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A mien to move a queen--
Half child, half hervine—
An Orleans in the eye
That puts ite mamner by
For humbler company

When none are near--

Even a tear

Its frequent visitor,

A bonnet like a duke--
And yet a wren's peruke
Were not so shy

0f geer-by—

And hands so slight

They would elate a sprite
With merriment.

A voice that alters--low--
And on the ear can go
Like setd snow,

Or shift supreme

As tone of realm

On subject's diadem—-

Toc small to fear,

Too distant to endear,--
And so men compromise
And just revere,

Emily Dickinson

143885
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CHAPTER I
IRTRODUCTION

The purpose of thia thesis is to make a compara-
tive study of the treatment of Joan of Are in selected
literary works to determine how far and in what ways
interpretations vary according to the spirit of the
age and the author's own particular interssts and biases.
It will be shown that the author's dominant purpese in
writing and the reasons for hie interest in Joan do
affect his presentation of her to a large extemt. It
will elso be shown that as a rule the author reflects
the zeitgelst of his age or & reaction against it.

The importance of this subject 1s that it will make
the reader aware of the subjective nature of literary
characterizations of an histor foal figure and that it
will also make the reader more consgious of authors!
motives and themes. ;

8ix significant literary works have been chosen
for intensive study: Friedrioh Schiller's The Maid of

Orleans (1801), Merk Twain's Peraonal Reocllections of
Joan of Arc (1896), Volteire's The Maid of Orleams
(pub. 1762), Anstole France's The Life of Joan of Arc
(1908), George Bernard Shaw's Saint Joan (1923), and

b Gl Maaees







Maxwell Anderson's Joan of Lorraine (1946). These

8ix works were selected not only because they are Big~
nificant but alsc because they are of special interest
to me. They were not chosen simply to uphold the
thesis, for, as may be seem by the brief general
survey of Joan of Arc literature in the latter part
of this chapter, almost any one of those works would
demonstrate the thesis.

Friedrich Schiller, the first notable writer to
treat Joan of Arc as a literary problem produced a
dramatiec tragedy concerning the Maid, Mark Twain
considered his historical romsmce about Joan of Arc
his best boock, and he loved it above all his other
books., Of all Voltaire's writings, the mogk-heroic
epic "The Maid of Orleans" was most n.mm by his
contemporaries and has been most Mm; to his re-
putation since his period, Anatole France's biography

of Joan is significant as a work of art rether than as

a history; the controversies which it has inspired have
resulted in many additiconal studies concerning Joan of

Arc. George Bernard Shaw's Saint Joan is often regarded

as his greatest playand is one of the best literary
treatments of Joan, One of the most recent writers

to use Joan's atory is Maxwell Anderson, whose play is

]







representative of contemporary American dramatic
interests.

These works fall distinoctly into three groups,
which are made the basis of chapter division, It will
be seen that Schiller's and Twain's interpretations
are idealizations, that those of Voltaire and Anatole
France are treataents degradimg Joan to varying ex-
tenta for the purpose of ridicule, and that Shaw and
Anderson present interpretations of Joan from the
modern standpoint. Each of thease characterizations
of Joan of Arc is discussed separately. Suffieient
quotations are included to giwe the dominant quality
of the treatuwent iteself, and a summa.y ot‘oaoh work
is supplied., The reasons for the author's interest
in Joan are considered as are the historical deviations
and the justifications thereof ia the 1light of the
author's literary and thematic motives. Since the
spelling of proper names varies, the names will be
spelled in accord with the particular work under dis-
cussion. | 3

A short history of Joan o-:'ktc,. and a general
survey of the literature concerning her are nscessary

in order tc appreciate and mdcutan‘& thoroughly a







N
study of the nature of this thesis. Undoubtedly, the
records of the Trial of 1431 ending in Joan's death
sentence and the Rehabilitation of 1456 are the most
important historical materials available. Although
the facts concerning Joan were known eatlier,l the
first complete editions of these reoords was made by
J. E. J. Quicherat between 1840 and 1850.° The recent
blographies of Joan of Arc are based upon those accounts
of the trials a3 well as upon diplomatic documents,
letters, histories written during the early fifteenth
century, aud histories written by reputable soholars
such as Dufresne de Beaucourt (Histoire des Charles
VII - 1882), Vallet de Viriville (Histoire de Charles
VII - 1€63), ¢nd Jules Michelet (Jeanne d'Arc 1412~
1432 - 18868), Of the moderm biographies two of the
wost interesting are Andrew Lang's The Maid of France
(1929) and Francis C. Lowell's Joan of Are (1896), the
former being extremely romantic in its presentation;
both are, hovmx, based upon scholarly work and are

1 Edmuna nmm, head of the l'aoulty of Theology
of Paris in the aeventeenth century, first put together
the authentic story of Joan of Arc. ierre Champion,

"Joan of Arc," Encyclopedia Britannios, 14th edition,
XI1T, Ps 15/

2 H, H, Salls, "Joan of Arc in English end American
Literature,” South Atlantic Quarterly, XXXV (April, 1936),

168.
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annotated. The following essentisl facts concerning

Joan of Arc's history are summarized meinly from Lang's
The Maid of France.

That Joan of Arc did live and that she did inspire
the French army to victory and lead the Dauphin to his
coronation are indisputable facts. Wearing the black
and grey sult of a page, a seventeen~year-old peasant
girl arrived at the court of the Dauphin during the
Lenten seascn of 1429.3 This was Joan of Arc., She
had a mission to accomplish, this mission being to
rescue the city of Orleans, to unite France, and to
crown Charles the King of France, According to an
anclent popular rumor and a prophecy of Merlinm recorded
by Geoffrey of Monmouth (1140), a marvellous Maid was
to come from the Nemus Canutum to heal natioms; visible
from Joan's lome in Domremy was a forest named Oakwood,
le Bois Chesnu nemus guercosum. Ia sdditiom, just a
generation before Joan's birth, Marie d'Avigon told
Charles VI of a dream in which she had seen arms and
armor designated for a Maid who would restore France,
This dream became common knowledge and was, of course,
directly associated with the Merlin prophecy; the re-

5 Ruth Kedzie Wood, "The Literary Annals of Jeanne
d'Arc," Bookman, XXXIX (May, 191%), 287.
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sulting popular fable had a great effect upon the
reception of Joan's miasicn.u
By 1428 France was in the ninety-first year of
the struggle with the English known as the Hundred
Years' War (1337-1453).5 There had been three serious
French defeats: at Crecy in 1347, at Poitiers in 1356,
and at Agincourt in 1415, Then in 1420 the depraved
Queen of France, Isabella of Bavaria, wife of Charles
VI, signed the Treaty of Troyes with Henry V, the King
of England, and with Philip the Good, Duke of Burgundy,
for the Burgundians were French anti-royalists. To
Henry she gave her daughter in marriage and a promise
of the succession to the cromn of France, which should
have gone to her son Charles, This decision was ao-
cepted by the people of Paris. A conflict naturally
resulted from this decision when both Henry V of England
and the insane Charles VI of France died in 1422; when
the French King was buried, the herald oried, "God bless
Charles, King of Framce, the sixth of that name, our
natural and sovereign Lord,® and a&dad. "God mt long
life to England, our sovereign Lord,"® The Duke of

4 Andrew L The Maid of Frange (London: Longmanas
Green and Goupmy:n%§2§'ﬂ.' PP+« 25-30, "

5 Arthur Tilley, Medie France (Canbridge: University
Press, 1922), p. 11j »aﬁa‘%p. vy

6 Philippe D'Estailleur-Chanteraine iﬁ% VAro
(Paris: Nouvelle Revue Natiomale, 1918), p{:. &= %m

SR e i k|
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Gloucester and the Duke of Bedford governed a considerable
part of France held by the mliah.?
It was in this period of the struggle that Joan
of Argo was born of respected Catholic parents om January
6, 1412 (?), in the village of Domremy in the district
of Lorraine in north-eastern France.s From the d'Arc's
neighbors we learn, during the Trial of Rehabilitation,
1450-1456, that Joan often went to church instead of
working in the fields or dancing with the other girls,
The children lavghed at her when she stopped playing
games in order %o pray.9 An old pessant named Gerardin,
who had known Joan in his youth, said: "Bhe was modest,

simple, devout; went gladly to church and to sacred

places; worked, sewed, hoed in the fields, and did what
wss needful about the house .V

When Josn was about thirteen years old, she .
began to have visions and hear voices, Archangel &

| Michael, Saint Oatherime, and Saint nugms spoke to &
P TR e e

8 Francis G. Lmoll ggg mz ﬁo hton ]
Miffiin Company, 1529), p.. of Azc (Bos - ' '

9 Leng, The Maid of Frence, p. 33. @-‘
- Ibid., p. 32, 1







g
ner,* The records of the trial give us Joan's own
account of her voices:

« « .she declared that at the age of thirteen
she had a voice from God to help her and guide
her, And the first time she was much afraid.
And thie voice came towards moon, in summer,
in her father'e garden: and the said Jeanne
had /not/ fasted on the preceding day. She
heard the veice on her right, in the direction
of the church; and she seldom heard it without
a light. This light came from the same side
as the volce, and generally there was & great
light. When she came to France she often
heard the veoice.

Asked how she cculd see the light of which
she spoke, since it was at the side, she made -
ne reply, and went on to other things. She
sald that if she was io a wood she easily heard
the voices ocome to her, It seemed to her a
worthy voice, and she believed it was gent from
God; when she heard the voice of & third time
she knew thet it was the voice of an angel.

She sald also that this voice always protected
her well and that she understood 1t well,

Asked what instruction this voice gave her
for the salvation of her soul: she said it t t

hoxtebeguoamdngeummhq %
told her that she must come io l’un dJm
addod, would not 1

in form that voice app
miunmam that. ut-n“m mom
or twice a week that she should leave an

her leaving, She said that the voice to hg’
to oo ze ‘aud she cgould no Mrlhrmin
a8} and the veice told her ‘that she should

raiso the siege :? the o%:{ Orleans. She said
moreover that the voice a hor that she, Jaanno,
should go to Eobext de Baudricourt, in the town

11
Arc (Lenlm?’aﬁt’r’;?ﬁau:i%’.ﬁ‘ s‘%&b&.%

ar
Pa (8.
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of Vaucouleurs of which he was captain,
and he would provide an escort for her.
And the sald Jeanne answered that she was
a poor ma.ig, knowing nothing of riding or
fighting.

Once Joen yielded to her voices she had the
problem of getting to the Dauphin, who was at his
Loire ghateaux, four hundred and fif ty miles away
with the intervening Anglo-Burgundiam country in-
fested by robber bands., Twelve miles from Domremy,
Robert de Baudricourt held Vaucouleurs for the
Deuphin so that he was logical person to whom Joan
might go for help., Bauricourt, a plain-spoken
practical captain with no nonsense about him, would
not be expected to aid Joan esgerly and quickly.
During May, 1428, Joan went to Vaucouleurs with her
uncle, snd there informed Baudricourt of her divine
command to esve France. Her next appeal to him was
made in Januery-February, 1429, during which time
she made the acquaintence of Jean de Metz, a young

man-at-arms who believed in Joan and vowed he would

go with her to the mng.” ‘One day during February
a m‘, went with Baudricourt to the home where Joan

12 Ibid,, pps 5455«
13 Lang, The Maid of France, pp. 52-54.







Bl

10
was staying, and the Maild was exorcised to gee if she
was a witch; Joen felt that the priest should not have
done this since he had heard her in confession and knew
her to be neither a witch nor a p_rcpheteaa.l4

After being given supplies and men, Joan went to
sez the Dauphin at Chinon., Upon arriving there, she ate
at a reputable inn and then evideantly went to the castle;
she was not admitted at that time, but pecple were sent
by the Dauphin %o leearn more about her. When she was
eventually allowed to go into the Dsuphin's presence, a
brilliantly lighted hall met her gaze, De Gauwoourt, the
clerk of La Roghelle who was present, said that Joan went
forward with humility and simplicity; she talked to the
king apart for a while, snd he seemed to rejoice. Da
Gaucourt says nothing about & miracle of reoognition,
but 2 few monthe later a clerk of La Rochelle wrote that
the Dauphin vu net in the hall I‘h@t Jesn arrived oo

that others nu pointed out to m as mmg the King,

She was not deceived, but tmmfad the mhfn when he

entered the hall, ,
Joan was sent to Poitiers, the chief university

i Ibid., p. 69.
33 Ibid., p. 76-77.







11
town, where she was examined by m.;,.af. jurisprudence,
steeped in cenon end 04vil law. After the Dauphin 37
deoided to anw Jm tﬂ go into baﬁ:b, a oolploto 1
Amtorvuu wrmm:ozm. bn;-m, £idd

stecl arsor & huoaue, = oloth of gold or velvet, %' 439
was usually worn.}® 0f her famous wyetioad eword
we know only what she told her -.1:“'” es in 1&}1: ,' : i
she said that when she was at Tours or ums she Yy 28

sent mrsmmmwam amnﬁc
emcnezsummuo ik







12
and St, Loup and the other English camps nearby were
easily ta.ken.19 It was at Orleans that Joan was
wounded by a bolt or arrow, which completely pierced

her armor and body.20 She had foretold her wound

two weeks previcus to this time, and this prediction

was recorded in & letter by Rotselaer, a French

21

diplomat at Lyons. Dunois, one of the leaders

of he French forces, maintained that very soon

after the dressing of the wound, Joan was again

carrying her standard in the battle.ez Of her con-

duct in battle a comrade-in-arms, De Termes, said:
"At the assaults before Orleans, Jeanne showed
valour and conduct which no man could excel in
war, All the captains were amazed by her courage
and energy and her endurance. . . . In leading
and array » and in encouraging men, she bore
herself like the most skilled captain in the
'orld,. who all his life had been trained to
war,% 3 A

As a result of the French army's inspirational

victories under Joan's leadership, the Deauphin was

erowned on July 17, '1’429.2“ In less than three months

19 M". po 108-
i Ibid., p. 120,
& Ibid., p. 96.

22 1bid., p. 121.
2k

Lowell, Josn of Are, p. 158,
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Joan of Arc had aocomplished the main part of what
she felt to be her sacred mission,

It had been planned that a march upon Paris be
made the day after the coronation, but instead Charles
VIl made an unsatisfactory truce with the Duke of
Burgundy.25 The truce agreements were not kept.

After many delays an ill-managed and unenthusiaatic
attempt was made to gain Paris; it failed and Oharles
demanded a retreat, The broken~hearted Joam left her
armor suapended before an image of Mary in 8%. Denys
Cathedral, which the enemy later pillaged.26 But,
although the Maid's own victories were ended, she

had provided an lmpetus to the French, who eventually
drove the English out of their country.

Joan was captured near Complegne, 2 short
distance north of Paris, on May 23, 1430. No attempt
1s known to have been made to gain her relesse.2!

The English finally purchaeed Joan from the Burgundians,
who first heldIer prisoner. On January 3, 1431, she

25 Leng, The Nald of Frase, p. 167.
26 1v1d., p. 184,
7 Ibid., p. 216.
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was consigned to Cauchon, Bishop of Beauvals, who was
to be her judge.

Assisting Cauchon in the trial was Jean Le Malstre,
who would consent to take part only after a special
commission came to him from the Grand Inguisitor of
France instructing him to do s¢. The University of
Paris also supported Cauchon, and from there came
Beaupere, Midi, and Courcelles to be assessors in the
trial. The weakness of the case againet her is indicated
by the fact that the trial was protracted from January
9 until nearly the end of May d.éeptt.e the fact that
the Church, the English, and the Unheréity were eager
for her conviction., Joan was in prison for about nine
monthe; her sufferings there were similar to those of
other prisoners, The one kind thing done for her was
the decision not to use torture upom her, although she
was once confronted with the imstruments and was kept
in constent fear of the possibility of their use. Joan
was denied Mass and also the presence of olergy from
her own pa.:."-'y.28

Many of the qiu‘estims tc which she was subjected

28 Barrett, The Trial of Jeamne 4'Aro, pp. 2-3.
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during the gruelling cross-examinations were trick
gquestions. For example, she was asked if she knew
that she was in God's gracej; her reply astounded
her judges: "If I am not, may God put me there;
and if I am, may God 80 keep me."@Y When she was
asked if 8t. Michael was naked, she answered: "Do
you think God has not wherewithal to clothe him?»2Y
Among the other ridiculous gqguestions with which Joamn
was confronted was one asking 1f the saints were the
same age, to which she replied that she did not have
permission to say.n
Her trial was im accord with procedures of
the aoolesiuﬁm ccurts of that cantury as well as
of the preceding and following centuries; Joan was
not allowed to know the evidence submittad against
her nor was she given the names of those testifying _
against her, She was allowed to call no witnessea-- : 5
if witnesses had q:puud, they woula have later ‘
been charged with abetting a heretic since conviction
was the goal of the mub:M'miu-,” During

29 Ibid., p. 63. - -1
3 Ibid., p. 81, :
o Ibid., p. 68,
32 1pid., p. 4.
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the Preparatory Process (Januvary 9 to Margh 25) the
court's business was to prepars a case against her .2
Then during the Ordinary Process the Prosecutor's re-
port was presented and the orimes were to be connected
definitely with the victim, At this time Joan could
have chosen one of the assessors as counsellor, but
she refused the offer, saying, "I have no intention
of departing from the counsel of Our Lord.'sh

A digest of twelve articles was submitted to
the asssssors on April 5, 1431: 1) Joan said that she
had seen and embraced saints who very frequently appeared
and spoke to her; 2) she oomtradicted herself in her
allegory concerning the sign she gave the Dauphin to
prove that her mission was from God; 3) she belisved
her sainta to be good; 4) she believed that her voices
somctimes gave her prophetic insight; i'.s)' she rbﬁhd
to relinguish her man's dress ucless it was the e‘o-'-_ana
of the Lord; 6) she believed that she did the will of
God and used the motto Jhesus Maria; 7) she left home
to follow her mission against her parents wishes; 8)
she sald &hat she sinned by throwing herself .tr.on a

33 Ibid., p. 2.
34 Ibid., p. 5.
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tower in an attempt to eecape prison, but that after
confession her saints forgave her; ¢) she stated
that her saints told her that she would go to paradise
immediately upon death if she preserved her virginity;
10) her saints spoke to her in Freach; 11) she adored
her visionary saints; and fimally, her gravest sin,
12) she said "that 1f the Church were to desire her
to do anything contrary to the courand she clalms to
have from God, she would not do it, for any reason
whatever.'35 Af tor consideration of these articles,
the doctors of Rouen decided that there was definite
recason to believe that the apparitions end revelations
were "the fioticns of the human imagination® oz ohe
spirits of .vil;’é In accusing hos-ﬂbc oaeoznora

salids

Gabri ’u

. g > g RPN e y
gard of the Mt to legt hu: mz

35 Ma PPe 226-23%.
36 Ibid., p. 236.
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idolatry, or at least misleading fiction;
schism directed against the unity, authority
and pover of the Church; things of evil egy’nd
and to be vehemently suspected of heresy,

They voted that she should be urged tc submit to the

Church and that the judgment of the University of Paris

(under English domination) should be sought, The re-
monstrations of Cauchon and others were unsuccessful,
how ever,

Toward the end of May she was driven in a cart
to the 8t, Ouen cemetery, where she could see a stake
and a pile ready to be 1lit., Erard, the preacher chose
as his text, "The branch cannot bear fruit of iteself
except it abide in the vine.® 8She was denounced as
a heretic, and Charles was declared heretical for
assisting her; at that Joan eriea‘mit, "Bo is the
noblest of all Ohristiane.®  After her continual
refusal to reomt, Cauchon began resdisg the long
sentence of death--at which Joan :mddcénir said that
she would submit, A short paper was then read te her,
and she was told that she must sign at once or be -
bumed; she signed with her mark, & cross. The
mitigated sentence was read by Cauchon; she was con=-
demned to work out her penitence "in perpetual im-

37 m.. Pe 2)6.
38 Inid., p. 8.
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prisonment, there tc eat the bread of scrrow end

drink the water of afflioction, to weep over past
things, and hereafter to do pothing that need be
wept for,"0? -Upon hearing this sentence, she
cried out: "Here you Churchmen, take me back to
your prison, and out of the hands of the English,®

40 Four

but she was taken back to the same ocell,
days later she retracted her confession, saying
that she had not understocd what she had confessed
and that she would rather die than %o live in that
priscn, When she was told on May 30, 1431, she
would be burned that day, she wept, wondering why
she was s¢ cruelly treated and ssylng that she
would seven times rather have her head cut off
than be burned, BShe was allowed to confess and
receive the sacrameut.

