {.rl [.T\ b | L1 b |11 b |11
o] [y il Ml Y NIl Nl TJ T Rl ] o] o] [l [l
£ TR A E=3 A E=3 TN A E=% A [ Fv th B3 e g X
ol Y Al Al 2| AL AL T 7% fmml fﬁmi h\\\# o L L
il SAL e AIAH| RV s VANN RpVELEE 1 s T Sl N Al
@KPV mmuv W\v W\v mmuv, w\v W\v Mmuv Mmuv MF\V LWEPV Mmuv Mvmuv Mwu MHH
B Aﬁ Pz I Azt P A.i iz i 1L A o L kas ﬁ i ﬁ n i
2 qﬁﬁ\ b | W W ' | D W T 1 {ﬁﬁ\ {ﬁﬁ\ | L1 v | 11
£\ XS I 1 St Aot I A4 N 17, SO . S| 44 LA A A
7 W £ I 1 8 0 1 I 5 WO W 1 [ s a
kS m&w\ N n.rl AT} i y [ ] a [ ] N N Mw\ W@w\ N Nl jan ‘w |
3 il 12N NEN [EN v\ NN NN it it oy | (1o & e BCSaN il
sl TS s oS IS s oS s s Y- flls Ns 1 (S i S OMEs
SN NG NP N WD NG NG N NG o o o o N N i
— ~ — « 5 — « ) B — « ) o (,0. (.,b Dr
E E g g ) 2, &, & 2, g g g & & =
< < g g £ = = 3 S 3 3 £ »

107



Full Score

nml [Nl mmyl A N numl [Nl A A A A A A N NN N [yl mumyl
AL EJ ALl e 1 1N >A.1 >A i AN AJ. 2 IN~ B INx sl L =
BN NN BL.N BL.N —f E=3 BL.N LN |
| 1] | U | | | [
) | N [ k. B N Ll AL L E | || g N
I~ SN vy
o I [} il Yy N YaN s A “~
v v ~ o7 o7 o1 e e e ~ N A
ALl [l [~V ALl [V S " ALl ALl ALl ALl ALl [ Al AL AL S Al
~ ~ N = ~ ~ ~ NRETTNE ol o (21| o ki
= = = iv] ]
[+ < < ] 153
[ (] (] v o
a Q Q a 2
@ 2 2 @
o 60 on on 6
£ g g g g
5 5 5 5 5
4 9 4 4 2R |2 2R 2R 2
suaul usyl =yl Sunul Nt [Sunul \ Sunyl Sunul N y y susul suul sunul Y N
i i f H 2 NL = N i
A d & N .\ﬁ .v\tm Nj AN & >J & .\N & ~—ﬁ ﬁ wh & SIS >.d 52 >_H
1 H N
A.rl (18 A N N B Luw\ Luwl | I o 5 Wl o N
1 Piai | L Pl Pl
NN RN N B IR NN B -
T ] ~¢ B b 9] ~ ~ ~y ~ N
Slenl Jatin [alsal ol [alial ol [l [alenl [alenl Jatia Slen) [alenl [olenl [alsal Slen)
N Y & & & Y & LY o &
X £ R EHIR
(=] o N N
< E= N N
3 &
™N A\
™N ™N
g g
] k)
d d g b ] & (10|~ b N
( ( (63 ( & S) ) Z & ( 1
SN N NG N N e W N N o o o &N N NG NG &N e
- g A ™ -4 N~ N~
— N — N % — N [} Sl — N © o o S S 2 o
o o = B < o o = = 3 ; ; S O £ S k] [s]
= = g g %) 2 2 2 2 5 5 5 = O ~ > M
<] & . S o) ) f
< < o o = = = I = = = = o -
m