When Joan asked for & croes at the stake
in the market~place of Rouen, an Englishman made
her one from m plecea or !o’oﬂ hm & oross
from the Church of St, Leuveur was held befoxe
her. As she was burned, Joan of Arc repeatedly

39 Ibid., p. 9.
4o
mo Glt-
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uttered the name Jesus,
After the Rehabilitation trial (1450-1456)

the Pope annulled the decision against her and de-

clared her blameless, Four hundred and sixty-four

years later Pope Benedict XV pronounced Joan of Arc
42

a saint,

Of this Joan of Arc much has been written.
In an incomplete bibliography, 'oovering‘the literature
through 1894, a total of two thousand snd eighty-six
words dealing entirely with Joan is listed =--and
some of the most important works appear after that
date. The tragedy of Joan of Arc with its romance,

‘ite pathos, and ites courage is deathless, inspiring

not only literary works and studies but also murals,
statuen.“‘ ctperaa.l*5 end cinemas,*®

41 1p34., pp. 10-21.
« A

Pierre Champion, "Joan of Arc," ,
Britemnica, X111, 1hen Biition, oo 75, " —netelopedis

%3 Mien Wileon Porterfield, "New Tellers of a
Tale Qutworn,® The Dial, L(April 16, 1511), 306.

W There are two statues of Joan, cne of gilt
bronze, in Paris; in the Pantheon are the Lenepveu
murals depicting her life and martyrdom. At Louvre
there is a painting by Ingres of Joan in armor at
the coronation., An equestrian figure by Anna Hyatt
is to be found facing the Hudson on Riverside Drive
in New York City. In Washington there is 2 statue
in Merediem Park, and six panels, in which Mauris







2l
The character of Joan of Aro has been variously
interpreted from historical, scientific, and literary
standpoints since she Wwas burned in Rouen more than
five hundred years ago, Hers 1s a singular character,
one capable of being viewed from many aspects and
with varying emctional reactions, Seldom has Joan's

sincerity of belief in her voices and in her mission

Boutet de Monvel depicts scenes_from her life, are in
the Corcoran Gallery of Art. [Agnes Kendrick Grey,
"Jeanne d'Arc after Five Hundred Years," The American
Magazine of Art, XXII (May, 1931), 369.7

%5 In 1873 Barbler's text was set to music by
Gounod., There are alsc operas by Von Weber, Balfe,
Verdi, Max Bruch the twenty-one or more operas
about Joan of Arc, © "The Literary Annals
of Jeanne d'Are," p. %:7

46 Two movies concerning Joam have been pro-
duced. The scenario of the first, a French silent-~
picture *The Passion of Joan of Aro" (19529), wes
wrought by the producer Carl Thomas Dreyer and by
Joseph Delteil in a very interesting ner; tl
of the gours and childlike Joan 1s told in a

in woz Joan. e V'um‘ef the ﬁf““;

. 13=37% The more recent mMOVie
"Joan of Are," produced by Walter Wsanger, is mot
deserving of such mmttmg this Hollywood {tgmt
portrays Joan in sn unbelievable mammer. She is a

tinsel heroine who lacks the substance of the heroine
of Anderscn's "Joan of Lorraine," upon which the
movie is based.
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been denied, however.u7 Kevertheless, many attempts
have been made tc explain these visions., In The
History of England (1754~62) the English historian-
philosopher David Hume wrote his explanationt

Joan, inflamed by the general sentiment, was
seized with a wild desire of bringing relief
to her sovereign in his present distresses,
Her unexperienced mind, working day and night
on this favorite object, mistcok the impulses
of passion for heavenly inspiration; and she
fancied that she saw visions, and heard voices,
exhorting her to reestablish the throne of
France, and to expel the foreign invaders.

An uncommon intrepidity of temper made her
overlock all the dangers which might attend
her in such & pathj and thinking herself
destined by Haayemub this office, she threw
agide all that bashfulness and timidity so
natural &8 her sex, her years, and her low
station,

Even Thomas Carlyle has this to say:

It seecms the forge of her own spirit, expressing
its toenn%: in forms which react upon itself.

The atr of her impulses mm» her that
she is called from on h to del her native
France; the intensi “her own faith persuades
othm, he gou fo h on har uus.m all bends

’&? uu;n Howell dryly mu in his
Jnam:sg (1679 that whatever Joan
was ' ¢ neverthelesas took Mm

e e n R R

%8 pavia Hume, ;p_g st m;ig , 11
(Phniladelphia: J. B. Lippineco mmy. n. s 389.
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to the fiery vehemence of her will; she és
inepired because she thinks herself so.u

In a paper entitled "A Medico -psychological Revision
of the Story of Jeanne La Pucelle," Dr, H, P. Bayon
said that her visions may have been hallucinationa,
abnormal but certainly not morbid, brought about by
intense religious fervor combined with the endocrine
activity of puberty.so An Australisa surgeon, C,
MacLaurin, presents the thesis that Joan falled to
become mature, her visions being a result of the

- All literary inter-

repression of a sex-complex,
pretations are likewise influenced to some degree by
the author's own views upon the subject of Joan's
voices and visions.

Several asrticles and monographs are to be
found giving & general survey of the literature con-
cerning Josa of Are. Articles worthy of mention are

49 Thomas Carlyle, , Life o ,f iedrich Schil
(New York: Charles Bbﬁbuoﬁ %.9{'9 . L5

50 wpsyohology of Joan of Arc,® Nature, CKLVII
(Janvary %, 1941), 23. : 5
51 ¢. MacLaurin, *The Problem of Jesnne d'Aro,®

Post (New York: George H, Doran Company L)
TP 5% : i
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H. H, Salls' "Joan of Arc in English end American
Literature,® Ruth Kedzie Wood's "The Literary Annals
of Jeanne d'Arc,® Gilbert Armitage's "Joan of Aro
in Literature," and Eduard von Jen's "Das Literarische
Bild der Jeanne D'Arc 1429-1926." For cur purposes
a brief comment upon the more notable of the literary
works about Joan will suffice.
Joen of Arc was first praised in writing when
the cloistered Christine de Pisan wrote a song in her
honor in 1429, a very short time after Charles VII's
ceronation at Rheims. A
Hee! quel honneur au feminin éexa:
gtief:::ep:%:gi 3§:o3f°;:t:§§311o., 52
Mais tout oec fait Dieu gui la menne. . . o
A mystery play, Mystere du 8_159 4'0rleans, was presented
as early =s 1435, and every year j&mm&r for mm
> In this play, comrising zore then twenty
thousand lines, Joan !hk§i.hﬁz'Qﬁﬁt@noc’g{jgz_ﬁu.:351.57,
thousandth 1ime. In 1t Josn is idealized ss msy be
seen in the following quotaticna::

of ysara.

*

92 Wood, "The Literary Annals of Jeaane d'Arc,®
P. 289, quoting Christine de Plsaa,

53 Paul Studer ed, Joan of trans,
by Josn Evans (Oxford: Gla;dgigigiresa.’lé Ts Pe Wil
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Ca, messagier, diligemment

Vous yrez devers la Pucelle,

Et la saluerez doulcement,

Que elle est gente, bonne et belle;
Et luy rapportez la nouvelle 54
Qu'elle viengne devers le Roy,

C'est une notable pucelle

Fort homneste, prudente et saige,
Ne n'avons riens trouve en elle
Fors tout bien et plaisant langaige;

Et a bon vouloir et couradgg
De voleir ce fait acomplir, 2

It is interesting to note that Shakespeare's
contemporary Lope de Vega wrote a dramatic poem entitled
Juana de Francia, which is no longer in existence; this
poem was, however, presumably used by Antonio de
Zamora (d. 1728) as the basis of his "La Porncella de

Orleana.'56

before Schiller's The Maid of Orleans to change the
manner of Joan's death, for in it the gentle and

Zamora's play is the first known work

feminine Joan is snatched from the fire by her lover,
only to die in his axnl.57

Mucoh of the information used in characterizing
Joan of Arc in Henry VI, Part I is found in Holinshed's
Chroniclea, Of Joan, Holinshed writes:

o4 Ibid., p. 62.

55 Ibid., p. 91.

56 Equard von Jan, "Das Literarische Bild der
Jeanne D'Arc 1429-1926," Beihefte zur Zeitschrift fur
Romanigsche Philclogie, Heft 76 (Max Niemeyer Verlaz-Halle
£§ le/, 1928), p. &5.

51 1bid., p. 88,
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« « +vnto Charles the Dolphin, at Chincn. . . ,
was carried a yoong wench of an eighteene yeeres
old, called Ione Arc, by name of hir father (a
sorie sheepheard) Iames of Arec, and Issbell hir
mother; brought vp poorelie in their trade of
keeping cattell . . . « Of fauour was she counted
likesome, of person stronglie made and manlie,
of courage great, hardie, and stout withall: an
vonderstander of counsels though she were not at
them; great semblance of chastitie both of bodie
and behauiour; the name of Iesus in hir mouth
about all hir businesses; humble, oggdient; and
fasting diuerse dales in the weeke,

But later Joan changed and 1s viewed in a different
light:
But herein (God helpe ws!) she fullie afore
possest of the feend, not able to hold her in anie
tovardnesse of grace, falling streight waie into
her asbominations (and yet seeking to eetch out life
as long as she might,) stake not (though the shift

were shamefull) to confesse hir selfe a atrggpet,
and (vnmaried as she was) to be with child,

The authorship of the strongly patriotic Henry VI,

Part I, is very doubtful., The original play has been
attributed tc Peele, Greene, and Marlowe, Peele's

claims perhaps being'ttxcngeatgatﬁnt play was rewritten
by Shakespeare. The chronology within the play Ltself
is very confused, for Charles VII first meets Joan
after he has been crowned and as he 1s beseiging Crlssns.

58 Holinshed's Ch le, ed. by Josephine Nigoll
and gllardice BIoo%i'TEEndon: 5. M. Dent and Soms, Ltd.,
1%27), p. 93.

29 Ibid,, p. 105.
60

Hardin Creig, Shakespe (Chicago: Scott,
Foresman and Company, 1931), P. EE@.
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Joan 1s at first regarded as a holy prophetess,
She shows great physical courage and boasts in the
following mamnner to Charles:
My courage try by combat, if thou dar'st
And thou shalt find that I exceed my sex,
12 Shou Feselvs s £03 fhy WaFiixe mate,l
The English regard her as a witch; when she 1is
captured by them, she curses both Charles and the
Duke of York., When her sorrowing father is brought
into her presence, she denies being his daughter
and says that she is of noble birth., In order to
delay her death, Joan claims to be with child; her
jailers say that she is too free and does not know
1ts father so that the "brat® ought to be burned.
Furnivall comnents: "Traditional as the witcheview
of Joan of Aro was in Shakespeare's time, one is
gled that Shakespeare did not set it forth to us."62
The Joan of the romsntic revival ie a very
different person from the Joan o_f the !linbiihﬁ
period; yet she is pm' Just as fer removed 'fmi
the real Joan. In Robert Bmﬂny'n epic, "Joan of
Are," anﬁ becomes a sophisticated nature mystic.
She musesat

6l Wi11iam Shakes 7 :
peare, H the th, Part 1
ed. by William J. Rolfe. (New York: Ame g%_'r oEn Book

Company, 1905’0 D 4%,

i » Po 15, el Furnivall's Introduction

1c Leopeold pere, p. xxxviii,
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Here in solitude
My soul was nurst, amag the loveliest scenes
Of unpolluted nature.

To the Deoctors of Theology, sent by Charles to guestion

Joan, she says!

True it 1is
That for long time I have not heard the sound
Of mass high-chanted, nor with trembling lips
Partock the mystic wafer: yet the bird
That to the matin ray prelusive pour'd
His joyous song, methought did warble forth
Sweeter thanksgiving to religion's ear
In his wild melody of happiness,
Than ever rung alon% the high-arched roofs
Of man, Yet never from the bending vine
Pluck'd I its ripen'd clusters thanklessly,
Of that good God unmindful, who bestow'd
The bloocdless banguet. Ye have told me, sirs,
That Nature only teaches man to sin!
If it be sin to seek the wounded laab,
To bind its wounds, and bathe them with my tears,
This ie what Hature taught! No, fathers! no,
It is not Nature that can teach to sin:
Nature is ‘%& benevolence, all love,
All besuty. y

Southey rejects the supernatural mnd stresses her
moral character. The saintly pale Maid with dark,
flowing locks becomes a symbol of Southey's free-
thinking, sccialistio Republicsnism. It 1s interest-
ing that Coleridge also began & poem concerning Jomi,
*The Destiny of Nationse.® Lines from this unfinished

63 Soathey, desa of Ate. Bad) s, Lyrics,
% %L".l wﬁ (gg;gg Geer_gcg'io:"ir%odcolgg dmau;,
1) Be [

6% 101a., pp. 34-35.







poem are incorporated in the second of the ten
books of Southey's epic, Of the "warrior-maid of

France" Coleridge writea:

From her infent days,
With Wisdom, mother of retired thoughts,
Her soul had dwelt; and she was guick to mark
The good and evil t’xing, in human lore
Undisciplined., For lowly was her birth,
And Heaven had doomed her early years to toil
That pure from Tyranny's least deed, herself

Unfeared by Fellow-nature; she might wait

On the poor labouring man with kindly locks,. . .65
A short conversation between the Maid of Orleans

66

and Agnes Sorel” composed by !Ialter Savage Landor

begins with Agnes' comment €o Joan: "If a boy oould
ever be found so beautiful and so bashful, I should
have taken you for a boy about fifteen years old,
Really and without flattery, I think you vefy le-nly.’s-’
Jeanne replies: "I hope 1 shall bo_ greatly mru,e.‘ss
Jeanne is depicted as healthy and uaoag but very
timorcus, so ﬁmma that only a ﬁn years h!wc. .
the lowings ot‘ a young steer were !mmmg to her.

A msum cz the smm,x David's mission

‘:M- Seads
‘5 Enul nnor Gohxi '!hc nmm of
Nations, ' 3 .M_: of Sa X lor
Coleri t?’ i i- artle %m
(Oxrerdx alwmdm Pmn, 912), 137.
66 Actually Joan died yproximately nineteen_yesars
before es Sorel became mr VIiI's mistress, /Francis

C. Lowell, Joan of Are, p. 357

67 Walter Savage Landg:
Series 4 (Boston: Robert Brothe

68 1pya., p. 326.
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and faith of Joan begins Thomas De Quincey's
notable essay, a refutation of M. Michelet's

Jeanne d'Aro. Qf her he writes:

Pure, innocent, noble-hearted girl! whom
from earliest youth ever I believed in as
full of truth and self-sacrifice, this was
amongst the strongest pledgea for truth,
that never once--no, noit for a moment of
weakness--didst thou revel ég vision of
cornets and honor from man.,
Joan's own sense of the completeness of her
sacrifice and of her death as her destiny is
especially noted in De Quingey's "Joan of Arc.”
Joan is 2lso found in Robert Browning's
"Parleyings with Certain People of Importance in
Their Day® in the dramatic wonologus directed to
Francis Furini, a seventeenth gentury artist and
priest, in the Victorias poet's onslaught upen
the disparagers of the supreme art of painting
men and women as God made thiﬂ&,fpib!ﬁ&iz tells
Furini to . i & e o -“' 
+ + spaint the peasant ﬁ;ﬂ a1l 90&082‘2;1;&0,

Spirit and fl’lhv—ﬁht hour about to
When this sould be tm&!lmm that inflamed,

“nmbo
e and igstord

o
wpany, 1677), 179-

Quiu
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By heart's admonishing "Thy country shmned
Thy king shut out of all his realm except
One sorry coerner." and to life forth lespt
The indubitable lightaing "Can there be
Country and king's salvation=-all fthrough me?"®
Memcrize thet burat's moment, Francis!
Tush~~

lone of the nonsense writing! Fitlier brush
Shall clear off fancy's film-work and let show
Not what the foolish feigm but the wise know--
Ask Salnt-Beuve elae.—-or better, Quicherat,
The downright-diggzer inte truth that's--Bah,
Bettered by fiction? Well, of fact thus much
Concerns you, that "of prudishness no touch
From first to last defaced the mald; anon,
Camp-use oonpellieﬁ'-'bat says D'Alenoon
Her fast friend?--"though 1 aaw while she undressed
How fair she was--especially her breast--
Never had I 2 wild thought!® as indeed
I nowise doubt, Much less would she take heed--
Were all one sclitude and allenve,~--~found i
Barried ispecetrably safe about,-- _ e
Take heed of interloping eyses shut out, %
But quietly permit the air imbibe
Her naked bemtyo o9 e

: Turn
Her fage awa that face about to bura
Into an angel's when the time is ripe! L
That taak'n‘boyond‘yonm Finished, cis? Wipe "
Pencil, scrape pmtto. and nﬂgt oon%nﬂ ' |
*Omnis non omnibus®--nG harm l

In 1883 an American George !h.lilvnrt
published en extremely mznem ad of»tm umﬁn .
poem entitled "Joan of Ato.' In 3*-3&: is dhaaactq;inad 3
as having all the usual aaaxsbnﬁaq of thevidoa&i£04 . 2l
Josm--she is mejestic yet week, aq;,ps courageous,

70 Robert Browni "Parle -uh ::
People of luportanoe, 2&_ m a;iwwe;g
a

Eﬂg&z ed., by Berne
opfer (New York: The Medern Library, 1935), Pe 1166,
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hurble yet determined. Percy MacKaye, also an

American, wrote a play, Jeanne d'Arc (1914),

idealizing Joan; 1t is of a great deal more literary
value than Calvert's poem, although it camnnot be
considered great, He, toc, adds nothing to the
characterization of Joan, MacKaye is a Protestant
who reveres Joan from a spiritual standpoint,

In an essay by Charles Peguy we have the
spiritual idealization of Joan of Arc from the
Catholic standpoint:

She was of the pecple, and Christian, and
saintly. She was most certainly in a sense
a woman at arms. One might almost say a
warrior, ©She was unguestionably a very
great military leader,--She was a flower
of the Christian race and of the Franch
race, a flower of %10%&, a flower of
all hercic virtues.

At the time of Joan of Arc's canonization in
1920 the number of works concerning her increased
greatly., It was soon after the pronouncement of
her sainthood that Shaw's Saint Josn appeared. Much
of the literature written at that time however, is
poor. Henry Van Dyke's aentu@'t.a;l short stery
"The Broken Soldier and the Maid of France" (1918)

A o o e L e L e L B 2 e o S b

71 gharles Peguy, "Joan of Arc," Saints,
4 New iorg%!' Pantheon

trans. by Amme and Julian Green (Ne
Books, Incorporated, 194%), p. 168.
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tells of a shell-shocked soldier of the first

World Via,r, who has deserted the French army,
Joan appears to him, telling him that he 1s one
of her sheep because he is a scldier of France
and in trouble; Joan enccurages him by ssying
that she had no fear of death or the stake but
that she never saw the blood of Frenchmen flow
without having her heart stand still, She in-
spired the broken socldier so that he is able to
go out and die for his country,

Hilaire Belloc's Joan of Arc (1931) is a
biography of Joan of Arc by a Catholic man. It

is an enjoyable idealization, which presents with-

out queation the miracles often attributed to
Joan,

A novel by Joseph Delteil, Joan of Arc
(1924) begins with a statement that the author's
chief reason for writing a life of Joan was his
love for her, vHia Joan, who has green eyes and
red hair, will invoke the enthusiam of the liberal
modern readers and the shocked protests of the
conservative ones, His Joan is a modern young

girl of eighteen, who loves and is loved by the
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half-witted but stimulating Dauphin,
Among the more recent plays about Joan 1s
Edward Garnstt's "The Trial of Jeanne d'Are," into
which the fictional love motive also enters; in
it Joan is loved by one of the men participating
in her trial, but she does not return this affection.
The mcdern analytical approagh to Joan is
illustrated by several modern biographies, one of
them being Milton Waldman's Joan of Arc. She is
characterized as a pious, patrioctic, straight-
forward virgin, filled with a great deal of common
sense; as such she is able to cut through the
conventions of theology and feudal warfare,
Moast writers who are interssted in Joan of
Arc will agree with G. K. Chesterton when he sayst
She put her idealism in the right place, and
her reslism in the right place, . . . She
put her dreams and her sentiment into her

aims, where they ought to be; shg put her
precticality into her practice.

9% G. K, Chesterton, "The Maid of Orleang,”
All Thin sidered (London: Methuen and Cozpany
Limited, 1928), p. b
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prologue and nn acts, and Mark M‘a m '

Recollections of Joan of Arc, an immaz romance
in two tolme, will be pxomtu .';n this dnpter. :
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period were beauvtified by her patriotic and

religious enthusiasm, this task was left to later
writers. It will be shown that l&rk Twain character-
izes Joan as Mt uqu, uto&yug a.it Miane
buman qualities; she is aamt ' ' (£
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a woman."? BSchiller's treatment of Joan is, hovever,
far from ironic,

The Maid of Orleens Legine with a prologue set
in a rural district--toc the right is & ochapel with an
image of the Virgin end to the left is an sncient
oak, Thibaut D'Arc, his three davghters (Marget,
Louison, and Johanna), snd their three young
shepherd suitors are discussing and rejolicing in
the engagemente of two ¢f the daughters, Thibaut
is unhappy with his third daughter Johaanna

Thibaut: Thy sisters, Joan, will soon be happy
brides;

I see them gladly, they rejoice my agse;

But thou, my youngest, giv'st me grief and pain.

1 see thee dlooming in thy youthful prime;

Thy spring it is, the joyous time of hope;

Thy person, like & tender flowor, hath now

Disclos'd its beauty, but I y wait

For love's siest blossom. &::ully to blow
And ripen joyously to gol fruit!?

ohanna's mttor 3 Forbear, good
% Jm thusi A ,

A noble tcm-g.mu of humzy o th
Is uy Jo love, and time u
lztagoeh e costly to ut\x!t;
But Jahmn’s fa.thn gontinues to nmdor thc problem
of his young dmhm, for in mcumn to his daily

dictnr_bms observations he has had three dreams of

3 Friederich Schiller, "The Maid of Orleanms,®

Historipsl Dramas, Etc., III trans, by Anna Swanwick
T gﬂg r, 4 vols., Bohn's
an rary, don: Henry G. Dm. 1854), 372,

Except fot a few passages this play has been translated

into blank verse,
% Ibid., p. 331.
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her upon the throne at Rheims,

For hours together I have seen her sit

In dreamy musing "neath the Druid tree,
Which every happy creature shuns with awe,
For 'tis not holy there; an evil spirit
Hath singe tha fearful pagan days of old
Beneath its branches fix'd his dread abede,
Mysterious veices of unearthly sound 5
From its unhallow'd shade oft meet the esar,

And Thibaut continues:

She looks with shame upon her lowly birth,
Because witk richer beauty Ged hath grac'd

Her form and dower'd her with wondrous gifts
Above the other maidens of this vale,

She in her heart indulges sinful pride,

And pride it is, through which the amgejs fell,
By which the flend of Hell seduces man,

The loyal and much more understanding, though dis-
regarded, suitor of Johanna replies:

Who cherishes a purer, humbler mind

Than doth thy pious daughter? nop- she not

With cheerful epirit work her aters' will?

She is more ly giited far an tha

Yet, like a servant maiden, it is 8b

Who sileatly performs the fmmut m‘

During all this time. Jomp. haa ‘been standing

indifferently (asd thus awkwardly, n seeus to me) upen
the stage, but she suddenly buon&g_ attgwl;w. when a

2 Ivid., p. 332.
6 1bid., p. 333.
T Ibia,
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man brings a helmet which was strangely forced
upon him in the market-place. It is claimed by
Johanna, who seizes it and puts it on her head
eagerly. Raimoand urges them to let her have {it,
saying that "the warlike ornament becomes her
well,/for in her bosom beats a manly heart.'s
Again Johanna seems a bit ridiculous in her silent
attentiveness as Bertrand, the bearer of the
shield, tells of the Anglo-Burgundlen battles,
seemingly hopeless struggles,., Abruptly Johama
speaks, as if inspired:

Sreak net of treaty?! Spesk not of surrender!

The Savior comes, he arms him for the fight.

The fortunes of the foe before the walla

Of Orleans shall be wreck'd! His hour is come,

He now is ready for the reaper's hand,

And with her slckle will the maid appesar,

And now to earth the harvest of his pride,

S8he from the heavens will tear his glory ao'n,

Which he had hung uloft. among the atars, .
Bertrend daapaxm "Alasl mo miracle w111 happen
now!® but Johanpa in a sort of reverie-trance
centinues talking:

Yes thu-a 8hall {ot be ane-a mr-lhito dove
Shall tly, and with esgle's boldness, tear

‘p

& xm-‘. Pe 335.
9 Ibia., p. 338,

Ny 15
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The birds of prey, which rend her Fatherland. 10
She shall o'erthrow this haughty Burgundy., . .

The last scene of the prologue presents Johenna in

a sentimental soliloguy:

Ye scenes where all my tranguil Joys I knew,

Fer ever now I leave you far behind!

| Poor foldless lambs, no shepherd now have youl

- O'er the wide heath stray henceforth unconfintd!

For I to danger's field, of crimson hue,

Am summen 'd hence, snother flock to find,

Such is to me the Spirit's high behest;

No earthly vain ambition fires my breast. . .

Ne'er with the bride-wreath shall thy locks
be dreas'd,

Nor on thy bosom bloom an infant faiz:

But war's triumphant glory shall be tﬁ&no; 11

Thy martial fame all women's shall outshine.

The first act begins at the Chinon royal
resldence, where we see Dunois desiring t0 "rencunce

this recreant Monargh who forsakes himaelf.'lz

Charles, who terms himeelf the ®prince of Love,®l)

is very much in love with Agnes Sorsl, whe optimis-
tically eoffers him all her jewels for appesaing

the troops desiring pay; Agnes always regards Charles 7
as noble. Of her Bﬁneio diybi iF g P S o

-

IG-M'Q Pa 338- : P ¥ o ) o o ‘
11 1bi4., pp. 340-41, . ;
Ibid., pe 341, |

13 1b14., p. 344,

12
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Ay, she is mad indeed, my King, as thouj

She throws her all into a burning house,

érédtggagggizngfum the leaky vessel
Nevertheless, Charles speaks of the prophecy that
he will triumph through & woman and thus gain the
throne; at this time he thinks that it will be
through Agnes, During this conversation La Hire
comes with bad news and tells of Queen Isabel's
joining with the English; Queen Iaabel, Charles'
mother, evidently is supposed to be aatuslly fight-
ing with the English since her sword and armor are
later gnentioned.

At this point La Hire, & pewerful French
officer, dramsticslly enters to tell Charles, who
has not previously heard of the luc'!,‘ of a vieto{y
won by Johanna, The French, Ls B&n :o]mﬁ!:, were
surrounded and were being beaten when Johanna
suddenly stepped from m.f_t"hﬁoht (her first
appearance upon the battlefield); the w-inh ran,
terrified.

A maiden, on her head a polish'd helm,
Like a war-godieas, issued; terrible

Yet lovely was her aspect, and her hair 15
In dusky riuglets round her shoulders fell.

14 Mn’ Pe 347.
15 Ibid., p. 357
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When Johanna enfers the castle & short time later
and recognizes the king immediately, all are
astonished; she says that God and she saw the king
in prayer the night before, and she tells him for
what he prayed, Describing her vision, Joan says:
Heaven's wide expanse was fill'd with angel-boys,
OF siontust musle Tlawtet Srevek BR At
ug :
The Hely One cried that Johanna was appointed to a
certain task; and in sc doing gives the thematic
ldea of this drama:
Obedience, woman's duty herse on earth;
Severe~endurance is her heavy doom;
She must be purified through disciplins;
Whe serveth here, ia glori?iod above.”
And she receives a blessing from the Archbishop of
Rhelms,
In the second act, & part of the English
army ie seéen upon & landscape mdod by rocks,
The English Talbot and the Fremch Burgundy are
quarrelling about whose fault the defeat was when

Queen Isabel enters to join in the argument. It

16 1v14., p. 361,
M 1paa,
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is in this act also that Johanna comes upon Montgomery
and kills him and that she comes upon Burgundy and
converts him, having refused to kill him becauvse he
is French by birth, though English in sympathy, As
Burgundy weeps after his conversiom, he is erbraced
by the French.

The scene of the third act is Charles'
residence at Chalons on the Marme. A knight interrupts
La Hire and Dunois's discussion of their unrequited
love for Joan to say that the army, under'Johanna,
i3 forming for battle. At some time during this
battle Johanna is warned by a Black Enight not to
go to Rheims, but she regards this mysterious
personage as "a base delusion, &n instrument of
He11"}® when he ainks into the earth, Liomel, &n
Biglish officer, appears and wiestles with Johanna;
gshe manages to open his helmet and gezing upon his
face ahe feels love and will not kill hinm, Afterwards
she feels remorse as a traitor end a betrayer of God's
trus t,

A festively adorned hall is the scene upon
which the fourth act opens. Pericdieally throughout

18 Ipid., p. 400.
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Johanna's long scoliloguy flutes are to be heard
playing in the baokground. It is Charles' coronation
day. Johanna is filled with melancholy as she thinks
about her womenly frailty in regard to her love for
Lionel, which she feels is wrong:

Yet I, the author of this wide delight,

The joy, myself created, cannot share;

My heart is chang'd, in sad and dreary plight

It flies the festive pageant in despair;

8till to the British camp it taketh flight,
Against my will my gaze still wanders there,

And from the throng I steal, with grief oppreeggd
To hide the guilt which weighs upon my breast.

She does not want to bear the bauner in the coronation
parade, but she finally acquiesces; her friends and
relatives notice that she walks waveringly with down-
cast head, and they camnnot rejoice, Thibaut is also
there, clad in black; Raimond tried to hold him
back from finding his "wretohed ohild,"2Y
Thivaut. Didet mark her tottering &and ungertain
Her go:::’a;:nu, s0 pallid and disturb'd?
T ssvs By ohilds med % FILI 0N heglack 1
Raimond. What would you do? '

%. Surprise her, hurl her down
of r vain happiness, and forcibly

19 Mo. P 3#0‘0-.

20 An interesting siwmilarity is tc be noted in
the characterization of Joam 's father in Schiller's play
and in Henry VI. In both plays the father accuses her
of being a sorceress.,

,_‘offl
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Restore her to the God whom she denies.

Raimond. O do not work the ruin of your childl
Thibaut. If her soul lives, her mortal part may
die,

/Johanna rushes from the church/
She comes! 'tis she! She rushes from the church,
Her troubled ¢onselence drives her fﬁm the fana!
Tis visibly the judgment of her God!
Johanna's sister begins speaking to her:
Margot, Thou wilt abandon this magnificence!
Johanna, I will throw off the hated ornamenta,
ich were a barrier 'twixt my heart and yours.
And T will be a shepherdess again,
And, like a humbler maiden, I 1111 sServe you,
And will with bitter penitence atone 22
That I above you vainly raised myself!
Upon coming near her, Thibaut acguses Johanna of
being inspired by Hell, of being a sorceress. Johanna,
overcome and confused by her love which seems sinful
to her, does not deny or answer repeatesd questions;
the thunder claps and is regarded as & sign of her
guilt by the Archbishop and King, who ik‘m&ngomc:
1n the questioning, Johanna is therefore banished,
no lmet being ugudu as God's choun Maid.

m. ’ ppd 33-1}-“14
m“ P “1?0

b
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In the fifth act Raimond and Johanna have
wandered in a wild wood to a charccal-burner's hut,
where they desire to take refuge on thia storay
night. A boy identifies Johanuna as "the witch of
Orleans®™ ao that 1t 18 necessary for them to
hurry away, Johanna urges Hailmond to fly from
her and save himaelf,
Raimon%. I leave thee now!
as who then would bear thee company?
channa, I am not unaccompsnied, Thou hast
eard the loud thunder rolling o'er my head,

My destiny conducts me. Do not fear; 23
Without my seeking I shall reach the goal.

Even Raimond believed that Johanna had renounced
God, but he now belisves her when she says that
she is not a sorceress. Asked why she did not
speak agesinst her father's charges, she answers .
that she submitted to the doom God ordained--she
thought the condemnation ocame from God, through
her father, | .
~-I'm & fugltive,~-~

But in the waste I learn'd to know myself,

When honour's mm:i radienge round me shone,

There was & psinful struggle in my breast;

I was most wretched, when to all I seem'd

Host worthy to be envied.-——Now ny mind

Is heal'd onoe more, and this fierce siorm
in nature,

2} M‘ F 3 p. ua’*‘
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Which threaten'd your destruction, was my friend;

It purified alike the world and me!

I feel an imward peace-—and, come what BEY »

Of no more weakness am I conscious now.
Shortly thereafter Johanna is taken captured prisoner
by Queen Isabel and the English seldiers, who take
her to Liomel, the Englishman whom she spared and
for s time loved. Liocnel now returne her love
and will shield her 1f she will be hias; but with
her new-found strength she tells him that he is
her enemy and that she cannot cherish affection
for him, 8ince she says that she will escape if
possible, she 13 bound in chains. In the distance
fighting 1s seen in which Charles VII is tzken 7
prisoner; inspired with superhuman strength., Johanna | !
breaks her chains end rushes off to fight, 'uﬂig' | ‘ e
the dey" for the Fremoh. But in this Mtxo. Johmn; : r =
is mortally wounded. She Mm tnd ﬁm h PR,

epeak before Oho dies: 334k ol '*L'
See you the m tha l&ﬂ’ e g en 1
£ i aian .:a s i -

mmmmowﬂtuhubm <3
Her arms she stretched forth to me in love, -
How 18 it with me? L!ght clouds bear me up-=

2% 1bia,, p. 425, , y
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as "e weak and tremblimg creature,"28 attributing
to divine lnspiration and aild the faot that she was
not moved by the teara of her enemiea, Duncis
ldealises her, prescnting the attitude to be held
by all upon her death:
¢+ » » 1If geleatial truth

Would clothe herself im a corporeal form,

She needs must chocse the festures of the Maiden,

If purity of heart, faith, imnnocgence,

Dwell anywhere on earth, upon her lips

And in her eyea' clear depths they find their home.29
Thus a Frsnch peasant girl becomes the inspired
ambassadress of heaven, recmajuning through all the
ruthless slaughtering of tbe‘ ensmy a lovable maiden
such as the higheat i‘rénch officers desire to marry.
This is Schiller's romsntic 1dealization of Joan
of Are; Schiller himself terms Johanna a greation
of the heart, "Dich fbhuf das Hers,"3C

Lovely, woououu noble, uxgmzomal,

the Maid of Orleans is ‘seen by snuuqi as the
heroic deliverer of her country ﬂml ¢ bated toum

invader, Thia is & dmu of pamnzu in wﬁzah

A—-
5 M?-O »ﬁ! 33‘.-
& Ibid., p. 428,

30 priedrich Schiller, "Die Jungfrau von Orleana,
Selections from Schiller's Ballads and Lyrics, ed. by
bew T ATITBON-RNOTES { ¥on ~TOTEY e FTONT BOOK Coupany,
lroa)’ p. 1}"‘0
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Schiller desired to present the spirit of the age as

representing the birth of Freach patriotism, lomrding
to Lewls E. Gates, the Middle A@mm a ‘l;wwheh $

"life was lived puaianatm and hﬂginat!gﬁy mdor

haunted hoawcna';:”‘ this aleo rth 953 ’M’ﬁt’%‘ 8
produced by the romsn m:. urnwuud mg FH
Orleans. Inspired, Johamne W b m Al

companicns: ~ EE R LI e

Iy
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Johanna fights actively, with "flashing eye® and .
"glowing cheek, 34 Speaking of herself, she 8ayst

« oWar's triumphant glory shall be thine;
Thy martial fame all women's shall outahine.35

She loves battles

Battle and tumult! Now my scul is free, 3
Arm, warriors, arm! while I prepare the troops,

S8chiller's Johanna is a divinely blcod-thirsty fighter;

we have seen that in fighting she hias no pity or

hurmenity, ©She invarisbly wins in cowbat, inspired

by God and aided by her apparently miraculous

helmet esnd sword, She killed Moutgomery without

mercy when he ceutreated her to spare his life, 8he

would not kill Burgundy because of his nationality,
Schiller's gharacterization doss not felluv’

history when Johanna is made to kill., 1t is true

that the cuuplete records of the ix#gl aad the Re-

hebilitation were not available in thelr entirety

to Schiller, However, Jm’a msh as & wartyr

and the busic story of Mr L_mh were um

kuowledge; one of Schillex®s mtmtﬂmo in ucm

The Maid of Orleass was, by ploturing Josn in a true
1light, to counteract the burlesqus uritten by Voltaire.

34 Ibid., p. 338,
35 m»id., p. 395.
36 E&'. p. 341;
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The firat stanza of Schiller's poem "The Maid of
Orleans" (1801) 1s directed against Voltaire's
travesty upon the career of Jomm of Arc:37
Humanity's bright image to impeir,
Scorn laid thee prostrate in the deepost dust;
Wit wages ceascless war on all that's fair,--
In gel and in God 1t puts no trust;

The bocasom's treasures it would make 1its prey,a
Besieges Fanoy,--dims e'en Faith's pure ray,
Arong the works read by Sohiller to gain a knowledge
of medieval scciety were histories by Hume and Rapin

de Thoyraa.39 Oertain sources giving Joen's legend

wore available to him: Histoire du Siege d'Orleans
of 1606, de 1'Averdy's Notice et Extrait des
Manusorit de 1a Bibliotheque du Rei of 1790, and
Godefroy's Qollection Universelle des Memcires
concermning the history of Freance.'® Some incidents
Sohiller hek from Antonio de zmw; r.__g_m____

M S

37 mmu. *Bie Jungfra

s hm. wda »

59 mn Hayens, "Schiller's ansm,
Orleans and the W !&ld Q!,
Doncuage Noves, KEEVY (Tebmasy, 19200 j9. boomt

ko Eduard ven J&‘ "Das utorm'm MM dar
Jnnne d’m, 1“9-19 | 8%,

mmam 133\\-

Poaas ot 5o h@u‘”‘ b %mn
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de Orleans, as he did, for example, the episcde

of Johanna's astrength and courage as & young shep-
herdess in killing a wolf aiu:zgle--han-;ied.u:l The
Black Knight, seemingly the ghost of Talbot whe
attempte to frightem Johamnna, end Johanna's
killing of Montgowery are, however, neither im
poetical nor historigcal traditiom,.

Perheps the most dmportant his torical de-
viation is Johanna's glorious death on the battle~
field instead of her more horrible deeth as & martyr
at the stoke. This was done deliberately in order
that Schiller might use Johanna as & vehicle for his
moral ideslism. It might have been these changes
which inspired Peroy Bysche Bhelley's great ad-
miration for The Maid of Orleans; Shelley felt
that in this drasa Sohiller hM beldly treated
Christianity os & ,lﬂh»u It 18 t!na that Schiller
1s the first grest drauatist to treat Joen with
a liberality of spirit, being neither & prejudiced

* goud., ». 96 Yohokng:
42 Newman Ivey Whit m’ﬁﬂ £ Shelley
gwman Ivey c,). Ihrs .g;, :

(New York: A, A. Knopf, 1945
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sceptic nor a blind, fanatieal esdorer. Spesking
especially of blending pagen mythology with Christian
religion in The Bride of Messina, Schiller wrote:

Religion itself, the idea of a Divine Power,

lies under the vell of all religions; and

it must be permitted to the post €0 represent

it in the form which aggaarc the mst appro=

priate to his subject
Thus, in the romsntic medieval spirit Schiller even
creates mirasculous heppeniags (the ghost of Talbot,
the magio sword, the breaking of chains) for his work
concerning Joan of Arc., Belng & post, Schiller felt
the sublimity of great and passionate devotion, although

he himself held dogmatic beliefs only ss & youth; S8

‘later, Schiller worked out an aesthetic relig on, which ary

satisfied him coupletely, his ethical ideal being an )
ideal of hermony, of oo\mtotbunnow“
I7 Sohiller had followed history 4n t-ngwm

Johazngs to die at the stake, u Jem have m ti- ¥ e
possible for him to ;umm the uﬁ“%if (% o 5 s
soquiesacnce 1a the :m- cmuaug of m u;m mg SE 3‘ 'g

45 g | ' w |
hacane :’.m;a' Ihe Life and Works of m
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life and death would have been, instead, siuply a

mad destiny. Her death on the battlefield allowed
the bringing of her fate into harmony with the
central rightness of things, Johanna was made to
fall in love contrary to the divine commend she
had received; with her accompanying suffering,
the result of both love and sense of guilt, came
a growth toward a higher unity. Hammony between
thinking and feeling, Schiller thought, muat be
striven for since it exists only in an idealistic
way, By nature mamn is at one with himself; a rift
caused by art and culture necessitates a return
through the ideal,'> The thematic idea of The
Maid of Orleams is embodied in the fzgnro of the
heroine, who must pass from the unny of natu:e
to the dualism of idealism in the wrld., md thnuby
to a state of reflection in order to sm unity
sgain by way of the ideal, In his Letters wpon the
Aesthetic m of Men Schiller writes:

1t may be that every individual men

carries, wit tn himself, at least in his
mptntim apd dunntzm, a purely ideal

45 yon Jen, Das Literarische Bild der Jesnpe
D'Aro, p. 101.






man, The great problem of his existence is

to bring all the incessant changes of his

outer life into oonrﬁgmity with the unchanging

unity of this ideal.
It is one means of atteining this moral idealism that
Schiller is attempting to 1llustrate in his Maid of
Orleans,

There seemed to Schiller to be little in his
society to perpetuate this ideal of imner harmony, &
harmony between the sensual and the rational, The
German state of the sighteenth century was despotic,
narrow, end bureaucratic and lacking in energy; there-
fore, it seemed to Schiller to be depraved and out of
joint, the ememy of all higher strivings for waity,*
To Schiller the need of his time was a senae of the
great, thrilling, over-powering emotions and an escape
from the insipidness of conventional ideals; he re~
volted against the self-complacent rationalism of his
century. In‘a letter written on July 26, 1800, to a
Professor Suvern, Schiller said:

Our tragedy, . .has to wrestle with time's

impotence, laziness and lack of character,
and with a vulgar mental habit, It must ;he-re-

46 yriedrioh Schiller, "Lett xn the Aesthe tio

Education of Man," ber. 2 XXX1I,
Charles W, niOt, o.: 2 Harvard 2881C8, volis.
(New York: P, F. Collier and Som, 1910), p. 228,

4

7 Kuno Francke, "Schiller's Message to Modern Life,®

Atlantic Monthly, XOV (May, 1905), 612,
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fore exhibit force and character. It must
endeavor to stir and uplight the feelings,
but not to resolve them into calm, Beauty
is for a happy race; an xmhappyurace one
muet seck to move by sublimity.,"8

Schiller was trying to reawakem the nationel soul,
through a deepening and intensifying of the inner
life, and through this to reawaken the national
body, Johamna's strugglee and growth shows one
aspect of this striving for inner oneness with

self and the world, her conflict being specifically
one between a divinely-inspired task and human
love; from her struggles she rises ennobled and
glorified even if outwardly defeated,

As Carlyle wrote, "Schiller's life 1z em-
phatically a literary one; that of a man exiating
only for omto@lﬁim:s gum i’oua_rd by the pur-
sult of ideal things, and nonug and finding his
true welfars therein,**? ﬂu_h._&_l'iu was an apostle
of the perfect 1ife, feeling that in all he did
or wrote he was the bearer of -a.' sacred message to

“env:nmm.qgé*gg nd Works
;gézc)lrioh ggguhr (,lcw. ork: mrﬂol% Company,
sN01, P -~

4y 5y
Thomas Carlyle £
Schiller (New York: Oharie% , no%’l'i,

#,, o =
Sons,

501}, pe 3.