108



Full Score

A 118 S AR MR MR MR [TV R RS TR L
(1 = S| A & b e VA DY i = Frrtte .
alll e 2| [} e e e " sl I e i N
—xix BN x| BN BN BL.N LN —| Hf N N N
A il BT TR . 3 r -
hf.rlh vl\,na fﬁ}’ | &l el drle e LMT\# w7 il i e B
A i o A 3 ¥ I NESRE S
il A dul 10 e
[YIARREY »www o e TR JHER  JREERC TR
3 J Al sl sl
wlll] WU e e e o e G il
o s At s il w0 .
5
m « \ S e K M| S L L e e 2
[ v
& ; ; ; ; Y & Y & & &
e ; el \ pLin ; -Mi; CERTIIES A A L ML & ) & S| & Q| 8 §
e Q180 s G 1 P S
5 ﬂ Pﬁ _ 5 ) ) 5] S 5]
;|| 8 Y 8 ¥ S ik e I F ] §F 8§
e 1~y ~y ~e ~y ~y 1~y ~y
1 i o o i i 2N 2
3 A i .l i [f i . Wi 18 el YA 1 2 M 2 N I
i D A Ay 2 2 O T i
Al " A-}L N i A.}L AFL N \\.v A.l A.l (i i AN (| i
Pl || Pasi = N = I Pl
>uum A VJ, A p\J, .\\’ LIRS A p\J, >LuwwH Ny Twn> NN PN AT i NA w0 N™ @) N™ N
) N ol A g 1l )| | ] i) s B g B o
mL.N Lf
P anll primi P anll primi ami
A NS M s s MTS TS s TR
1 v v b ~ v ~ ~ ~ e ~e ~ [ ™
= = . (B E Thiggt
N b h & h h h SEIRIENR EH RIEN REHS EHR 3
E E E E 32 2 <
(=] =} =} (=] =] ]
= = b = S
ﬂ | | | % A @
50 50 [ oo [ oo [ oo 50 )
£ g £ £ £ g g
ol 4 4 4 4 4 4 4
s € 2 e € 2 2) AR T I 1 VR gl gy 3 (53
S Sl e ket e SIS Rttt o S & s 5| setoet | 5|\ | 5t | 5|t vt & e K
N N N NP N N NG N N o o o o N NG < T
AL —x L
— ~ - ~ 5 — S ) «+ — « R} o H m. 2 m
2 S 8 g 3 2 2 2, 2 g ] = 2 o A
= = g =] . 0 ko) 0 = g A o]
< < & =1 M E E & & = = = o -

sub p

109



Full Score

$
8l -
a,
3
$
32
@ | o
3z
|5
@]
@]
e
@ | =
@ &
@
- %
b =]
S gl ¢ ¢
Av = : m
® wb ﬁ
@]
@ | ﬁ
: C C
£ : C C
@] | |
| w C C
Av o
YRR 4 g
=8
17} @ | 2
il
o |1®
= @ | .«
SILIE:
g[8 =
HIEIER
- C C ¢ C C
: C
C ¢
g C q
d ¢
SN W N N
- : g e e NP NP NP N
o ; N d d P N G ¢
£ e " @ ] - z . ..
= 8 & 5 i -
z =z g g & p o ) - g o D, 2B ) 9 a
(7} . o, 2. a S P lAmwv
; ; P ; ] ; > . p " Y ~ nll
5 = a =] 3 1 £ : ; N ;
= = =1 5 g ° .
M & = g F ° m 2 ‘ .
o - g = :

110



A Fire to Build

For Percussion and Fixed Media

Levi Raleigh Brown

111



A Fire to Build
for Percussion and Fixed Media

By Levi Raleigh Brown

Commissioned and Premiered by Rosie Cerquone

Premiered Feb. 16, 2020
Duration: 11’ 25”
Composed November 2019 — January 2020

in Albuquerque, NM

levibrown13@gmail.com

leviraleighbrown.wixsite.com/music

Copyright © 2020 Levi Raleigh Brown

112



Program Notes:

“Music may be a human invention, but if so, it resembles the ability to make and control fire...”
- Aniruddh Patel, Music, Language, and the Brain, pp. 412

As humans we have a natural desire for order, but the world has always been chaotic and unpredictable. Weather, wildlife,
health, emotions, traffic, death — many things continue to be beyond our immediate control. | think people have always
struggled with this, but perhaps it is this longing for control that drives us to do what we do best: to create, to plan, to
organize, to teach, to invent; to make art, language, and music. Even these, though, are subject to unpredictable factors.

In this piece, the struggle for order in a chaotic world is illustrated by the ancient and critical process of building and
controlling fire.

Performance Notes:

Instruments and Equipment:

- A variety of breakable twigs and other fire-starter.

- Two drumsticks of different size, with large barrel or ball heads. Ideally these are used sticks with some texture on the shaft
(from rimshots and such).