58
humanity. Giving his interpretation of the object
of art in the essay "On the Use ¢f the Chorus in
Tragedy," Schiller writes:

Art has for ites objeot not merely to afford

a transient pleasure, tc excite to a momentary
dream of liberty; ite alm is t0 make us abso-
lutely free; and this it accomplishes by .
awakening, exercising, and perfecting in us a
pcwer o remove to an objeotive distance the
sensible world; (which otherwise burdena us

as rugged matter, and presses us down with

a brute influence;) to transform 1t into the
free working of our spirit, and thus requires
somewhat of the obj ective and real, 1t 1s not
satisfied with a show of truth, It rears

itas ideal edifice on truth itself--in the
s0lid and’ deep foundations of Nature, . « « »
That m u only tm &naonch as it altoggahor
forsakes the aptual and becomes the ideal,

Schiller, alony with Lesaing and Goethe, was
one of tho'g:oat romantic dramatists of Germany.
Bu message of thc ideal oneness for which indi-
viduals and na.ttoao should strive was presented
in a romantic drama very gl,umng to his romantically

minded Germen sudiemces.  \}
:omv. mmlm quutd» md hu- absurd
—_—

50 mmsen schum "0Op mn tm ot he
Chorus in Tragedy,® pp. 439-41, i
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love affair make it difficult for the modern reader

to sympathize wholly with Sohiller's Maid., We
sympathize with her almost solely on the basis of
her patrictism; therefore, The Mald of Orleans
is not the highest type of poetic creation,
Tschaikowsky used extracts from this dram2 in his
opera, and this treatment of Joan of Arc might véll
be the basis for a stirring opera.

No suech ridiculous love affair is found in

Mark Twain's Personal Recollecticns of Joan of Arc,

and the miracles contained thereln are for the most
part simply the prophecies whioh are commonly
associated with the Joan of Arec légend. On these
baees, thersfore, we can more paadily reapond to
Twain's Joan than te Schiller's Johenna, The main
difficulty ome finds im doipiot’él_y sympathizing
with Twain's characterization of the Maid is his
senumt,anu351 however, his no'u"l is a rommce
written to touch the childlike hearts whioh meat
readers have to some extent.

51 thus at times Mark Twein becomes guilty
of the sentimentalism he derided in many of his works,
Another exeample of sentimentaliem in his writings is
"In Defense of Harriet Shelley," written in the same
decade.
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Mark Twain has presented his historical

romance in the form of a biography, covering a period
extending from Joan's ohildhood thmough the Rehabili-
tation; 1t waa putatively written by & companion of
Joan, Sieur Louis de Conte, who tells us that he was
her playmate in their native village and later herxr
seoretary in the French campalgns, In de Conte's
dedication to his great-great-graand nephews and
nieces, the reader is given ample warning of the
sentimental tone of the book itself:

Now that we perceive how gresl she was, now

that her name fills the whole world, it scems

strange that what I am ssying is true; for it

is as if a perishable paltry candle should

speak of the eternal sum ridisg in the heavens

and say, "He was gossip and housemate to me

when we were candles together, . . .I was her

playuuwd_ I fought at her side in the wars;

to this day I carry in my mind, fine aad clear,

the pioture of that dear little figure, with

breast teat to the flying horse's neck, charging

at the head of the armies of F -

i 4!9;‘

. o —~

99), xvii-xviii,
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In the "translator's preface® is found the author's
attitude toward Joam of Arc; in it he writes that
the charaoter of Joan 18 unigue in that
It can be measured by the standards of all
times without misgiving or apprehension as
tce the result, Judged by any of them, judged
by all of them, it 1s still flawless, it is
2ti11l ideally perfect; it still ocoupies the
loftiest place possible tc human attainment,
a loftier one thans as been reached by any
other mere mortal,
Despite this rather forbiddingly gushy approach,
the novel has many refreshing depicticons of Joan as
she appearsd toc the supposed writer; the enjoyment
of these counteéract the distaste resulting from
Twain's over-idealization,
The first appealing episode, presenting a
portrayal of Joan &3 a child, is conceried with the
legendary fairies associated with the famous Domreny

oak tres. De Conte xanamu the 193“ of the tunu

as 17 1t were factual in the ssue wamner that he later R
presents Josn's prophecies, nmw hw n concerm : ?-‘,:.:-'”

-t

to Mark Twain ia this :npoct. 4 Wm pre-
vicus to this putieum xiu. ‘ p:&m‘ had held a

religious funotion under the fairies' tree and had -

charged them with being blood-kin of Saten; he

5} M” po xi.

o

o g da
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warned them that if they ever na;cd themselves

agzin they would be forever baa ished !xeu the parnh. :
The ohildren, who px.mn for the fairies, were )
told by the ptieﬂt ~that it m a su o MQ lmm $37 5%
friends. The souraing obildren huag, muid ¢ mm Yi4ii t
to heng, r.mewmuou»unm a2 87 3
of their beloved mum !hou m; nn % m e
te ses. But & grest misfortune When late
one night the !a.iuql vers seen 1mﬁ17 Mlm 44 2N
the thoughMMm mmmn: happen
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little creatures and could not speak for them=
selves and say the law was against the intention,
not against the innocent wt, and because they
had no friend to think that simpls thing for
thewm and say 1t, they hé&ve been sent away from
their home forever, and 1t was wrong, wWrong
e do iti2

Agreeing that she was pight in condemning his action
as uujust, the priest said that he wished it were
possible for him to bring the fairies back, dJoan
felt that he should do penance; Sherefore, the
priest declared he would put on sagkcloth and ashes,
As Joan watched with deep interxest, he got on his
knees before the fireplace aud then asked Joan to
help him by putting the ashes on his head. This,
of course, struck her as a great profanation, and
she tearfully urged him to gfo'#up.

The Pora would not stir, for all Jouh .

pleadings. She was about to ory sgain; then
she had an idea and selzed the shovel and de-

her M&mwnhn ozrln
gh her cﬁ“ and suf é ons:

gsentabl
true sy

1‘1'& ?‘pﬁ fo & = g

5% Ipig., p. 18.
55 rpig., p. 20.
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Thus we see Joan as a child: regarded as
unusual by her playmates, she has spirit and a fine
reasoning power; she is unselfish and 18 capable of
peing filled with a righteous anger. Even at this
early age she is able to influence others, for after
ghe left, the priest, with new insight, murmured
sorrowfully: "Ah, me, poor children, poor friends
they have rights, and she said true--I never thought
of that, God forglve me, I am to blama.'56

The second major incident is concerned with a
hungry stranger whom Joan wishes to fesd--and whom
she does feed, To her father, whe has declared
that rascals arc not entit led to help from bonest
people, she says:

« » oI would that you would think--then you
would see thet it is not right to punish one
part of him for what the other part has done;

tor it is that poor atm% head that does
the evil thtﬂn&. b\\t 1 is not m W that

is hung it is hi -f dﬂn\
nqhax‘l'ia‘?&_@,butu iréut .
innoccent, not ' uy'nyraa; )
even if u was winded to 1t.5

Eventually Joan's reasoning wes agreed to.[ hd. she was

told that she might give the man her porridgs,

56 m’. Ee 2#-
57 Ibid., P 29.
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She was embarrassed, and did not seem to know
what to say, and so didn't say anything. It
was because she had given the man the porridge
long ago, and he had already eaten it all up,
When she was asked why she had not waited until
a decision was arrived at, she said that the
man's stomach was very hungry, and it would not
have been wise to wait, since she could not tell
what the decision would be, Now ghat was a good
end thoughtful idea for a child.?

Several nicknames were given to Joan by her
playmates. First of all, she was called the Bashful
because she became extremely embarrassed in the
presence of strangers, The Patriot was another nick-
name "because," writes de Conte, "our warmest feeling
for our country was ceold beside hors.'59 The third
name was the Beautiful, "not merely because of the
extraordinary beauty of her face and form, but be~-
cause of the loveliness of her oharaotot.'6° One
other nickname was the Brave: once when a maniac
threateningly approached the children with an ax,
Joan went to him and with firm persuasion took his
hand and, holding his ax in her other hsnd, walked
with him to the village authorities, Entirely for-

getful of herself, she acted becazuse the man was

58 1pid., p. 32.
59 1bid., p. 36.
80 Log. cit.
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dangerous: might have killed some one and come o
harm himself,

Ae Joan grew older, she was very thoughtful
and serious. One day de Conte happened to observe
her as she was alone in the woods; he was startled
to see a strange, white shadow of grand proportions--
a winged shadow--gome upon her., He heard her speak:

But I am so young! oh, so young tc leave

my mother and my home and go out into the
strange world to undertake a thing so great!
Oh, how can I talk with men, be comrade with
men?--soldiers! I would give me over to insult
and contempt. How can I go to the great wars,
and lead armies?--I a girl, and ignorant of
such things, knowing nothing of arms, nor how
to mownt & horse, gor ride it. . . . Yet~-if
it is commanded--.

Once her decision to cobey her Voices was made,
her former energy and fire came back and an exalta~
tion filled her. De Oonte had been allowed to see
one of her visions so that he would have & basis
for belief in what she said; nmow she began giving
him commands and méking arrsngements for the trip
to Vancouleurs to see de Baudricourt, a Fremch
cagtain. A nes light was 1in her eye and a new

decision was in her bearing, these being

el Ibid., P« 69.
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born of the authority and leadership which

had this day been vested in her by the decree
of God, and they asserted that authority as
plainly as speech could have done it, yet with-
out ostentation or bravado, This calm
consciousness of command, and calm unconacious
outward expression of it, remained with her

thenceforth until her mission was acaowpllahed.'ﬁa

Joan was filled with a humility as well for she said
that God had chosen "the meanest of His creatures
for his work.'65

Perfectly self-possessed, "this marvelous
ohild"64 (a phrase often repeated in describing her)
went with her uncle to see de Boudricourt. Although
her first visit was unsuccessful, upon her second
trip to Vaucouleurs, de Baudricourt was so affected
by her eamestness that she was scon sent to the
Dauphin.

Her good sense end sagacity are illustrated
by the faoct that she thoroughly learned the political

and physical geography by diligently questioning the

crowds of strangers she met., A further ﬁw‘la of

62 Mé.ohpo 76.
63 Ivid., p. T4
64 Ibid., p. 8%
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this unusual ability to absorb knowledge quickly
is the way in which she learned to ride horseback:
horsemanship drill was necessary for the novices
in her srmy, but merely watching this drill for a
short while was sufficient training for Joan,

During the five night march to Chinon; Joan
was alert, vigerous and confident while the strongest
men in her company were worn out and irritable.

"A great soul, with a great purpose, can make a weak
body strong and keep it 80,962

Desiring to be simply clothed, as befitted
a servant of God, she refused the gorgeous clothes
offered her as she went to interview the Dauphin;
yet in the simplest dress "she was a poem, she was
a dream, she was a ap1r1t.'56 Despite "the holy
fox of Rhein:‘67 and others who worked against her,
Joan managed to convince the king of har mission.

Vetus hor eeaversstioni aaa nst RAGHE well be,

for, 1like other ki ra‘ he was used to getting
notﬂing out of people's talk but guarded phrases,

65 Ms; p. 110.
66 1., ». 238
67 1bid., p. 157.
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colorless and non-committal, or carefully
tinted to tally with the coleor of what he
8aid himself; and so this kind of conversa-
tion only vexes and bores, and is weari-
some; but Joan's talk was fresh and free,
sincere and honest, and uvnmarred by timorous
self-watching and constraint. Ghe said

the very thing that was in her miand, and68
said it in a plain, stralghtforward way.

Soon Joen of Arc was appointed General of the Armies
of Frange.

An intuitive ability for appraising men en-
abled Joan to chcose her men well, La Hire, cne of
the French officers, immediately perceived her
abilities and decame her olosest friend. Ons of
the extremely enjcyable parts of this novel is
that which tells about the first meeting of Joam
and La Hire,

The visit of ceremony was soon oveér, and the
others went away; but La Hire stayed, and he

and Joan ®at there, and he sipped her wine,
and they talkoa and laughed together like 01d

friends, esently she gave him some
1notzuet1ens. hil guality as ter of imp
which made hin breath stand :

u with, she said that all thm Ft.m-
1n-on must z out of the place at once,
;M:o:hun'l &H.m one of w:: tat;m_ .
ext, the rough carousing stop, drinking
must be brought within proper and striotly
defined ! .di and disi 1£no must take

8

the place of disorder, 4nd finally she

68 1bid., p. 158.







climaxed the list of surprises with this--
which nearly lifted him out of his armor:
"Every man who joins my standard sust

confess before the priest and absclve himself

from sin; and all accepted recruits must be
present at divine service twice a day."

La Hire could not say a word for a goed
part of a minute, then he said, in deep
dejection:

"Oh, aweet child, they were littered in
hell, these poor darlings of mine! Attend
masa? Why, dear heart, they'll see us both
damned firsti®

And he went on, pouring out 2 most
pathetic stream of arguments and blasphemy,
which broke Joan all up, and made her laugh
as she had not langheg sinoe she played in
the Domremy péestures. 9

Eventually, however, L& Hire yielded and her in-
structions were carried out., L& Hire was a man

"ginful by nature and habit, but full of super~

stitious respect for holy plaoes.'7° The enthu~
slasm of the reformed army, the hot desire arcused
in them to go against the enemy, &nd the devotion

to Joan surpassed anything of this scrt which hl
Hire had ever seem before, ‘

Te Frenoh generals® first abtitude toward
Joan was that she would be of gie’nt use to them
by inspiring the army but that she ioula bs of no

69 Inid., pp. 186-187.
78 Ibid., p. 189.
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help in the matter of militery strategy. These hard-
headed, practical men scon discovered their mistake:
Joan of Arec was a thoroughly capable military strate-
glst, who took full responsibility in her position
as Commander-in-Chief, Commenting upon her military
genius, La Hire said to the war-council:

She i3 a child, and that 1a all ye seem to see.
Keep to that superstition if you must, but you
perceive that this child understends thias com-
plex game of war as well as any of you; and if
you want my opinion without asking for it, here
you have it without ruffles or embroidery—-by

God, I thin?lsbe can't teach the best of you how
to play it!

The supposed writer of Personal Recollections of Jom
of Arc asks, "Who taught the shepherd-girl to do these
marvels--ghe who could not read, and had had no
opportunity tc study the complex arts of war?®(® He
explains that he thinks “"these vast powers and capa~-
cities wers born in her, and that she applied them by
an intuition which would not err.*(d

At times the msn. mn the tmt of
a beautiful girl who seemed 1!!0:‘!1; the child of

7 1vid., pe 249.
2 Ivid., p. 30%.
73 Log. cit. Further discussion of Mark Twain's

thecries o© orn gqualities in mankind may be found in
his "What is Kan?®
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Satan, simply fled. At other times battles were fought

in which Joan showed great coursge in leading her men
in the most dangerous movements., dJoan's heart over-
flowed with the joys and mthusiuns of waxr; yct
this aspeot of her emwm- is not stressed, At
her trial she said in m to u quutim

I m
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sleep, like any tired child.
This ™ignorant country-maid'77 in seven weeks

hopelessly oripped that gigantic wer that

was ninety-one yeers old, At Orlesns she

struck it a staggering blow; on the fleld

of Patay she broke its bagk, . ., . None

will ever be able fg cosmprehend thet

stupefying marvel,
Now Joan of Are was called "Savior of Frunce'79
by her countryuen,

The Coronation of the King of France

followed shortly. "The fantastic dream, the in-
eredible dreswm, the lmpossible dream of the peasant-
child stood fulfilled,"®® for the English powes

was broken and the Heir of Frence was crowned.

"She was like one transfigured, sc¢ divine was the

Jjoy that shone in her face as she samk to her

knees at the King's feet and locked up at him

through her tem.'n In the preface Joan is

- Pereonsl Recollscticise of Jom of
oty L2 L"’:‘%azﬂﬂ‘.& solleotiodg of Josn of

77 | (o I _
_Twala, Personal Regollsctions
Arg, v. I, ps Ble riections of Joa of

78[££Eb:2i£p
79 Ibid,, p. 24,
o Ibid., p. 48,
8l 1oq. ait.
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spoken of as "perhaps the only eatirely unselfish
person whose name has a place in pmfm.hht.ons‘:&
Immediately after the Coronstion Jom's unselfish-
ness is shown by the faot tm hq: enly ému s
the freedeam from tuo for m uﬁn‘

Although &n was yunﬂu ﬁu uu%ag
upou Paris, she did have the mtm m“ |
less important tam.»., end 1t was m nmtf ﬂnq
thet she was eapturod. by m g

i

pover in France that the a@ng | _
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the subjects upon which she was gquestioned in
detail. After 1llness and long confinement Joam
became a "frail 1ittle oreature with, . .sad face
and drooping form.*®* But she aid met gl te L
ner judges. | Ut EBR L b R
Josn of Aro wae ao’i m:u oﬁheﬂ %#lﬁ. 225
ndéntytoginﬂg ):,. ity to trul
ﬁw to :
bone an
her. m oou iM
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The secgond volume of this novel is based to

s very large extent wpon Quicherat's records of the
trials, Direct guotations are often given, the
material beinz avgmented when necessary; the tenor
of the trial is closely followed. Concerning his

writiog of Personal Regollegtions of Jean of Are,

Mzrk Twain once wrote in a letter to Henry Rogers:

The first two-thirds of the book were easy;
for I only needed to keep my historiocal road
straight; therefore 1 used for reference only
one French history and one English one--and
shoveled in as much fanoy work and invention
on both sides of the historical road as I
pleased. But on thia last third I have cons~
tantly used five French sources and Iive
English ones® and I think no telling
hiotonoa%gnnggot in any of them has gs-
caped me.

The scenes pressating Joan as & child are the most
outstanding of Merk Twain's mm a@im‘

 Mark Twaints treatment of Jom ef Aro is
bis conospticn of 1ife. Joan'a play

67 gnase sources aze ‘

M Bl

&8 De Lancey rergm, ‘Merk Twal
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are dsacoribed in =z manner tyrioal of Twain:
These were all good children, just of the or-
dinary peasant type; not bright, of course--
you would not expect that--but good-hearted
and companicnable, obedient to thelir parents
and the priest; end as they grew up they
became properly stocked with narrcwnesses
and prejudices got second hand from thelr
eldera, and adopted without reserve; and
without examination alseo--which gees with-
out sayiag,., Their relig%gn was inherited,
their peclitics the same.

Joan, however, had a tolsrance and an ability to
reason that made her an uvnusual child, We have
seon that she had the spirit to tell the priest,
whom she revered, that his banishment of the
fairies was unjust; Twain's own philosophy is
heard in & remark by Jeang "Poor little creatures!
. . . What can & person's heart be made of that
can pity B ch:htim"a oxma and yet ocan 't pity

a davilts ohud, tha.t 2 thousand times more M

14409° Again we hear Twain ia his qmm: of

Joan's frimﬂ&nn to ﬂ.l animals: mm

”h ’:?' ¢ o
m)' Ve Ir ’:‘;2: m 3

90 -
Small Mhaptorjin

%ﬁﬁgﬂglsg"go fr th.
unaided by any Christians,
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hospitable to them all, for an animel was an animal
tc her, and dear by mere reason of being an animal,
no matter about its sort or social station. . . .)91
In depicting her as a beautiful sixteen-year old
girl, he says:

There was in her face a sweetness and serenity
and purity that justly reflected her spiritual
nature. Bhe was deeply religious, and this is
a thing which sometimes gives a melancholy cast
to a person's countenance, but it was not so in
her case, Her religion made her inwardly ocon-
tent and joyoue; and if she was troubled at
times, and showed the pain of it in her face
and beauty, it came of distress for her countgg;
no part of it was chargeable to her religiom,

Tc Twain Joan was admirable not because she
was a saint of God’? but because she was, to him, an
example of ideal womanhood. In her life's story,
religious and political evils are reflected. Msark
Twain commented in his notebook:

Ecclesisstical snd military courts--mede up
of gowards, hypocrites and time-servers--can
be bred at the rate of a2 million a year and

92 Ibid., pp. 51-52.

93 William Dean Howells tells us in My
that Twain was a Christian as a very young man,
ut after he rencunced his faith in Christian theology,
he never went back to it nor to the belief in life
Ertei' dea.g}x- ::‘.;.-ka oonsc%gun %1;&:111;1.. (l:}éi:u Ehm
owells, Twain (N ork: Harper & rethers
Publishers, 1910), P. 32
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have material left over; but it takes five 9%
centuries to breed a Joan of Arc and a Zeola.

In this same notebeook he records & conversation with
a princess whom he met in Auatria, This princess
spoke of Joan's fate saying: "Poor child, but for
the priests it would not have happened but whenever
they meddle, harm sust come to somebody.® Twain's
reply was: "Particularly when they and politics
join teams and meddle together.'95 Henry Thomas
says that Anatole France tells us that seven words
summarize the entire history of the world: "Men
are born, they suffer, they dle."96 He suggests
that Mark Twain would have amended thease words

te read: "Men are born, they coupel one ancther

to suffer, they die."! Twain's contempt for

"the damned humén race" is, to a degree, found

even in his historical romance of Jom'e story,

9% plbert Bigelow Paine, ed | n ¥
Notebook (New Yorfk}s Harper m’:m‘iﬁ.%%-,
1955,. 50 ,42.

95 Mo’ P 3“0.

96 o | .
Henry Thomas, The - of the %1 ted States
(New Ycrk: Doubleday, l’)eraa and Company, Cop _‘§§§.),
p. 3100 :







i e

&0
Despite her heroic warfare sgainst the falseness
and treachery of a sordid age, envy, superstition
and hate in time succeeded in destroying Joan's
life., She was the "Deliverer of France®; never-
theless,
"the French Kirg, #zhom she had orowned,
stood supine and indifferent, while the
French prlests tock the noble child, the
most innoccent, the most lovely, the most
adorable the ages have ggaduood. and burned
her alive at the stake.
To Twain, Joan is the personificastion of
human ideals 80 lacking in mankind as & whole.
Real worth always impressed Mark Twain. His intense
humanity and latently chivalrous nature were awakened
by purity, beauty, and tendernou while h.'m soathing
sarcasm was arousesd lmm he enoanntom thu,
stupidity, aad Wlty., n\m it 18 that Jom of

Arc was Mark Twain's tmuto mmnrs”

Forty years before writing mm
mgmg&m ‘!usn found a paper nm dom

9‘ruu,m ’ﬁ.ios.i_!;!a

V. I.A P. Xiv.

99 Albert Bigelow Paine y in, 11 (New
York: Harper and Brothers, Pub]'.i anmh 1&36.
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the street, Having then a prefessional interest in
any printed page, he picked 1t up., It happened to
be a page from & history of Joan of Are, descoribing
her in the prison at Rouen where she was being
mis treated by twe soldiers. Albert Eigelow Paine
tells us that Mark Twa2in then aoguired an abiding
interest in both Joan of Are and histo-ry.loo
As Mark Twain grew older and became more disillusioned
and bitter, Joan became a greater and greater
fascination for him. Twaln always tended to
idealize women, especislly his wife Livy and his
daughter, Susy, Perhaps his' association with the
genteel tradition, through such people as William
Dean Howells, Joseph Twichell, Thomas Bailley Aldrich,
and Jervis Langdon, augmented this tendency. Jcan's
gourage, simplicity, and faith made her seem one of
the few people of the past juatifying the aumn
of h\mmitx..lm ‘ - |

Too often deseribing Josn simply by explana~ X
tory comment, Twain has not succeeded in making her

100 paine, Mark Twain, v. I, p. 81,
101 Ferguson, Mark Iwain: Men snd Legend, p. 256.

it Y. 2o Hoais
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a convincing human being., He revered her too
highly to meke her human and alive--she is too good,

In The Gilded Age a remark made congerning Lsura

ought to have been applied by Iwain to Joani "We
are sorry,” the suthors write, "we camnot make her
a faultless heroine; but »¢ cannoi, for the reasom

S Joan's oocasicnal anger

that she was humes,”
is righteous anger, The "only harsh speech Joan
ever uttered in her 11£e"1% wes in condemnation

of a Frenchman who was praising Henry as king of
both Englend and France. 8She saild to him: *'I would
I might see thy head struck from thy body!'--Then,
after a pause, and crossing herself--'if it were

the will of God."lm Joan of Arc was to him al~-
most superhuman, an extraordinary personality who
should be studied and revered but who would never be
understood.

Romance bever dies even in an age of official

1z Mark Twain and Charles Dudley Warner, T v
%%ﬁg %g_, II (New York: Harper and Brothers, ghers,
9 2 . ' '

103 twain, Personal Recollections of Joan of

Az, V.« I, Pe 5ls

10% poo, git,
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realism, The sentimentalipem of much of the nineteenth
century continued to be reflected in Mark Twain's
works as well as in those of other writers. Personsl

Recollegtions of Joan of Are was written during a

brief romasntic flare-uwp in the American literature
of the 1890's, a time during which many historical
roménges were written by other authora.m5 Joan's
story served as a romantic escape for Mark Twain
in this decade of his deepest pessimiam, The
lofty, beautiful gualities of the human race were
completely realized in Joan of Arc: pure, intelli-
gent, steadfast in her lofty missicn, coupagsionate,
unselfish, lovable, winsome, Joan comsanded Mark
Twain's devotion. As Vernon Louis Parrington
commented, Mark Twain saw in Joan of Arc the Domnedl
of James Branch Osbcll.mé

Al

105 wa)ter Puller Taylor, A History of Amerioas
Letters (Beston: American Book 605"9&)', ﬁﬁr. P. é?;.

Vernon Louis Parrington, Main % ts in
Amerigan %%%!L I1I (New York: Har'uour‘t, ioce, and
ompany, 1927), p. 91,
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works concerning Joan of Arc are entirely different.

The one 1s a satire, which cospletely disregards
the historical Joan, while the other is a rational

explanation, which attespte to portray the actusl

’ Joan &8s oppesed to the legendary Joan, France's
attack is not 80 much dirsoted uwpon Joan herself
as upon clericalism., Both Voltaire and France
are motivated by what they feel to be the needs
of their periods, and use similar literary forms
common in French literature~-satire and tradition-
destroying raticnalism.
In begluning The Maid of Orlesuns, Voltaire

writes: :

The praise of saints my lyre shall not rehearse,

Feeble my voice, and tco profane my verse;

Yet shall my luu to laud our Joan incline
Who urcngh#. tu oat& meh yrod:gin dhrino;

Whose virg: t?n
And ;a;e 0 f: 1117 M}a u‘ 3
However, Jom of Arc s not ln&l(.&»m W md

George Smollett See Libliography./
R, Dullont, 19“3# 33’

e - . : e .~.;T ik,
of hlt % vols, /R modern ver: for, v %%h |
hands, on the translation (1761- of Tobias

SRR _ York: E,







e Roprmat gy el

N o

e

86
bawdy mock-hercio poem, To understand why Voltaire
treated Joan as he did, several things must be
known, First of all, 1t 18 to be noted that the
historical conception of Jom in Veltaire's period
1a not the historical congeption of Joan teday,
Second, the standards of morals and decency in
literature differed from those whioch we more or
less uphold today. Third, Voltalre, an outstanding
figure ian the Age of Enlightenment, was satirizing
the Jdoan of Arg legend, rather than the historie
Joan, in an attempt to meke humanity mors oivilized
and tolerant, Finally, the poem was written for
the amusewelit of his friends, Let us discuss eagh
of these facts in more detalil,

Voltaire's The Maid of m‘prumta Jdoan
as a twenty-seven year old girl, a former barmaid,

These were accepted as mwag facts in mtm:.ul

period, For example, David M the Seottish

philoscpher end historisn belonging o the ozghmm WE

century, ssys in Ihe m.*.m of m

In the rilhsc of W near V :

on the borders of Lornm, muo lived a
oountry girl of twenty-sevean years of age,
galled Joen d'Arg, who was s servant in &
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des autels,dans les temps hé}ci ues, ou Jes
hommes en elevajeat leurs libérateurs.

It is further apparent in this essay that Veltaire
believed Joan feigned miracles but was, nevertheless,
worthy of tueae mira.clea.l"
*A gonsiderable time ago (at far too early
an age, in faoct),® G, K, Chesterton writes, "1
read Voltaire's La Pugelle, a savage sarcasm on the
traditiocnal purity of Joan of Arc, very dirty and
very furmy."5 As has been briefly indigated, moral-
ity is only one aspecot of The Mald of Orleans, the
dominant one being the satire of superstition; the
ridicule of Joan's virginity is of special im=-
portance in this satire since her coutemporaries
felt that meidenhood had a special power. In the
poem & stupid monk Lourdis zcued ®ag loud as he
could bawl"; "She is & ma.. 20 tremble ﬁzhud.'l

3 ’I’ozmn 'r.oua m!-u m;, foltaire's
prsge et o b aiz..,, R
Compare Voltaire's. statement to that of ' .:’c
um:ma hercine, to whom 'Rh more g _‘ super-
stition of the ancients would have ere m altars,

was, on preteuce of heresy and magic, delivered over
alive tc the flames, and expiated, by that dresdful
punishuwent, the signal servige which she Weud
to her prince and %o her nagive countzy.*® s The
History of Baglend, II, %

“ m.; Po 25.

2.8. ks msta:m, ®The Maid of Orleams,”
ﬁ;t}_ Thing : (Ioendon: Methuen and Company,
imited, 1325), po ‘
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CTOW. « « .“6 He continues saying that she is
& mald--ask her benediction; she is a maid--she
has wrought miracles; she is a mald--she will
conquer her encmies. In his satirization of
Joan's purity, Voltaire becomes very ribald and
obacene, However, he was writing in the atyle
comnmon to his sge, an age in which the morals of
Louis XIV were copied by society, The most well-
bred French ladies of the eighteenth ocentury did
not feel offended or embarrassed in reading and
enjoying that which would make the well-bred Ameri-
can ladies of the nineteenth and twentieth centuries

blush, Carlyle rather rashly says of Voltaire's

mock=heroic epic: s

The Mald of Orleans was deemed the fit subject
of a poem, the wittiest and most profligate

for w ch literature has to blush. Our illus-
trious . hides his head ma contrasted

novice by m .m of this arcl

Today parts of mw_gg_ m are now ugar«a
as repulsive rather than amusing and definitely un~-

® Yoltaire, The Maid of Orleans, XL, 136-137.

T m
omas Carlyle e of hi
(New York: Ghnarles Son' 1‘!&9 F %ﬁz
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poetic; our tastes conceming the rude horseplay and

coarse mirth have changed somewhat, The Maid of Orleans

represents the humor of sighteenth-century France.
"Incredulity, let us remember, aocording to
Aristotle, is the foundation of all knowledge," wrote
Veltaire in his "Observations on History." "This
maxim shpuld be attended to by all those who read
history.'8 In this same essay he says: "I do not
believe even eye-witnesses, when they report things
inconsistent with common aense.'g These ideas are
a partial expression of the view of his age——the
Age of Enlightenment, of Reason, of Voltaire. In
this sge there was a definite revolution in the history
of thought; the leaders of this movement were called
"enoyclopedists,® Voltaire being the most powerful,
The dominant thought of the Age of Enlightenment in-
cluded an ardent belief in the idea of progress, in
experincntal science and in reason; resson, regard-
less of 1ta limitaticns, was thought to be the best
guide avallable for the oconduct of liro.lo vuitaaro

8 f -
Voltaire, "Observations on History,"
XXXVII The Works ég Yoltaire, 42 vols. L0
graphy ew York: E. R. ont, 1501), 2635.

7 Ibid., p. 272,

10 Norman L. Torrey Yo;!a%;s and the -
enment (New York: F, S. Graf 8 and Company, _9}%5. Pe 1s
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was convinced that human misery ies the result of
human stupldity, that the eradication of that stupi-
dity would make life much more endursble, Among

the evils which Voltaire attempted to overcome

were the narrowness, cruelty, and dstortion of
religion in the hands of meddlesome intruding,
ignorant priests and the superstiticus laymen,

He believed in a god, a creator of the universe,

but he completely rejected the Bible and Christiani-
ty; he was firmly convinced that the churchmen were
1mpostere,u fattening themsslves through the ex-
ploitation of a false renglm.m France was an
extremely intolerant nation, the Edict of Nantes
having been tormallj rabu.led and the Protestants
greatly persecuted; Louls XIV had encoursged his

11 yoitaire's view of churchmen is expressed
well in Candide, as Candide mtmmann htho
land of 0t "Candide was Mo

priestz; aad aﬂqd 'hon th e; nm gm ola man

smiled, ‘'My friends,' .gd 1 priests;
i g "‘,:’::,’," 2&» ."‘5“‘“"‘"&*"
pra every mo ve or 8
thousand msum. l'nntl Have m no monks to
teach, to di » to in and to
burn people w u aot agree nth the ‘For ﬁst,
/j should have to bmu roohihlm tlu 0ld man,"

[}

1;3_20 Candide (New York:

12 Ben Ray Redmen, ed., "Editor's Introductiom,”

;g 3_._!% m (New York: The Viking Press,
Ig%y » Po

Modern Library, n.d.),
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scldiers in every excess of cruelty upon those who
would not embrace the king's Catholic;:ls\'n.13

In Voltaire's general campalgn against super-
stition, empty fears, and 1dols, some good things
and some good people were unjustly hit as & result
of his intensity, tremendous ardor, and his enor-
mous power of raillery. His treatment of ths Maid
of Orleans was simply an additional, humorous ex-
cursion in his caupaign against the evils of the
clergy and of the pretense of divine intervention.
Voltairs surely was not born to celebrate saints,
a3 he tells us in the very first line of this bur-
league which ludicrously chareacterizes Joam &and the
other saiuts and monks in an attempt to make them
descend from & high level to a low level and thus
show their imncongruity. '

This poem was not written for the public
but rather for the amusement of the friends of
Voltalre, His contemporaries enjoyed this mOTe tham
any other of his works; b where a8 poctorny has

13 Oliver H. G. Leigh, *Introfuction,® Intreduc
I, The Works of Voltaire, 42 vols. /See bihliogrup.
(New York: E. R. DuMont, 1901), 42.

14
George Brandes I (New York: Tudor
Publishing Oompany, 1930) !%Uw
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been most scandalized by it., It was admired by his

freethinking friends because of itz importance to

them in their struggles tc free theumselves from the

grossest superstition. The poem was Voltaire's
greatest source of worry since he was in constant
dread of its surreptitious publication, whioh would
result in an asccusation of sacrilege. Voltaire has
made several interesting comments concerning this
"folly" in letter to various friends, In one to
Father d'0Olivet, a Jesult who had been one of his
teachers at Louis-le-grand, he wrote:

What you c2ll my Ariosto /The Maid of Orleams
is & folly by no means as long as his; nom ho

gigliato tante coglionerie. 1 should have been
ashamed to have devoted thirty gantos to these
whimsies and to these debauches ¢ ination.
I have but ten cantos in my Joan, /Even-
tually however, he wrote enty-one cantos
for the published editicn So that I'nm at
least two-thirds wiser than Aricsto, These
diversions are the interlude of ay work., . . >
The idea for the poem originated at a dinner
given in 1730 by Richelieu., 4 discussion of en ad-
mittedly poor epic sbout Joan by Jeen Chapelaime

(1656) brought about a challenge to Voltaire to write

15 ¢, E, Vulii 1o;t%p. (New York: Dodd
Mead, and Company, 19?3: Pe 9%, .

e e B T TH | Ty ey ey s~
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a better one. He began his mock-heroic epic asbout
Joan at that time, gradually adding to his original
lines. About four years later a letter to his friend
Formont tells of his objection to the application of
the term “epic" to his poem:

I have worked rather in the veln of Ariosto

than in that of Tasso, 1 wanted to see what

my imagination would produce when I gave it

free reign, and when fear of that narrow

critical spirit now reigning in France did

not restrain me, 11 am ashamed of having

progressed so far on such a frivolous work,

which is not designated for publication;

but after all, time might be employed to

worse advantsge. I want this work to give

my friends amusement from time to time:

but I do not '&ig my enemies to kiow a

thing about it,

His enemies did learn about the mock-epic,

however, and his fears were realized when in 1755
it was first published, filled with errorse and
additions by those who wished to hurt Voltaire,
The Pope prohibited the beok; Paris bumed it., A
Parisisn printer was acntenced to nine years in the
galleys for printing it. It sold Miy well and
waa read with nthmtm.n m ﬂut authorised

16 Normen L. Torrey
(New York: Morningside !otgb 'ggéi’i

o Torn:s 03 Telientyre, The Lifg of Yoltaize
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edition was printed in 1762: at thp tize Voltaire
published his version, Mttu; oﬁ.mnl um tm
would offend various pmm“ 8l
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monkaa--"A curate of the place,/Anxious that all
his flocks should merit grace,/In bed, at table,
and in prayer, on fire., . . ."$J In accord with
the tone of the poem Joan 18 described in the follow~
ing manner:
Twe large black eyes stood even in her head;

To grace her vermeil mouth, of lily hue
Were ranged her teeth, in number thirty-two,

Whose even rows, stretohed wide from left to right,

Were edged with gums like coral purely bright;
Firm was her bosum, though of cclor brown,
Tempting the cowl, the helmet and the gown;
Both active, vigorous, and full of blood,

Her large plusp hands for every work were good,
She'd carry burdens, empty cans of wine,

Serve peasant, noble, citizen, diviue,

And walking, sturdy blows would often deal

On giddy youths, whose meddling uands would feel
Her well turned limb and heaving bosom bright;
Cheerful she was, theough working day and néﬁht,
Nor ever would her dauntless spirits flsg,

Armed by Saint Denis, Joan proceeds to the

court of Qharles at Tours on a winged, gray ass,

22 popius Smollets continued the light, mock-
ing tone of the work itself in his annotations, Of

Joan he says: "She was the daughter of Jacques d'Aro

and his wife Elizabeth, or rather Isabella Romee;

being then about twenty-seven yeers of age, and serv-
ing a public-house; from which it is obvious that
her father Wwas not a curate; such & atatement being

a poetic licence, which should not have figured in
a_poem 80 truly heroic and grave &3 the present.®
[?gltaire, The Maid of Orleams, XL, &7

23 Ibzgo, P 650
2% 1p1d,, p. 69.
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When she arrives before the King, she is called upen
to prove heraself truetworthy of the King's task, The
King eays: "Joan hear me: Joan, 1% thou'ft a maid,
avow."25> B2he angwers that the doctors may be called

to see,

By this ssge answer Charles knew she must be
Inspired and blessed with sweet virginity,

"Good," said the king, "since this you know so well,
Daughter of heaven, I prithee, instant tell,

What with my fair one passed laat night in bed?
Speak free." "Why nothing happened," Joan then said;
Surprised, the king knelt down and gried sloud--

"A miracle!" Then crossed himself snd bowed.2

Joan vows by her courage, by her sword, and by her
virgin power that Charles shall soon be anointed with
holy oil at Rheims, The courtiers press around her
amazed, feeling "the glow divine," the thirst of fame,
and the desire to ravish her,

Voltaire's Joan 1s not gquite faultless. She at
timea rebels at Saint Denis's plans md uémuus is
4 blt jealous. Omce she is aggrieved at not having
killed & man she desired to kill:

Bome jealcus germs Joan stifled in horz),um.
Her heart upbraiding destiny's behest,
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We are tou that her air was ticmg "but g-:tlo
all she 8aid,""" The Maid has the wﬂ.m :
qualities of Mu. qaa she ;s mm u hm
a masouline vmm mm; of & mtsq; we '_ |

The n@r;mu is mg( %b dw
extent with ﬂw lm: and trials otm viI
and Agnes hm,gg mis tresss m&ﬁﬂc Ann
disguises umlg in the q-kn:fm m omu
g0 in puzsuis of her loverj she is m*n&m:
by the mum. Later Aun- mu_mxuw ufu w il
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to join the battle; she ugkn a -m who luste for her,
rampliz mwmﬂﬁ erimson rntmd
gy e mmavmm:mtwg e

'@oue umi _ leave inn
Base ml&
Another msmut Aa the gﬂt ao m -m

Her-mh:om. n m ﬂlo day lﬂw & zs«m m

" Y [,

with the hgluh &t mh ul fought d

5 . .