- Two rounded stones, approximately the size of performer’s palms and fit easily in the hand. These should have at least one
surface which is relatively flat.

- A large popsicle stick painted with red on one end to look like a large match.

- A sandblock with heavy grit, the louder the better.
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- A small portable light source. | recommend some small, battery powered LED touch lights which are cheap and quick to turn
on and off.

Opening Staging:
- Performer should sit on the floor, ideally NOT centered on stage.

- Light source is directly in front of performer and turned off.
- All other materials should be off to one side, within arm’s reach of performer.
- Speakers for audio should be in stereo on each side of the stage, or from house speakers.

- Stage lights begin on, or mostly on.

Audio/Lights:

- Instructions for an audio/lighting technician are minimal and put in | boxed text.

- Lighting changes are desired but not absolutely necessary. If not used, then lighting should be at about 1/4—1/3
throughout.

General Performance:
- Piece must be performed as a whole; sections do not stand alone, and each section moves into the next without pause
(other than notated pauses).

- This is a very theatrical piece. All motions and playing should be done considering the narrative and mimicking the physical
motions of starting a fire.

- Audio and performer have very little direct interaction. It is therefore not necessary to be exactly with the audio
throughout, but rather to realign at beginnings and ends of sections. Audio track cues, in approximate relation to the
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percussion part, are given throughout with graphics, text, and time markers, to which the performer can make micro-
adjustments. Additional cues could be written in based on performer’s interpretation.

- All durations are approximate and shown as “c.X” (circa X duration).

Voice:

- Percussionist is asked to sing, hum, and/or whistle.

- Notated key and range is arbitrary, melody should be sung where comfortable.

- Notated melodies are intended as a guideline. Performer may elaborate and even change the melody as they see fit.

- Singing and humming should be simple and folk-like, without vibrato. It should resemble the singing to oneself during
everyday tasks.

- It is recommended that the approximate melodies be memorized to allow for more freedom of expression within them.

Theatrical Movements:
- Instructions that are exclusively theatrical are in a bold, italicized text.
- Instructions for “gathering, breaking, and assembling” mean:
- Noisily grab twigs and other fire-starter from off to the side and break them.
- Assemble them in a pile (as for a fire) in front of the light source, so that the source itself becomes somewhat hidden
from the audience
- Focus on drawing out the sounds of this process.
- Make sure to have enough materials left after the “Intro” for the “Interlude” later.
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Percussion Notation and Instruction:

I. Friction
- With drumsticks

- Place “higher” sounding stick in left hand, “lower” in right

- Top line is right stick on left (making a higher sound), bottom line is left stick on right (making a lower sound).

- ]]:‘: - strike right stick on left - :ﬂ; - strike left stick on right - ; i Rar;]idfly s;:rz:\pe s:aft;)f S(tjiCk back a:d forth
on shaft of the other for duration of note

- f F - On the normal notehead, strike one stick on another and hold there (the duration is hot heard but
sticks are simply simply held together). Then on the x-notehead, very quickly with a snap of the wrist,
slide the top stick down and off the end of the other. A snapping sound should be heard as it strikes off
the head.

Il. Percussion

- With stones.

dominant hand to strike the flat surface of the
other. This should be higher and sharper than
using a rounder edge.

- r - Use arounded end of the rock in the dominant

- Use the flat surface of the rock in the
hand to strike the flat surface of the other. (

- " . L 4 - Pitch low to high controlled by opening and closing palm of nondominant hand.

* - Lowest = palm fully closed, cupped around rock
- Highest= palm fully open, rock balanced in center of palm

Ill. Pyrotechnition
- With popsicle stick on sandblock.

- Scrape as fast as possible across length of
- 9 - Scrape as fast as possible across length of } p sandblock with edge of popsicle stick. This
sandblock with tip of popsicle stick should be louder and higher than with tip
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6'52" - sporadic stone strikes
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. rit. (after first time)
’stage lights reach half ‘ repeat until crack of thunder (7'13")
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Starting durations
between notes:

1= quick, 0.5 seconds or less

lll. Pyrotechnition 2= 1-2 seconds
1 3= 3-5 seconds
O . 4= 6-8 seconds
out of time
"match" and block )
1 1
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Approx. 7'30"- rain (until end)
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c.5 to stones

to "match" and block
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