-~

=g g
LT BRI ¢
' b aae S

ey te

W
o,
3 4_" el

b

(*Their bosoms gz.m -Ms m-mnuﬁ 3 3% ,m
each belleved m«ﬁoﬁ was on lﬁfs M“ét?“ m
phrodix hummummzﬂRh leat







100
Beeluebub's help he imspires her ass to make love to
her and to respond, but Joan n-ugu to control her
sudden passion until mu and a mm m‘o to h:
rescue, The Mi bmto Mﬂ :

m we fﬁaﬁu'w gy
plotures Joan u ‘Mvm m ﬁ
to her m,l,o 1; k
these txﬂ'ti of beau
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hie realistic, anti-clerical literary predecessors
we find Voltzire, Steandhal, Zolea, and Flaubert. Ihe

Life of Joan of Arc is Frence's attespt to present

ss nearly as possible the real Joan as she is seen
when "the radisnt glouds of myth,">¢ whose billowa
make an imposing Mald, are remov ad.

"Joan is made of nothing bud poetry," Anstole

France ongeé Wrote.

She stepped out of the popular poetry of Christ~-
1enity, the litsnies of the Virgin and the Goldem
Legend, the mervellous stories of those brides
of Jesus Christ who put on the white robe of
virginity and the red robe of martyrdom, She
emerged from the pleasing sermons in which the
sons of Saint Francis exalted poverty, candour,
and innogence; she game forth from the eternal
fairyland of the woods and the fountains, from
those artless tales of our asgsstors, from those
that inspires them, in vhich girls of the

A

the songs 1and of oaks :
18 111 1 ";"-'.
| i i
> L:" 1":‘1""
= A LA
e
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g e T
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She is moulded out of poetry, like the 1lily
out of dew; she 1s the living poetry of that
123‘:}233‘:&1&00 which she loved with a miraculous
Having long been dissatisfied with the literary works
giving Joan's story, Fronce dreamed of "a chroniole
in dialogue, accompanied by musio; for the ideal
must be joined to the real.'y‘ This piece, to be
written in siuple ad artless verse, should not be a
work of art but a work of faith, the falth and view
of the fifteenth century. Such & work was Anatole
France's ideal of the portrayal of Joan, He loved
the patristioc legends and knew them well; the "saored
fairy-tue".35 history of Joen he th’c‘;uéht incompara-
bly beautiful, :
Then why did France write & 1life of Joan of
Arc which has been furiously attacked as & denigra-

tion ot Jeau? He once mm&u}& his optntﬁ ﬂu‘

"all the historisns frem m«m to mm m ot

narreto e of ﬂn;l.o."’6 M io W tmz qqut

J_*' (
’jmh;hrmm, -:mqrmaam gh

%&nﬁm’n , Seaond Series, trms. by A ¥. Br

Chapman (London: John Lane, The
Bodley Head, 1911&): B. 338, ‘

3% Ibid., B 333.
35 habh rraneo "Concerning Joan of Arc,®

% % Third Series, trans. by D. B,
ewart yJ. Luuwudmnm
(London: John nme, The Bodley Head Limited, 1922), p. 2}9.

36 Anatole France, “The lmu pt mhry.
On Life and Letters, Second Series, p, 113.
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agreeable; he wrote:

I would even regret it if history were exaoct,

I willingly say with Voltalre: reduce it %o

truth and you ruin it: it is Aleinous robbed

of his enchantment, It is only a succeasion

of images, That is why 1 love i%; that is why

it un%?e men, Humanity is still in its child-

hood.
Yet his own history of Jean attempted to give the
realistic, traditicn-deatroyiang truth conceming her
1ife and her age. Yo determine why France did thise
we must note the active part the Church was taking

in a campaign ageinst socialism in France during

the early part of the twentieth osttursy,., Anatole

France was a progressive favoring sociclliem, As

progressive thought geined followers in France, the

Church lost followers. The Church needed some foroe= 4
ful gesture to guln the atteition and ilnterest of
its people in Frence., Thus, it seesmed to Anstole
France, the Church gaw in the beatificstion and
canonization of Jean of Arc, the naticnal hercins ¥
of Frence, the necessary atitention-arresting to:.c;.." X
It was to coubat this foerce thaut he suddenly bagan

B b e A e e i

37 fpid, pp. 113-224.

38 Jacob Mxelrad, Anaicle Framce: A W4thou .
(Bew York: Ea:ﬁ'm BTCUners, ﬁ&b&oﬁers,

)s PPe 334=315.
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He was a romanticist as well sa a rationalist and a
skeptic. Although he had beautifully plctured Christian
characters and faith in such works as "Our Lady'av-
Juggler,® he had alec depioted Christians and Christian
institutions satirieally in mw
treatuent of Josn of Arc in the blom.'lphy is & ;‘mh
of his rationalism and hic.gnt&-elaricalisn rather
than his romenticiam, for ita intended purpose is to
show that religlous legends sre ii_.ith@ﬁt :tm@u‘on in

Rl o
-‘l

sgelential paz-f7ﬂh
saints, is the utn:y-c# the
%»empag. Orbez h N,
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An ignorant, superstitious peasant, a ingenucus
child, passionate, filled with hallucinations, is

presented to the reader of The Life of Josn of Arc.

Thie girl is, to Anatole France, the real Joan of
Arc., She was wholly sincere, truly believing in
her voices. She was a saint, a salnt having all
the attributes of fifteenth century sanctity. But
to Anatole France sainthood is not a very admirable
characteristic, Jeanne's father was worried about

her behavior:

He knew not that she heard Voices., He had no
idea that all day Paradise came down into his
garden, that from Heaven to his house a ladder
was lei down, on which there came and went with-
out ceasing more angels than had ever trodden
the ladder of the Patriarch Jacob; neither did
he imagine that for Jeannette alone, without
any one else perceiving it, a mystery was being

country. Such a statement is hardly coredible, but
the history of Orbercosia, as it has been related,
seems hardly more worthy of belief, The life of
that saint by the Abbot Simplicissimus is three
hundred years later than the pretended events which
it relates and that author shows himself excessively
credulous and devoid of all qﬁjﬁ%oﬂ» {mlqi: :

Fran : land (New York: The Modern

Hiasas 153355 edulity of people
rar 432005 PPe 1i(~115,.) The coredulity of peop
is s::{iu in ;qgard to the legends of St. Orberosia

and Joan of Arc, and the reaction to Anatole France's
history of Joan is similar to the reaction of Abbot
Simplicissimus's histery of St. Oberosia., Both

%%_g%ig% ioan eﬁfo% and Penguin Island were fire
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played, a thousand times richer and finer than

those which on feast days were acted on plat—-

forms, in towns like Toul and Nancy. . . .

But what he did see was that hie daughter was

losing her senses, that her mind was wandering,

and that she was giving utterance to wild words .2V

This rather hysterical, very suggestible and

impressionable 1little girl was steeped in the mysti-
cism of the fifteenth century. The fifteenth century
being & time in whioh pecple frequently heard volces

and saw visions and a time in which vivid legends

and colorful religious services stimulated the imegina~-

tion easily. Jeanne's miraculous mission ¢can be ex-
plained, France felt, by the Mfluénee of a clergy~-
man who wished to use her &s & tooi; stating this
priestly direction in the introduction &s only a pro-
bable, not proved, possibility, he maekes it a fact in
the body of his work., The national misfortunes in
war imposed great sufferings upon the prieste. One
of these priests saw Jom as an exceptionally pious
girl, who was able to see things iﬁmgbla‘ to the
majority of Christians; he realized that Joan could,
with direotion, become the angc‘lia; deliverer foretold

¢ Frence, The Life of Josn of Are, I, 68.
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by legend. Jeamnne lived a life of illusion, "know ing
nothing of the influences she was under, incapable of
recognising in her Volices the echo of & human voice
or the promptings of her own heaxt.'sl "Like those
who walk in their sleep she vwas calm in the face of
obstacles and yet quietly persiatent.'sz

Because of her mystiocal nature, because of her
confidence in her mission to lead the king to his
coronation and the army to victory, and becauze of
her fame through forged miracles told about her, she
was accepted by the French people as a Maid of God.
Joan's faroical examination by the doctors at Politiers
was advantageous since it alloved Joants reputation
to spread., In France's comments concerning this
questioning, we are able to see clearly his attitude
toward Joan and h.ar age, He writes:

With men-at-arme she felt at her ease. But the
doctors she could not tolerate, and she suffered
torture when they ocame to argue with her, Al-
t these theologimns showed her great consi-
der. inn, their eternal qﬁ:ﬁm mhor;
thcxr slosness and their rated

eavi. exaspe
her, She bore them a grudge £ '-m-b»mna
in her straightway, without proof, and for

m., Pe 47,
22 Ibid., p. 67,
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ing her for a eign, which she could not give
them, since neither Saint Michael nor Saint
Catherine nor Saint Margaret appeared during

the examinaticn. In retirement, in the oratory,
and in the lonely fields the heavenly visiten ts
came to her in crowds; angels and saints, des-
cending from heaven flooked around her, But
when the doctors came, lmmediately the Jagob's
ladder wes drawn up, Besides, the clerks were
theologiana, and she was a saint, Relations

are always strained between the heads of the
Church Militant and those devout women who
communicate directly with the Church Triumphant,””

This ironic style is characteristic of Anatole France;
yet it is found less frequently in The Life of Joan
of Arc thsn one might expect. It is always present
in the rather sarcastic comments cencerning Jeamme 's
sainthood,

The judges accepted Jeanne as honest, simple,
devout, a person 'hb might be cﬂpocted to work
miracles. Her apparent vanquishing of the doctors
in argument made her seem like amother Saint Catherine,
But pecple were eager for marvels so -'_tha}' a few weeks

after the inquiry a wonderful story was being related:

. . .when, at Poitiers she was preparing to
receive ghe communion, the priest had one
wafer that wes consecrated and aother that
was not, He wanted to give her the umcon=—

- ——

23 1oid., pp. 194-195.,
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secrated wafer, ©She took it in her hand ad
told the priest that it was not the body of
Christ her Reedeemer, but that the body was
in the wafer which the prieat had covered
with corporal, After that there could
no doubt that Jeanne was a great saint,

France feels that Jeanne is not important in
regard to the French victories at Orleans and else-
where, Her arrival may have acgelerated the Engl ish
fall, but that fall was inevitable. The English
armies were tecoming weak and desirous of going home.
All that wes necessary for the French toc win battles
was a little confidence, and that ocunfidence happened
to be supplied Dy Jeanne's sauctity., France writes
that the state of the Epglish army may be judged by
the battle of Patay where it was imuediantely destroyed.
Jeanue was not a military genius and did not give
orders to men-at-arma; "she did not lnd the men-at-
arms, rather the men~-at-arms led her, They 2:68"834’04
her, not as captain of war but as a ‘bringer of ma
1uek."55 France says:

The Maid arrived lutero the ohaghtn was
ended. She saw a Frenchman, who was lead-
ing some priscners, strike one of them such

5% mbig., 1, 216.

55 1osd., pp. 372-373.
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& blow on the head that he fell down as if
dead., ©She dismounted and procured the
Englishmen a confessor, 8he held his head
and comforted him as far as she could. Such
Botirs: 18 Wab M6 wirs CEIS ReLTE micD
And that, according to Francse, was her usual part in
battle,

An interesting notation is made by France when
he explains that Jeanne was not the only one who
atiributed the defeats of the Fremch to their riding
forth acoompénied Dy bad women and to their taking
God's name .1n vain, Seversl times between the years
1420 and 1425 cursing and blaspheming the nsmes of
divinity had been forbidden in deorees by the Dauphin'.
There were penzltles of fines and of ocorporal punish-
ment in certain ocazses, These decrees alsc asserted
that wars, pestilence, and famine were caused by
bluphm.sql

After the coronatlon of Charles VII, Jeamne k.
wrote a letter to the pecple of Rheims reassuring | = 'f
them that she would bring the king's army to their

56 m., Pe 376.
57 zpid., p. 253.
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aild if necessary,

She had then attained to the very highest degree
of herolo saintliness. Here in this letter, she
takes to herself a supernatural power, to whioh
the King, his Councillors and his Captains must
submit. She ascribes to herself slone the right
of recognising or dencuncing treazties; she dis-
poses entirely of the ammy, And, because she
commands in the name of the King of Heaven, her
commands are absolute. There is happening to
her what ancoeasarily happens to all those who
believe themselves sntruasted with & divine mis-
gionj they constitute themselves a spiritual and
temporal power superior to the established powers
and inevitably hostile to them. A dangerous
illusion and productive of shocks in whigh

the 1lluminated are generally the worst suf-
ferers! Every day o% her life living and
helding converse with saints =4 agels, mov-
ing in the splendour of the Church Triumphant ,
this young peasant girl came to believe that

in her resided all streggth, all prudence, all
wisdom and all ccunsel.

Joen hsd = temper, 8She refused to eat food
that she knew had been atolen.

In reality, she, like the othere, lived on
pillage, but she did not know it. One day
when 2 Scotemen gave her to wit that she had
iust partaken of some stolen veal, she flew

nto a fury and would have beaten him: mgly
women are subject to such fits of passion,””

Another French woman, Catherine de la Rochelle, was

58 pnatole France, The Life of g; sn of Aro, II,
$rans., by Winifred atcplx:‘n'n' u&%“ B3 roaoricl%ﬁm
(New York: John Lene Company, 190%),

%% Ibid., P 5
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also mbjoct to visions and to pus;oa., Mc
was on friendly un‘i wuh lin gnul she hcgu ‘l;o
suspect her oct m b, rmi, ﬂtmm oha uwud
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regard Jeanne as a nzutiry gmun; ence he e‘oh‘mh

He regerds e a fact gm qwu o!* hrvm« ullm
visited her cultliﬂud as qﬁ:ﬁ hpd Mf hu' a&ntam .
was a Spy; i'h,‘.c? mmlﬂ _‘
as a monk, &8 tmm ﬁ‘

! lyu-
e

not perceive that Nm m )
B I
we must hﬂhﬂhﬂhm . @

that she was a child, "as gpemt of wer as of 1“ 063
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knowledge of & sword at the Church of 8t. Catherine
at Flerbois., Of this France writes:

Saint Catherine could not refuse a sword to the
damgel, whom she loved so desrly that every day
and every hour she came down from Paradise to see
and talk with her on earth,——a meiden who in re<
turn had shown her devotion by travelling to
Fierbois to do the Saint reverence. . . .

Voices indicated one sword among the multitude

of those in the Chapel at Fierbols: « »

Jeanne in a letter caused them /the cusiocdlians

of the chapel/ to be asked for the sword, whioch
had been revealed to her, In the letter she said
that 1% would be found underground, net very deep
down, and behind the altar. A% lecast these were
all the directions she was able to give after-
wards, and them she could not quite remember
whether it was behind the alteér or in fronti

fias she able to give the eustodians of the chapel
any signs by which to recognise the sword? She
never explained this point, asd her letter is
108%. . s+ « The custodisns of the chapel g,;s‘!a
him '4_31 rmourer appointed to carry the letter
to Fierbois/ a sword marked wiih five crosses,
or with five little swords on the blade not far
from the hilt. In what part g‘ the ¢hupel had
they found it? No oue knows.

Another miracle often xaiatcd h::;ths rmmon
of a dead child long mough to bapiize it To ex-

plain this wiracle France relates & similer miracle

previously performed and nm hﬁlagaau are '
cosooiated with other saints and are therefore
passed@ to them, France lamedis with mook serious~

66 France, The Lite of Jesn of Atc, I, 224-225.
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nese the death of an umbaptized baby, who for the
lack of & few drops of water died the enemy of his
Creator and either seethed in hell or -u bm;m
from God's sight m.me 1 ),uw.‘? | |

mmmy. of copzu, -u-hm was mm
by the na&n at tho W says M &t
thie time she did mot hau &thmql'
what Wes 16 Be dnc Wﬂh hﬂ’ iﬂﬁ full of m.
she imagined she was setting forth for some s:mi
and noble GQM&MWQ'# ﬁm m m
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University of Paris."/” The doctors 0 the hhotm:'
were Burgundian2 snd ww by _mceuw uﬂ W i‘l-
clisstion, gbserving the Treaty of Troyes faith- i1
fully and bonaﬂn; thm Oharlola hnd far‘hﬁﬁu m
righte te n'm. 3R ; .

‘,n‘

.a‘fi‘ '






f - 118
prelate, the Ceunoillor of npg xa"sﬂﬂ Geuchea ‘
definitely suspected her ot utoharptt, and bmn, |
he realized that siunce she m mum tbp-umpm
to his comatlm, m tﬂd ﬁt W wm hc tm

prison than .tl ic,t
that her m mm m






But Jeaune wae wnafraid, for m“io’un had tom her 3 3 |
to fear nothing, "Fearless ln'ncny; whence au- 1144
mraouummhn?oxmuptzmmm
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In defending his own skepticism and skeptiocs in

general, Anatole France once said

Remember also that, 4f the judges of Jeamne
d'Arc had been akept ical philosophers, instead
of pious fanatice, they would gertainly never
have burned her. The conclusion is that
skepticiem proupis the most humane 3entims%83,
ané thet, in any case, it prevents orimes,

Thus 1t was that Anatole France attempted to

confute religicue superstition in his Life of Josn of

Arc so that before her caponization the historical

truth about her would be known, His concepticnm of
Joen is entirely different from the usual one,
especially in regard to the influence of sowe priest
upon her. This history of Joan of Arc is a work of
a.rtsl--the tale is simply yeot baa.htitully told for

the most part, and some of his descri pticns are out~
standing, This work should, perhsps, be called pseudo~
hlabrr, for although France's thaéﬂ W lm

W Anato le Fraoce 'm? un,' Tecor
Paul Gsell and trane. hy’ Boyd, m m?
(May 10, 19&2), 5664

B, 5

P gim ' : ' r:auu uoti
that ‘hiataxy B o%o 8 4 and a man 'y
(mw Frame,

suocecds u 1t only by usgmnnn.
: Bopnard, trans. by ‘Lafoadic lamty

%%*. Pe 333
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is tenable sad his reasoning mntum the oucnu of

truth, it is not based Qtﬁr‘e).: upen. flnfb !an- | , ’
nonuuodtoalmauimjg Wlm s s ,;E
Aohille suabunﬂ aad other mcsorgm imo ?mws i Sk i}
out errors in um thk (im umt :fo *Qﬂ m A ',' ;
result simply of hasty mmmp nr%;ihv L 1L BESARRGRSI S 1
douptful sources), md wany of m m«p S ih v g

been corrected by Frauce. m-; mwm have also ey

pointed out & nusber of instunoes m khsnli ﬂwm
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CHAPTER IV
TREATMTENTS ANALYZING JOAN FROM THE MODERN STANDPOINT

In the twentieth century two of the most sig-
nificant treatments of the Joan of Are legend are
George Bernard Shaw's Saint Joan; a Chronicle Play
in Six Scenes and sn Epilogue and Maxwell Anderson's

Joan of Lorraine, a two act prose play. Both authora
show a tendency to present the character of Joan
analytically for the modern relgder and to interpret
in terms of modern scocial attitudes. Both authors
also attempt, in varying degrees, to show that Joan
of Arc is an historical personage who can be both
admired and soccepted upon & logical basis as & human
being, but neither over~-idealizes Joan., It must be
kept in mind, however, that idealizations of Joan
continue to be written when she is viewed entirely
from the religious stendpoint as a saint directly

inspired by God; e:aﬁp:len of wm sort of interpre-

tation have been mentioned, including such works as
Percy MacKaye's Jeanne l'g_o. and Henry Van Dyke's
"The Broken Scldier and the Maid of France." The

Loy
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first of the plays to be treated in this chapter, that
by George Bernard Shaw, uses Saint Joan and the parti-
cular historical situation to which she is related to
convey one more picture of human stupidity and conflict
obstructing progress and unnecessarily crucifying the
few who have genius and faith enough to promote such
human progress. MHaxwsll Anderson presents his message
of the necessity of faith by using the Maid of Lorraine's
story, although it will be seen that Mr, Anderson's
primary purpose in writing his drams 1s entertainment
of his audience as opposed to Mr. Shaw's primary
purpose of instruction.

Very characteristically Bernard Shaw begins his
great, serious drama Saint Joan with a humorous
situation: Captain Robert de Baudricourt, described
as a handsomeé snd physically energetic sguire with
no will, 1s in a ocastle hall storming at his steward,
"s trodden worm, msif of flesh, scanty of hair,
who might be any age from eighteen to fifty-five,
being the sort of man whom m cannot wither because
he never blamd."‘

Rovert. No eggs! No eggs! Thousand thunders,
man, what do you mean by no eggs?

1 Bernard Shaw, Saint Joan (New York: Brentanc's,
1924), p. 1.
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Steward, 8ir: it is not my fault. It is the
aoct of God.

Robert, Blasphemy. You tell me there are no
eggs; and you blame your Maker for it.

Stewagd. Sir: what can I do? I cannot lay
eggs.

The Steward places the blame for this unfertunate egg
deficiency upon the fact that the Maid, the girl from
Domremy, has been left waiting at the gate for an
interview with deBaudricourt. And the Steward gives
us the first intimation of Bernard Shaw's characteri-
z2ation of Joan in replying to de Baudricourt's question
as to why this Maid had not been thrown out: "Bhe is
so positive, sir.'3 De Baudricourt accuses the
servants of being afraid of her, but the Steward
answers: "No sir: we are afraid of you; but she puts
courage into us. She really doesn't seem to be
afraid of anything. Perhaps you mould frighten her,
sir, " Therefore, de Baudricourt decides to speak
to Joan.

Upon Joan's first appearance we see, in accordance

2 m.. po 20
3 Ibid., p. 4.
4 Ibid., p. 5.
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with stage directions,
an ablebodied country girl of seventeen or
eighteen, respectably dressed in red, with
an uncommon face: eyes very wide apart and
bulging as they often do in very imaginative
people, a long well~shaped nose with wide
nostrils, a short upper 1lip, resolute but
full-gipped meuth, and handsome fighting
chin,
As she eagerly and hopefully views de Baudricourt's
scowling face, she speaks in her normally hearty,
coaxing voice - an appealing vcoice, one hard to
resist. With the help of de Poulengey, a young
French gentleman-at-arms who regards Joan as "a
bit of a miracle® and also as the "last card"
left to be playod,6 de Baudricourt decides to
send Joan to the Dauphin, Just after Joan ex~-
citedly dashes out, the Steward runs in: "The
hens are laying like mad, sir. Five dozen aggul'7
This is the miracle which Shaw substituted for the

battle of Herrings (a legendary miracle which Shaw

5 Iotd., p. 6.
6 mid., ». 9.
! m:.t p. 21,






A R P N R N T W D P ey T

T

126
mistakenly thought true), as he explains in the pre-
face, in order to compress time on the stage.

The second scene opens in the throne room of

Chinon Castle intc which Gilles de Rais, ®"Bluebeard,"
enters excleiming to the Archbishopr of Rheims end the
Lord Chamberlain, de Tremouille, that the brave La
Hire is very much frightened:

Poul Mouthed Frank, the only man in Touraine

whe could beat him at swearing, was told by

a soldier that he shouldn't use such language

when he was at the point of death., . .

He had JgBt fallen into a well and been

drowned,
La Hire amends the accgount by saying»that it was
not a soldier but an angel dressed as a soldier,
The Dsuphin, whose face has an "expression of a
young dog accusicmed to be kicked, yet incorrigi-
ble and 1rrtpreonible,'9 excitedly enters to say
thet de Baudricourt ies sending him 2 saint., During
the ensuing argument, Bluebeard suggests that an
easy way to learn whether she is an angel or not
is to let him pretend to be the n_m'phin u@d.m

-

8 Ivid., p. 24,
7 Ibid,, p. 25.
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to see what her reactiom is., Thus it happens that
Joan joins the spirit of joking fun when she recog-
nizes Bluebeard on the throne and then hunts for
the Dauphin, Charles says that he doees not want
the courage Joan declares she will give him, but
at last acyuiesces and annocunces to his court that
the command of the army has been givea to the Maild,
A1l kneel tc rsceive the Arohbishop's blesaing.

Duncis aud his page are found upon the bank
of the river Loire in the third scene. There he 1s
joined by Joan whe 1s eager to get her army to
Orleans., Upon learning that the wind must change
before her men ¢en come upstream, Joan consents to
pray for a west wind. Inmediately the wind changes,

The next scene is det in an English tent
where Warwick ;nd a Chaplain are discuseing the
Orleans doﬁst and Joen's part in it. It is in
this sceme that Csughon first appears; Cauchon
fiercely maintsins that Josn 18 not a witch, bub
a witoh, but a herctic, and it 4s here that Cauchon
states his duty to seek her oaliation if she i3

captured:
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The Pope himself at m ptmami duo not
sume a3 this woman presumes, 8

she hossclf were the Uhuzoh, 'am » m

message dmawm h must

stand aside. She w cio'a u‘o mma.l

of Rheims: m,mﬁomaﬁ it e it
m,hmnzauw,awwums'

staticn of the oross ia the -pﬁamw in the cathedral
of Rheins just after the coronation of mﬁw ma. % xha t g
Here again Shaw's xuth m' peas

coses in aud is asked by Dunois ﬁw ifv%m péyc ?;if'-“
anosnm unm ' '

7-
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The sixth scene, perhaps the most iumpressive,
is laid in & castle hall, which is arranged far a
trisl-at-law, Oauchon, Cenon D'Estivet (Prosecutor)
and Lemaitre (Desputy for the Inguisition) protest
their desire for a falr trisl for Joan, who elicits
their sympathy, In speaking to Werwick, D'Estivet
eays;
It has been my painful duty tc present the case
against the girl; but belleve me, I wonld throw up
ny case today and hasten to her defence 1f I dld
not knon that men far my superiors in learning and
plety, in eloquence and persuasiveness, have been
sent to reason with her, to explain tc her the
danger she 1s Euuntng, and the ease with which she
may aveid 1t. ;
Warwick states that the English certalmly did not
ghare the pious desire to save the Mald because her

death tc them is a political mecessity,

ith “Qm and m ﬂ 1£

have an nm],u ﬂ.ly i;tﬁo
is far more determined t oU
bm. . +

Warwick, And who 1s this very cenvenient pmim.

12 1bid,, p. 10C.
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may I ask?

The Inguisitor, The Mald herself. Unless you
put & gag in her mouth you cannot prevent her
from convicting hofgelf ten timee over every
time she opens 1it,

That Joan does indeed conviect herself i1s made clear.

D'Estivet. You tried to escape.

o)

« Of course I did; and not for the first

time either. If you 1eare the door of the cage
open the bird will fly out,

tivet. That is a confession of heresy, I

call the attention of the court to it.

Joan, Heresy, he calls 4t! Am I & hsretic
because I try t¢ escape from prison?

Dl
0

ative +» Assuredly, if you are in the hands
hurch, and you wilfully take yourself

out of its hends, you are deserting the Church;
and that is heresy, .

gggﬁ, It is a great nonson-q!“lldbody could be
) a foo

1l a8 to think that
When she first learns that she is to be burned,

Joan recants becauae she fesls hex iusz'oi.‘ have de-

ceived

burned.

har singe thw pwnicaﬂ hu ﬁha would not heﬁ
But when Joan W m: Iit! zmratmni

is to tdethplnsaf&eah,ﬁgmwioum.
to fragments the pﬁp‘t that she has Just a&gn.dg

13 1p14., ¢. 101.
% 1010, p. 228,

S0l o
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crying that death ie prefersble and that her volces
were right, After her burning the Chaplain staggers
in as if demented and tells of her innogent death,

And Ladvenu, too, gravely says that she called to
Jesus as ghe died: ®This is not the énd of her,
but the beginning.'15

The scene of the opiloguelis in the bedroom
of Charles VII upon "a restless fitfully windy night
in June 1456, full of summer lightning after many
days of heu.'l6 Ag Charles reads in bed, & distant
clock softly strikes; he snatches up a large rattle
which makes & deafening clatter as it 1s energetioally
#whirled, Ladvenu, who has aged twenty-five years
sinoe the previcus seene, enters unexpected by the
king, Holding the cross which he held before te
Maid as she perished in the zigu', he compares the
first trial of 1431 with that ni m mm’mmm

At the triel t & sslnt ke as &

ho:nti and '%gggi;gtn. the truth wa 4R

TR g T T
3 mmnmm At this

taquizy “v'mn&m‘h I have M , there was
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shameleas perjury, courtly corruption, calumny

of the dead who did their duty according to

their lights, aovud;y evasion of the issue,
of idle - tha ”ﬁ‘ mﬁ mou

rﬁmm m}
right before ali m}f

The spirit of Joan, too, spm;m learns mg

Charles became 2 men after all ad iz now mnn

the ﬂotartm; Chulo% uxu her thst the mtmc e

whioh burned her has mow beem ngm:mg; | SRt
xmmmae Png Ll S e
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Joan is a rebel,

:é’lﬁz:m'mm,mmw | ;
00 :
e !_:PQ iex peonlind &W

She is mumiwm &ﬁt (u{ﬁ |
insisting wpon the i M '
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1s not given, the play ending on a questioning mote
as we have seen. In talking %o his official biogras
pher, Archibald Hendeuon, Shaw mo ob“md tiat
the story of Joan of Are aonmaﬁ utpﬁﬂ for a

tragedy as gmt as that of w :

andest -uu; aad‘ the ‘ 1v]
hey press ” the M
and m

Shaw has not umud “’gi,“ & m"‘"‘
& sl - . .
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that miracles are e part of his profession:

A miracle, ny friend, is an event which
creates faith, That is the purpose and

nature miracles, T

tmdortg %o the people who utmmmn.

and very le t0 e who pcszn ‘tM

that does not matter; if they confi.

erut- ﬂ.mn they are mjt_; g&rm.
La Tremouille compares i #acl 88 %o frauds, out n&n
"Well, I suppose as you are an &!e’hbl‘hﬂl -1°u must be
right. It seems a bit fishy %o ie.*>° i‘h Azonbishop
gives Shaw's explanation far lm's nm rmgnnhn
of the Dauphin:

nrmln m m m
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In the preface of mx_mmm mmz |
expreased hie opazm W the Mlul' in 1
miracles: SR AR SR YRR IOER T b i

It is the ad on of rel

romance ¢l
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"second sight® and 'ce].epathy.}5 S8helley, Mohammed,
36

Pascal, and Cromwell were also visionaries,

The test of sanity is not the normality of
the method but the reascnableness of the
discovery, . . . Joan must be judged &8s

a sane woman in spite of her veoices because
they never gave her any advice that might
not have come to her from her mother wﬁ
exactly as gravitation came to Newton.

In the play itself Joan is queationed by Robert de
Bauiricourt concerning her voices; she sayes that
her vcices, which came from God, tell her what to
de. When de Baudricourt declares, "They come {rom
your imagination,® Joan replies: "Of course, That
1s how the messages of God oome to us."?® Later,
in speaking of the Archbishop of Rheims, Joan says:
I never said you lied., It was you that as good
as seid my voices lied. Wher have they ever lied?
If you %ill not believe in them: even 1f they are
only the echoes of my own common sense, are they

not always right? ‘not your urthly
comuls n.hmyn wrcng

Longnmzi m :m&&?%aﬁ. p- (Londonz

36 m.’ P 7.
37 shaw, Saint Joan, pp. xviii-xix.
38 bia., p. 16,
39 Ipag., p. 92.
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Dunois tells Joan:
You make me uneasy when you talk about your voicest
I should think you were & bit cracked if I hadan't
noticed that you do give me very sensible reasons
for what you do, though I hear you telling oﬁgere
you are only cbeying Madame Saint Catherine.
The power of faith, of any strongly held belief or
desire, is granted by Shan.ul
Saint Joan is seen t0 be a nonconformist and a
person with a strong oreative imagination and falth.
She is alsc & woman who mekes war rather than wifehood

her business?

Joan. I will never take a husband. A mamn

in Toul took an action against me for breach

of promise; but I never promised him, I am

a soldier: I do not want to be thought of as

a woman, I will not dress as a woman, I do
not care for the things women care for. They
dream of lovers, and of wouney,. dream of 3.
leading a charge, aand of placing the big guns.

She ie & woman of manlineas and militerism, lt‘u' military
insight mekes her fiercely desire to go end take Paris,
but Charles VII, Dumois, and the others delsy. As hss

- -y

40 m;. Pe 81, ,
41 Purther showing Shaw's euphasis upon the
oreative power of faith, the Serpent in Back to My
tells Eve: ". . Jimsgination 1s the beginning o
V- imagine what you desire; you will what you imagine;
end at last you oreate what you will.” (Shaw, Back

to_Methuselah, p. 9.)
42 gnaw, gaint Josn, Pp. 51-52.
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been pointed out, Shaw has characterized Joan as positive
and unafraid. Shaw's Joan loves danger:

The Archbishop, Child: you are in love with religlon,

Joan, /startled: looking up at him/ Am I? I never
thought of that, Is there any hargln it?

The Archbishop. There is no harm in 1%, my child,
But there is danger,

Joan., /Tising, with a sunflush of reckless happi-
ness irradiating her face/., There is always danger
exoept in heaven, Oh, my loig, you have given me
such strength, such ccurage.,

And again we see this love of excitement as she converses
with Dunois after the coronationt

Joan, Oh, dear Dunois, how I wish it were the
bridge at Orieans again! We lived at that bridge.

Dunois. Yes, faith, and died too: some of us,
%ge_.tg.. Isn't 4t strange, Jack? I am such & coward:
am frightened beyond words before a battle; but
it is so dull a!totuxdmm there 1s no demnger:

oh, so dull} dull! dulli™™
Joen's lack of sexual attractiveness to her

followers is credited to her spirituality snd unusual

persenality, while these same Mt#&u were the ;ugui- o

of her apparently great power over the French soldiers.

¥3 fvid., p. 38,
¥ 1v1d., e 79

i R e SRS
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When Robert de Baudricourt imnstructs Poulengey to
keep his hands off Joan, Poulengey answers with de-
libercate impressiveness:

I should as soon think of the Bleassed Virgin
herself in that way, as of this girl. . . .
There is something about her, They are
pretty foul-mouthed and foulminded down there
in the guardroom, some of them, But there
hasn't been & word that has anything tc do
with her being a woman. They have stopped
swearing bgéore her., There is something,
Something.

In her innocence Joan wonders why the courtiers,
knights, and churchmen later hate hert

What have I done to them? I have asked nothing
for myself except that my village shall not be
taxed; for we cannot afford war taxes. 1 have
brought thewm luck &nd victory: I have set them
right 'hm they were deing all scortes of stupid
thingst I have crowned Oharles and made him 2
real king; and all the honors he is handing out
have gone to them. Then why dc they not love me?

Dunois answera:

Sim-ple~ton! Do you upooi atupld

1:;0:2;: foﬁ M’ . a Ip!'ugo meﬂn;

) tary : oo
oaptaina who .um

tim polgttem lov clhkcu the t&t

front seats from them?

45 ;!lﬁwo p. 11,
%6 1014., p. 79.
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She i1s young; she 1s flattered by the high ransom
which might possibly be offered for her if she were
47

captured; she is i1mpatient and quiek in responding

with pert answers. And she is fewminine in being
fascinated by the beautiful dresses of court Imuex:t.“'8
Shaw concludes that "This cowbination of inept youth
and academic ignorance with great natural cspacity,
push, gourage, devotion, originality and oddity,
fully asccounts for all the facts ian Joan's oareer,
and makes her a creditable historicsl and humen
pheuomanon.'49

To me the greatest fault of Shaw's Josn is
her stale and slangy dialect (she tells Courcelles,
*Thou are a yere noedle,"20 and she frequently calls
the king 'cha.rllo'),i. which Shaw used in an attempt
to make the characters more intelligible to a modern
audience, A more simple and biting diction 1s needed.
Sometimes also her prose-poetry is stilted, but them

%7 1b1d., p. 90.
he Ibid., p. 40.
49 Ibid,, p. xxXxV,
° 1vsa., p. 116.
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again it i1s superb as in the following passage:

Bresad has no sorrow for me, snd water no af-
fliction.But to shut me from the light of

the sky and the sight of the fields and flowers;
t¢c chalpn my feet 80 that I can never again
ride with the soldiers nor climb the hills;

to make me breathe foul damp darkness, and
keep me from everything that bringe me back
to the love of God when your wickedness and
foclishness tempt me to hate Him: all this is
worse than the furnace of the Bible that was
heated seven #mes, I could do without my
warhorse; I could drag about in a skirt; I
could let the banners and the trumpets and

the scldiers pass me and leave me behind as
they leave the other women, i1f only I ecould
8till hear the wind in the trees, the larks

iu thz sunshine, the young lambs erying
through the healthy frost, andi the blessed
blessed church bells that send my angel voiges
floating to me on the wind., But wichouk these
things I cannot live; and by your wanting to
take them away from me, or from any human
creature, I know that your ooungil is of the
devil, and that mine i1s of God.

The historical discrepapcies encountered in
Eaint Joan ars of little iumportence. Shaw retains
his right to absurdity in saything but psyohology,
for he undsrstends that our comprehension of an
historical character is an extremely subjective
matter. Shaw's confessed lhertcbnhg is a very

general » ones

51

Ibid,., pp. 130-131.
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As a dramatist I have no nlua Mturi«l
or other personage save that bm Gt’ which
is also myself, end which may be nine-tenths

of him or nine ty-nine mwht, h thc mt

may be gz. indeed, I «un,
greative wh X 3, 011 )&a&
ever come utm ay . » of his un:h.

However, a whole bock has mmfd: inti‘ mnm 455 A
Shaw's Szint Josm, mmmtwmmmm 3 *
historiocal d&aorepmaiu.? Shaw mzum lﬂ“ of W ‘ '
variances e ther in his preface ﬂ hsamm vnm vu o. oL -X'
part of the prégram at the QMtWtabﬂi al n

A <
‘ﬁ"
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normally innocent people do that is of congern to us;
"if Joan had not beea burnt by normully innccent pecple
in the energy of their rightecusness ﬁer death would
have no more significance than the Tokyo earthquakes,
*hich burnt a great many maidqns.'5“ Therefore, Shaw
luterprets history a bit to suit his own purposes:

Although there is, as far as I have been able to
diaoovar, nothing against Cauchon that convicts
him of bad faith or exceptional severity in his
judician relations with Joan, or of as much anti-
prisoner, pro-police, claas and sectarian bias

as we now take for granted in our own courts, yet
there i2 herdly more warrant for classing him as a
great Cathollic churchman, completely proof againat
the passions roused by the temporal situatiom,
Neither doecs the inquisitor Lemaitre, in such
scanty accounts of dim a8 are now recoverable .
appear quite soc able a master of hu dntioa

of the ca2sa before him as I have

credit for being. But it is the u og

the stage to its figures no:u ble
to themselves them they would be in rcul fo. L .!55

This explanation m ﬁ&n resson are mrnm auﬁnﬁ;
butituumntﬂnmwukm
that of ae mm ot Atﬁwwoﬁ mm moé
" | j. eum sm h« mm;z

o
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In order to make a plot which can be acted, I
have supposed that the Count o Warwick is en~
amoured of Jeanne, and his wif d‘m.; '
though history llyl nothing at ‘

it relates nothing to tha m
writers may not ﬁvv ﬂ!

English would not wish to mﬂa 3&,5‘ m ﬂ
Seme of the best -um; in m :i‘:liy mn !m:ﬂ

points ocut, is the rcmrto the tmt m m—
bishop of Rheina, Peter Cauchon of an and the
Inquisitor, all of whom are full of ;umzmun fem
and vigor. These men know that Jm !Qp bbth MQ m
wrong; they show us what mm
such a erim. for &}M ﬁ*" 2

Py e

g
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he was "far more self-disciplined and oonwmuou
both as priest and lmr than any mg;uh jw
ever dreams of ufng m m ganwpz’ mc u m«m

nie party snd class pre are int | }‘.’I g5
When m Jﬂ?‘ww; qﬁa m 14 ;
m;m of ;m.ﬁuﬁnu%«»»mm e 5

S,

ereature of éiramw wm begionin m £

mmm wtmuty thaduiﬁte"m M" :

thing, bﬂuaammcmm‘tqmutﬁﬁ

' uun &m m of u-e.;
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spirit, It is tmugh :ha nory of her mtytdou - l

that Sha# depicts the tragedy yc tho mﬂm be~ L LR
tween the individval of genius nauqm:«nﬁr 2135
of soolety which deter progress by backward soatel Fieet’
systems, Oaly one example of & W Mt w R
not meptedﬁogooaihm T igs
her path in the fifteenth mm ;@i
would in the twentleth !%W hereir
thonghtdptorouag m of @J’A
In Saint Jm M nm ‘&"m
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his statements expressing his religion in "The
Basis of Artistic creation in atuAturo's
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In brief, I} Sbnnd my religion in ‘ ,
the theatre, where hmw expected to !!nd it, v
and where few will oredit that it exists. let )
it is there, and any man amo yon vm tm: -
write playa will find himse.
only because he ctm succeed
The theatre is the cantral

of the struggle ad w
Its teaching is tbu’ 4

' : -
and unremit fom 'hiﬁ w
to dzngemn dcnn are mm nx?mmt

atmx‘.ﬂm ‘the £ g::ﬁm “f&-

for ood ¢an no
out e LN
cbverse a&d m t:! tb
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we should definitely expect to find a vision or a
moaning of some sort in bis pleys, ucluding Jom
of Lorraimes . . s fEE N

§

e grest plays of the world, "thosa sogepted
by oivilizaticn as part of & great heritage aad

Myt
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of Seotlsnd, in which Mary's ma; to aign the
abdigation papers is os-p:uha to torms of m:aetpr,
will, and legends, while tko e.mno tnut is |
omitted. Wis ahsamtouuﬁm aro sheped more wpom.
his «tmﬂ&o d;ooﬁﬂt thii m ﬁqmouttry ﬂi&ﬂ“.. ) ‘
Too often also mu royal yirnuw mmom, thugse
and a,delemn are almt Mn@; nm figures, .
Although on the whole Bis -mk 181 moumq Muu%‘v 3

’5“["_". ’\‘ ~ Al B=A.

ful, his romantio plots ua m um m m }_‘;
cloud his Wmmmsqmﬁqpﬁu

R o

wholly o!focti!n.
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Again, it would be the mort of subject Wwhich plays

the longest in the theater and ylnm m.m;ﬁ, L B

according to Anderson, ﬁor tﬁ u ’?mnn&&ﬂn : ' : '-
humen loyalty, ocurage, lov tym {mn the soul, EFiigss
grief that mob}h.”“ Aéﬁnhr aiitng pm vy bt EE
new to the me»ot M Aﬁdﬂrm piﬁéid SRR AL Ve i
her a8 & oouragecus, abll, mmn, na mem | 3
viawnezy, 3 ,._.

Stacass, Andereen Se¥es. 1e mmr m SR
the felle-m mi» mw. it u tobt nﬁﬁa m gk R
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5. The protagonist of a play must be an
exceptional person. He or she cannot be run-~
of-the-mill person, The man in the street
simply will not do as the hero of a play,

If 2 man be picked from the street to ocoupy
the center of your stage, he must be s0 pre-
sented 28 to epitomize gurlitics wtich the
audience csn admire. Or he must indicate
how admirable qualities can be wasted or
perverted=-must define an ideal by falling
short of it, or become symbolic of a whole
clags of men who are blocked by circumstances
from achicving excellence in their lives,

6. Excellence on the stage is aslways moral
excellence. A struggle on the part of & hero
to better his material circumstances is of
no interest in & play unlass his ¢ haracter

is somehow tried in the fire, and unless he
comes out of his trial a better man,

7. The moral atmosphere of a play must be
healthy. The audience will not eandure the
triumph of evil on the stage.

8. There are human qualities for which the
racé has a special liking on the stage: in a
man, positive character, strength of conviction
not shaken by opposition: in g'oun, an in-
clination toward the Cressid.®7

Anderson's emphasis upon what the audience desires
to see should be especislly noticed. In Joan of
Lorraine the popular, more or less 'hgen'dm. con-
ception of the Mald if preumtod.“’

67 1044., pp. &10.

o Anderson justifies, to a large extent, the
presentation of this conception through statements made
by some of hWis characters. Elizabeth i1s made to say to
Mary of Scotland:

"It's mot what happens
That matters, no, not even what
happens ’eﬁat'e true
But what men believe t¢ have happened."”
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A rether ingenicus methed of a play-#ithin-

a-play, the inducted play concerning Jecan of Arc
being of paramount importance, is used by Mr. Al\;derscn
to relate ~van of Lorraine's atéry and to provide

a sounding hoard for the theme and opinione he wishes
to convey. A certain boldness is shown in his
abandoning of the usual paraphernalia thought
necessary for theatrical glamor and the illusion of
reality, but,‘on the other haud, this allows a freedom
from the often overbearing richness of pageantry and
gives a simplicity in keeping with Joan's story,
During a rehearsal, the basioc scene of the entire
play, the miragle of creative 3.nap1‘raﬂon oecurs,

as sometimes happens to actors upon a-m stage
under the haershness of work-lights. The pover of
Joan of Arc's story itself is shown by the fact

that is ls fascinating md cosmpelling despite inter-
ruptions and isclation of »mu., lack of full
sgenery and ooé,_tm’n effeots, and familiarity with

(Maxwell Andema, "Mary of Beotland,” u“..;_
World Drama ed, by William Saith Clark II /Boston:
Houghton Mifflin Ce., 19467, p. 1136.) And again,

"We live in a world of shadows,
my lord; we are not what we uo‘
butlha is sald of us. . , . .
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the story.

The stage is being readled with minimum pro-
perties as the curtain rises upon Joan of Lorraine.
The dramatic narration of the latter part of Joan's
1ife (the script of the inducted play) is givon in
gix parts, the continulty of scenes belng broken by
ordinary rehearsal interruptions; some of the comments
in the rehearsal scenes are trivial and unnegessary,
as, for instance, Masters' pointed and lengthy dis-
sertation upon the beneficial qualities of his
razzing in his direction of the play comceming
Josn of Are. The first scene of the play-within-the-
play is entitled "She Finds a Way to Speak," Ia
1ts Laxart, the brother of Joam 's father, comes
requesting Joan's presence in hihs home, thus unwit-
tingly providing a way for Joan to see Robert de
Baudricourt. Joan's brothers speak with her, telling
how they would aot if they were to talk to important

(Ibid., p. 1094%.) Aune, too, sayss

"§¥riting's like that., You never write down
what happened, But what you write comes
closer t¢ what's true than what did heppen,
or waa said,”

(Maxwell Anderson, Anue of the Thoussnd ggo [Mew York:
William Sloane As;ociatee, 8/ » B [+
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personages., After Saint Margaret speaks to her,
Joan is at last convinced that she must go to save
France and crown her Dauphin. "A Poet at the Court”
is the second scene, Chartier, the poet, is sent
as an arbassador to mee$ Jo=zm and her followers
on their way to the Dauphin at Chincn, He
questions her visions and her virginity but 1s
subseqguently converted by her answers. The third
scene is one in which the telescoping of historical
events, obviously necessary for dramatic reasons,
is most noticeable; in this scene Joan is now at
Orleans after a number of successes, Before Joan's
entrance we behold Tremoille talking to the Dauphin,
who is still in bed with his mistress Aurore, argu-
ing againset Joan and saying that her "luck" cannot
continue long. Joan and La Hire enter wpon this
scene, and Aurore is emphatically ordered out by
Joan--Aurore leaves, hugging her clothes against
her naked body (sueh incidents as this 1llustrate
Anderson's ever-present desire in all of his plays
to satisfy his modern 2udience's tuste for sex.)
Scon after this we move to the battlefield, where
Jean is weeping over the men who have been killed in
the battle.
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on to Paris with the King's sanction., The fifth

scene, "She Dedicates Her White Armor," is worth
guoting in 1its entirety:

Joan /Weering the boy's clothes and carryi
white armor/. King of Heaven, I come to fnlfill
a vow, The truce with Burgundy 1s signed, we
are at peace, I shall wear this white armor no
more., 1 leave it here on your altar, We are
at peace, my King, but nct such a peace as we
dreamed; no, horribly, evilly in armistice,
with much of the war to be fought and our
enemies prepa.ring while we dwindle here from
town to town, holding court, receiving em-
bassies, and dismissing soldiers. From town
to town, from city to city, I have attended,
deing the King's bidding, for he asks me to
stay beside him--and th s is the king of Your
choosing. Your regent in France. We have
feasted in Campiegne, Senlis and Beauvals,

and we must tea.at ia many more, if the plens
hold. =~-But, O - of Heaven, the food is
bitter. It is bought with money the has
accepted in payment for provinces md e! ies,
I would xather noop on the gto\md again, and
oy oF Eagiish sp o his ey ‘”’h:ih;
T o sh spears. F way we 8 |
lose an«u have Mdno, :‘ ng. =--1f my ces

:ould ain =-1 - WOU
I should «-Sm I ma‘
ueqpt what mm to b. jat

sil i1 Hd
L, oo “uty T g¢ dnto battle, “&m
with th: ng and his house , hmywnhtb
nothings that £111 these Wﬂ my Voices

do mot answer, if no injunotion t- mﬁ on me,
then I cannot stay here, I muat arm

and find the enemy, and fight as blm»-iot
my Voices speak to me if e is wrong!

them speak now! I wait here alone, in tho wx-
ness aud silence., --There is no answer. Have

I been abandoned? Have I made ar error that 1s
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nct forgiven? --No answer still.--Then I
must go into battle, King of Heaven. I
shall find another armer, not this shining
one in which I rode as Your messenger, but
another, dark and humble, fitting to a
common ecldier, Whkether I win or lose, it
will be better than in these chattering
rooms, trying to say something that means
nothing I think I have courage to die,
but not to iie thus, in small, sick ways,
daily. Is there & voice then? Will St.
Kichael speak to me, 8t. Catherine,

or Saint Margaret? Te i3 no anewer,/
Then I go to find Alencon and La Hire and
Duncis., And an armer of iron--amnd the axe
and sword of a soldier. Long ago my Velices
told me that I would be taken prisoner,
Well, when 1t ooma_l shall at least have

arms in my hands, Re rises %o go as
the curtain is lowetedﬁ

Cauchon's attitude in "The Trisl--The

Question® is the one usually ascribed to him,

% 1t would be very easy to condemn her
“death at this moment end turn her over to the
soldiers to be burned, But Firat we muat dis~
credit her, She has given ﬁ: people of France
a rallying ory and & cause, We wust blacken her
fame and ¢ her n&u x! wve do not she -,m

_mobumm

aitor. warn tm that I take no
% in such ::x u&e{g:t % mﬁ 'M
sn‘isﬂca of her h;v& ‘t. m 5 tmm
mglun or ama , to mn wy :napm.'

would
g moait:g % oy ' o g gl s s R

™ Ioia., pp. 100103,
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happens, as i1t happens now, that the just
thing is the politic thing--when it happens
that the laws of the church require of us
the sawme verdict which 1s demsanded of us

by the heads of the state--is there any
reason w g we should not render thas
verdict?

Much of the dialogue of this and the followiig
scene 18 taken directly from the records of the
trial as is this oft-repeated guestion and
answers

Courcelles. Do you believe yourself to be
in a state of grace?

Joan, If I am, may He keep mg,there., If I
&m not, may Goa put me 1;1)ex'e.,3

And in this scene we find Jeoan, unsure of her
voices, signing the abjuratlon.7u In the final
soene of the entire play Saint Michael, Saint
Catherine, and Saint Margaret spesk to Joan; she
rogains full faith in her volces and rejects the
abjuration, ln her oell Joan reflects upon her
1ife and upon her coming du.th, the play ending

72 1pid., p. 105,

7} M’l P 1”' 1

™ One is reminded of this aand the subseguent
B s B pierudtaes ot s Bl Py
cent of Joan of Arcla trial.
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on a strong note, the underlying theme of the play:

And ¥ it were to do over, I would do 1t

again. 7§puld follow my faith, even to

the fire,

Again, we showld refor to Anderscn's theories

concerning dramaes

A play ie not rsquired to make ethical

disceoveriea. It is only reguired to have a

meaning, and & sound one--one, that 176 which

is agcepted as sound by its audience.
There are agtudlly two heroines in Anderson's Joan
of Lorraine: the one, of course, 1s Joan, an
immortal figure of simple hercisw and faith, and
the other is the actress taking the part of Joan,
an ambitious young star with a gentle cpirit; The
soript of the play conocerning the;na&d is being
rewritten by the author, énd this young hotreﬁl;
Mary, is unhappy asbout the results. A ‘

Mary, I have always wanted to p %m »:
have studied her “d Um m 1, et

ﬂhnrhtaV&_lblqiltuﬂb:

38 mg., Pe 1094

76 Anderson, *The Basis of Artistic cromou
in Literature,” p. 15.
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plan for them, The scientists can uver lead
mlua they WW to be um, too,.

: ] Ic ht nthatluy-
m Qm ?m"‘ :Jm qn..dl aroa:. Mbodr

T

- 5
'
» I ™
' - '4"' 4
5vr~ "‘

Mary fu,u mt am mu
honesty, emld aet um ¢







Joan tells the Deuphin: 'Ihat m moc is m:ly
faith in God. When you have ms ycu un nave :
faith m yourmz.'” ary nnp u ul nz tf )
wew@ldbautﬂqhmm,i&qst nvn.m; | $4%
within ouum.!“ ‘he tzagedy 4‘&@ of Aze a $358%
that voioss Murd 4 onets heart go counter to &1 ! 'j g2t ]
the other vokn of m dm Mﬁ, M&ﬁa. ;f;'. ‘
and ihtwcl? order mm t%im “ m’y‘ fashyz 4 | S
M.mn't m of Iop WMx :;A LT -
youthful girlishness. To her veigea' ﬂa; s urgings

— '**’?m-smﬂ 3 tmor actaios of

A

4"-(““‘ v" : r '






you're & little gizl, Josn, Just & Litkde girl. 83
When she first apoh to de thvut. she aaid tpn{
she blushed; she wae hmtw 0‘5“ mq ot mm
Opposing these tt&‘h of giiﬁaﬂ i& h!
boldness Sn ber MM"

treatment ut m»u. MQM”

of om-mx to m’ Al







is not profound, -a’nd iﬁu play, umw a very n.tm- | |
factory and onjombie umtimﬂm nt the logond of
Joen of Arc, hes no real depth; this munmmm
does not hewe tht \mmwsm a%“gbg of. wu |

trentmnt (I!M. with m 1ight agowm .'ln wy

¥
ESmALS

opinion, dunribn Jcal of MW‘ 88 W and 5 % A
-atox,-“ umwuh one uwu m;mm t&a A )
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shout like 2 man! But that teuma't holp atthcr, for

it wouldn't mmmmm The validity of the
prophecies secuws tb bo qu»ﬁuqu too 1n tn tonoun

dialogue:

%; ‘s ao‘%: Pkephuy\ phéwg”:& {

is nrmm
Joan, It's not har. Xﬂo uly ‘hu-—-«o_ ‘
FhAIT take the hfn on--ead iu the ng of

1% he wiil be killed, PR

heims. I asy it's mmm
i Ard PRt eny Tou Torsteld the







| : AL 328 F 4 168

|

Tremoille, w*ho does of oenm: hau‘ an antipathy toward
Joan, givea an accepfable explanation, them Proveiead’ |

by Shaw:
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CHAPTER V
CONCLUSION

It is evident that Jeoan of Arc has an
irresistible fascination for writers of all types
of literature in 8ll periods since her day but that
the varying interest and biases of the author and his
age result in diversified characterizations and treat~
ments. A detailed study has been made of six of the
literary worke presenting this French naticnal heroine,
She has been idealized, disparaged, and admiringly
analyzed.

Friedrich Schiller, one of the mesat outstanding
writers in the German roman tic movement, ldealized Jom,
depioting her as a celestial amazon., He uses his poetic
imagination freely in presenting Joan, a character who
would naturally appeal to Schiller's predilection as
a romantic for the unusual and mirsculcus. He ideali-
zed Joan partially because of his reaction against
Voltaire's satirical burlesque of the Maid. Through
Joan, Schiller also presented his thesis of moral
i1deslism, ehowing how, through her inner struggles,
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she attained spiritusl victory and unity. He used
Joan's patriotism toc present to his disumified Germany
of the eighteenth century the necessity for each
individual to be manly and brave, to stand for
principles and strive for an inner unity between the
rational and the sensual, In the romantic tragedy,

The Maid of Orleans, the patrictism, the fighting

ability, the noble yet modest dignity, and the
ultimate spiritual wity of Joan are presented.
Mark Twain's historiocal romance, Personal

Recollections of Joan of Are, reflects the sentiment-

ality of nineteenth century America asnd its genteel
jdealization of vonanhoog. The author presents Joan
accerding to his very high standard of humane ideals
80 that she emerges as the perfect woman: appealingly
winsome, she is unselfish, kind, courageous, intelli-
gent, and faithful to her lofty purpose. Simply
because she is without faults, she is not wholly
numen. The Maid of France served as a romentic re-
lease for Twain in his years of bitter disillusion-
ment in humanity as a whole,

The ribald satirical poem by Voltaire, The
Maid of Orleans, is in keeping with the obacene &nd

coarse literature enjoyed by the French readers of
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the eighteenth century. In it Voltaire has pilctured
all the excessea of his time and has also ridiculed
the spiritual conception of Joan of Arc. This
bitterly cynical mock-heroic epic derides the clerical
superstition and religious tyramny cof Louis XIV's
France by satirizing Joan's purity, beauty, military
prowess, and tenacity of purpose, Voltaire was
completely in accord with the Zeitgeist of the Age
of Enlightenment, developing along with its ideas
and communicating those ideas through all his works.

Anatole France, too, is a definite part of
his own &ge as is shown by his rationalism and his
skepticism. As an early twentlieth century progressive,
he opposed the Catholic Church, & reactionary force
in Francs and & shackle upon the minds of Frenchmen,
He felt that the proposed cenonization of Joan of
Arc was a dramatic attempt by the Church to regain
the wholehsarted spiritval fervor of the French
people and thereby keep a contie‘uing power '-in '}‘rm‘«.
In opposition to this force, Anaicle Framce presented
the actual Joan of Arc as he saw her through hias
historiocal, and somewhat faulty, research . He
attempts to show that Saint Joan is simply a beautiful
legendary figure. The actual Joan is a mystical
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child, filled with hallucinations, who has been di rected
in her mission of leading the Dauphin t¢ his coronation
and the French army to victory by her own desires to be
a saintly warrior and especially by some clergyman, who
saw a poasibility of alleviating his sufferings by
making her the angelic-victor prophesied in legend,

On the whole, The Life of Joan of Arec is an unsywpa-
thetic treatment of Joan, the Maid being depicted by
France as a simple, ignorant peasant with no military
genius and with a relatively unisportant mission, By
manipulation of his material Anatole France has attacked
clericalism through Joan, _

George Gernard Shaw's Saiut Joap appeared shortly
after her canonization in 1920. This play expounds the
suthor's thesis of Creative Evolution, Joan 1llustrating
the Life Force. He gharacterizes Joan as practical,
vigorous, somewhat mannish, mﬁd&t’ in m comumon
sense, and aotively opposed to establis ”g’f rmﬁ»
and opinion., Her u-m he uwzhmu to her dramstic
imegination. BShaw'a MMQ ;M-t Bot uly his m,
creatively-energetio woman of personal initiative and

judgment but alsc the twentieth-century concept of the
ideal woman, Shaw further presents a conflict between

nonconfo rmiste, as represented by Joan, and suthoritarians,

-

1 =

it l)‘:."“t l:‘t‘

-






174
ae represented by her judges. Until this conflict is
resolved end uatil people will sgoept the guidance of “LEi el
the few creative gcum-aainta. m wpgnh uu " { 4 i g
very slov, Ehaw's presentation of tw of M 1 EASRRERR hahe
raticnalistic unmt of & mt??to ﬁtm with ﬁ. ‘_‘.i 135 ‘
intention of uaohins Ms mm*m M m. FIERS b .;.q‘.
Force and progress. : ks ,' - : f‘ \ '
The most mtmn-qumumm o
Anderson's m agg_{ 3

ar .
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